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 SEE INDEX ON PAGES 132, 133                                                                            JANUARY/MARCH/MAY 2011
    Bharatanatyam Dancing in the Church: Liturgical Abuse
                    and Hindu-isation of the Liturgy       
               On this ministry’s web site, there is already a larger 158-page report with the title 
                   LITURGICAL ABUSE - DANCING AND BHARATANATYAM IN THE MASS  
This article is simply a modification of the larger one, omitting certain sections, for example
(i) the first 15 pages that examine the Church’s stand on all forms of dancing in the Liturgy;

(ii) all information on dancing in church not concerned with Bharatanatyam dancing.
The idea behind my having this slightly shorter modified article is to focus on the scourge of Bharatanatyam dancing and its major proponents -- priests, Catholic institutions and laity. 
As the title of this article indicates, and as we saw in the first 15 pages of the above-mentioned larger report, recital of Bharatanatyam at Mass is an aberration, a Liturgical abuse; performing it outside of Mass but at the altar or in the sanctuary of the church is also forbidden.
All of the information in this article is related to Catholics who are exponents of Bharatanatyam, and we will see that the information, all of it from Catholic sources, is more than sufficient to prove not only that Bharatanatyam is a Hindu temple dance form and not an Indian art or culture form as is claimed by its Catholic protagonists, but also that it potentially exposes its followers to the malevolent influences of Hindu deities.     

A broader, more inclusive title for this article would have used “Hindu-isation of the Church” and not simply “Hindu-isation of the Liturgy”, because Bharatanatyam is being performed -- and taught -- by an increasing number of young Catholic women, encouraged by their families and by their priests, and because Bharatanatyam is part of the curriculum in Catholic educational institutions.
There are well-recognized, State-affiliated Catholic institutes that offer all levels of courses in this and other “Indian” dance forms. Little girls get into Bharatanatyam in their convent schools or later in their Catholic colleges where they may be available as extra-curricular activities. I have even met a young seminarian whose passion for Bharatanatyam is so great that it’s all that he talks about. 
And to top it all, when these Bharatanatyam artistes perform in public, it is as often in Catholic halls as it is in temples. The faithful, like mindless, misguided sheep fill the seats, while the front rows are occupied by nuns who know little better than to follow the priests and bishops who felicitate the dancers on stages that have the regulation Hindu oil lamp lit by the highest-ranking dignitary present under the sign of the “OM” of Shiva and flanked by idols of Nataraja [the dancing aspect of Shiva], Ganapati [Ganesha], Saraswati and others. And they still maintain that it is art and culture!
I first summarize what I have learnt from priests, Bishops and Cardinals and our present Pope about dance in church and about dance in the Liturgy on pages 1 through 13 of the larger report:
                  DANCE IN THE CHURCH, DANCE IN THE LITURGY, AND DANCING BY PRIESTS
The tradition of the Latin Church has not known the dance.
Religious dance in church conduces little to worship and it could degenerate into disorders.

Dance of any kind must always take place outside of liturgical services at a time and place where they are not considered liturgical celebrations. It can never, under any circumstances, take place in the sanctuary of the church.
Priests must always be excluded from the dance. 
                                                                                                                                                                                        1.
There has never been a document from the Congregation for Divine Worship and Discipline of the Sacraments saying that dance is approved in the Mass.

Liturgical dance is not expressly mentioned in the 2004 Instruction Redemptionis Sacramentum.
Liturgical dancing can find no place in the celebration of holy Mass and the sacraments.
Liturgical dance can be included in the overall prohibition on introducing elements not contemplated by the liturgical books.
Proponents of liturgical dance say we're made to worship God in body, soul, and spirit -- with our whole being. But with liturgical dance, people's minds are fragmented by the attention they pay to the "performers." Liturgical dance becomes a distraction, an act of sensory stimulation. Hence, liturgical dance undermines the primordial objective in true worship of God: To adore and place our whole being before Him who transcends our human existence.
Modern liturgical dance, like the Gnostic-Docetist attempts of old, detracts from the heart of the Mass, which is the sacrifice of Christ, the sacrifice of the cross. Modern man will do anything and everything to escape the cross and replace its pain with something soothing, something pleasurable to the senses.  
By the spectacle of liturgical dancers, the symbolism of the priest acting in persona Christi is diminished. If you diminish the priest, you diminish the importance of Jesus Christ.

“Most dances draw attention to the performers and offer enjoyment”- Cardinal Francis Arinze, former prefect of the Congregation for Divine Worship and the Discipline of the Sacraments
“Some priests and lay people think that Mass is never complete without dance. The difficulty is this: we come to Mass primarily to adore God -- what we call the vertical dimension. We do not come to Mass to entertain one another. That's not the purpose of Mass. The parish hall is for that. Most dances that are staged during Mass should have been done in the parish hall. And some of them are not even suitable for the parish hall. I saw in one place -- I will not tell you where -- where they staged a dance during Mass, and that dance was offensive. It broke the rules of moral theology and modesty. Those who arranged it -- they should have had their heads washed with a bucket of holy water! Why make the people of God suffer so much? Haven't we enough problems already? Only Sunday, one hour, they come to adore God. And you bring a dance! Are you so poor you have nothing else to bring us? Shame on you! That's how I feel about it”- Cardinal Francis Arinze
“Dancing is not a form of expression for the Christian liturgy. None of the Christian rites includes dancing”- Pope Benedict XVI

“It is totally absurd to try to make the liturgy "attractive" by introducing dancing”- Pope Benedict XVI

                                        INDIGENOUS DANCING AS INCULTURATION?
Most of the Catholic references provided by me in those 15 pages concern Liturgical dance or secular Western dance in the Latin Rite Church in the Western world.
However when it came to discussing such dances in the wider Church in respect of Africa and Asia with their indigenous religious and cultural traditions, the inevitable topic of “inculturation” surfaced. The issue immediately becomes sensitive and controversial.

Cardinal Arinze spoke about religious dances that are native to the African and Asian continents, see page 4, and which have been permitted on occasion, but only “as exceptions”: 

“In some countries, in a legitimate form of "inculturation" of the Liturgy in these regions, ritual dance has been introduced into several papal liturgies in recent years -- on occasions usually connected with African or Asian culture. These are special exceptions”- Father Edward McNamara, professor of liturgy at the Regina Apostolorum Pontifical University.

With few exceptions, the Holy See has said "no" to liturgical dance.
Even in these exceptions, “Liturgical dance should never dominate or overwhelm the celebration of the Eucharist. It must be tasteful, and must always lead us to deeper prayer and reflection. If liturgical dance leads to applause by the participants, then it failed”- Cardinal Roger Mahony
Though the Second Vatican calls for a healthy inculturation in matters liturgical, in such an inculturation one must be faithful to the major Church documents that give directives on how this inculturation is to be made. They are Sacrosanctum Concilium, 37-40, the 1994 Instruction: Roman Liturgy and Inculturation, and Chapter IX of the General Instruction on the Roman Missal. 
                                                                                                                                                                                         2.
Cardinal Francis Arinze, former prefect of the Congregation for Divine Worship and the Discipline of the Sacraments warned the bishops of Asia against liturgical "idiosyncrasies" and false conceptions of inculturation, in an August 2009 homily at the closing Mass of the plenary assembly of the Federation of Asian Bishops’ Conferences in Manila. He also sounded a cautionary note against liturgical dance. 

“Somebody can say, "But the pope visited this country and the people danced". A moment: Did the pope arrange it? Poor Holy Father -- he comes, the people arranged. He does not know what they arranged. And somebody introduces something funny -- is the pope responsible for that? Does that mean it is now approved? Did they put it on the table of the Congregation for Divine Worship? We would throw it out! If people want to dance, they know where to go”- Cardinal Francis Arinze 
“The best approach would be to make a clear distinction between liturgical dancing in the West and religious dancing in other cultures in the wider world.
When we turn to the wider Church, beyond the West, we find cultures where traditions of religious dance pre-date evangelization. This is where dancing in worship seems "natural"; hence we should cease calling it "liturgical dancing". It is religious dancing. In these countries in recent decades Christian religious dancing or movement such as swaying, rhythmic clapping, etc., has become well established and it is regulated by the competent authorities, the local Ordinary and the Episcopal conference. But I would underline a major difference between this appropriate inculturation and what happened in the West. This is really religious dance and the people often spontaneously take part in it. This activity does not come under most of the strictures of the 1975 ruling from the Sacred Congregation for Divine Worship and the Sacraments.

Therefore, in 1994 in the Instruction on Inculturation and the Roman Liturgy, from the same Congregation, we find that dancing may be incorporated into the liturgy where dance is an inherent part of the culture of the people and is not simply a performance. This activity may even be promoted in places where dancing has a religious meaning compatible with Christianity…
But the same conferences and other authorities have pointed out that even in traditional cultures a blanket approval for all forms of dance during worship must be avoided. Some dances and gestures from pre-Christian traditions relate to cults or worship of false gods, even demons, not to mention the erotic overtones of some dances that would also exclude them from Catholic worship. Borrowing from another religious culture, for example Hinduism, may also raise problems of catechetical confusion or even syncretism.”- Most Rev. Peter John Elliott, Aux. Bishop of Melbourne  
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  IN INDIA – DANCING BY PRIESTS, DANCING IN LITURGICAL AREAS AND AT HOLY MASS
I now wish to examine evidence on the use of dance in the Indian Church and understand whether it is in the category of permissible inculturated religious dancing of the type envisioned by the Bishop of Melbourne or if they are, to quote him, “gestures from pre-Christian traditions [that] relate to cults or worship of false gods, even demons, not to mention the erotic overtones of some dances that would also exclude them from Catholic worship.” 
I will concern myself with the type of dances that are commonly performed in churches in India.

Having lived for many years -- in the 80s and early 90s -- in the north of India, I can vouch that I never had the misfortune of being subjected to any sort of dancing in the liturgy except at the Pope’s Mass in Delhi in 1986, see page 54. The only dances that were performed in connection with the Eucharistic services were the folk dances of tribals; and they preceded the Holy Mass. The dancers accompanied the celebrant to the foot of the altar and dispersed to their seating places.   3.              
I cannot say how things now are in the Delhi or Jalandhar or Simla-Chandigarh dioceses, but I am pessimistic seeing that the older Bishops have retired and been replaced by younger men who have been exposed to the liberal and ashram theologies that I have written about in a number of reports. 

After moving to Tamil Nadu, I am constrained to attend low-key Masses on major feast days and take great care to avoid the main masses which are conducted in Tamil, the local language, because they are heavily “inculturated”. I might add also that the same applies to almost all parish and diocesan functions -- often bi-lingual -- that incorporate the celebration of the Holy Mass.  If the reader gets the impression that I have a problem with “inculturation”, the reader is wrong. I’m all for it. But I’m opposed to most of what passes for inculturation. Since “inculturation” is addressed by me in a separate report, I will refrain from explaining here why these Masses distress me.
In 2005, a member of the Konkani Catholics yahoo group list raised a question on this dancing:
From: Deepak Ferrao Sent: Wednesday, December 07, 2005 11:24 PM Subject: [KonkaniCatholics] Regarding Liturgy

Liturgy is one aspect, which is given due importance and is given a lot of reverence. I understand there are many norms also which are been laid down for our Liturgy. I wanted to know whether so-called liturgical dancing is allowed in our Liturgy. What I actually mean is that we may have observed a kind of dance by some lay people (which may be the culture there in that particular state) during the procession of priests as they walk towards the altar.
I came across the website zenit.org which gives news from Vatican and which also has some question and answers about Liturgy. This is what it has to say: 
"The article is labeled as a 'qualified and authoritative sketch.' It is considered by the Congregation as 'an authoritative point of reference for every discussion on the matter.' Therefore it is commended for study by diocesan liturgical commissions and offices of worship. (The English translation below first appeared in The Canon Law Digest, Vol. VIII, pp. 78-82.)"
"The article was later republished with permission in the April/May 1982 Newsletter of the Bishops Committee on the Liturgy of the National Conference of Catholic Bishops, which consequently published directives that "all dancing, (ballet, children's gesture as dancing, the clown liturgy) are not permitted to be 'introduced into liturgical celebrations of any kind whatever'." It also says a little later after some explanation:
"certain forms of dancing and certain dance patterns could be introduced into Catholic worship. Nevertheless, two conditions could not be prescinded from. 
The first: to the extent in which the body is a reflection of the soul, dancing, with all its manifestations, would have to express sentiments of faith and adoration in order to become a prayer. 
The second condition: just as all the gestures and movements found in the liturgy are regulated by the competent ecclesiastical authority, so also dancing as a gesture would have to be under its discipline."
I would want to know that the cultural dance that is being incorporated in our Liturgy, does it express sentiments of Faith and Adoration?
The reason I have this confusion in my mind is that I feel that some of our Indian culture and tradition may have been handed down by some non believers or even by pagans who had been idol worshippers.
How far can this liturgical dancing be justified? Deepak Ferrao
Dear Group Members,
I believe Deepak seems to be referring to the post on ZENIT by title "Liturgical Dancing" which may be found at : http://www.zenit.org/english/visualizza.phtml?sid=59931  
I'm providing the link for the reference of members who wish to help Deepak with a response. Austine, Moderator.

The moderator did not answer the question. 
The above Zenit link simply takes one to the original article at http://www.zenit.org/article-11200?l=english. 
One Konkani Catholics member responded as follows
Hi Deepak, I think the liturgy would be more meaningful if dances are introduced that make sense to the rest of the congregation. For e.g. if we say incorporated the Bharata Natyam - we could not justify it as our cultural dance because it has no part or parcel of our Mangalorean culture. It would make great sense in Nagapattinam or some Tamil city where Bharata Natyam is in vogue and understood.

With Vatican II there has been some relaxation towards local cultures. Before that of course since the Catholic Church was

universal with a myriad of cultures the Roman culture (Latin et al) was used to have a common bond for all Catholics even though Latin for that matter was not even the official language of Italy. I for one feel that if we culturally do a welcome dance it would look good and strike a chord in us. We are not dancing to a pagan god/goddess but to the Lord and Master of our lives and our Supreme Creator God the Father as we know him of the bible!

In New Zealand for e.g. before a major mass the Maori Haere Mae Welcome is sung by a Maori female - something that is done to welcome a visiting dignitary to a marae or meeting house.

To the rest of the Konkani Catholics group - any ideas to add? Ron Porob December 11, 2005  
The moderator did not moderate the discussion by pointing out either that “Liturgical Dancing” is not permissible at Holy Mass or that Bharatanatyam is a Hindu temple dance.
                                                                                                                                                                                        4.
My letter of February 6, 2006, which was posted in Konkani Catholics
Hi, KCs, I am about 2 months behind in [some of my] correspondence as you can see. I do not know if this discussion progressed as: [1] I have still over 200 more emails to check out; [2] many mails to me had bounced [due to a long computer failure, boxes full etc].
I may find other responses in due course, but I just want to inform Deepak and all of you that in my studies and write-ups on different aspects of Inculturation, the aspect of worship through use of Indian dance forms is yet to be taken up by me. However, I have been collecting information on the subject in preparation for that article. [And I would welcome more].
For the moment all I can say is that in the name of Inculturation, a lot of liturgical abuse is taking place, and one area is dance during the Eucharistic celebration. 
Another thing that I can boldly state in this forum is that Bharatanatyam is not a dance form that can be used by Catholics, not at Mass, not even before or after Mass, not ever. 
If anyone knows Fr. Jerry Sequeira SVD* who used to excel in these temple dances and finally gave them up and founded the Divine Call Centre, Mulki, he will understand the issue better. Just last month there was a deliverance case at a charismatic programme in Chennai where the evil spirit was a manifestation of Bharatanatyam**.
Michael Prabhu, Metamorphose Ministries, Chennai           *See pages 7, 128-130          **See pages 7, 93 ff.
PS. Deepak, I am greatly impressed by your concern and interest in such issues.

In December 2010, I wrote to the moderators of Konkani Catholics [I had unsubscribed from membership in July 2010 because of an increase in the posting of uncorrected New Age errors] concerning the December 2005 post in the forum, but I did not receive a response

From: prabhu To: Austine J. Crasta; RUPERT VAZ; Rohit D'Souza Sent: Monday, December 27, 2010 6:34 PM

Subject: LITURGICAL DANCING/BHARATANATYAM BCC: Deepak Ferrao and eight other members
Dear Austine,

I am writing an article on the above subject.

In my records, I found that there was a pro-Bharatanatyam post that you, as moderator, permitted five years ago.

I copy here the relevant portion from the draft of my report. In case you have changed your mind and now believe that this Hindu dance cannot be included in the Liturgy, I would be pleased to have your statement. Love, Michael NO RESPONSE
In respect of the comments of Most Rev. Peter John Elliott, Auxiliary Bishop of Melbourne, see page 3, Deepak Ferrao’s concerns raise very pertinent questions. 
What are the more popular dance forms in India? Are they INDIAN or HINDU? Who perform them? Do Catholics use them or promote them in the Eucharistic Liturgy or otherwise? If “yes”, who are they, and what are the backgrounds, associations, religious beliefs and motives of these Catholics?
I would like to sub-title this article as Bharatanatyam-I. That is because I intend to write Bharatanatyam-II. Why single out Bharatanatyam? There are seven classic “Indian dance” forms.

Of them, Bharatanatyam leads the pack. One will find more Catholics involved in this dance form than in all the others put together.
In this first part, my intention is to demonstrate that Bharatanatyam is not an “Indian” art form but is originally a Hindu temple dance, that Catholics who dance it and promote it are seriously compromised in their Catholic Faith, that it has been introduced into the Indian church and into the Liturgy of the Holy Mass, that the Bishops themselves, and institutions founded or funded by them, are responsible for this, and that Catholic priests themselves are exponents of Hindu dance.
In examining the above issues, I will avoid submitting any evidence from secular or Hindu religious sources that show that Bharatanatyam is Hindu to its core. I leave that to part II. Instead, we will see that Catholics exponents themselves admit that one cannot separate Bharatanatyam dance from its Hindu religious affiliations as well as other Hindu/New Age practices like yoga. 
This dance form is spelt variously as Bharatanatyam, the spelling of my preference, Bharata Natyam, Bharathanatyam, Bharatnatyam, etc.

Because I quote from certain sources, it does not mean that I approve of them. Neither does it mean that I recommend their sites. The URLs/links are provided by me solely for documentation.

I include pictures from a number of Traditionalist authors/web sites in this study because they are the main source of evidence of such abuses in the Liturgy of the Mass. The pre-Vatican Council II or Tridentine Latin Rite Masses provided absolutely no scope for such aberrations. Traditionalist writings endeavour to show that after the Conciliar reforms opened the doors to 'aggiornamento', innovation in and experimentation with the Liturgy of the Novus Ordo Mass -- which was neither the intention nor the spirit of the Council -- led to these abuses.
Unfortunately, the Traditionalists do not admit to the latter, while the Bishops fail to check -- and Rome is exceedingly slow to condemn --the former.                                                                              5.
As we saw above with Deepak Ferrao’s question, there is a lot of confusion in the minds of Catholic laity about the use of “Indian” dancing in the Church. 
In 2007, I had been to the Holy Land on pilgrimage [separate report to be published]. I was compulsorily subjected by my parish priests to attending a Nile cruise that treated me to a female belly-dance and I wrote about this obnoxious “pilgrimage” experience in Konkani Catholics [KC]. 
My post was objected to by some members, including a few priests. The owner-moderator finally took sides against me in the debate in which I found many sympathizers including another moderator. This was one of the criticisms leveled at me by a KC member, Edwin Coutinho:

From: "Austine J. Crasta" <jesuvera@gmail.com> To: "prabhu" <michaelprabhu@vsnl.net>

Sent: Wednesday, October 10, 2007 5:51 PM Subject: Fw: [KonkaniCatholics] Re: A Pilgrimage to the Holy Land
From: "edwin coutinho" To: <KonkaniCatholics@yahoogroups.com> Sent: Wednesday, October 10, 2007 5:31 PM
Subject: Re: [KonkaniCatholics] Re: A Pilgrimage to the Holy Land EXTRACT
Hello everyone
I have been following this interesting debate on this website for quite a while right now and it is very interesting to see how people have been reacting to one situation. Looks like this situation has divided the community right from the middle to either pro or against the report that Prabhu wishes to make public. However, I am right now taking a more neutral view…
4. Regarding the belly dancing on the Nile cruise, I do not know how 'indecent' it was but belly dancing is an art form and that is how one should look at it. It is not greatly different from our own Bharatnatyam or jiving and waltzing which most of us do not seem to have a problem with because these are in tune with our culture. Mind you, we use Bharatnatyam in churches to welcome priests, etc during high masses. 
However, belly dancing at times may cross the line and yet, it does not give one a reason to be condescending… Edwin C
Edwin Coutinho’s letter was not only forwarded to me by the owner-moderator Austine Crasta without a comment, but it was also posted in the Forum, digest no. 1240 of October 11, 2007.
It seems that Edwin Coutinho has a greater problem with belly-dancing than with Bharatanatyam.
As on the previous page, I then wrote a second letter in December 2010 to the moderators of Konkani Catholics concerning the October 2007 post in the forum, but I did not receive a response
From: prabhu To: Austine J. Crasta; Rohit D'Souza; RUPERT VAZ Sent: Tuesday, December 28, 2010 4:27 PM

Subject: LITURGICAL DANCING/BHARATANATYAM – 2 BCC: to twenty members of Konkani Catholics
Dear Austine,
Further to my letter of yesterday evening to which I have yet to receive your response, I found one more bit of information on the subject of Bharatnatyam dancing which Edwin Coutinho posted in KC on October 10, 2007, and which you took great care to forward directly to me even before it was received through yahoo in the digest format which I was subscribed to. […] The contents of this one have your complete approval because you personally forwarded it to me.
In December 2005, you permitted one member to say that if Bharatanatyam dancing was incorporated in the liturgy, the Mass would be more meaningful. Almost two years later, Coutinho equates belly dancing with the Hindu temple dance, finds the latter to be in tune with Indian culture and boasts that "we use Bharatnatyam in churches to welcome priests, etc during high masses". If you believed that there was error in those statements or clarifications had to be made, you would have done so. Since you didn't moderate Edwin's letter -- how could you when you sent it to me within minutes and then permitted it to be posted in the KC forum, thus teaching error and misguiding hundreds of members -- can I take it to mean that you still endorse the inclusion of dancing, including Bharatanatyam, in the Liturgy? …Love, Michael
Here is a discussion that took place in another forum, “Catholic Priests”; it so happens that both writers are my good friends: ‘JP’ is in fulltime Catholic ministry and ‘BR’ designed my masthead
Subject: Indian Classical Dancing 
http://groups.google.com/group/catholicpriests/browse_thread/thread/39b503a0825b10a3?hl=en
Date: Thurs, Nov 15 2007 4:19 am From: JP [Delhi] 
Would anyone like to comment on whether it is right for Catholics to be doing Indian classical dances? A whole lot of Catholic girls perform Bharatanatyam and Kathak. There used to be a priest in Mumbai who was a Bharatanatyam dancer. Most Indian classical dances sing praises of Hindu Gods but it does not seem to bother anyone. JP
In catholicpriests@yahoogroups.com, BR [Chennai] wrote:
In the strictest of senses and relevance, the answer to your question is a big NO!! The principal reason for this is that Bharathanatyam is a form of classical dance which, as you rightly said, is performed in praise of a Hindu deity - chiefly, Lord Shiva, who is supposedly the founder and mentor of this form of dance.
Hence, Christians who practice this form of dance can just never get away with the alibi of saying that this is merely for exercise, body toning and so on.  The dancer HAS TO CONSCIENTIOUSLY PAY OBEISANCE TO SHIVA BEFORE HE OR SHE CAN COMMENCE A PARTICULAR TRAIT OF DANCE, A MUDRA OR AN ALARIPPU.
How can one ward this off by saying this is just dancing like tap or bolero or ballet or disco? The picture is very clear!!! BR
Date: Sun, Nov 18 2007 9:43 pm From: JP 
Thank you so much. I am glad that there is at least one person who feels the same as I do. But I have seen an Orthodox bishop and some Catholic priests encouraging these arts in their parishes. And it is not out of any lack of knowledge...     6.                                                                                                                                                                        
Some justify Catholics learning these dances by saying that if we have to "purify" the idolatrous Indian culture, we have to learn these art forms and then turn them into dances that speak of Christ. That is a very noble thought indeed, but one which usually never happens. Actually, even Carnatic music has numerous references of and praises to various Hindu Gods. I am really concerned about this issue since I constantly meet youngsters in Catholic schools and colleges who are studying Indian art forms. At a time when a lot of Westerners are turning to the East and are especially attracted to our dance and music, it is really challenging to tell our youth to stay away from all this. Do let me know if any of you are dealing with similar issues and how you tackle them? JP
Lay Catholics have been bringing up this topic with me ever since I started my ministry. A friend informs about a priest trying to promote Bharatanatyam at a charismatic programme in Chennai:

From: Name Withheld To: prabhu Sent: Friday, October 21, 2005 2:26 PM Subject: Re: BHARATANATYAM
Hi Mike Yes that's the programme alright, now I vaguely remember! Did my best to get the card/poster, but everyone seem to have thrown it away, sorry! This person suddenly came backstage to have this programme announced. He came there along with two Jesus Youth full-timers. When this person introduced himself to me as a priest and showed me the card and poster, I understood what this was about and slowly walked away. EDITED
From: Name Withheld To: prabhu Sent: Friday, October 28, 2005 5:07 PM Subject: Re: BHARATANATYAM
Fr. Saju George, he's not involved with Youth Service Team, I'm sure! The other priest is Fr. Laurance, he was in Loyola College, now he's in Satya Nilayam [Jesuit seminary in Chennai] I think... EDITED
Apparently, Fr. Saju George, see pages 67-76, tried to push Bharatanatyam at a charismatic rally!
I seem to have lost my side of the correspondence with Name Withheld. 
Now, here’s an indication of what Bharatanatyam can do to Catholics:
From: Name Withheld To: prabhu Sent: Friday, January 20, 2006 10:57 AM Subject: RE: REPLY JAN 06 
In one of the school retreats, I saw my first deliverance case* also. She started dancing bharatnatyam in the middle of the infilling [of the Holy Spirit] session, poor girl!                                                              *See page 5
From: Name Withheld To: prabhu Sent: Friday, January 27, 2006 11:34 AM Subject: RE: REPLY JAN 06

When that bharatnatyam announcement took place, I took it up strongly with the Youth Service Team. But then I realised they did it more out of ignorance than anything else. When that deliverance case happened soon afterwards, it only vindicated what I had told them and then they realised. So I am confident they will be more careful in future. EDITED 
From: Name Withheld To: prabhu Sent: Tuesday, May 16, 2006 9:25 AM Subject: RE: BHARATANATYAM
[Enclosed information on Fr. Saju George SJ., and photographs of Fr. Francis Barboza SVD., Bharatanatyam dancers]

Catholic institutions and priests who were or are promoters or exponents of Bharatanatyam dance:

1. Fr. Jerry Sequeira SVD. This priest of the Society of the Divine Word received an award from the Government of India in recognition of his proficiency in Bharatanatyam. After a personal encounter with Jesus Christ, he abjured the dance and returned the award saying that Bharatanatyam dance is incompatible with the Christian life. He founded a charismatic retreat centre near Mangalore.

See also pages 5, 128, 129. 
A 1994 UCAN report mentions a Fr. Jerry D’Souza, again an SVD priest, as having trained in folk dance. The report is no longer accessible on the Internet. No other information about this priest could be located. My enquiries reveal that UCAN might have mistaken Fr. Jerry D’Souza SVD, a Bombay priest who has no connection with music or dance for Fr. Jerry Sequeira SVD.
Priest-Dancer Promotes Body as Medium of Evangelization February 2, 1994 

VIJAYAWADA, India (UCAN) -- Divine Word Father Jerry D'Souza evangelizes through dance. "The easiest way to drive home the message is through audio-visual media," he asserts. As part of his six-year training in "Janapada" (folklore dance), Father D'Souza, 30, performed last Dec. 20 in Vijayawada, southern India, where the priest and his troupe enacted a Gospel scene. "People see Gospel events taking place before them and the impression remains," he told UCA News. Asked how they react to a dancing priest, Father D'Souza said they welcome him. 

"In the present media age, we have to use local culture to present Christian themes to be effective among non-Christians," he explained, adding that people are attracted to messages such as Jesus the healer, savior or peacemaker. 

Father D'Souza justifies his ministry as not so unique by noting Divine Word Father Francis Barboza* has done well in the same field. "His ministry is effective and our congregation wants others to follow his example," he said.*See page 22
He enjoys support and encouragement from his superiors and congregation, and at the performance here, Bishop Joseph Thumma of Vijayawada lauded such steps to spread Christian themes in local culture to villagers and the illiterate. 

"I felt as though I was participating in a prayer service," Pulivedi Ramu, a Hindu, commented on the dance in which Father D'Souza projected Jesus as peacemaker, first by creating a scene with people indulging in violence. 

The dancer-priest, dressed as Jesus, then entered the scene, extended his hands, smiled and said calmly, "Peace be with you." Touched by the divine presence the fighters stop their violence. The need for peace in a violent society was presented by symbolic swords and burning lamps. Sword dancers symbolized anger, hatred and enmity. Then dancers dressed in white entered, with burning lamps in their hands, surrounding the fighters. Their graceful movement and joy accompanied by an appropriate song, gradually made fighters surrender and join the peacemakers. Peace was symbolized when the fighters leaned on each other and peacemakers supported them from all sides in a different dance pose.                                     7.
2. Fr. Francis Barboza SVD and the SVD’s Gyan Ashram*, Atma Darshan, Mumbai, Maharashtra.
Fr. Jerry D’Souza SVD describes Fr. Francis Barboza’s “ministry” as being “effective” in evangelization through dance and tells UCAN that it has inspired the SVD congregation to follow Barboza’s example. Let us examine Fr. Francis Barboza’s “ministry”.             *see also pages 23 - 28
Gyan Ashram is an institution run by the fathers of the Society of the Divine Word [SVD].
1. Destruction of Catholicism in India
http://www.freerepublic.com/focus/f-religion/1513798/posts EXTRACT
Recently, I had the unfortunate experience of attending an "Anticipated Mass" at a Jesuit Parish in Bombay where Father Charles Vas S.V.D.** performed a Pagan Liturgical Dance in front of the altar in a semi-naked state aka "Bharat Natyam Style" on the Second Saturday in August 2005. He has been actively encouraged in this gross paganism by an infamous fellow Divine Word Priest Dr. Francis Barboza S.V.D. who is now resident in the United States and dances in a semi- naked state before the altar in a number of Catholic churches in the states of New York and New Jersey where he currently is based and promotes this evil nonsense. 
He has a web site to boot namely www.drbarboza.com – For crying out loud will some one tell me whether he is a male, a female, or what? You will be definitely shocked to see what he does as I was when I accessed that web site. 
I just cannot understand this. Why doesn’t some orthodox Catholic Bishop, Archbishop, or the Pope do something about this? They could easily excommunicate these heretic priests after pulling them up if they still do not mend their ways. 
Posted on Thursday, December 15, 2005 11:40:12 PM by MILESJESU 
I agree that all Indian Catholic Priests are not raving liberals and heretics such as Dr. Father Francis Barboza S.V.D., Father Charles Vas S.V.D.** and many others. It really depends where their Seminary Formation took place. If they were in a Seminary with orthodox Catholic Professors and Bishops then the likelihood of being indoctrinated with this crap is negligible but if they were at the Papal Seminary*** in Pune -- then who knows what they have been taught. That Seminary to me seems to be Satan's own home especially with the crap the Priests have been teaching, promoting, and endorsing there. By the way, do not be shocked at what you have seen. What you see is what you get. By that I mean, he really does that stuff in Catholic Churches in India whenever he visits India. He is also known to engage in such Pagan Dances in Catholic Churches in Germany and in the United States where he is based. He desperately needs our prayers in this regard as he is training a large number of young Indian priests to do this crap. That means he is just poisoning a lot of priests of the younger generation. 

Posted on Friday, December 16, 2005 12:32:24 AM by MILESJESU
**See pages 23 - 28
***NEW COMMUNITY BIBLE 02-THE PAPAL SEMINARY, PUNE, INDIAN THEOLOGIANS, AND THE CATHOLIC ASHRAMS 
http://ephesians-511.net/docs/NEW_COMMUNITY_BIBLE_02-THE_PAPAL_SEMINARY_PUNE_INDIAN_THEOLOGIANS_AND_THE_CATHOLIC_ASHRAMS.doc
 2.                             http://www.drbarboza.com           /      http://www.drbarboza.com/inno.htm 
                         [image: image6.png]
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 INNOVATIONS 

 

Contact: 
Dr. Francis Barboza,   23 Falmouth Road, Iselin, 08830 NJ. USA    
Tel: (1)-(732) 636-1651 e-mail: Francis@DrBarboza.com 
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3. http://www.drbarboza.com/about.htm EXTRACT
Email addresses: francisbarboza@hotmail.com; dr_francisbarboza@yahoo.com;  
EDUCATIONAL QUALIFICATIONS  

B. Ph. (Bachelor of Philosophy), Jnana Deepa Vidyapeeth, Poona 1972 
M.A. (Master of Arts) M.S. University of Baroda. Baroda 1974 
B. Th. (Bachelor of Theology) Jnana Vidyapeeth, Poona 1977 
B. Mus. (Dance: Bharata Natyam) M.S. University of Baroda, Baroda 1979 
M. Mus. (Dance: Bharata Natyam) M. S. University of Baroda, Baroda 1981   
U.G.C. (Govt. of India) Research Scholarship, 1982 
Ph.D. (performing Arts: Dance) on "CHRISTIANITY AND INDIAN DANCE FORMS WITH SPECIAL REFERENCE TO THE SOUTHERN STYLES" August 1987, M.S. University of Baroda  

Director, from 1987 - Institute of Performing Arts,  
Gyan Ashram, Mahakali Road, Andheri (east) Mumbai 400 093  
Teaching dance since 1981 

4.                                                               http://www.drbarboza.com/future.htm 
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Dr. Barboza in a performance with his troupe  
5. The roots of Christianity in India by Supriya Sharma, Radhika Bordia EXTRACT
http://www.ndtv.com/convergence/ndtv/story.aspx?id=NEWEN20080071099&ch=633613994444468750 
November 03, 2008 (Kollam)

One such example is Raul D'Souza* who plays Krishna in classical ballets and also uses the language of Bharatnatyam for Christian themes.

"I was initiated into the traditional art form of Bharatnatyam by Guru Dr Fransic Burbosa [sic] who was a dancer priest. He was one of the first priest to learn the Bharatnatyam from MS University, Baroda. The story I am going to present is taken from the Book of Genesis, the story of man, the creation of man the highest creature. God mixes water and mud, makes an image of man and God blows life into it. Adam comes to life, walks in the garden of Eden, for his hunger plucks fruits to eat, for his thirst he drinks water. But he feels alone and lonely on earth," said Raul.      *See pages 72, 77
6. Christianity in Indian Dance Forms by Francis Peter Barboza, 1990, Sri Satguru Publications, New Delhi EXTRACTS/INFORMATION FROM THE BOOK 
At his performance in Belgium, a huge OM symbol is on the screen in the backdrop. 

Comment from the magazine, The Laity: "It is nauseating to think that a young Catholic priest could not find any other way to keep himself busy…than in an art form like Bharatanatyam." [Christianity in Indian Dance Forms page 210].

He first toured Europe in 1983, with performances at several cathedrals. 22 out of 46 performances in temples were at the Nataraja temple in Chidambaram. In 1985, he was one of the main attractions at the Natyanjali Festival at the Chidambaram temple. On 7 September 1984, "more than a lakh of pilgrims" attended his dance recital at the National Shrine of Our Lady, the Cathedral in Vailankanni.

7. http://www.drbarboza.com/stage.html#ram EXTRACT

"Dashavatara" A Ballet based on the 10 incarnations of Lord Vishnu
"In the Name of All Gods" Recital on major Religions of the World 
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8. http://www.traditioninaction.org/HotTopics/a02Homo&Clergy.html 
                            [image: image9.jpg]




 INCLUDEPICTURE "http://www.traditioninaction.org/images/blank.gif" \* MERGEFORMATINET [image: image10.png]




Fr. Francis Barboza, SVD, performs liturgical steps of a Hindu dance. With his feminine make-up and postures, he says that through this new form of inculturalization, he communicates directly with God and preaches Christ to the people.       Lumiere du Monde, November 1983

9. Taking a look at Biblical stories in an Indian 'avatar' by Brian de Souza, August 09, 2008, DNA, Mumbai
http://www.dnaindia.com/report.asp?newsid=1182384&pageid=0 EXTRACT
The New Community Bible* brings the Christian message in an Indian context. But will the devout take to it? 
Biblical themes have been depicted in India classical dance, one exponent being the Society of Divine Word (SVD) priest Francis Barboza who used Bharatanatyam and adapted Hindu customs and rituals.
*NEW COMMUNITY BIBLE 06-PRESS REPORTS AND READERS' CRITICISMS
http://ephesians-511.net/docs/NEW_COMMUNITY_BIBLE_06-PRESS_REPORTS_AND_READERS_CRITICISMS.doc
This “Tamil Bharathanatyam” yahoo group is a bunch of Hindus whose common interest is Bharatanatyam, and Fr. Francis Barboza SVD was an active member of the group, even as a priest.

10. http://groups.yahoo.com/group/Tamil_Bharathanatyam/messages/572 EXTRACT
#592 From: "francis barboza" <francisbarboza@...> Date: Mon Mar 28, 2005 1:28 pm Subject: RE: ANJALI on TV 
Congratulations Ratna Papa and Kumar, Great success ahead... Pl. do keep in touch, Francis Barboza
#593 From: "Anjali" <anjali@...> Date: Tue Mar 29, 2005 4:35 am Subject: Re: ANJALI on TV  
Thank you so much, Fr. Barboza. I hear you live in the US now. Where exactly? Could you give me your address and telephone number please for my file? It's good to hear from you. Warm regards Rathna

#594 From: "francis barboza" <francisbarboza@...> Date: Tue Mar 29, 2005 7:29 pm Subject: Re: ANJALI on TV 

Dear Ratna, Greetings... please note my Tel. (732) 906-5721 www.drbarboza.com you will get all the information from my web site. Wtih kind regards, Dr. francis Barboza
Catholics felicitate Fr. Francis Barboza SVD in Kuwait

11. Kuwait: Spectacular KIDCHAMP 2008 - Dr. Francis Barboza conferred Nritya Samrat April 19, 2008 EXTRACT
http://mangalorean.com/news.php?newsid=75073&newstype=local By Team Mangalorean, Kuwait Pics by Prem Crasto 
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Kanajar Welfare Association Kuwait (KWAK) held their first open to all dance competition "Kidchamp 2008" finals on Friday 18th April at Masra Hawally hall. The elimination round was held previous Friday 11th April at ICSK auditorium. The main attraction of the event was Dr. Francis Barboza, Director of Satyaradhana Arts, USA, who arrived here as Chief Guest and judge. The event began at 6:00 pm with a welcome dance by Vijay Barboza followed by traditional lighting of the lamp by President of KWAK Lawrence Saldanha, Dr. Francis Barboza along with other judges Sr. Mary Darshini, Lekha Ramachandran and Nupur Sharma. Fr. Melwyn D’Cunha presented merit awards to members’ children. 

Being an ace Bharatanatyam exponent himself and Kanajar Parishioner Dr. Francis Barboza was honoured for his service with a shawl, memento and fruit basket and was conferred with the Title "Nritya Samrat".  

The finals of Dance contest in classical, junior and senior categories were held. The special attraction to the event came from Dr. Francis Barboza, whose performance truly mesmerized the crowd.

12. SATYARADHANA Institute of Performing Arts Presents

ARADHANA Bharata Natyam  Recital By Sruthi Edison, Disciple of Dr. Francis Barboza, Sunday 8th July, 2007, 4.00 P.M. Venue: Roosevelt  School Auditorium, 36 Gilbert Avenue, West Orange, NJ 07052

http://www.drbarboza.com/Sruthi-Arangetram.pdf EXTRACT
Artiste  : Sruthi Edison 

Guru     : Dr. Francis Barboza

PROGRAMME

1. INVOCATORY DANCE

i) Pushpanjali is an invocatory item of the Bharata Natyam Recital where the dancer offers flowers to God and asks for the blessings on the performance, audience and herself. 

iii) Nataraja Kautuvam in praise of Lord Nataraj describing his nature and great works.

3. SHABDAM

Abhinaya or interpretation of sentiment, the unique feature of our dance-arts, is introduced through the Shabdam. This item is based on Lord Nataraja. The devotee addresses to herself, "…Why don’t you surrender yourself at the feet of   the Lord!" Like Markandeya, every disciple of Shiva is protected by Him. 
6. PADAM    

O Krishna, listening to the joyous, enchanting music of your flute … I strain my eyebrows hard and look in your direction… Come, mould my tender heart, make it full and fill me with joy! Take me to a lonely grove and fill me with the emotions of ecstatic union… Am I to go on pleading for you with melting heart while you are enjoying yourself with other women? 

8. TILLANA  

This Tillana is on Lord Padmanabha… Oh PADMANABHA! Oh my beloved! Please come and dissolve all my miseries

CREDITS
Nattuvamgam: Dr. Francis Barboza 
Dr. Francis Barboza, a talented exponent of the classical dance form of Bharata Natyam, has carved a special niche for himself with his innovative efforts to expand the scope of this art form beyond the boundaries of religions. Recognition and appreciation have followed in his footsteps giving impetus to his scholarly work, including the Nrityasudarshan (Loyola Art Academy*, 1999) award. He is one of the Bharata Natyam artists approved by the ICCR to represent and lead Cultural delegations abroad for the Govt. of India.

Dr. Barboza has the unique distinction of being the only dancer worldwide who gives full recitals on both Hindu and Christian themes. He has to his credit over 1000 performances given in 25 countries. Dr. Barboza resides in Iselin with his wife Kulkanti Barboza** who herself is an accomplished dancer, teacher and Ph. D. Scholar and son Satyavan. Since 2002, he is associated with Kalashri School of Arts. At present Dr. Barboza runs SATYARADHANA, Institute of Performing Arts and conducts Bharata Natyam Classes in New Jersey, Connecticut and New York State. 
ARADHAN DANCE RECITAL BY SRUTHI EDISON

I. Procession

II. Purification ceremony
Francis will purify the place with Holy water (water in a pot with some mango leaves to be kept ready). 
In front of the Lamp the following things to be kept: flowers, coconut, fruits, Agarbathi, Kumkum, etc. Gunguru (ankle bells) to be kept in a prominent place.  

III. Prayer
      1. Prayer for the removal of obstacles (Ganesh Sthuthi).

      2. Prayer for wisdom and knowledge (Saraswathi Sthuthi).

      3. Prayer to the Lord of the Dance (Nataraja Sthuthi)

      4. Prayer for Protection to Mother Mary (Mariam Sthuthi)

IV. Blessing 

V. Offering of Gifts and our Talents to God 

    Francis incenses and offers gifts (fruits and flowers) and Gungurus to God. 

VI. Presenting of Gungurus by the Guru to the Disciple
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VII. Concluding Prayer and giving away of Lighted Lamp

A lighted lamp is presented to Sruthi symbolizing that tradition is being passed on to Sruthi and through and in her dance people may see, hear and experience the Scriptures (Vedas).

CURTAIN CLOSES
*Probably the Loyola Academy in Wilmette, Chicago, Illinois, the largest Jesuit high school in America, now infamous for "bowing to political correctness, feminism, socialism and general candyassness". http://loyolaacademytribute.blogspot.com/2008/08/loyola-academy-2008-take-dance-classes.html. 
**Watch the video "Dr. Kulkanti Barboza Bharatanatyam spiritual Indian dance" http://www.youtube.com/watch?v=5GxXMtq0PoA and http://www.youtube.com/watch?v=7mi8bFNZQYU in "Siva-varnam".
Despite the inclusion of a Christian theme in the programme [omitted by me in the above] and a “prayer” to Mary [Prayer for Protection to Mother Mary (Mariam Sthuthi)], Barboza’s disciple’s recital itself and all its trappings is Hindu to the core. Obeisance is given to a number of Hindu deities, the main of which is Nataraja, Shiva, whose symbol is the “OM”. The combination of Christian and Hindu themes, a trademark of Fr. Francis Barboza’s dance recitals, is condemned as SYNCRETISM. Bharatanatyam is Hindu and no amount of fusion with Christian themes can alter that.
For Catholics, surrendering oneself to other deities, praising them, supplicating them, inviting them in, and so on as is being done in these “performances” tantamounts to worship of false ‘other’ gods which God severely warned against in the First Commandment. Participation by Christians in such dance therefore could have disastrous spiritual consequences and the persons involved might require deliverance from evil spirits, see pages 5, 7 and 93 ff.
JUST AS THERE CAN BE NO SUCH THING AS “CHRISTIAN” YOGA, THERE CAN SIMPLY BE NO SUCH THING AS “CHRISTIAN” BHARATANATYAM.
Know about the Hindu god Krishna and then read Fr. Francis Barboza‘s take on the deity
13. For Devotees, Krishna Offers Divine Romance by Arun Venugopal
According to Hindu tradition, the god Krishna is the ultimate romantic partner, skilled in the 64 arts of love. 

http://www.beliefnet.com/Faiths/Hinduism/2002/02/For-Devotees-Krishna-Offers-Divine-Romance.aspx?p=1 
[F]or the devotee of Krishna, one of many earthly manifestations of a universal god, it is something altogether richer and more profound. "God appears on this earth to display his opulence and attract the souls lost in this material world to come back to him," said Anuttama Dasa, national communications director of ISKCON, popularly known as the Hare Krishnas. "Because he is God, even his naughty behavior is all-attractive."
Thus, in spite of Krishna's mischief, inwardly each of the maidens longed for his constant attentions, and traditional folk songs express their devotion and heartache: "Oh Krishna, you are the life and soul of even the lotus flower that grows on the water of lakes, made transparent by the clear rains of autumn. Although the lotus flowers are so beautiful, without your glance they fade away. And without you, we are also dying."

As the story goes, Krishna was the ultimate romantic partner, skilled in the 64 arts of love. During the famous ras-lila, his divine dance with the gopis, he multiplied in form, thousands of times, so that each gopi would have God to herself. Therein lies the paradox: God as simultaneously playful (one might say a playboy) and as infinitely committed to each devotee. "According to the Indian scripture of dance, the Natya Shastra, there are four types of heroes," said Francis Barboza, a New Jersey-based dancer who has regularly portrayed Krishna in his performances. "Dheeralilita--playful and overactive--suits the characteristic of Krishna. Here the external activities of love are over-emphasized. He is at times compared to a honey-bee which jumps from one flower to the other."

Some articles by Fr. Francis Barboza written by him when he was yet a Catholic priest reveal not just his mind but the truths about the origins and significance of his Bharatanatyam dance
14.1 Dictionary of Indian Christian theology: Dance by Dr. Francis Barboza svd 
http://www.drbarboza.com/dictionary.htm EXTRACT
I have adopted a scientific approach in depicting Christian Themes in Bharata Natyam. New Deva Hastas and Postures for the Bible personalities have been invented on the basis of Christian Theology and a study made on the different dance-treatises. Without comprising with technique, I have strived to make dance an experience, truly Indian and Christian, at the same time stressing the aspect of understanding, comprehending and experiencing the Christ message rather than delivering it. It is revealing to observe that in India to all the early dance forms of the Christians were performed in groups and no individual dance is to be found. This feature is the reflection of the Christian Theology where God is mainly encountered in a group. And people worship and praise him in a congregation. It is interesting to note that the traditional dance-forms of the Christians are all done in a circular pattern, keeping a lighted lamp in the centre symbolising Christ. 
In the medieval times two parallel line choreography came into existence may be due to the influence of the Portuguese and the religious processions which were very common at that time. Finally, the ghost of the Synod of Diamper still haunts the church of India. Here the church hesitates to value the art-forms, especially dance for understanding, comprehending and experiencing the Gospel in a new way rather than simply using them for the proclamation of a ready made Gospel message.

14.2 The Divine Origin of Dance in India by Dr. Francis Barboza svd
http://www.drbarboza.com/divineorigin.htm 

"When the world had become steeped in greed and desire, in jealousy and anger, in pleasure and pain, Brahma, the Supreme one was asked by the people to create an amusement which could be seen and heard by all, for the Scriptures being learned and ambiguous, were not enjoyed by the masses". Thus does Bharata's Natya Shastra explain the emergence of this divine art in his treatise on Indian Dance. 
Brahma, the Supreme one, the knower of truth, meditated on the four vedas (Scriptures) and drew up the fifth, Natya Veda, the scripture of drama, presenting moral and spiritual truth. "The creator of the world Brahma extracted recitation from Rig Veda, 'abhiyana' from Yajurveda, song from samaveda and 'rasas' from Atharvaveda respectively, for fulfilling the high requirements of life, viz. Dharma or righteousness, Artha or wealth, Kama or love and Moksha or liberation. Though these, fame, self-confidence, fortune and cleverness are acquired, thus causing peace, patience, liberality, pleasure, and wiping our misery, pain sorrow and hatred. It exceeds the Ananda imparted by the knowledge of the Absolute, otherwise how could this conquer the heart of sages like Narada?
Brahma tried to impart to the people the diversity and the all encompassing nature of this new creation and said that "This art is not purely for your pleasure but exhibits bhava (emotion) for all the three worlds. I have made this art following the movements of the world, whether in work or in profit, peace, laughter, battle or slaughter, yielding the fruit of righteousness to those who follow, moral law, a restraint for the unruly, a discipline for the followers of a rule, to create wisdom in the ignorant, learning in scholars, affording sport to kings and endurance to the sorrow-stricken, replete with diverse moods, informed with the varying passions of the soul, linked to the deeds of all mankind, the best, the average and the low, affording excellent counsel, pastime and all else". 
And thus, "Brahma gave the first lessons on Natya to Bharata. Thereafter Bharata demonstrated the three forms of dancing, namely, Natya, Nritya and Nritta before the Lord Siva with the help of the Gandharvas and the Apsaras. Then Siva remembering his own violent style of dance asked Tandu to transmit its technique to Bharata with the help of his retinue and out of affection asked Parvati to demonstrate to him the Lasya Style. Then understanding the technique of Tandava the saints transmitted its knowledge to others. Similarly Parvati taught the Lasya style to Usha, daughter of Bana. She transmitted it to the milkmaids of dwarka and then from them it spread to women of other places. This is the order in which these dance styles spread in the world". 
Abhinayam the language of gestures is the focal point during a course of study. It provides a depth of understanding and insight into this dance form. According to Abhinaya Darpanam (mirror of gestures) the description of abhinaya is divided into four parts. 1. Angika Abhinaya is the abhinaya expressed through the limbs. Ideas and emotions are beautifully displayed through various parts of the body. This includes the actor's posture, gait and movements of features and limbs. There is a difference of opinion in the exhibition of artistic gestures, sometimes there seems to be no connection between realistic, gestures happening in the daily life and the aesthetic appeal of the play through the appropriate gesture along with speech or song as the case may be. What were once the "mudras" used by the priest in prayer became a whole language for the dancer known as "hastas", the symbols of the hands. 2. Aharya abhinaya is related to the costumes and make-up of the actor in his various roles. This is depicted through the costumes and other decorations of the body. 3. Vachika abhinaya is regarded as the most important among these four by some Hindu theorists. This indicates the use of language, regulation of the tone of voice, accent and rhythm which can bring out the lyrical qualities of the play. 
4. Satwika abhinaya or abhinaya of the mind denotes the eight conditions, viz., stoppage of action, perspiration, horripilation, change of voice, trembling, change of colour, tears and fainting. These are to be exhibited with suitable gestures of Angika abhinaya as this is the expansion of mental emotions through bodily reactions. 
The dance or the four-fold abhinaya is of three kinds Natya, Nritta and Nritya. According to Bharata, Natya or Nataka gives the stories of the epics. Where there is no abhinaya or bhava it is termed nritta. Nritya is a combination of nine sentiments (Rasas) and bhavas. In all important Indian Literature dance holds an important place. 
The two great epics, Ramayana and Mahabharata are full of reference to the religious significance puranam, Unmai Vilakkam, Tiru-Arul Paya, etc. which speak of the use, meaning and purpose of spiritual identification and perfection. In the Vedic period people used dance for religious, social and ritual purposes. Like during the horse sacrifice, weddings and many other important rituals. During the Buddhist, Gupta and medieval periods, dance played and important role in achieving the spiritual inspiration and identification of the people of that time. The existing temple sculptures, paintings and icons are compelling proof, shedding light on the past. 
Later, with the invasion of the Muslims, who considered it almost a scandal to use music and dance for divine worship, dance found its way into the courts and as a form of entertainment. Also, due to the apathy of people with regard to their religion, many in society used dance for erotic pleasure. Thus, with the Muslim rule, there came into existence a new class of people called "Naach-wali". When the Europeans, for whom dance was mainly a social function, came to India, the degeneration of dance continued. With these developments, the aim, purpose and goal of dance apparently changed. It could be likened to a diamond which had lost its luster. However, the middle of the 20th Century saw a new renaissance in Indian Dance. It was due to the dedication of professional artists like Rukmini Devi, Krishna Iyer and others who strove to restore the lost dignity and spiritual sanctity of this divine art. 
Although today the Indian classical dance has moved from the temple to the auditorium and stage, the dedication of its performers remains the same. "Art emerges from the womb of religion and from the mystery of magic".5 
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This is very true in India, where religion and philosophy are preached and God worshipped through dance forms. 
"The Indian mind has always sublimated the fine arts from their, mundane origin to the highest level of social and cultural life, inextricably interweaving them with religion".6 That is why "Art in ancient India could perhaps be called temple art, not because it was necessarily part of the temple, but because its aim was the perception of spiritual identification". 7 In India, the temple was been a place of communication between God and man. Different arts have sprung up from the temples and God was worshipped in music and dance. The driving thirst of man for union with the Almighty led him to establish "in every temple a Natya Sabha or rangamantappa, where music and dance performance took place as part of religious ritual".8 Dancing was considered to be the highest form of worship. Wishnudhamottara Puranam tells us that "to worship God by nritta (dance) is to fulfill all desire, and to him who dances the paths of salvation are unfolded. The dancer, as he undergoes mystical experiences in the dance, communicates the same to the audience. In other words, dance becomes the expression of the experience of revelation and complete union with God, which leads us to believe that dance and all other fine arts have not only a utilitarian function but also a spiritual and cultural function in India".9 
Spirituality and Indian Classical Dance
Indian classical dance is inseparably bound with spirituality in its inception, growth, development, existence, purpose and goal. It is not just a performance but a Sadhana, as Tapas and a Bhakti. It commands devotion, and through and in it one hopes to realize the divine in himself. Through dance the artist aims for a vision of the divine, to use Eastern Orthodox terminology, he attains the beatific vision, that is Ananda (Bliss). At this level, he or she forgets himself or herself and realizes the Supreme. "The body, which in ecstasy is conquered and forgotten and which becomes merely a receptacle for the superhuman power of the soul, and the soul which achieves happiness and bliss in the accelerated movements of a body, is freed of its own weight.10 So, in ecstasy of he dance, man is bridges the chasms between this and the other world, to the realm of demons, spirits and God. Captivated and enchanted he bursts his earthly chains and trembling, feels himself in tune with all the world".11 "Whosoever knoweth the power of the dance dwelleth in God", says Persian poet Rumi, Curt Sachs points out that "dance is a sacred act and priestly office, not a pastime to be tolerated only, but a very serious activity of the entire tribe.12 It is at this elevated stage that the dance becomes a sacrificial rite, a charm, a prayer and a prophetic vision, both for the artist and the appreciator, in relation to their realm of spiritual experience. 
The creative activity of the artist gives expression to his Spiritual experience in dance and the appreciator experiences the spiritual experience by evocation.13 
Understanding Christ in and Through Indian Classical Dance 
I remember, years back when I started to learn dance (Bharata Natyam), one of the well-known exponents of Bharata Natyam, a dedicated theosophist and a respected lady asked me a question, 'Why are you, a Christian learning Bharata Natyam?' And later, when I ventured to have Christian themes in my recital in 1979, there was vehement opposition from many corners of the church. Needless to say none of these critics had witnessed my recitals prior to asking such questions and making such sweeping statements. Now, when I look and analyze, I can clearly see that either these critics of mine were ignorant of the significance of the dance in India or didn't know exactly was my aim. In other words, they posed questions – 'What's wrong with the ways of Christianity in India?' Well on the face of its there was nothing wrong with Christianity in the garb of Western Culture. But, surely this cuts us off from the indigenous cultural cord and defeated the incarnational aspect (the word became flesh and dwelt among us full of grace and truth, Jn. 1:14) of the Religion. 
Up to the Vat. II everything in the Indian Christian's life was dominantly in the western mode and taste. His rites, feasts, fine-arts etc., were not even considered for understanding the teachings of Christ or for Worship. Vat. II marked a new chapter in the life of the church. It kindled an interest in the usage of indigenous art-forms. It clearly states: "In certain parts of the world, especially mission lands, there are people who have their own musical traditions and these play a great part in their religious and social life. For this reason, due importance is to be attached to their music and suitable place is to be given to it, not only by way of forming their attitude toward religion, but also when there is a question of adapting worship to their native genius. Therefore, when missionaries are being given training in music, every effort should be made to see that they become competent in promoting traditional music of these peoples, both in schools and sacred services, as far as may be practical." And again it says "This ancient interest in the theatre should be maintained by Christians today and full use to be made of its possibilities. Playwrights should be encouraged and helped to set man's religious preoccupation on the public stage. This is often the first step in much wider diffusion made possible by the communications media."14 
At present, the church uses the terms like, 'adaptation', 'adoption', 'accommodation'. 'inculturation', etc. Some use phrases like, presenting the Gospel through dance forms, others proudly talk about promoting the use of indigenous art forms for the proclamation of the Gospel. Underlying all these expressions one can find a sort of utilitarian attitude, that is using other people, other arts and other culture for delivering Christ's message. The lady who questioned my motive in learning dance must have had a similar problem in her mind. Further this sort of understanding also gives the impression that the Gospel is a ready-made product, neatly bound and packaged. When art forms like dance are used for Christian salesmanship, the traditional terms used for this are 'proclamation' or 'preaching'. Commenting on this Rev. P. Nirmal says, "Art-forms are not primarily meant to propagate, proclaim or communicate a static and well-formulated Gospel. Their primary value lies in the fact that they enable us to understand and grasp the Gospel in a now way. They offer us fresh, new insights into the Gospel. They offer us new visions of the Gospel. Art and art-forms, therefore, have a tremendous hermeneutical and heuristic value. They make possible new understandings, and formulations of the Gospel. They make the Gospel and 'event' a 'happening' and an emergence. Art and art-forms unfold new Gospel mysteries, new Gospel dimensions and new Gospel facts. 
                                                                                                                                                                                       14.
Arts and art-forms are Gospel realizations and the Gospel of God in Jesus confessed to be the Christ is inexhaustibility rich. Art, art-forms and culture are not merely means and media for proclamation and communication of the Gospel. Rather they are an integral part of that process through which the Gospel is understood, comprehended and appropriated, may, realized in ever new ways".15 Here, we must speak about the cultural Christ rather than just relate him to he culture. There are many versions of this cultural Christ within the New Testament. Staple’s Christ is the 'Lord'. St. John's Christ is a 'Friend' and the 'Logos'. The Christ of the writer of the Epistle to the Hebrews is the 'High Priest'. St. John's Christ in a pastoral perspective is the 'Lamb', the 'Shepherd' the 'Door' through which a flock of sheep goes - a curious mixture of metaphors idea. The Latin-American Christ is the 'Liberator'. Raja Ram Mohan Roy’s Christ is the 'Preceptor' and Swami Vivekananda's Christ is an 'Advaitin'. The point is that culture through its expressions in arts, art-forms, literature and language shapes are very understanding of Christ and His Gospel. We should now begin to speak in terms of a cultural comprehension and realization of Christ and His Gospel, rather than 'propagation', 'proclamation' and 'communication' of the Gospel through indigenous art and art-forms. That kind of language speaks of an explorative use of arts and art-forms. In the light of this an artist should stress on the aspect of comprehending, understanding and realizing Christ's message in Indian Classical dance. It is only then that he can give or share that God-experience with others. Here the communication goes more deeper than just imparting Christ's teachings on a superficial level which is done in most cases. Once, the famous ballet dance Anne Pavlova was asked the meaning of a particular dance, 'If if could tell you, I wouldn't dance' she replied. Many people working in this field of dance put the cart in front of the horse. They want to communicate a ready-made Gospel, a static one which is self-defeating in its approach both in relation to the Gospel, Which should be dynamic, moving and life-giving, and to Indian Classical dance which speaks for itself as regards its origin, nature and end. Like the incarnation, death and resurrection of Christ, dance is also a 'Kenosis', 'samadhi' self-emptying or giving of oneself in love. A dancer gives himself, his most personal experience and visions to others through the medium of his artistic object of form. It's essential quality is also "koinonia" sharing with the community which is the very basic principle of Christian life, In this dynamic art form, the dancer shares his personal feelings, his insights, understanding, realization, comprehension and experienced life itself. As Francois Delsarte puts it beautifully 'To every manifestation of the body there corresponds and interior manifestation of the Spirit'. All these of us who are engaged in the field of indigenous art-forms should ask ourselves this question - 'Has our work helped God's people to dance, to sing, to recite, and to paint? Has it helped them to attain the blissful state and experience anubhave in which the Divine is comprehended contemplated and realized? Or have we been proclaiming he teachings of Christ without even understanding or realizing them in our culture and art forms. Is our Christ living, dynamic, growing and incarnate or dead (ready-made) static, dormant and abstract? Is our Christ-experience personal and first hand or impersonal, second-hand (borrowed) and stale one? In other words are we spiritual or commercial in giving and sharing our Christ - experience with others? Indian Classical dance, especially Bharata Natyam, puts the emphasis on understanding, comprehending, realising contemplating and living the word of God. Sharing or giving the God-experience could be considered the result of this activity. Hence it is high time we begin to speak in terms of a cultural comprehension and realization of Christ and His Gospel through Indigenous arts and art-forms. That kind of language smacks of an exploitative use of art and arts-forms. More than just a media of expression they should be viewed as an integral part of this dynamic life giving experience. In the light of this treatise, it is but a foregone conclusion that indigenous arts and art-forms play a vital role in shaping, defining and enriching man's spiritual and human life. Finally in the words of Yajnavakya a fitting tribute to dance. "Even though a person may be an expert in the Shritis (Vedas), mritis, literature and various Sastras if he is ignorant of Sangitha (music, dance and dramatics), he is but an animal standing on two feet". (Smriti, III 115).16
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What we learn is that Bharatanatyam came from the Hindu deity Brahma himself. This god, “the Supreme one, the knower of truth”, had to meditate on the four main Hindu scriptures to be able to draw up the scripture of “natya” or drama which he revealed to one Bharata. Hence “Bharata natyam”. 

                                                                                                                                                                      15.
Then, the deities Shiva* and Parvati pooled in with their respective dance resources.      *Nataraja
The "mudras" or hand gestures used in the dance were once the very expressions used by Brahmin priests during their idol worship in the temples. “Although today the Indian classical dance has moved from the temple to the auditorium and stage, the dedication of its performers remains the same…. in India, where … God [is] worshipped through dance forms.” Bharatanatyam was and is “temple art … because its aim was the perception of spiritual identification … God was worshipped … in dance.” 

“Indian classical dance is inseparably bound with spirituality in its inception, growth, development, existence, purpose and goal.” Which god and what spirituality is a rhetorical question.

To “realize the divine” in oneself and to “realize the Supreme” is Hindu/New Age spirituality.

Fr. Francis Barboza subverts the true meaning of passages in the Vatican II documents in order to justify his abuses of the Faith and the Liturgy, which like many others he calls “inculturation”.
14.3 Male dancers in the Hindu Religious Tradition by Dr. Francis Barboza svd
http://www.drbarboza.com/maledancers.htm 
Gods are looked upon as the creators and experts in Natya. The well-known myth explains that the origin of Religious dance (Natya) is the result of Brahma’s meditation on the four Vedas. Natya Shastra is attributed to Bharata Muni. The Lord of the dance, Shiva taught dance to his disciple Tandu and he in turn taught dance to others on earth. One must note that in this chain of events the main characters are all male. Thus, all along, the origin, development, practice and spread of dance is by and large attained by or attributed to the male gods, gurus and men dancers. Of course there is the mention of Lasya, the dance taught by Parvati to Usha, the Apsara's dance in the Devaloka but all these are mentioned in relation to the male dance or dancers. However, one cannot forget the contribution of the Devadasis and Maharis and other women dedicated to the art of Dance in the field of its existence, growth and continuation. 
14.4 Men (purush) in religious dance by Dr. Francis Barboza svd 
Are Men Dancers more suited for handling Christian Themes? 

http://www.drbarboza.com/purush.htm EXTRACT

These [see 14.3] were a few of the many technical difficulties I encountered while choreographing and presenting full dance recitals (margam) on Christian Themes. Besides the technical difficulties, initially, I had to face Social-Religious opposition and adverse criticism came from many corners especially, the Indian Catholic Press. Some of the authorities wrote negatively about, and condemned my efforts without even attending my performances. However, within a few years people’s attitudes changed to support and appreciation. Especially when the sceptics witnessed my performances and began to understand the deeper significance of my innovations…

"With Barboza a new type of man has entered the field of Indian classical dance… Francis Barboza and his spell binding singers and musicians took us on the wings of sound and dance to those distant lands, where we dwelt with superman who lived in a state of divinity. For how could an ordinary man have lived and died like Jesus Christ or Buddha or Lord Shiva? …Francis enters the stage imbued with fervor abundant belief in God, which flows over the audience in waves of ardour. This is what must have been meant when the Natya Shastra says that a dancer in this Kaliyuga must give his audience a glimpse of God. We literally see Christ and Ram and Sita in the prayer to Ganapathi*." Afternoon, Sat. April 22 1995. Bombay. [Review written by Hima Devi]                    *Ganpati, Ganesh, Vinayakar, the elephant-god
And so, finally we come to the question: Are men more suited to handle Christian Themes?
…However, my understanding and firm belief is that a true classical dancer is above any limitations of religion, creed and sex… Again, it is vital that the artiste ought to be well versed in Hindu and Christian Theology and the traditions of both communities.
Here Fr. Francis Barboza salutes the elephant-god. One can see that Christ is equated with Shiva, Ram and the Buddha. If Barboza was doing any evangelizing at all as claimed by him and his SVD confreres, its only effect has been to convert his Catholic detractors into brainwashed syncretists.
14.5 Sacred dance in the East and West by Dr. Francis Barboza svd 
http://www.drbarboza.com/sacreddance.htm
The impulse or urge to unite with God through dance has a long and involved history. It is found in the animism of primitive people, in the Gods of Egypt, Greece, Rome, India and finally in Christianity. Here, the Religion and Sacred Dance "becomes a sacrificial rite, a charm, a prayer and prophetic vision. It summons and dispels the forces of nature, heals the sick, links the dead to the chain of their descendants; it assures the fields and the tribe. It is Creator, Steward and Guardian.1 
The divine Origin of Dance in India [ditto as in 14.2, page 13 top till note 13 on page 14]
Sacred dance in the West 
Commenting on the changing relationship of dance and Christian religion, Nancy Brooks Schmitz writes, "Western civilisation's relationship with Sacred Dance has changed with the evolving theology of Christianity and in interpretation of Biblical sources. The first five centuries of Christianity firmly established ritual Church dance as a way of expressing joy, a way of salvation, and a way of praise. The most common acceptable form of Sacred Dance was in imitation of the angels although other forms did exist. Early Christian dance served as a living experience of the mysteries of the faith and of the joy involved in its revelations.                                                                                                                                       16.
However, the period in the Church history between the sixth and fifteenth century was marked by ambivalent attitudes towards Sacred Dance and dance in general. This ambivalence survived in the religious traditions of modern times. It is only in the twentieth century that dance has once again begun to find an acceptable and welcome entry into religious worship".14
Dance in the Early Church
The Greco-Roman world, before it embraced Christianity, was rooted in religious rituals among which dance was one of the main forms of expression and experience. In the first century Christianity emerged in its simple form as a religion. However, it had strong inclinations towards the worship pattern of the Jews who had dance in their religious life. Hence, these factors influenced the early Church to include in their religious celebrations and worship. Christian tradition, rooted firmly in the Scriptures, adopted the use of Sacred Dance as heritage belonging to the holy people of God. In the second century, children's chorus played musical instruments, sang and danced as a part of the services and the people danced at the end of prayer as well as in connection with Baptism.15 
Historian Tertullian (2nd century) tells us that Christian congregation danced to the singing of hymns, Clement of Alexandria (+ around 215 AD) speaks of the dancing which accompanied prayer and explains its meaning: "Prayer is a dialogue with God. Even if we speak silently while murmuring or without opening our lips, we have prayed internally. God always listens to all internal conversations. That is why we raise our head and hands towards the heavens and move our feet to the last movement of prayer, accompanying the movement of our thought towards the intelligible essence. We endeavor, through that, to detach ourselves from our bodies with words, we raise our winged soul to heavens.16
In the Eastern Orthodox Church, group dance (Xopos) was very much encouraged. A prominent theologian of the Eastern Orthodox Church Gregory Nazianzus (329-388 A.D.) who was the Bishop of Constantinople advised that performing triumphant ring dances was the proper way to celebrate Easter. Another doctor of the Eastern Church, Basil the Great (344-407A.D) urged his people to perform the ring dance (Xopox). John Chrysostom (345-407) Bishop of Constantinople blessed the performance of the ring dances (Xopos). In the West, group dance (Chorea) continued to command respect and was understood in the most symbolic way. St. Ambrose (340-397) Bishop of Milan and his student St. Augustine praised bodily dance and encouraged the people to understand the dance of Psalms in a symbolic way.17 Eusebius of Caesarea (+339 AD) writes how dance was performed by the Christians to honor God. "All was filled with light and it is with smiling faces, sparkling eyes that they regarded one another, scarcely lowering their eyes, with dancing choruses, hymns in the cities and country, they honored God, the sovereign king". 18 Many feasts were accompanied with religious dances. The feast of the martyrs was celebrated with dances as Gregory of Nazianzen (+390 AD) writes "We assemble, we hasten together. This is truly a solemn celebration, pleasing to Christ. We honor or we shall truly honor the martyrs; we truly dance some triumphant dances."19 Gregory himself later calls martyrs as 'dancers of the Holy Spirit"20 The treatise on virginity which is attributed to St. Athanasius calls virgins "dancers of Christ"21 He then gives an interesting quotation "Whosoever knoweth the power of dance, knoweth the power of God. St Basil asked to St. Gregory (4th century), "What could be more blessed than to imitate on earth the rhythm of the angels?" In the 17th century, St. Isidore at the suggestion of the council of Toledo, composed sacred ritual dance for performing in the Cathedral. All these above references are compelling proof that dance in those vital first centuries of the Christian religion was used as the chief expression of ritual and worship. 
Church and Dance in the Middle Ages
Dance which was a part and parcel of the religious life of the early Christian was looked down upon the Middle Ages. This attitude prevailed almost till the 15th century. Many factors led to the decline of dance in the Church. During this period dance took new directions and developments. However, it continued to exist in the Church in an ambivalent form even during the above period. 
Decline of Sacred Dance in the Church
The course of the history of theatre and dance from the 5th century onwards was shaped and coloured by the philosophy, laws and rituals of the church. Although many historians tend to recognise only the restrictive influence of the church on dance, a closer look at these secondary sources themselves, with support from primary sources, reveal that the Church actually enacted a context for new flowerings of social, theatre and religious dance.24 The sanctions of the Church, attitude of the clergy, new spiritual outlook etc. were responsible for the decline and new developments in the Sacred Dance of the Church, both in its understanding and practice. 
Philosophical influence

The influence of the Greek thought, especially the principle of duality; body and soul; good and evil championed by Aristotle and Plato which became part of the scholastic philosophy minimised the use of the body and senses and glorified the Spirit or the soul. This led to the emphasis on the abstract realities and suppression of all that was pleasurable and connected to the body. As a result of this new attitude and understanding, Sacred Dance lost its place and honor in the church. 
Dance in the Life of the Church 
Old Testament aspersions on the dance, e.g. the legend of the Golden Calf and Isaiah's condemnation of women mincing and tinkling their feet (Isaiah 3:5) were echoed negatively in the New Testament stories as Salome's supposedly lewd dancing before Herod. St. Paul, a converted Jew gave a severe doctrine of the sins of the flesh, attempted to root out such sects as the Gnostics, who had an apocryphal text in which Christ leads his disciples in dance.25 In the fifth century dance and theatre in Rome had degenerated to a spectacle of brutality and eroticism. Early Christians having suffered under these Roman excesses condemned the Roman way of life. Because dance was an integral part of Roman life, dance as a spectacular entertainment was condemned by the Church Fathers.26 Besides, the over-stress on asceticism that crept into the Church during this period discouraged the use and practice of Sacred Dance in the Church.                                     17.
Church authorities condemn dance

Many of the medieval theologians and church authorities condemned dancing as immoral. With the fall of Roman Empire in 470 AD, the political vacuum was filled in by the Church. Now, besides the spiritual leadership, the Church became a teacher and law giver, hence regulated all forms of activities of the people. This included legislation on dance. 
Doug Adams says that "the Catholic objection on popular participation in dance reveals a political dimension of dancing. The superior position which clergy in the Catholic Church maintained over their laity had required that dancing together be suppressed as too equalising and revolutionary.27 The prohibition was also intended to keep the Christians from the close contact of other social classes and non-Christians. The Church authorities considered dance as the work of the devil. They decried the fact that dancing took place on pilgrimage, in cemeteries, churches, taverns, castles and town squares.28 Prohibition of Sacred Dance was intensified from 5th century onwards. "While the Church hierarchy issued edicts against dance, the priests and monks were reluctant to enforce them. In most cases they continued to ignore the edicts. The existing peculiar situation in the middle ages gave rise to two different Sacred Dance traditions in the Church. 
(i) Sacred Dances tradition performed by the clergy as part of the service, 
(ii) Sacred Dance tradition performed by the faithful during Church ceremonies or festivals."29 
(i) Sacred dances of the clergy

The movements of the Sacred Dances performed by the clergy were ritualised. In most cased the dances were performed in conjunction with saints days, Christmas or Easter. These dances either followed a processional form or round dance form. The movements were symbolic of the theology of the Church. The congregation were merely spectators of a ritual act. During this particular period the Mass developed.30 
The Holy Mass

Mass actually was a disciplined Sacred Dance. Although the Mass is a worship-centered rather than entertainment-centered ritual, it contains the seeds of dramatic elements, e.g. the singing of the Mass, the elevation and consecration of the host, procession the clergy to the Altar, antiphonal chanting resembling dialogue, the 'plot' or story of Sacred history, the often colourful costumes of the clergy, and Church's architecture which created a stage/audience separation.31 
Mass is also described as a dance in slow motion.32 
In the 4th century, Arius, an Alexandrian priest, proposed an overtly dramatic interpretation of the liturgy which included hymns, pantomime and dance. Though his work was condemned and suppressed by the Church authorities, gradually Holy Mass developed around this form of liturgy. The Easter week liturgical celebration was the first portion of Sacred history to receive theatrical form as early as the 7th century. The actual locations of Jerusalem were used for the dramatic presentation of the passion, death and resurrection of Christ.33 In 539 A.D. the third council of Toledo issued a warning forbidding dance in the Churches during the vigil of saints' days. In the next century the council forbade the Festival of Fools with its music and dancing. However, in the same century the council suggested that Archbishop Isidore present a ritual rich in Sacred Choreography. This ritual became part of the Mass known as Mozarabe. It was used in the seven churches in Toledo and in the Cathedral of Seville. The dance involved became known as Los Seises. Its practice continued into the present century despite all opposing edicts. In fact in the 15th century Pope Eugenius II ordered this dance to cease. However, the choristers or choir boys were brought to Rome where they performed before the Pope who remarked, "I see nothing in these children' dance which is offensive to God. Let them continue to dance before the high Altar".34 
In the 11th and 12th century, Sacred Dance was performed by different groups of clergy. In Paris choir boys danced on Innocents' Day, the sub-deacons on Epiphany, the deacons on St. Stephen's day and priests on St. John's day.35 With the dawn of the 13th century complete prohibition of Scared Dance was ordered by the Church authorities with numerous editions. The council of Narbonne attacked Sacred Dances in the Church in the severest terms: "Since to the dishonor of the Christian name, and in contempt of Holy things, there are performed ring-dances, as well as other improprieties, the council desires to root them out entirely, so that henceforth nobody will dare to dance in the holy temple or a church yard during service."36 The clergy eventually stopped expressive dances during the services and in the Churches, but the remnants of the Sacred Dance can be found in its suppressed form in the Holy Mass even to this day. 
(ii) Sacred dance of the faithful
This second tradition of Sacred Dance was mostly performed in the processional form and at times in the ring dances. These dances took place not only in the churches but also in the Church yards and in the surrounding country side. They were performed during pilgrimage, processions, weddings, festivals, funerals and other fitting occasions. These dances were often vigorous and spontaneous. As already cited earlier, from the 6th century onwards the church tried to discourage, regulate and prohibit these dances. However, the Church did not succeed in controlling these dances as much as it regulated the Sacred Dances performed by the clergy. By the dawn of the 12th century there were extensive miracle plays mostly based on the lives of the saints. "These displayed a romantic, even sensationalist, slant and were performed in the vernacular outside the church building itself in an area established as a theatre in the round. More and more in the reading of these plays, directions for movements and emotional expression were included in the texts. English craft guilds, with Church support, presented the famous Corpus Christi cycle of plays from 1379 to the 16th century. Also called Mystery plays, these plays were performed two months after Easter and involved pageantry, Bible stories and legends and miracles. Actors were paid, minstrels were employed and elements of farce and comedy were included. The increasing independence of drama from Church liturgy and control was becoming clearly evident. In the late 14th century morality play developed, a theatrical genre wholly outside of the Church itself. These plays told the story of a single Christian in allegorical terms based on the conflict between good and evil. The devilish figures once again contributed humor, slapstick and satire with the Church itself often the butt of their mimicry."37                                                                                                                          18.
The process of Sacred Dance becoming a social and entertainer were apparent in these gradual developments. With the starting of the reformation in 1517, the Sacred Dance receded further from the Church and its liturgy. The leaders of the Reformation were highly critical of the Sacred Dances in the Church. At this juncture the Church authorities were firmly emphatic regarding cessation of all dances. Therefore "dance barred from the Church and the churchyard, began to manifest itself either as a theatrical entertainment or as a folk art. It was only in isolated areas that dance remained a part of religious worship of the people. Thus it was that the dances of "Los Seises" in the Cathedral of Seville or the Processional dance around the Altar at Echternach, Luxemburg which existed into the present century as remnants of medieval Christianity"38 Dance which was a religious expression of faith became a source of light entertainment for the people. In the villages dance became a means of socialisation and unification in the form of folk-art. The increased industrialisation and urbanisation took the people further away from the spontaneous expression of one's faith. The religious celebrations deteriorated to a mere ritualised form which was anti-festive and joyless in spirit. As a result, dance became a means of entertainment for the urban people and it traveled from the Church and churchyard to the dancing-halls and ball-rooms. In the background of this state of the society a movement called Shakers was started in the Church. 
Shakers: It is a common name given to the group which styled itself as "United Society of Believers in Christ's Second Appearing." These Christians used dance as a vehicle for greater spirituality. This group of the Christian community was started in New York in 1776 under the leadership of Ann Lee. "By 1823 the songs, music and dances used in Shakers worship were inseparable forms expressing praise, joy, need or union with God.... All the movements of the dance, the shaking, falling, rolling and whirling were a means to loosen the bodily ties, the sins, and the faults to cause a purification and simplification of the spirit."39 
Hasidism: By the 17th century Judaism, the parent religion of Christianity and Islam also had lost the use of dance in their worship and prayer. It was only in the beginning of 18th century a revivalist religious movement in Judaism led by Ball Shem Tov, called Hasidism stressed the use of dance and singing in their prayer and worship. This movement which was started in Poland spread throughout Eastern Europe, was in opposition to a very scholarly Judaism which preceded it."40 "Hasidism shifted the emphasis from study to prayer, from head and thought to heart and emotion. As such it developed a technology and a psychology of devotion unparalleled elsewhere in Judaism. Central to this methodology was the use of movement in prayer.41 "The worship dances were led by the Rabbi of the congregation by way of gesture and voice modulation. The circle dancing or 'Mechol' which symbolised the circular relationship between man and God, did not always necessarily move counter clock-wise and there was no limit to its participants. When the circle became too crowded another circle would form on the inside; when there was no room for a massive circle dance, the movements would switch to a 'rikud', jumping up and down in the same place symbolic of ladder climbing, until the whole room would pulsate joyously".42 This movement was very active in the 18th and 19th centuries and brought about important changes in the religious life and attitude of the Jews. Sacred Dance in the 20th century
Analysing and explaining the state of Sacred Dance and its place in society at the beginning of the 20th century, Nancy Brooks Schmitz writes, "Sacred Dance was nothing more than a relic of the past and a hesitant awaiting of the future. To most people dance was inconceivable as an expression of the holy. Elements of dance appeared in the Church preserved only as relics of the past. These elements were rituals devoid of real meaning. In fact, life itself, so fractionalised between the spirit, the mind and the body, was devoid of real meaning. With this disintegration of the personality, man had lost an important key to happiness-his humanity. The dualism of medieval Catholicism and the Reformation Churches had given impetus and energy to the development of a higher, more refined culture at the expense of the individual personality. Modern man, a hollow shell, his body, mind and spirit were no longer connected, he was dehumanized and isolated not only from others, but also from himself. Thus man of the 20th century strongly yearned for unity of life, for harmony. It was this search for unity which helped him rediscover the true essence of the dance as an expression of the spirit".43 With this background dance as religious expression failed to get its impetus and birth from any religious group. Contrary to the past, this time Sacred Dances received the impetus and rebirth as a way of escape from the existing theatre and classical ballet of the West. Isadora Duncan was the one who actively brought religion into her classical ballet dance and demonstrated that dance could be a 'Holy pursuit of the highest beauty' and a means to develop higher spirituality. She considered dance as the highest expression of religion".44 
In the second and third decades of the 20th century Ruth St. Denis and Ted Shawn gave a fresh release of life to religious dance not only by bringing it on the concert stage but also into the churches. Already in 1917 Ted Shawn presented entire Church services in choreographic patterns. In 1947 a dance school, "Church of the Divine Dance" in Hollywood was founded for imparting training in Sacred Dance and for the promotion of it in the society. This new development also paved the way for the modern dance in which the dancers hold that dance is not only the expression of the religious life of man but total being of his. Doris Humphrey, Charles Weidman, Martha Graham, Jose Limon, etc. are a few of the many who have developed the above trend under the banner of 'Modern Dance' 
Mormonish: The Mormon Church which was founded by Joseph Smith in 1839 is formally called the 'Church of Jesus Christ of Latter-day Saints'. Dance was so prominent in this group of Christians that a 'Time magazine reporter in 1959 called them the "dancingest denomination."45 They aim at the increasing of spiritual heritage of dance, art, music, literature, dramatics, etc. and experience and share the same with others. Brigham Young, the successor to Joseph Smith wrote, "If thou art merry, praise the Lord with singing, music, dancing and with prayer of praise and thanksgiving." There are many active groups from this denomination like Mutual Improvement Association (MIA) who started the dance festival in 1928 which is continued to the present, the Young Women's Mutual Improvement Association (YWMIA), the Brigham Young Academy of Dance, Provo Utah started in 1890 which became a University in 1913.                                                                        19.
Besides many performing groups like BYU International Folk Dancers started in 1956 by Mary Bee Jensen, "Ballroom Dance Team" in 1960, "The Theatre Ballet" in 1968, "Dancers Company" in 1976 under Dee Einterton and Pat Debenham have all originated from the "Brigham Young University". Sacred Dance of the Mormonism is related to the total man and not just on one aspect on area of his life, i.e. social psychological, religious etc. However, the stress is being laid on the religious life of man. At present this denomination of Christianity is still active in the United States of America. 
Sacred dance in the contemporary Church

As already cited earlier, Sacred Dances began to be accepted in the Christian circles from the beginning of the 20th century. The Protestant Church authorities indirectly accepted the use of dance in their worship and prayer by the very fact that it was tolerated, at times encouraged and even participated in by them. As early as 1925 these Churches began experiencing the return of dance in their worship.46 
The Catholic Church too with the Vatican II (1965) has thrown open the doors of Sacred Dance. Commenting along this line, the Pastoral Instruction on the Means of Social Communication points out that the "artistic expression both for its own excellence and for what it does for man should be highly appreciated. Of itself, beauty ennobles the mind that contemplates it. The work of the artist can also penetrate and illumine the deepest recesses of human spirit. It can make spiritual reality immediately by expressing it in a way that the senses can comprehend. And as a result of this expression it is a way that the senses can comprehend. And as a result of this expression, man comes to know himself better. This is not only a cultural benefit, but a moral and religious one as well."47 
The Catholic Bishops' Conference of America in 1978 had the following paragraph in one of the documents: "processions and interpretations through bodily movements (dance) can become meaningful parts of the liturgical celebrations if done by truly competent persons in the manner that benefits the total liturgical action."48 
With the direct or indirect approval and encouragement of the Church authorities and clergy, a new impetus and active involvement by the people in the worship, the need to express freely the religious experience of the faithful has led to the increasing use of dance in the Western, Australian, African, Asian and other Churches of the present day world. 
Conclusion

The historical survey shows the development, growth, decline, use and misuse of Sacred Dance down the centuries both in the East (India) and in the West. There are many important similarities and differences. The original aim, purpose and goal of Sacred Dance in the East and West is Spiritual. Dance was centered around the Sacred places (i.e. temples in India and Churches in the West). The sanction, approval and disapproval of these authorities affected the practice of Sacred Dance in the Socio-Religious context. Though Sacred Dance was mis-used in India Religious authorities wouldn't condemn or forbade it because of its structural context, whereas in the West this was done by the Church authorities which had the power and sanctioning authority. Whereas solo dance and prominence in the East, the West stressed on group dancing. This trend is in keeping with the theological understanding, that in Judaism and Christianity, God encountered his people in a congregation i.e. salvation is achieved in a congregation; worship is conducted in a congregation. Hence Sacred Dance tended to be exteriorised. Whereas in the East salvation is personal i.e. God encounter each devotee personally. As a result of this, Sacred dance in the East has become very personal and interiorised besides highly religious. Hence the East retained its dedication and religiosity inspite of the misuse and degradation and the West lost the same to a great extent. In India the different areas of human life, i.e. social, philosophical, spiritual etc. are closely knit, whereas in the West they are compartmentalised. This is another reason that the original vitality and spirit of Sacred Dance was lost. Sacred Dance in the West having the above characteristics tended to be more social and entertainment oriented. In the East though Dance was used at times for entertainment, due to its intrinsic qualities the dedication of the Dancer and the socio-religious context of Indian Society, it retained its sacredness. As pointed out earlier, in the 20th century there is a marked trend to look to the East in order to turn Sacred Dance into a more interiorised and religious experience. In other words, to have the oriental spirit and aura in and around it. Catherine Golouini Valerie Henry from the West have stressed this aspect of inferiority in their solo presentations. What is needed at present is not copying 'East or West, but to dance or sing what we have experienced. For experience what we believe, we believe what we live. 
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[I was tired of correcting spelling and other errors in the above piece to make it readable. For example, I don’t believe that there’s a term “Mormonish”, see page 19, for the Mormon sect]

Fr. Francis Barboza appeals to every shred of religious dance evidence that he can find, from the Hasidic to the Early Church, from the Mormons to the Shakers, in order to bolster his case for dancing in the Church. But the Mormons and the Shakers are sects and not even proper Christian churches. Again, the priest’s assertion that “a movement called Shakers was started in the Church”, page 19, is intentionally misleading. The Shakers or Quakers had nothing to do with the Catholic Church.

And, despite his extensive research, Fr. Francis Barboza has not been able to provide evidence that at any time in its 2000-year history the Catholic Church unambiguously approved liturgical dancing. There were certainly NO pagan dances and NO “solo” dancing permitted in the Church, both of which are the specialties of this priest. In fact he himself provides us with more evidence of the Church coming down heavily on religious dancing than the opposite. 

He deftly dodges the Vatican II Document Constitution on the Sacred Liturgy note that the Church “sometimes even admits ... into the Liturgy” only “[w]hatever in their way of life is not indissolubly bound up with superstition and error” [Larger report page 2]. Without the slightest shred of doubt, Bharatanatyam falls into the category of superstition and error, or worse.

Fr. Francis Barboza also very convenient avoids reproducing any of the strong post-Vatican II condemnations by the present Pope himself and a few Cardinals of dancing both in the Liturgy as well as by an ordained priest as we have seen in the larger report, pages 1 to 13. Dancing, religious or otherwise, “cannot even take place in strictly liturgical areas, such as the sanctuary.” 
But from the photographs above, we have already seen that these very same abuses are being perpetrated in parishes all over the world and that priests themselves are, more often than not, the dancers; or it is they who invited the performer[s] or permitted the abuses despite having a mandate to prevent/stop them. Not only is the sanctuary of the church violated by laity and priests alike dancing around the altar, one may witness people dancing on the altar itself, see the photographs on page 3. In the following pages, we will meet other Francis Barbozas, Indian priests who do Bharatanatyam recitals in the sanctuary.                                                                                   21.
Watch Fr. Francis Barboza on YouTube do the Bharatanatyam in front of the high altar
14.6 Francis Barboza ensemble 
http://www.youtube.com/watch?v=zqVNj1GRifw&feature=related  
http://www.youtube.com/watch?v=zqVNj1GRifw 
At Musica Sacra International Marktoberdorf 1996, "dancing the life of Jesus with Hindu Bharata Natyam Dance"
                                                                             [image: image12.jpg]



The record is clear and straight: Fr. Francis Barboza SVD “adapted Hindu customs and rituals”.

He performed in temples and gave recitals on Hindu themes, as comfortable with the avatars of Vishnu as with Shiva [the Chidambaram temple, the deity Nataraja, and the “OM”].
The Bombay Times of April 7, 1995 carries a photograph of Fr. Francis Barboza SVD in a dance pose and quotes him as being “resolved within that Krishna and Christ are but two forms of one god.”
Despite that, Fr. Francis Barboza was well supported by his SVD fraternity as is evident from an article on him published in their mission magazine Word India, issue of January 1999.
At their Gyan Ashram in Andheri, Mumbai, and at their centre, Atma Darshan, Fr. Francis Barboza used to teach Bharatanatyam till he left the priesthood, married a Hindu, a dancer herself, and settled in the US.
Fr. Francis Barboza literally danced his way out of the priesthood [and presumably the Catholic Faith], so much for his "“ministry” being “effective” in evangelization through Bharatanatyam" [pages 7, 8]. 
                                                                                                                                                                                      22.
3. Fr. Charles Vas SVD, Sangeet Abhinay Academy and Gyan Ashram, Mumbai, Maharashtra. 
A bhajan singer, he directs an SVD institute where priests teach and perform temple dances like Bharatanatyam and Odissi; Enneagrams and eastern meditations such as yoga and vipassana.
1. Rev. Dr. Charles Vaz wins Kalakar Puraskar [Mangalorean Catholics November 1, 2008] http://groups.yahoo.com/group/MangaloreanCatholics/message/8906 

MANGALORE, October 31, 2008: Rev. Dr. Charles Vaz who is an exponent of Mumbai has been selected to receive Kalakar Puraskar Award given by the Goa based Thomas Stephen Konkani Kendra, Karwal Gharanem and Mandd Sobhann of Mangalore jointly. The award carries a purse of 25,000, a citation plaque and a memento.
Fr. Vaz is the founder of the Sangeet Abhinaya Academy of Mumbai and is a music director... Fr. Vaz is a well known scholar of music and is also an academic. He joined the Society of Divine Word in 1959 and became a priest in 1976. He later continued his study of divinity in Pune. He also continued his education in Music and learnt Guitar and Piano. He also mastered the Hindustani Music under the tutelage of Pandit Vishnu Digambar and his disciple Ramakrishna Joshi.
Fr. Vaz attained his doctorate in philosophy from the Miraj based All India Gandharva Music University* for his theses "East Meets West". He also has a degree from the Trinity College London in Western Music.
He has produced more than 39 cassettes and CDs in Konkani, Hindi, Malayalam and Telugu. The Sangeet Abhinaya Academy he fathered has now been merged with the All India Gandharva Music University in Miraj. He now teaches music and dance to several hundred students.
He will be conferred with the Kalakar Puraskar at Kalangann in Shaktinagar in Mangalore on November 2.

2. Sangeet Abhinaya Academy, Mumbai 

263 Casablanca 1/2, Opp Shree E-Punjab Gymkhanna, Mahakali Caves Road, Andheri (E), Mumbai 400093. Tel.: (022) 28221709, 28380525. Mobile: 09820342448. Email: saa123@airtelbroadband.in
http://groups.yahoo.com/group/MangaloreanCatholics/message/2862 EXTRACT
Sangeet Abhinay Academy of Gyan Ashram, Andheri East will be completing 25 years of its illustrious existence on July 27, 2005 said Rev. Dr. Charles Vas SVD in a press conference held at Andheri East on 1st July 2005… Its aim is to reach out the universal message of peace, love and harmony through the rich medium of music and dance… 
"Since past over 10 years the academy is also a college of Music and Dance accredited to Akhil Bharatiya Gandharva Mahavidyalaya Mandal*, Mumbai, imparting quality training in various disciplines of music and dance to people of all ages and walks of life, enabling them to acquire recognised degrees," said Fr. Charles to the press people. "While celebrating Silver Jubilee, the Sangeet Abhinay Academy has also an ambitious plan of setting up the college in its own premises with the view of its future expansion and growth." announced Fr. Charles.
See also http://www.asklaila.com/listing/Mumbai/Andheri+East/Sangeet+Abhinay+Academy/qpKqqBsZ/  
3. Dr. Fr. Charles Vas S.V.D. A singing visionary and a dancing missionary
http://www.daijiworld.com/chan/music_view.asp?m_id=2 EXTRACT
An evangelist through dance! A bhajan chanting Christian priest! That is what Dr. Fr. Charles Vas is who preaches "God experience through song and dance."

Dr. Fr. Charles Vas is the director of Sangeet Abhinay Academy - a religious institution of song and dance in Mumbai.

Harmless, so far; but in 2008, Fr. Charles Vas SVD is still professionally associated with Fr. Francis Barboza who has left the SVD congregation and the priesthood years earlier.
4. http://rasikas.org/forum/viewtopic.php?f=2&t=4773 February 20, 2008 EXTRACT
"pls. note today 14.30 CET 30 min on SAT Bibel TV http://www.bibeltv.de/programm/index.htm giving rare footage of legendary Guru Gyan Prakash Dr. Francis Barboza, Dr. Charles Vas of Sangeet Abhinay Academy, Mumbai
Sangeet Abhinay Academy is accredited to a Hindu institution that promotes Bharatanatyam.
*5. http://en.wikipedia.org/wiki/Gandharva_Mahavidyalaya EXTRACT
Gandharva Mahavidyalaya is an institution established in 1939 to popularize Indian classical music and dance…
Indian Classical Dance: Kathak, Bharatanatyam and Odissi [the underlined are links to Internet pages]
6. Destruction of Catholicism in India
http://www.freerepublic.com/focus/f-religion/1513798/posts EXTRACT
Recently, I had the unfortunate experience of attending an "Anticipated Mass" at a Jesuit Parish in Bombay where Father Charles Vas S.V.D. performed a Pagan Liturgical Dance in front of the altar in a semi-naked state aka "Bharat Natyam Style" on the Second Saturday in August 2005. See more on page 8.
7. http://cache.zoominfo.com/CachedPage/?archive_id=0&page_id=1792694030&page_url=//www.radicalchrist.org/articleprint.asp?ID=-1375384937&page_last_updated=2006-11-19T02:12:49&firstName=Charles&lastName=Vas EXTRACT
In Mumbai, while sitting in on one of Fr. Vas's vocal lessons, I noticed that one of the songs he was teaching had the word Shaam in it. After asking Fr. Vas whether this was the word for "night," he said that I had misheard it, and it was actually Shyam, another name for Lord Krishna, one of Hinduism's most popular gods.                                   23.
When I asked him why he was teaching a Hindu worship song, he replied that this was just for instruction, and that some ragas were set only to lyrics of a devotional nature. In other words, in teaching this particular raga, he had no choice. He had no reservations about learning or teaching Hindu devotional songs for the purpose of mastering Indian classical music. He considered it wrong, however, for a Christian to compose and sing songs in devotion to other gods (Vas, 1999). For Charles Vas, the purpose of learning Indian music is to praise Jesus Christ. 

Most Protestant Christians and even some Catholics would not agree with Vas. Viju Abraham*, for example, expressed alarm when I told him about Vas' practice. 

*director of A.C.T. (Association for Christian Thoughtfulness), Mumbai
8. Gyan Ashram

http://www.svdinm.org/gyan.htm / http://www.svdinm.org/gyanlife.htm [poor English, punctuation mistakes are theirs]
Founding of the First Indian Catholic Ashram 1948

The inspiration of Mahatma Gandhiji (1869) at a Hindi Prachar meeting at Indore in 1935 in which Fr. G. Proksch was also a participant, triggered off the gigantic task which he accomplished for the Church in India during the following years. 
Inspite of adverse surroundings and circumstances, Fr. G. Prakash realized the need to establish an abode to proclaim the message of the gospel to the Indian tradition. Fr. G. Proksch wrote, "Today I met a man who is able to hypnotise, because he is the image of a man of God. His life bore the seal of the ancient Ashram ideal. He seems to move between "Tapasya"= self discipline his successful proclamation. With these two ideals of self-discipline and sacred meditation he established the "Gyan Prakash Ashram". Life in this "Ashram" meant a chaste community living, a never-failing warmth of understanding to all persons, simple living with contemplating on the Sacred Scriptures culminating in the celebration of the Holy Eucharist. 
The specific aim of this Ashram was the Proclamation of the Word in Indian art and form in a way that was true to Indian culture and understandable to Indian people. This was the Ad Gentes initiated as early as in the year 1935 by Fr. G. Proskch. 
Guru Gyan Prakash as he was commonly known by his Indian name claimed that the gospel message in India would not make any impact on the Indian people as long as this message was imported from Europe. When he came to India in 1932 he had no Bhajans=Hymns or Kathas (=sacred narrations) to preach like the century old Gurus of India. This forced him to study Indian languages. Hindi and Sanskrit, the sacred literature of the Hindus, the Vedas Upanishads and Puranas. He learnt a number of different folk dances, folk songs and a series of ragas of Indian music along with different Indian instruments like the Veena (=Harp) and sitar, warod (=Flute). During a number of which he attended with Mahatma Gandhiji, he was able to discuss the thinking of Indian people and their culture. This was again another missionary approach by Fr. G. Proksch. The establishment of an Indian form for the people in India and make available Catholic literature and material presented in Indian dance and music for the missionaries working in India. 
Fr. G. Proksch found little or no support in the early days; there were bishops and priests and even his own confreres who doubt his intentions and feared that he was turning Christianity into Hinduism; moreover this missionary method and idea did not conform to what other missionaries were busy with. Being convinced of this method, he finally got a temporary approval of his religious superiors and with the interest of an Indian priest Fr. Valerian Gracias, experimented in presenting Christian themes in Indian art and form.

The themes and context of the dances and dramas depicted the conflict between good and evil, light and darkness, life and death, a series of great. Hindu dramas like Ramlila and Mahabharata, besides these, there were Catholic themes focused on the unending love=Anupam Prema) Christ the good shepherd(=Mesphal Bhagwan) the promise of the Messiah, his life on earth, his suffering and death on the cross, the triumph of the resurrection with the ascension to heaven as conquering death and darkness. One  reads in history of his first public presentation to an audience of 30,000 people at the Marian Congress held in Bombay in December 1954, where he depicted the Marian Mystery in six scenes: paradise, the fall, the shout of lost humanity, the promise of Mary, the immaculate conception and the annunciation; thereafter in several other mission areas of India, where the Good Shepherd theme became very popular; several performances in Europe, and the presentation of a special ballet, performed by 300 dancers and 250 musicians and 1000 singers, prepared for the XXXVIII International Eucharistic Congress at Bombay, in the year 1964, which was attended by Pope Paul VI, presented to an audience of 60,000 people. It must be acknowledged that for the first time, Catholic hymns were sung in Hindi in the Churches of Bombay and elsewhere, many of whose words and melody are tracked back to Fr. G. Proksch. The most famous were the hymns Shri Jesu Bhagawan and Tera Nur Jagame Huwa Hai Fr. G. Proksch can rightly be called the greatest pioneer of our times.

The Gyan Ashram, Andheri, Bombay

George Proksch wanted to give mission work another dimension. His name is Gyan Prakash, Gyan meaning knowledge, knowledge of Christ and Prakash meaning light/revelation. Song and dance is his material, he tries to religiously educate the Indian people." This was a remark of an eminent guest at the Gyan Ashram after the performance of the Mesphal Bhagvan during the 38th International Eucharistic Congress. Fr. G. Proksch had already founded a Catholic Ashram and had given  precedence for this kind of a missionary method in India. This ashram once thought of as a novelty in Catholic circles in India soon became a reality of great significance.

Life in this ashram equally called for tapasya penance a centre living, an option for simplicity in food clothing and demand a meaningful silence.                                                                                                                                                24.
The personal study and understanding of the Sacred Scriptures a swadhyaya, in Catholic missionary perspective this was the study of the Holy Bible. The sacrifice and offering to the Almighty upasna was the celebration of the Holy Eucharist Sewa Prem was expressed to all who entered the ashram with the motive to bring them closer to Jesus Christ. Besides this meaningful way of life another aim of the ashram was to train lay persons to proclaim the gospel message of salvation in Indian form for the people in India, and to make available Catholic literature and material presented in Indian dance and music for missionaries working in India. To facilitate this work Fr. G. Proksch received an affiliation from the Lucknow University toward academic degrees in Indian music. The ashram was also seen as a learning centre which attracted non Catholic to learn Indian dance and music and these skills were used to present biblical themes. One reads in the history of the ashram that examinations were annually conducted by a professor from the Lucknow University Music College, and for the year 1968 there were more than 35 students.

The Ashram Way of Life

Life in an Ashram is no new way of spiritual asceticism in India. It was traditionally the place where a hermit lived where his disciples gathered around him. One reads in history that Indian sages pursed their spiritual search in this way for centuries in the past, and in recent times the classical example of Swamy Vivekanand may be cited in the non-Catholic Indian context, who after his concept of God and the ideal of Ramakrishna’s work founded an order of monks. The monk who was previously known as Naren initiated 140 spiritual centres, where more than 600 members were obliged to religiously meditate, to study philosophy and serve humanity.

It must be admitted that the form of the ashram in India has undergone changes. As against the beginning when ascetics sanyasis renounced the world, went into the forest, lived in solitude and contemplation with the Almighty in prayer and penance, to today’s ashrams which vary from single men living in caves or one room huts to others like the Ramakrishna Mission and the Divine Life Society, where the disciples undergo a formal religious training. Some centres, like the Belur Mutt and Sivananda Ashram, have more than a hundred sanyasis living in a community. They run colleges, hospitals, and printing press and send their members even to Europe and America to propagate their ideology.

The quest for the Almighty has always been part of the Indian mind, even several centuries before St. Benedict wrote his rule describing the purpose of monastic life as being to seek God there were hundreds of ashrams throughout the length and breadth of India, where men and women lived in the greatest simplicity under obedience to their guru spiritual guide, and dedicated themselves totally to this yearning and longing for the Almighty. Their spiritual yearning drove them insatiably to plunge into the interior mystery and to seek the inaffable presence of the Almighty.

Life in an ashram demands tapasya penance, which is the basis for ascetic living, making a basic option for a simple way of life, in food and clothing, and maintaining a meaningful silence. It demands a personal study and understanding of the Holy Scriptures swadhyaya to absorb its contents and make it one’s own.
9. http://www.svdinm.org/gyanlife.htm EXTRACT
Present Activities of the Institute

Dance: Bharatnatyam, Odissi, Kathak 

Music (vocal): Carnatic Sangeet  

Fitness Exercises: Yoga, Aerobics, Acting and Personality Development course. 

Names and Year of SVD (Directors) worked/working

Fr. George Proksch: 1958 - 1984  

Fr. Francis Barboza: 1984 - 1997 

Fr. Bernard Rodrigues: 1997 - 1999  

Fr. Gilbert Carlo*: 1999 - 2000 *Leading exponent of yoga including "Yoga Healing Masses". See page 27.
Fr. Charles Vas: 2000 -
In items 8. and 9. above, we see how even the best of people with the best of intentions are burnt when they play with the fires of Hindu “art”. George Proksch SVD became Gyan Prakash. That is acceptable Indianisation or inculturation. But the transition from bhajans [Catholic hymns … sung in Hindi] in the church to Bharatanatyam in the liturgy is not. It is Hinduisation. 
Fr. Proksch’s intentions, to “proclaim the gospel message of salvation in Indian form” using “biblical themes”, “the Proclamation of the Word in Indian art and form” are commendable. Another goal of his ashram was “simple living with contemplating on the Sacred Scriptures culminating in the celebration of the Holy Eucharist”. From examining the evidence on the previous pages and of more SVD priests on the succeeding pages, one can see that something has gone horribly wrong. What started with the study of “Indian languages. Hindi and Sanskrit”, the use of “different folk dances, folk songs and a series of ragas of Indian music along with different Indian instruments like the Veena (=Harp) and sitar, warod (=Flute)” and “experiment[ing] in presenting Christian themes” has ended in adopting symbols and rituals that are particular to Hinduism, and a torrent of New Age. After all, one of the major influences on the New Age paradigm is Hinduism. Like most inculturationists in the Church today, Fr. Proksch did not realise or recognize the very thin line separating Indian from Hindu, culture from religion.            25.
He crossed that line when he widened the scope of his inculturation to include “the sacred literature of the Hindus, the Vedas Upanishads and Puranas” and “Hindu dramas like Ramlila and Mahabharata”. That appears to have been fatal for the Catholic spirituality of many priests in the SVD congregation.

The writer of the above piece on Gyan Ashram admits that “Fr. G. Proksch found little or no support in the early days; there were bishops and priests and even his own confreres who doubted his intentions and feared that he was turning Christianity into Hinduism”. 
I know a few SVD priests who believe that the opposite holds true today, that those who protest the ongoing Hinduisation find little support in the congregation and in the Indian Church at large.

10. VIDEO: LOTUS AND THE CROSS-THE HINDUISATION OF THE CATHOLIC CHURCH IN INDIA http://ephesians-511.net/docs/LOTUS_AND_THE_CROSS-THE_HINDUISATION_OF_THE_CATHOLIC_CHURCH_IN_INDIA.doc
FR. CHARLES VAS SVD: SANGEET ABHINAY ACADEMY, Mumbai EXTRACT
NARRATOR: "Fr. Charles Vas is a Ph.D. in Indian classical music and wrote his thesis on East-West trends in music."
Fr. Charles Vas: "The Sangeet Abhinay Academy was started with the aim of spreading the message of love through music and dance. I have in my troupe, people from all denominations [he probably means all faiths].  I consider the one point that God loves us without any preconditions. It’s a different kind of dancing in the church and in the halls. We raise our hearts and minds to God through very devotional gestures. It’s not jumping around." 
WE ARE SHOWN, IN ELEGANT DANCE FORM, A DEPICTION OF THE CREATION OF THE UNIVERSE BY GOD.

"With devotional gestures and mudras… we show the creation. Dance and music form is the best form of portraying our ideas, and the religious ideas also can be portrayed and depicted… Biblical ideas can also be depicted…"
"We have started singing bhajans in the church. A few years back it was considered as paganism, but now we praise and thank the Lord through bhajans. It helps to pray better…"
WE WATCH A DANCE DEPICTING THE FALL OF MAN AND HEAR THE COMMENTATOR SAY THIS ABOUT ADAM AND EVE: 'AND THOUGH THEY SINNED, BUT GOD WAS SO GENEROUS AND KIND THAT HE PARDONED THEM'.

THERE IS NO MENTION OF ORIGINAL SIN, REPENTANCE FROM ACTUAL SIN, AND THE NEED OF A SAVIOUR AND REDEEMER IN JESUS CHRIST, THE ONLY SON OF GOD.
What else can one expect from an institute that teaches Bharatanatyam, Enneagrams, Vipassana and Yoga to lay persons, priests, seminarians and nuns through retreats and seminars?
In the golden jubilee souvenir Saccidanandaya Namah of Saccidananda Ashram, Shantivanam, Vandana Mataji’s list of ashrams includes the Gyan Prakash Ashram. [See CATHOLIC ASHRAMS http://ephesians-511.net/docs/CATHOLIC_ASHRAMS.doc.] That means that the Catholic Ashrams movement acknowledges that Gyan Ashram is one of its member ashrams, sharing the same heretical visions and goals. In fact the Gyan Ashram site itself lays claim to Fr. Proksch’s “Founding of the First Indian Catholic Ashram 1948”. That might well be true. It was only followed by the Kurisumala Ashram, founded by Fr. Bede Griffiths OSB and Fr. Francis Mahieu at Vagamon in Kerala in 1955.
In the Catholic Ashrams report I have already briefly discussed the centres of the SVD Fathers in the Sacred Heart Parish of Andheri, Archdiocese of Bombay: Gyan Ashram, Atma Darshan, Institute for Indian Culture etc., where several New Age practices like Enneagrams, Vipassana, Yoga etc. are taught at ‘retreats’ which are advertised in the Bombay Archdiocesan weekly The Examiner. 

Here is a slightly edited extract from yet another of my reports:
ATMA DARSHAN / GYAN ASHRAM, ANDHERI, MUMBAI, MAHRASHTRA [THE SOCIETY OF THE DIVINE WORD (SVD)] 

Almost every issue of The Examiner, under the 'Local News- Forthcoming Events' column, advertises for programmes with yoga, vipassana, NLP, enneagrams, etc. mostly at the SVD-run Atma Darshan centre in Andheri or at the Diocesan Pastoral Centre or Retreat House or in some parish or school hall in Bandra, which means that these New Age courses are institutionalized. As examples, 

The Examiner, December 29, 2001
Yoga Based Christian Meditation … SVD Fathers will conduct …from 22 Jan 2002 to 27 Jan 2002…

Atma Darshan programme [From The Examiner, April 29, 2006]:

Vipassana, May 24-June 4

Atma Darshan Programmes 2008 [From The Examiner]:
Healing through Yoga Meditation Jan. 16-18
Understanding Your Dreams Jan. 24-26                                                                                                              
                                                                                                                                                                           26.
NLP-Beginners Course Feb. 1-5
NLP-Advanced Course Feb. 5-9
Psycho-Spiritual Inner Healing Retreat Feb. 27, 28, Mar. 1
For the understanding of the New Age in these "psycho-spiritual" courses, please see 
SANGAM INTEGRAL FORMATION AND SPIRITUALITY CENTRE, GOA-NEW AGE PSYCHOLOGY, ETC.

http://ephesians-511.net/docs/SANGAM_INTEGRAL_FORMATION_AND_SPIRITUALITY_CENTRE_GOA-NEW_AGE_PSYCHOLOGY_ETC.doc
and PSYCHOLOGY AND NEW AGE SPIRITUALITY 02
http://ephesians-511.net/docs/PSYCHOLOGY_AND_NEW_AGE_SPIRITUALITY_02.doc
Atma Darshan programmes 2009 [From The Examiner]:

Psycho-Spiritual Inner Healing Retreat, June 26-28

Stress Management, August 28-30

Christian Meditation Programme

This programme, the "Christian Meditation" of Fathers John Main and Laurence Freeman, has been shown to be New Age, see FR JOE PEREIRA-KRIPA FOUNDATION-WORLD COMMUNITY FOR CHRISTIAN MEDITATION 
http://ephesians-511.net/docs/FR_JOE_PEREIRA-KRIPA_FOUNDATION-WORLD_COMMUNITY_FOR_CHRISTIAN_MEDITATION.doc
All these programmes are found to be at http://www.archbom.org/, the site of the Bombay archdiocese, as well as at http://examinerindia.blogspot.com/2009/01/local-news.html, the site of the Archdiocesan weekly, The Examiner.
The Examiner, April 21, 2007 carries a one-and-a-half page article "Making of a spiritual mall" by Divine Word Father Jose Arayathel, SVD. It gives the history of the founding of this centre. The initial land was donated by Catholic families, the D’Almeidas and the Mathews in 1958. Later 20 properties were bought and added on and the Ashram now covers 18 acres.

Its aims and objectives were "to form a group of young men and women who would live a life of service to proclaim God and bear witness to Him, exalt the ways of God to humanity and take humanity to God through the medium of Indian culture. Fr. Proksch visualized evangelisation by proclaiming the Word of God…" Then the German priest fell ill and returned home. Now, "Atma Darshan is a centre for spirituality and counselling." We know the actual scene as it is today.

In a Chennai-based Catholic fortnightly, The New Leader, December 1-31, 1999 an advertisement for 

Atma Darshan Retreats and Seminars – 2000

Briefly, Dream Therapy, Enneagram Spirituality, Vipassana Meditation, Psycho-Spiritual Retreat…
The St. Theresa’s Parish bulletin, Bandra, December 2003/January 2004
Retreats and Seminars at Atma Darshan [January-March 2004]:
1. Jan 9-12 Understanding your Dreams
2. Jan 11 One-day seminar on Dreams
3. Jan 16-18 Yoga-based Meditation
4. Feb 2-12 Retreat with Enneagram Spirituality 

5. Feb 16-22 Guided Retreat
6. Feb 27-29 Psycho-Spiritual Inner Healing Retreat

7. Mar 5-7 Meditation for God Experience and Healing
The Managing Editor of the parish bulletin is a Fr. Berly Pallan, an SVD priest. He has misused the bulletin to advertise their New Age programmes, and it doesn’t seem that any of the parishioners notice or understand or care if they do.
One of my priest-relatives who mistakenly attended a "Yoga Meditation" retreat there under this priest came away very unhappy. I had written to him expressing my deep concern about what was happening in Catholic Ashrams [this was about a year before the release of my October 2005 report on the Catholic Ashram movement] and the priest wrote back:
"I have never been to a Christian Ashram as such, but they have different names. I think that your mail is timely, because from tomorrow I am on retreat for a week at a religious institution called 'Atma Darshan'. 

It seems to fit the description of 'Ashram'. Since the retreat is labeled contemplative, I have decided to attend it, and also to experience just what the teachings are.  Perhaps after this my first experience, I may be able to relate my experiences- nn"
He sent me a copy of Gilbert Carlo’s* "Meditation on Jesus for Healing and Joyful Living". In the booklet, Carlo attempts to Christianize yoga. He uses the chakras, mantras, etc., but with words having non-Hindu connotations. I have written a lot about all this in my several articles on yoga. Anyway, my priest-friend found the book to be absolute rubbish, and I am in complete agreement with him. Along with a letter strongly criticizing Atma Darshan, the priest-friend sent me the brochure

*See page 25. He was the fourth director of the Sangeet Abhinay Academy/Gyan Ashram.  
Atma Darshan Programme 2005

Again here we are invited for Yoga Meditation, Dream Therapy, Enneagram Spirituality, Vipassana Meditation, Psycho-Spiritual Retreat… plus Stress Management, Inner Freedom, Self Discovery retreats, etc.,

The Enneagram resource persons are Sr. Carmelita UFS., and Fr. Henry D’Souza, SVD.

In the Atma Darshan brochure, both Sr. Carmelita and Fr. Henry D’Souza SVD are described as having Masters degrees in "Counseling". But what are they teaching retreatants? ENNEAGRAMS.                                                                 27.
Then, there is a one-month "Human Development and Development to Christ" retreat. The brochure says, "Herein one will be helped to live by the new awareness by being more open to the Spirit."

Sounds refreshingly different and good, until one reads the list of Resource Persons and finds that they are the same as those who give the Enneagram retreats, etc. And, what’s more, the brochure invites all those who attended the "Development to Christ" retreat to "stay on for the 10-day Vipassana Meditation programme" which would be given by their "Authorized Vipassana Team".

One does not have to wonder whether it is the Holy Spirit or a very powerful deceiving spirit at work in Atma Darshan…
But the ignorant and the innocent, especially lay people, nuns and seminarians, continue to be deceived – and they in turn deceive others into joining these programmes -- because they are conducted by priests at Catholic centres with the blessings of the Archdiocese, as these letters demonstrate:
The Examiner, July 4, 2009. Letter to the editor: 

Psycho-Spiritual Retreat 

I attended a 3-day Retreat from June 26-28. This was a different experience for me…The resource persons are all priests who have done studies in Psychology and Counselling, and are experienced. 42 persons attended the Retreat which comprised youth, adults, senior citizens and Religious. The ambience is excellent and the rooms are airy and comfortable… Atma-Darshan has already chalked out their yearly Programme for 2009-2010, which includes Meditation for God-experience and Healing, Stress Management, Ageing Gracefully, etc. Do attend these programmes and experience peace and joy. Rui J. Dias, Borivli, Mumbai
I thought that I saw a similar letter in a recent issue of The Examiner, but I could not locate it. Here is one from the January 23, 1999 issue:
Wholesome Spirituality [Half-page write-up] EXTRACT:
The time is right. The place is right. The institution is right… From its inception just a few months ago, over 200 people have already stayed at Atma-Darshan. Keeping a clear focus on spirituality and counselling, Atma Darshan has chalked out its plans. Being a centre for spirituality, there is a feast of retreats on inspiring spiritual subjects. In the first week of February there is a retreat with Enneagram spirituality, a Charismatic retreat in March… 

For those who want to try something different to get enriched in their spirituality, there is a course on Yoga Meditation in March and Vipassana Meditation in September. One could even attend a Nature Healing programme in November.

What this means is that Atma Darshan is a 'must' place for every taste in spirituality… Sylvester Lobo, Mumbai.
It is clear that The Examiner and the Archdiocese of Bombay support the New Age spirituality of the Atma Darshan centre.

I wonder if Sacramental Confession is a part of these psycho-spiritual retreats. After all, the resource persons are priests. I also wonder if these SVD priests ever talk about sin and repentance and then sit for confession during these retreats, and if they do, do they take a psycho-analytical approach or a biblical faith-based one in counseling the penitent?
To me, Dias’ letter seems more like an advertising gambit for Atma Darshan than a testimony. After all, he did not say how he personally benefited from the psycho-spiritual 'Retreat' that he attended. Lobo’s letter, too, is quite obviously an advertisement for the Ashram.
And finally, I wonder if I wrote a letter to the editor of The Examiner pointing out the problems with these 'Spiritual Retreats' at Atma Darshan and warning Catholics of their possible dangers, would it be published? That is a rhetorical question.

                                                                                                                                                                                      28.
4. Fr. Joachim Andrade SVD, the Provincial of the Congregation of the Divine Word for the Southern Region of Brazil is originally from Mangalore, India. Trained at Gyan Ashram, Mumbai, he teaches Bharatanatyam at own school of dance, Ravi Santosh Performing Arts, located in Curitiba, Brazil.
Below left: note the huge idol of Shiva [Nataraja] in the background and a little icon of the Virgin. 
Centre: the occult yin/yang, extreme left on backdrop, with the symbols of all religions. Syncretism!
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                                                  Padre Joachim é professor de dança clássica indiana
1. Priest launches book on Indian classical dance styles of India June 9, 2008
http://cwbdeluxe.blogspot.com/2008/06/padre-indiano-lana-livro-sobre-os.html Translated
June 19 (Thursday) in Curitiba Park Shopping Bookstores Barigüi the national launch of the book "Indian Dance - History - Evolution - Style," written by Catholic priest and professor of classical Indian dance Joachim Andrade. A native of Mangalore (city of Karnataka state in southern India), Joachim Andrade holds a degree in classical dance style Bharata Natyam by Gyan Ashram Institute of Performing Arts in Mumbai, one of the most prestigious schools in India. In his book - produced from the PhD thesis in Science of Religion who defended the PUC-SP in 2007 - Andrade is to present classical Indian dance in depth, to reclaim the religious elements, aesthetic and body that make up this ancient form of artistic expression. "How was based on academic information and experience of dance in India and Brazil, the work can be very useful for dancers and teachers. Even people who do not know the dance, but they have interesting information about Indian culture by reading the book," says Joachim. Practiced by millions of people in India and increasingly popular in countries like USA, UK, Canada and Brazil, the Indian classical dance ritual began as part of Hinduism. Influenced by Islamic culture from the Mongol invasion (XVI), come to our days as a national treasure of India. During the book launch, the public will enjoy choreography of classical Indian dance Bharata Natyam students presented by Joachim Andrade. The event will be attended by the Consul General of India in Sao Paulo, Mr. Sivaraman Swaminathan.
Technical Data:
Launch of book "Indian Classical Dance - History - Evolution - Style" by Joachim Andrade (168 pages, suggested retail price of $ 42.00) Date: 19/06/2008 (Thursday) Time: 19:30 Location: Curitiba Books Barigüi Park Mall (Store 169)
The dance performances with the students of Ravi Santosh Performing Arts occur at 19.45 and 20.45.
2. Festival da cultura Indiana do Recife August 26, 2008
http://culturaindianarecife.wordpress.com/2008/08/26/padre-joachim-andrade-danca-na-abertura-do-festival/ Translated
Padre Joachim Andrade dança na abertura do festival [Father Joachim Andrade dance at the opening of the festival]

Joachim Andrade (Mangalore, 1962), is a Catholic priest of the Congregation of the Divine Word. Graduated in Philosophy and Theology from Jnana Deepa Vidyapeeth, Pune (India), graduated in English from the University of Mysore and a specialist in Bharata Natyam dance by Ashram Gyan Institute of Performing Arts, Mumbai. Living in Brazil since 1992, a Masters in Social Anthropology at the Federal University of Parana and Doctor of Religious Sciences at the Catholic University of São Paulo. Currently, besides the priesthood - Joachim Andrade is provincial of the Congregation of the Divine Word for the Southern Region of Brazil - coordinates its own school of Indian dance, Ravi Santosh Performing Arts, located in Curitiba.
There is loads of yoga at this 'Festival of Indian culture' at which Fr. Joachim Andrade SVD performs the Hindu dance, Bharatanatyam, centre photograph above.

The priest studied at the Jnana-Deepa Vidyapeeth/Papal Seminary, Pune. 
Read about what many of the seminary’s theologians teach, at NEW COMMUNITY BIBLE 02-THE PAPAL SEMINARY, PUNE, INDIAN THEOLOGIANS, AND THE CATHOLIC ASHRAMS 

http://ephesians-511.net/docs/NEW_COMMUNITY_BIBLE_02-THE_PAPAL_SEMINARY_PUNE_INDIAN_THEOLOGIANS_AND_THE_CATHOLIC_ASHRAMS.doc
3. Dá-me a palavra certa November 25, 2009
http://www.youtube.com/user/manualitico 

On YouTube, watch Fr. Joachim Andrade SVD performing a Bharatanatyam recital in church, before the altar. See the picture on the extreme right, above.                                                                          29.
South Indian sambar goes to samba land - Brazil
4. Spreading Indian Flavor in Samba Land – Brazil by Florine Roche, Mangalore April 7, 2008
http://www.daijiworld.com/chan/exclusive_arch.asp?ex_id=881  
http://deosaranbisnath.wordpress.com/2008/04/19/international-jahajee-journal-april-20th-2008/
See the picture on the extreme left, on page 29, Fr. Joachim Andrade SVD, performing before an idol of Nataraja [Shiva] and again below left. Below right, Fr. Joachim Andrade SVD dances before the tabernacle and what appears to be an upside-down cross. Art? Now why am I not surprised?
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The South American country of Brazil is no doubt famous for its soccer, beaches, coffee, volleyball, carnival and those hot women who sashay the international modeling scene with aplomb. This former Portuguese colony no doubt boasts of a unique and flamboyant culture of its own as its carnival festivities are famous across the world attracting thousands of people. Despite the distance that separates But Indian dance, yoga, art and culture is finding its flavour in Brazil thanks to the efforts of a few Indian missionaries and other smitten Brazilians who have been instrumental in spreading Indian flavour in this coffee land.  

Today about 5 million Brazilians are practicing regular yoga and several dance and art schools have mushroomed all over Brazil, says Fr Joachim Andrade, a Mangalorean SVD priest who has been working in Brazil for the last 17 years.

"Major Hindu influence began in Brazil to be exact was in 1953, when yoga was taken by a French man, who took the Indian name as Shivananda, who started a yoga academy in one of the towns of Brazil. Later, many other forms have entered such as Hare Krishna Movement, Vedanta Philosophy, Indian classical music and finally Indian classical dance. The Brazilians got hooked to Indian music, vegetarianism, food and culture and there has been no stopping its popularity", Fr Andrade declares.  
Indian way of live has penetrated deeply among the people and some of the Brazilians have great admiration towards Indian culture. Many have ventured out to take a trip to India visiting several ashrams and gurus. They have taken back to Brazil a kind of Indian culture which has created a deep rooted impact among Brazilians.  

This receptiveness among Brazilians prompted Fr Andrade to make a deeper study on the phenomenon of the diffusion of Hinduism in Brazil. Born in Vamada Padavu in Bantwal taluk, he joined seminary and was initiated to Bharathanatyam during his college days in Mysore.   Fr Andrade gave a public stage entrance in Pune in 1991 in Bharatanatyam and left for Brazil in 1992 after his ordination.  He continued his passion in Brazil and did his masters in Anthropology choosing the topic “Dance as a ritual: a case study of Indian Dance” for his dissertation. For his doctorate he chose the topic of “diffusion of Hinduism in Brazil and used Bharatanatyam as the medium for diffusion.  

As Fr Andrade worked in southern part of Brazil where the church activity is mostly pastoral and was compelled to make a slight shift in his missionary work and concentrate on ecumenical as well as inter-religious dialogue activity. Because of his close involvement in inter-religious dialogue activities, he has been appointed as the coordinator of the Ecumenical and Inter-religious dialogue dimension of the arch diocese of Curitiba.
Responding to public enthusiasm Fr Andrade has opened an academy of dance in Brazil recently where Brazilians learn the Indian dance and propagate it to the Brazilian people. “My motive behind this is to utilize the art form to diffuse Christian themes and combine the art and spirituality to the Brazilian culture” he says modestly. 

Recently his pupil Ivanilda Maria Moreira Da Silva, a yoga teacher for the last 20 year hailing from Curitiba in Brazil was in Mangalore to add perfection to her Bharatanatyam dance which she has been learning in Brazil from Fr Andrade for the last four years.  Ivanilda spent two months at Sandesha College of Fine Arts fine-tuning her skills in Bharathanatyam and left back for Brazil with a promise to come back against next year with her 13 year old daughter Yane to learn more about Indian dance. “I learnt the techniques and perfection of the movements of the Indian classical dance.  I am greatly impressed by the visuals, the grace, the music and the expressions of Bharathanatyam.  Having stayed here for two months and learning dance I feel dance comes from within and it is very satisfying to make the movements, articulations and gestures.  It is made me what I am”, Ivanilda confesses.                                                30.
Ivanilda came to be associated with yoga just by fluke.  Her husband wanted to learn martial arts and yoga formed a part of martial arts.  She had accompanied her husband to the university and when her husband got specialized in Martial arts Ivanilda got a tryst with yoga and since then as the cliché goes there has been no looking back for Ivanilda. A few years back she was exposed to Indian dance and got enamored by it prompting her to join the academy as Fr Andrade’s student…  

It only goes to prove that art and spirituality makes a great combo to make a striking impact.  

Daijiworld readers’ comments on the above piece by Florine Roche:
Excellent article by Florine Roche and congratulations to Fr. Joaquim SVD and his efforts to spread the indian culture and values. Good luck! Clifford D’Souza SVD, Taccode/Montreal/Canada April 07, 2008
Congratulations to Fr. Joachim. For nearly 16 years we were companions in the seminary formation and he is known for his hard work and love for the art which he has kept till today. Wish you good luck in your task of spreading the Gospel values through the Indian dance in Brazil. Fr. John Stephen Roche, SVD, Fajir/México April 08, 2008
Great work Fr. Joachim, god bless in your sincere efforts. If i remember correctly we were studying together in SVD kirem in 1976. All the best to you. C. Hillary D’Silva, niddodi/mira road, mumbai April 08, 2008
Hi, I had read articles on Father Joachim being a Bharat Natyam dancing SVD priest before, I envision him as the only rightfully ordained RC priest to dance Bharat Natyam himself for daily mass. Can anyone enlighten me more about it? God bless nigamaa, church universal June 02, 2008
Two commenters are SVD priests, the third is either a priest or a person who left the SVD seminary before ordination, and they all congratulate their confrere on his spreading “Indian dance” in Brazil.
And “nigamaa” actually states that the priest dances Bharatanatyam at daily Mass!

5. More examples of SVD religious promoting Bharatanatyam/performing dance during the Liturgy of the Mass: first, one in Tizza, Ghana, then another in Holy Spirit church, Eichstatt, Germany. 
1. Ghana Province SVD Newsletter August – November 2008 
http://www.svdafram.org/gha0811.pdf EXTRACT
Immediately after the Holy Communion there was a cultural dance inside the Church. This dance is called bawaa. Xylophones and drums are normally used to produce the bawaa music. Usually, the dancers dance around the players of the instruments with the male and female dancers intertwined. Some of the con-celebrating ministers joint the dancers to exhibit their dancing capabilities. That made the celebration a very colorful one. 
(The writer himself participated. He danced so well that he earned about GH 11.00 cedis for the official dancers. Let us not forget our roots!).- Fr. Martin K. Ninnang SVD
The group also was at Mass for Pastoral workers in Eichstatt and performed using local drums from Ghana which moved all to dance. A song composed by Rev. Bro Stephen Domelevo, SVD entitled "Walking Together: we are all to walk together" became the most popular song for the youth and old in all the parishes.- Stephen Domelevo, SVD
Many SVD centres in India are dedicated to the promotion of Bharatanatyam. It is no wonder then that so many of their priests are taking to this Hindu dance. More on the SVDs in dance on page 73
2. Communications / Media
http://www.svdindia.org/main.php?p=india_communications 
1. Sat Prakashan Sanchar Kendra in Indore (Madhya Pradesh)

2. Ishvani Communications in Pune (Maharastra) [Ishvani Kendra]
3. St. Arnold Vikas Sanchar in Jharsuguda (Orissa) [the communication center for Orissa Bishops’ Council]
4. Sangeet Abhinay Academy, Mumbai (Maharastra) 

The above [SVD] media centres in India are involved in promoting various cultural aspects of Indian society: e.g. Hindustani & Tribal music, Bharatanatyam, Odissi, Tribal dances and folk arts. 

The former President of SIGNIS INDIA and spokesperson Communication Information 
Bureau, Delhi Catholic Archdiocese, Fr. Dominic Emmanuel SVD, produces a Bharatanatyam video
3. Catholic Radio and Television Network (CRTN)
http://crtn.org/V2/intro.php?seccion=2&vemos=desarrollo&numero=2135&PHPSESSID=b6enedjt15d4q5qbse7mo1ma03 
Star over Bethlehem is the story of the birth of Jesus rendered in the beautiful Indian classical dance form called Bharatnatyam. Producer: Fr. Dominic Emmanuel SVD frdominic@gmail.com; svddelhi@gmail.com; 

Date of Production: 2006 Duration: 8 [minutes]
http://www.lifepositive.com/Mind/Personal_Growth/Minding_Our_Business82008.asp 
"It does take time to develop a sense of equanimity. It can be achieved to some extent after long discipline and self-catechesis," Rev Dr Dominic Emmanuel SVD, director and spokesperson of Delhi Catholic Archdiocese, declares. Finding most comfort from Jesus’ teachings, he adds, "The principle of yin and yang or even the middle path taught by Gautama the Buddha, have also been of help to me in maintaining equanimity."

Life Positive is India’s leading New Age publication. That’s why the “yin and yang” passes muster. 
For details, see page 18 of FR PRASHANT OLALEKAR-INTERPLAY AND LIFE POSITIVE
http://ephesians-511.net/docs/FR_PRASHANT_OLALEKAR-INTERPLAY_AND_LIFE_POSITIVE.doc                                  31.
6. SANDESHA LALITKALA MAHAVIDYALAYA, Premnagar, Bajjodi, Mangalore, Karnataka. 
Catholics have enquired with me about Sandesha, a Mangalore diocesan enterprise, for years
From: Austine J. Crasta To: prabhu Sent: Thursday, April 27, 2006 9:21 AM Subject: Re: THANK YOU

I can only try to fit it in the schedule of my next trip to Mangalore which will depend upon an appointment to be given to me by Fr. Francis Lewis. I may not be able to visit Sandesha until Fr. Francis takes over on May 10th. Till then, you can take a printout of contents on their website and it may be treated as official/"in print" matter. When you do so, please don't copy and paste it to another location and print. That will not count. You must print it directly off Internet Explorer so that it automatically carries the webpage address. 
This is to guard in case if website contents change later. URL: http://www.sandesha.org/ Austine, Bangalore
From: Dominic Dixon To: prabhu Sent: Monday, November 27, 2006 8:26 PM Subject: Re: YOGA 
Dear Mike, Thanks a ton for the article. Please visit this site and let me know if these guys are ok. I had given a presentation at the Bishops house today and met the directors of this place. http://sandesha.org Blessings Dom, Bangalore
1a. Odissi Dance Workshop at Sandesha - Mangalorean Catholics digest no. 667 dated March 5, 2007 
Posted by: "Francis Lewis" sandesha_d@yahoo.co.in Sat Mar 3, 2007 6:16 am (PST) EXTRACT 

Sandesha Lalitkala Mahavidyalaya is delighted to inform that a Karnataka State level workshop on Odissi dance will be conducted at Sandesha from Sunday 4th of March to 10th of March 2007. St Mary’s College Shirva in collaboration with Sandesha Lalitkala Mahavidyalaya opens a new avenue in Odissi dance.
This workshop sponsored by the University Grants Commission will be conducted by the eminent Odissi dance exponent Smt Itishree Devi (Disciple of Padmavibhushan Gurushree Kelucharan Mohapatra)
The inaugural function of the workshop will be held on Sunday the 4th of March at 5.30 pm at the Sandesha Kalabhhavan, 
Any undergraduate student from the colleges can participate in this workshop. There are no fees payable. The workshop will be from 11.30 am to 1 pm and 3 pm to 5 pm from Monday March 5, to Saturday March 11.
Rev Fr John Barboza, Principal , St Mary’s College Shirva.
Smt Vani Rajgopal, Principal, Sandesha Lalitkala Mahavidyalaya
Fr Francis Lewis*, Director, Sandesha sandesha_d@yahoo.co.in 
1b. Report of Odissi Workshop - Mangalorean Catholics digest no. 669 dated March 8, 2007  

Posted by: "Francis Lewis" sandesha_d@yahoo.co.in Wed Mar 7, 2007 5:54 am (PST) EXTRACT 
Mangalore: I am happy to be here in this temple of art and culture and look forward to the experience of meeting so many youngsters at the workshop on Odissi dances said Smt Itishree Devi, here at Sandesha on 4th March…
The eminent exponent of Bharatanatyam, Karnataka Kala Tilaka Sri Ullal Mohan Kumar was the Guest of Honour stressed the need to preserve the great art and classical dances of India and he also said that we welcome whatever that is good in other cultures without sacrificing our own.
Fr John Barboza, Principal of St Mary’s College, also stressed the need of preserving the rich cultural heritage of India and called upon the participants of the workshop to fine tune their knowledge and technique of art by making the best use of the workshop… The college day celebrations were also conducted along with this function with a display of the talents and techniques acquired by the students during their study at Sandesha. There were presentation of Carnatic Music, Western Music, Baila and Bharatanatyam dances, music and songs.
*I wrote to the Director of Sandesha, Fr. Francis Lewis, see below, with no response

From: nn To: sandesha_d@yahoo.co.in Sent: Saturday, March 10, 2007 8:09 PM Subject: MANGALOREAN CATHOLICS

Dear Fr. Francis Lewis,

With regard to your recent report on Odissi Workshop at Sandesha in MangaloreanCatholics, I have seen this old UCAN report** which I am reproducing below. Since both the Reverend Fathers are from Mangalore, could you please tell me how I can contact Fr. Jerry D'Souza and Fr. Francis Barboza because I am very interested in this subject of Odissi and Bharatanatyam? Regards, Yours sincerely, 

**I refer here to the 1994 UCAN report which I have copied on page 7.
I will write about Odissi dance and Mohini Attam [see below] in my article Bharatanatyam-II.
2. http://sandesha.org/ EXTRACT
Sandesha was born on November 26, 1991 with the main goal of fostering a value- based society by promoting universal values of love and harmony among people of different faiths, customs and traditions.
Sandesha’s home page has a quotation from Annie Besant, a leading theosophist. The Vatican Document on New Age says that Theosophy is one of the pillars of the New Age paradigm.
3. Sandesha Lalithkala Mahavidyalaya
http://sandesha.org/lalithkala_mahavidyalaya.htm EXTRACT
E-mail: sandesha_d@yahoo.co.in; sandeshacollege@gmail.com  
                                                                                                                                                                           32.
The Sandesha Lalitkala Mahavidyalaya aims primarily at promoting the rich cultural heritage of India for a greater inter-cultural dialogue leading to better national integration.
The Institution prepares students for the B.A. Degree in Bharathanatyam, Carnatic Music... The institution is affiliated to Mangalore University and recognized by the Government of Karnataka…
Sandesha has an aesthetically designed prayer room located at the centre of the Sandesha building. It is the heart, the power house, a veritable GUDI of divine presence, prayer and peace…
Board of Management
Rt. Rev. Dr Aloysius Paul D’Souza [Bishop of Mangalore]
Most Rev. Dr Bernard Moras [Archbishop of Bangalore]
Fr. Francis Lewis [Director. The previous directors were Fr. Denis Alexander D’Sa and Fr. Valerian Mendonca]
Sri. P. M. Castelino
Sri. Galdin D’Souza
Fr. Jayanathan
Smt. Merlyn Rasquinha
Sri. Roy Castelino 
Sri. Marcel Monteiro
Also see http://www.konkaniworld.com/mission/index.asp?id=257
4. Sandesha photo gallery

http://sandesha.org/photo_gallery.htm 

Sandesha’s slide show in the photo gallery contains public performances of yoga.
One slide shows the founder of Sandesha, Fr Henry D’Souza, the Executive Secretary of the Social Communications Commission of the Catholic Bishops’ Conference of India. 
Henry D’Souza is presently the Bishop of Bellary and he continues to be very much associated with Sandesha and with Bharatanatyam dance.
5a. http://www.bangalorearchdiocese.com/circular1_apr08.asp April 1, 2008 EXTRACT
Pope Benedict XVI has appointed Fr. Henry D'Souza, presently Executive Secretary 
of the CBCI’s Social Communications Commission as Bishop of Bellary. Fr. D'Souza was the first Director of Sandesha…
5b. http://www.udupichurch.com/news.asp?id=44 EXTRACT
Sandesha Foundation, founded in 1991 by Bishop Henry D’Souza

5c. http://www.konkaniworld.com/news/indexMore.asp?ID=1004&title=Rajyotsava%20Award%20for%20Sandesha EXTRACT
Mangalore: Sandesha’s relentless efforts at preserving and promoting the rich cultural heritage of India Were publicly acknowledged when it was honoured with the Rajyotsava Award (Karnataka State Formation Day Award) on November 1, in Bangalore at a glittering function. Sandesha Foundation for Culture and Education is a registered charitable Trust under the auspices of the Karnataka Regional Catholic Bishops Council and is the regional centre for Social Communications. The Award was presented by the Chief Minister of Karnataka Sri Dharam Singh at the Ravindra Kala Kshetra, Bangalore, in the presence of hundreds of dignitaries, officials and the public… The state level award was received by the Director of Sandesha, Fr Denis D’Sa… Founded in 1989 by the visionary Fr Henry D’Souza (the present Executive Secretary of the of CBCI Social Communications Commission) and registered in 1991… The subjects offered are Bharatanatyam, Carnatic Vocal…
5d. http://www.mangalorevideos.com/news.php?newstype=local&newsid=111999 EXTRACT
Mangalore, Feb 9, 2010: The Sandesha Foundation for Culture and Education (under the auspices of the Karnataka Regional Catholic Bishops' Council), organized the Sandesha Awards 2009 presentation Ceremony, on Sunday, 8th February, 2009 at 5.30 p.m. at Sandesha, Premnagar, Bajjodi, Mangalore.  

All the guests and the Awardees were traditionally welcomed with Poornakumbha Swagatha by the students at the entrance of Sandesha and the guests were escorted in a ceremonial procession. 
An invocation dance was then performed by the students of Sandesha. All the guests were escorted to the dais by Fr. Valerian Mendonca (Director of Sandesha), introduced to the audience and honoured with floral bouquets. .. After the award ceremony, the Chief Guest, Most Rev. Henry D'Souza (Bishop of Bellary), said that he was extremely happy to be present on the occasion and felt that he was back in his home town. He congratulated Sandesha for completing its 20 years and remembered the early stages of its inception in 1989.
Endorsed by the institutional Church, the poison of Bharatanatyam is spread far and wide
5e. Talent abound - Shaila is a rising star By Violet Pereira, Team Mangalorean – Mangalore July 21, 2009
http://mangalorean.com/news.php?newstype=local&newsid=136206 EXTRACT
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Sometimes an accomplished person can be unsung and unknown but it doesn’t take long for talent to get noticed. One such talented young person is Ms. Shaila Saldanha Kamath. This "Natya Vidhushi" in Bharatanatyam, is a unique achiever of the Konkani Community. The unassuming young lady not only holds the high "Vidwat" degree in dance, but also has qualifications in Carnatic Vocal, Western Keyboard, as well as excellent academic laurels adding up to the Masters Degree…
[Her father] admitted Shaila to a dance class in Neermarga, to learn more about dance. After some months, this dance class was closed and all the students were shifted to Sandesha at Bajjodi… "Vidwat" is a final degree in dance (Post graduation)..
Probably she is the first Christian raised to qualified levels in what is generally thought as Hindu culture to the simple thinker, despite art and culture being universal. Ms. Shaila is now dedicated in teaching "Bharathanatyam" and Carnatic Music in many institutions.  With the support and encouragement of her father, she has set up an open school called "Nrityangana" at her residence to encourage and bring out more and more dancers from her area…
More on Shaila Saldanha on pages 121 through 125
The Institute also promotes Yoga; we have already seen that in item no. 4, on the previous page.
5f. Sandesha Foundation for Culture and Education
http://sandesha.org/culture%20and_education.htm EXTRACT
Production: A ballet in Bharatanatyam Asta Pushpaarchane (offering of eight flowers to God)
Dasara and Summer Courses includes training classes in Bharatanatyam, […] Yoga…
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Indian Dance and Music

7. KALAI KAVIRI, Tiruchirappalli [Trichy], Tamil Nadu. [See also Fr. Saju George SJ, pages 53 ff.]
Kàlai Kàviri was started in Tiruchirappalli [also Tiruchi] by Fr. S. M. George [now elevated as Monsignor] in 1978. He was its director 1977-2002. Kàlai Kàviri started a dance school, Kàlai Kàviri Natyapalli, in October 1983, offering diploma courses in Bharatanatyam and Mohini Attam. 
1. The New Leader, a Catholic fortnightly from Chennai, September 1-15, 1997 provides the following information.
Kalai Kaviri College of Fine Arts founded by Fr. Susai Maria George, 1978, the Communicaton Centre of Trichy Diocese*, has started a five-year degree course in dance (Bharatha Natyam). Bishop S. L. Gabriel of Trichy institutes its part time Mohiniattam course. He said the Church is proud of Kalai Kaviri which promotes cultural arts and uses them to convey the Good News.
*Most Rev. Antony Devotta, the Bishop of Trichy, is the Chairman for the Tamil Nadu Bishops’ Council’s Office for Social Communications which includes the Santhome Communications Centre and Tamil Maiyam in Chennai, which is where a priest, Fr. Jegath Gaspar Raj, produced an audio CD at a cost of Rs. 1.5 crores [Rs. 15 million] in praise of the Hindu deity Shiva [who is also Nataraja, the presiding deity of Bharatanatyam dance]. See the report 
FR JEGATH GASPAR RAJ-IN PRAISE OF SHIVA-PRIEST INVESTS RS 15 MILLION, FLOATS COMPANY WORTH RS 100 CRORES
http://ephesians-511.net/docs/FR_JEGATH_GASPAR_RAJ-IN_PRAISE_OF_SHIVA-PRIEST_INVESTS_RS_15_MILLION_FLOATS_COMPANY_WORTH_RS_100_CRORES.doc
2. About Kàlai Kàviri 
http://www.kalaikaviri.org.uk/KK-college.htm EXTRACT
Kàlai Kàviri is both a Troupe of 12 dancers and the name of the College of Fine Arts of 260 full-time students from which the Troupe is drawn.
SPIRITUAL DRAMA FOR ALL FAITHS

Kàlai Kàviri has been the dance performer for 45 Hindu temple festivals in the last ten years as well as cathedral and church functions too numerous to mention. 
Kàlai Kàviri has performed for Pope John Paul II in Rome, as well as for Hindu and Buddhist leaders;

Kàlai Kàviri is fostering a twin policy of encouraging Hindu students to enrol and also of encouraging Christians to adopt traditional dance in spite of some cultural resistance among both Christians and Moslems. In both ways, there has been success. While the College has grown rapidly in the last ten years, 53% of its students have been Christian and 46% have been Hindu.
3. Church Liturgy and Inculturation 
http://www.kalaikaviri.org.uk/article2.htm EXTRACT
[I]t is Kàlai Kàviri's prime duty to bring the Church into the main stream of the Indian culture… As a first step, we integrated these within the communication apostolate of the Church. We started by using Indian dance, music, drama and literature to communicate the Good News and social development values… We searched for ways to contribute to the art of dance, Bharatha Natyam, and South Indian Classical Music, which have been generally ignored by the Church in the past… The idea of giving systematic training in dance inspired us to start a Part-Time School for Bharatha Natyam in 1983…

All these contributions by Kàlai Kàviri over 25 years in the field of promoting fine arts have given a new cultural image to the Church. The pioneers of inculturation in the 17th, 18th centuries and the post Vatican period were within the Church circle. By contrast, Kàlai Kàviri's cultural contributions have been flowing as a major force outside, to merge with mainstream Indian heritage. Kàlai Kàviri has thus made the presence of the Church a fully Indian contributing force in the cultural field.
4. Kàlai Kàviri Collegiate Arts – Movement into Wholeness

http://www.kalaikaviri.org.uk/index.htm EXTRACT
In their two England tour months in 2004 and 2005, they danced at 11 cathedrals, 8 Hindu temples, 20 churches, 8 theatres, 12 school workshops, 2 melas, one prison, one city festival, and a Royal inauguration by HRH Duke of Gloucester.
For preference, Kàlai Kàviri dances at multi-ethnic locations, and especially where there is an inter-faith dimension. 
Indian classical dance has a long history of liturgical performance for temple worship. Kàlai Kàviri University College of Fine Arts has choreographed this tradition for church worship and scriptural themes as well as for Hindu temple festivals. These use a sophisticated language of movement, expression and gesture to communicate. The effect for the West is a new spiritual dimension with the colour, grace, reverence and energy of South Indian dance drama.
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5. Kàlai Kàviri College of Fine Arts, south India
Kàlai Kàviri College of Fine Arts is affiliated to the Bharathidasan University of Tiruchirappalli and is part of the Roman Catholic Diocese of Tiruchirappalli and is subsidised by the Tamil Nadu State Government after having been given its accolade of 'Best Cultural Institution for the Year 2000'.
It offers Bachelors, Masters and PhD programmes in Dance and Music and at present has 260 full-time students and some 800 part-time students of all faiths and operates a programme of open access with special assistance to students from poor, rural and outcaste families. Short courses and summer Certificate and Diploma programmes are also available. A new ‘world-first’ Off-Campus degree programme has recently been launched. 
Further information is available at http://www.kalaikavirifinearts.com or kalaikaviri@rediffmail.com; also at http://www.kalaikaviri_ offcamp.com or kalaikaviri_offcamp@rediffmail.com
6. What Kàlai Kàviri Offers – Creative Movement Workshops
http://www.kalaikaviri.org.uk/creativeMovementWorkshops.htm EXTRACT
Body preparatory exercises - especially from Kalari martial arts* and Yoga**.
Theme development – techniques and games from Bharatanatyam and South Asian folk dances to express stories, thoughts, ideas and emotions
*See MARTIAL ARTS http://ephesians-511.net/docs/MARTIAL_ARTS.doc
**See YOGA http://ephesians-511.net/docs/YOGA.doc and a half dozen other articles on yoga at my web site
7. Who are they? The Kàlai Kàviri-ni quartet

http://www.kalaikaviri.org.uk/kalaiKaviriNi.htm EXTRACT
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                                                 Picture of a member of the "Kàlai Kàviri-ni quartet" 
Liturgical dance in sacred spaces
Bharathanatyam’s roots are in sacred dance even though there have been successful efforts to secularise it.
Kàlai Kàviri’s wide repertoire has been adapted:
either for temple hall stages for which the Kàlai Kàviri main troupe is a regular and popular performer, some 50 temples in India over the last decade and already eight in the UK; or for the sanctuary of cathedrals and churches both during and after liturgical services, whether eucharistic or otherwise. 
For instance for six parts of the Mass, there are special dances which have been described as three dimensional psalms and which could also be used as part of Evensong. Using them, the main troupe has danced twice for Pope John Paul II in 1987 and 1990; 
or with inter-faith potential when interspersed with readings from different scriptures or reflection or meditation. 

So the Pope watched a Bharatanatyam recital. That’s terrible! Says Cardinal Arinze on page 3,
“Somebody can say, "But the pope visited this country and the people danced". A moment: Did the pope arrange it? Poor Holy Father -- he comes, the people arranged. He does not know what they arranged. And somebody introduces something funny -- is the pope responsible for that? Does that mean it is now approved? Did they put it on the table of the Congregation for Divine Worship? We would throw it out! If people want to dance, they know where to go.”
8. http://www.kalaikaviri.org.uk/article1.htm         
[From a box in the above web page:] In every piece of music there are three aspects, viz.
(i) the meaning of the song (ii) the laws of music & (iii) the sound of the song.
36.

Similarly in 'Om'*, there are three aspects (i) the mere sound, a mantra as pronounced by the mouth; (ii) the meaning of the syllable which is to be realised through feeling; and (iii) the application of the 'Om' to your character, singing it in your actions and so within your life.
*See MANTRAS 'OM' OR 'AUM' AND THE GAYATRI MANTRA
http://ephesians-511.net/docs/MANTRAS_OM_OR_AUM_AND_THE_GAYATRI_MANTRA.doc
The story of creation according to Kàlai Kàviri has nothing in common with the Christian tradition:
The Quest for Music Divine [EXTRACT from http://www.kalaikaviri.org.uk/article1.htm] 
Music and dance when viewed in Indian tradition are fundamentally one spiritual art, an integral yoga and a science of harmony…
According to the Vedas, the Divine Mother Vak (Vag Devi) sang the whole creation into being. God's eternal life-force, Para Sakthi, entered or rather assumed the perennial causal sound Nada through the monosyllabic seed-sound Om (Pranava). Thereby the phenomenal world with its multiple forms evolved. This process of physical, vital, mental and soul contact or holy communion with God aims at complete harmony, perfect integration, and absolute identification with God, in all His manifested as well as unmanifested Lila (divine play and dance) at the individual, cosmic and supra-cosmic levels of existence… It is possible to trace each human sound or word back to its source by retracing step-by-step to the positive source, until the body of Brahman called Sabda Brahman is reached:
"In the beginning was Prajapathi, the Brahman" (Prajapath vai idam agtre aseet)
"With whom was the word" (Tasya vag dvitiya aseet)
"And the word was verily the supreme Brahman" (Vag vai paraman Brahman)
Indian music is said to have originated from the Vedas and music was considered one of the best forms of worship. Carnatic music is said to have evolved from sacred music, but though it moved through time in the realm of 'art music', the content never changed. Many ragas (recitative songs) are named after Gods, and it is believed that each God has a favourite raga.

In his book The Tao of Physics (1976), the physicist Fritjof Capra** explores the similarities between modern physics on the one hand - its interpretation of the dance of matter, both on the earth and in outer space - and, on the other hand, the Hindu view of the rhythmic process of creation and destruction, birth and death, all of which is symbolised in the dance of the God Siva. It also reminds us that the manifold forms in the world are maya, that is not fundamental, but illusory and always changing as He keeps creating and destroying. What He creates is an endless flow as He dances. This is the Dance of the Universe and the Dance of Life. **A leading New Ager! [See Vat. Doc.]

The origin and development of classical dance as portrayed in the Siva Pradhosha Stotra is dancing in the golden hall of the temple. All the divine beings take an active part in this blissful moment of the dance: Saraswati plays on the veena, Indra the flute, Brahma on cymbals, Vishnu on the mirudangam, while Lakshmi sings. Meanwhile, the Gods, demi-Gods, Apsaras, Yakshas, Gandharvas all stand around to witness the celestial dance and music of the Divine Choir.
Indian culture today has a distinct identity enlivened through temple traditions whose mission was to take art to the people and to convey a message, thereby eradicating their ignorance and lifting them to the path of Divyagyana, enlightenment.
Why is Indian classical dance so different from any other genre, both of the West and the East? What has shaped its distinctive 'Indian-ness'? How is it that regardless of the features and peculiar characteristics of each of the seven forms, namely Bharatha Natyam, Kathak, Odissi, Manipuri, Kuchupudi, Kathakali and Mohiniattam, it is possible to say that all seven are parts of a single whole?
More than any other of India's several art forms, Indian classical dance provides a mirror view of the ancient Hindu conception of the universe, and the nature of reality. As a medium of expression, it gives scope for the most mundane and the most profound concepts to be expressed. Secularism and religion have existed in history without conflict, because secularism is not understood as being irreligious. Hence it is not correct to view Indian Classical music and dance as religious art only. The same dance technique has been used in temples, royal courts and in sabhas.
9. Kalai Kaviri Temple Programmes
http://www.kalaikaviri.org.uk/temple-programmes.htm EXTRACT
Temple Programmes we have given at Hindu Temple Kumbabishekams*** and institutions: [a long list]
***meaning “Consecrations”. Kalai Kaviri performs at consecrations of Hindu temples and deities.
10. Public performances of Kalai Kaviri-Ni 

http://www.kalaikaviri.org.uk/venues.htm EXTRACT
Rochester Cathedral – Sunday Eucharist, 30 Sept 2007 11am 
Conference of Bede Griffiths Sangha, Park Place Pastoral Centre, Fareham, Hants 21-22 July 2007

St Bede’s RC Church, Basingstoke, Sunday Parish Mass, 1 July 2007

St Swithun’s RC Church, Yateley, Hampshire, Sun 29 April 2007

Leeds University RC Chaplaincy Mass, Sun 22 April 2007

St Austin RC Church, Parish Mass, Wakefield, Sun 15 April 2007
Holy Trinity RC Church, Parish Mass, Brook Green, Hammersmith, London W6, Sun 22 Oct 2006

Diwali Celebrations, Balaji Temple, Oldbury, Birmingham, Sat 21 Oct 2006                                                            37.
Click on the link for an exhaustive list. The Bede Griffiths Sangha [above] is as New Age as Catholic can get. See my reports on the CATHOLIC ASHRAMS http://ephesians-511.net/docs/CATHOLIC_ASHRAMS.doc and KRIPA FOUNDATION - WCCM, link given earlier.
11. Off-campus courses in Bharatanatyam by R. Krishnamoorthy for The Hindu July 23, 2008
http://clicksandwrites.blogspot.com/2008/07/off-campus-courses-in-bharatanatyam.html EXTRACT
The world’s first off-campus degree programme in Bharatanatyam offered through a joint venture of Bharathidasan University and Kalai Kaviri College of Fine Arts, Tiruchi, is taking firm root in India and abroad. 
For the Bachelor of Fine Arts, Master of Fine Arts and Diploma courses that are offered under the distance mode, the enrolment is poised to go up to 350 during the current academic year, from 220 last year. Enrolment started with 45 students in 2004-2 005. It increased to 62 students in 2005-2006 and 170 in 2006-2007.
Those running dance schools, dance teachers, performing artistes, or those employed in any other profession, or doing any degree in any discipline in regular colleges, and housewives have enrolled for these courses. Reputed cultural centres and art centres in India and abroad seek to be recognised as coordinating centres for the Off-Campus Degree Programme. 
Says Rev. Msgr. S.M. George, Founder and Director of the Off-Campus Degree Programme, who is also the Founder of Kalai Kaviri College of Fine Arts belonging to the Catholic Diocese of Tiruchi: “The off-campus programmes have revolutionised the concept of promoting and popularising the fine art forms across barriers.”
Impressed by the concept, Bharatanatyam artiste Saraswathi promoting the cause of fine arts with Padma Vibhushan Dr. Balamuralikrishna for the past 20 years and Director of Vipanchee Natyalaya, Chennai, recommends her students who have dance schools all over the globe for admission to Kalai Kaviri Off-Campus programme. 
The website www.kalaikaviri-offcamp.com  provides more information. Application forms can also be downloaded. 

12. Narthaki - Your gateway to the world of Indian dance

http://www.narthaki.com/hplinks/kalaik4.html 

Rev. Fr. L. Anthuvan, the present Director, under his able guidance, upholds the vision of Kalai Kaviri and the Off-campus Degree Program in Bharatanatyam. Email: kalaikaviri_offcamp@yahoo.co.in  
As in the Archdiocese of Bombay [Gyan Ashram, Atma Darshan, Sangeet Abhinay Academy] and in the Diocese of Mangalore [Sandesha Lalitkala Mahavidyalaya], we find that the teaching and recital of the so-called “Indian classical dances” like Bharatanatyam and Odissi have been institutionalised. Here we see the same in Kàlai Kàviri in the Diocese of Trichy.

Kàlai Kàviri performs in the sanctuaries of Hindu temples as much as they do in those of Catholic cathedrals. Even more shocking, despite the Church’s strong disapproval of such aberrations, the troupe performs in “the sanctuary of cathedrals and churches both during and after liturgical services, whether eucharistic or otherwise.”

Kàlai Kàviri accepts that “Indian classical dance provides a mirror view of the ancient Hindu conception of the universe, and the nature of reality”, that “Indian classical dance has a long history of liturgical performance for temple worship” and that “many ragas (recitative songs) are named after Gods, and it is believed that each God has a favourite raga”.

New Age stuff like the Martial Arts and Yoga go where Bharatanatyam goes. We have already seen that earlier. So do the “Om” symbol and mantra, and a myriad of Hindu rituals and paraphernalia from the Arati to the Kuthuvilakku [Hindu sanctuary lamp] to the idol of the “Lord of the Dance”, Nataraja/Siva. Kalai Kaviri performs at consecrations of Hindu temples and deities.
The Kàlai Kàviri site itself admits that it experiences “resistance among both Christians and Moslems” to Bharatanatyam and other such classical dance forms.

On the following page [39], we see that the Bishops of the dioceses of three Indian states, Uttar Pradesh, Rajasthan and Uttaranchal, jointly set up an institute, the Nav Sadhana Kala Kendra, to promote Hindu dances like Bharatanatyam. Its present head is Most Rev. Raphy Manjaly, the Bishop of Varanasi. The first of two photographs is of a Bharatanatyam sequence and one can imagine the spiritual consequences of its being performed in parishes and schools as in the list in item no. 5., below. Imagine also what happens to the Faith of those catechists -- who are mandated to transfer that Faith to our children -- who held their national conference at this centre under the auspices of the Conference of Catholic Bishops of India [CCBI], picture on the right on page 53.

The only “Victory of Good over Evil” is that of Jesus Christ, the Son of God, and I cannot see that being communicated through the recital of Bharatanatyam in all of my research for this article.

It is interesting to note that the Nav Sadhana Kala Kendra is the progenitor of the NBCLC (National Biblical Catechetical & Liturgical Centre), Bangalore’s Nrityavani dance troupe, see pages 40 ff.  38.
8. NAV SADHANA KALA KENDRA, Varanasi, Uttar Pradesh; a tri-diocesan enterprise
1. Nav Sadhana Kala Kendra
http://navsadhana.org.in/cms/, http://www.navsadhana.org.in/index.php?option=com_content&task=view&id=18&Itemid=53 EXTRACT
Nava Sadhana Kala Kendra is a college of dance & music situated in a beautiful tiny long stretched pollution free green suburb, near Tarna, Shivpur, of the cultural city - Kashi. … It was founded by the honourable Bishops of UP, Uttaranchal & Rajasthan in July 1996 to promote Indian Arts & Culture. One of the thrusts of this college is to train the students to achieve certain professional quality in Bharatnatayam & Hindustani Vocal Music…
Nav Sadhana Kala Kendra is affiliated to Indira Kala Sangeet Vishwavidyalaya, Khairagarh, Chhattisgarh (University of Dance, Music & Visual Arts) with a status of permanent affiliation. The college is hopeful of obtaining autonomous status in future. It also has UGC recognition.
Email Address: admin@navsadhana.org.in Phone: +91-542-2282236 Fax: +91-542-2280830
2. History of Bharatanatyam
http://navsadhana.org.in/cms/index.php?option=com_content&view=article&id=55:history-of-bharatanatyam-&catid=16:articles&Itemid=55
There is no information on this page
3. Photo gallery                                                        
http://navsadhana.org.in/cms/index.php?option=com_phocagallery&view=category&id=1:pastoralcentre&Itemid=42 
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4. http://navsadhana.org.in/cms/index.php?option=com_content&view=article&id=49:12th-deekshant-samaroh-at-nav-sadhana-kala-kendra&catid=9:kala-kendra&Itemid=48 EXTRACT
Nav Sadhana Kala Kendra celebrated its 12th Deekshant Samaroh in the presence of hundreds of artists, well wishers along with the parents of the graduating students… The three hour long Indian classical dance and music programme kept the audience in spell bound silence. 
Prof. Gyanedra Bajpai from Bhatkhnade Music University, Lucknow, was awarded for his excellent performance in Bharatnatyam… Adding to this the performance of M.A. music students and final episode on Victory of Good over Evil in pure Bharatnatyam steps by M.A. and B.A second students was enthralling. On this occasion Bp. Raphy Manjaly the president of the institution, presided over the function and in his speech congratulated the students for their hard work and discipline with which they staged their Arangetram. 
5. Nav Sadhana Kala Kendra dance troupe performing in Mumbai MangaloreanCatholics digest no. 2204 Dec. 9, 2010 

Posted by: "Bombay Catholic Sabha, Kalina" MangaloreanCatholics@gmail.com Thu Dec 9, 2010 7:40 am (PST) 

Students of the Nav Sadhana Kala Kendra, Varanasi, UP are performing in Mumbai at different parishes/ schools till Dec 13th. The students come from different faiths & through Bharatnatyam/Hindustani vocal music perform drama with a biblical background all very tastefully done under the able guidance of Fr Paul. Don't miss their shows.
9th Dec morning performing at St Anne, Fort.
9th Dec evening performing at The Holy Name Cathedral, Fort.
10th Dec morning at St Anthony's High School, Vakhola
10th Dec evening at St Anthony's Church, Vakhola.
11th Dec morning at St Blaise High School, Amboli.
11th Dec evening at St Blaise Church, Amboli.
12th Dec evening at St Michael’s Church Mahim.
13th Dec morning at Palghar (Mr Albert D'Souza)
For more information contact Fr Paul (99355151559)
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9. NRITYAVANI AND THE NATIONAL BIBLICAL, CATECHETICAL AND LITURGICAL CENTRE [NBCLC], Bangalore dirnbclc@yahoo.com. 
For all the grand promise in its title, the NBCLC, an institution founded by the Catholic Bishops’ Conference of India [CBCI] has been, by virtue of the mandate given to it by the CBCI, by far the greatest promoter of error in the Indian Church ever since its inception in 1966/7. 
What is the NBCLC?
1.1 Catholic Bishops’ Conference of India [CBCI] site
http://www.cbcisite.com/NBCLC.htm EXTRACT
In October 1966, C.B.C.I. instituted the Commissions for Catechetics and Liturgy and decided to start the Centre to organize and animate liturgical and catechetical renewal in India. In 1971 the Centre's area of service and research was broadened and became known as the National Biblical, Catechetical and Liturgical Centre. It was "set up in Bangalore to promote and co-ordinate the renewal of Christian life in the Church according to the principles outlined by Vatican II council."
Its present chairman is Most Rev. Bernard Moras, the Archbishop of Bangalore. Its present director is Fr. Cleophas Dominic Fernandes. Fr Antony Kalliath is assistant director. Some its earlier directors were Fr. Amalorpavadoss, the founder, Fr. Jacob Thekkanath, Fr. Paul Puthenangady SDB and Fr. Thomas D’Sa.
Fr. Amalorpavadoss [1932 – 1990] was the brother of Simon Cardinal Lourduswami, then an Archbishop.
1.2 Institute for International Theological Education: NBCLC, Bangalore
http://iitheoed.com/nbclc.htm EXTRACT
N.B.C.L.C. has been at the forefront in the work of inculturation and of the promotion of the arts in religious and spiritual practice. They are home to the liturgical dance troupe "Nrityavani," have been blessed with the work of artist in residence Jyoti Sahi* … as well as many gifted pastoral theologians. At N.B.C.L.C. we will have discussions on inculturation, attend a mass which includes the use of traditional Indian Dance… 
Tribal Women dancing during mass to celebrate the harvest, photo: Annette Kletke
Points to note: there is dance during the Mass; “traditional Indian Dance” means Bharatanatyam et al.
*Prominent inculturationist artist in the Catholic Ashrams movement. Read about him in the concerned report. He is responsible for a lot of the Hindu-ised art and sculpture in the NBCLC and elsewhere in the Church. 
1.3 NBCLC turns 40 SAR News, February 21, 2008
http://www.sarnews.in/details.php?n=552 EXTRACT

The National Biblical Catechetical and Liturgical Centre, founded in February 1967 in Bangalore by the Catholic Bishops’ Conference of India, turned ruby this year. The objective of the Centre is ‘Renewal in Bible, Catechetics and Liturgy’. 
Father Amalorpavadoss, also known as Swami Amalorananda, was the founder-director of NBCLC. Over the years, it organised a hundreds of training programmes, which have been attended by thousands of priests, nuns and the laity. 
The present NBCLC director, Father Thomas D’Sa, spoke about the Centre’s achievement in the last forty years, in an exclusive interview to Amarnath Dinesh Roy. 
SAR News: Father Amalorpavadoss strove much for inculturation, especially in liturgy. But don’t you think a lot of ignorance still prevails with regard to inculturation. Don’t the laypeople still misread it as 'Hinduisation of the liturgy', especially when other scriptures are read during Christian services? 
D’Sa: Our people have failed to make a distinction between Indian culture and Hinduism. These are two realities that are so blended with each other. But there is a subtle distinction between Hinduism and Indian culture. 
Indian culture existed in India even before Hinduism came into existence. Hindus have imbibed the Indian culture before us. That is why Indian culture looks seemingly identical with Hinduism. So when we go for inculturation, we take elements from Indian culture and not from Hinduism. When Indian culture is interpreted according to Christian theology, we call it Christianisation rather than Hinduisation. 
SAR News: With the overwhelming influence of the West on our culture, especially in cities, do you think inculturation is acceptable? 
D’Sa: Inculturation is becoming a difficult process because of globalisation and westernisation, which are spreading across the world and affecting all the cultures. However, there is more consciousness among the peoples of the world to keep their cultures alive; not only in India, every culture everywhere in the world is trying to preserve its culture. 
There are 10 percent of people among the Christians who are trying to keep the Indian culture alive even though they are westernised. For example, there are 120 Christian children learning classical dance. 
SAR News: The present day liturgical music seems to be too jarring and lacking rules. Don’t you think there should be some effort to bring in the Gregorian climate? 
D’Sa: I believe all the music of all the countries is good and there is nothing against Gregorian music or Indian music. It has its own solemnity, gentleness and ability to lead you into contemplation. You get that divine feeling when it is done in a proper manner. Even our bhajans are very devotional, slow, and meditative. Ordinary people find it easy to sing. 
SAR News: Pope Benedict XVI is opening the doors once again to the Tridentine Mass. Wouldn’t that be undoing the process of inculturation?                                                                                                                                         40.
D’Sa: I wouldn’t say its undoing the purpose… it is to bring more “reconciliation” and “inclusiveness”. The purpose seems to be good, but it goes against the Vatican Council II. In itself, it’s a good objective. 
SAR News: Would it be right to look at NBCLC as a religio-cultural centre? 
D’Sa: This not a religio-cultural centre. It makes use of culture and art forms to achieve its objectives. It is not a centre where culture is promoted but it studies the culture and relates according to the context. It is largely a centre for the three Rites to come together. It is known as a centre of unity and still remains biblical, catechetical and liturgical. These three renewals are brought about through inculturation. 
SAR News: Has NBCLC opened its doors to programmes for dialogue between other religions? 
D’Sa: This has been so from the beginning. Now, the momentum has changed; it is down to earth and more practical. We have people of other faiths coming here to learn the cultural art forms. There is a dialogue of faith… people of different faiths living together and children from other faiths reciting ‘Our Father’ in chapel. END
1.4 Hindu woman assists Catholic faith formation The New Leader, October 1-15, 2004
The 45-year-old Hindu woman, Durga Devi, is the most senior staff at the National Biblical, Catechetical and Liturgical Centre. There she also edits Catholic publications and drafts training schedules for Catholic Religious and laity, besides preparing the altar for Mass.

Fr. Thomas D’Sa, director to the faith formation centre acknowledges Durga as "the link" between the directors. Through her service, "she has played a major role in shaping the Indian face of Christianity," the priest said.

Like her priest and nun colleagues, Durga has chosen not to marry. She says she is married to Christianity and that the center is her "second home" where she is treated as a family member. Fr. D’Sa said Durga has become "a role model" for many visiting Church people through "her spirituality and devotion". 
At the Indian Church’s premier Catholic “Faith Formation Centre”- the NBCLC, Durga Devi plays a pivotal role. She “edits” - that is, she decides - what may or may not be carried in Catholic publications! A self-confessed Hindu, not a Catholic with a thorough understanding of the Bible, the Catholic Catechism, the Documents of the Vatican Councils, etc. is permitted by Fr. D’Sa and the ecclesial authorities to play “a major role in shaping the Indian face of Christianity”.

In this Catholic “faith formation centre”, it is not faith in Christian revelation that is primary, but “spirituality”. Fr. D’Sa eulogises the “spirituality” of Durga Devi. It would be interesting to know what exactly the spirituality of Durga Devi -- who chooses to continue as a Hindu in the heart of one of India’s premier Catholic catechetical institutions -- is. 

In several reports, I have underlined the trend of more and more Catholic priests to propagate a religion-less spirituality, a spirituality that does away with any form of religion, especially an organized, structured, hierarchical one, a spirituality that rejects any claim to superiority over others’ faiths and with which people of all religious persuasions are equally comfortable.

Unless I am completely wrong in my assessment of the NBCLC’s activities from all these news reports that I reproduce here, having a Durga Devi at the helm of affairs in the CBCI body, the NBCLC, would be like appointing me to take executive decisions at a Brahmin Math.

1.5 More information about the NBCLC from my notes- Michael 
As NBCLC Director [1966-1985] guiding the Catholic Ashram Movement, Fr. Amalorpavadass was responsible in forming the Ashram Aikiya [AA] fellowship. So the NBCLC is a founding member of the heretical Catholic Ashram Movement. The NBCLC journal "Word and Worship" was started during the period of Fr. Amalorpavadass.

During 2005 alone, the NBCLC offered 30 seminars, symposiums, leadership courses, catecheses, workshops on liturgy, dance and drama, art, architecture, music and culture, Indian Christian Spirituality and Dialogue, God-experience, contemplative retreats etc. for laity, catechists, seminarians, priests and religious. With the evidence on hand, it requires little imagination to guess the content of these courses. I know lay persons who have attended them. Without exception, they have been exposed to the type of ashram syncretised spirituality that I have elaborated on in the Ashrams report. 
Some of them confess that they picked up their interest in occult alternative medicines like reiki and pranic healing from their animators at the NBCLC. Fr. Paul Puthenangady SDB, a former Director, had himself told me [in 1999 at the Divine Bible College, Muringoor, where he was one of the resource persons] that these therapies were harmless and Catholics could practise them. A diocesan parish priest and a Mother Superior of the St. Joseph of Tarbes order who are related to each other and also distantly related to me, and who are both in their late 60s, shocked their conservative families on their visits home in Bangalore after doing courses at the NBCLC, when the priest celebrated an 'Indian rite' mass which had a lot of ‘innovations’ [abuses], and both the nun and the priest used the Om mantra and swore by yoga and eastern meditations.

Somewhere between 80,000 and 100,000 Catholics have been affected by the NBCLC courses since they commenced. 

In Find Your Roots and Take Wing, page 27, ashram-founder Vandana Mataji says, "A very significant document was published in 1974 by the NBCLC after a research seminar of about 50 scholars on non-Biblical scriptures." In all the ashram writings the authors take the support of the NBCLC, for which I can give numerous references.      41.
Brian Michael of Mumbai in his Yoga and Paganization of the Catholic Church in India, 1999, said this about the NBCLC:

"The paganization of the Church in India was devised by Fr. Amalorpavadas and his brother Archbishop Lourduswami. The temple of the Centre of the Bishops’ Conference in Bangalore was built by Fr. Amalorpavadas. Its tower is in Hindu style with an empty pot on top called kalasam. The Hindus believe that, according to agamic rites, it becomes an embodiment or sacramental in-dwelling of the deity of the temple… A pagan symbol continues to be atop the church of the Bishops in Bangalore. Is this not paganization with the Bishops’ approval? [Inside the temple,] on both sides there are grills. One grill is of Brahma, Shiva and Vishnu. Another is that of the dancing Shiva [Nataraja]." 
I believe that these have since been removed after protests by Hindu organizations. While I have written about the errors and abuses being propagated by the NBCLC and by people associated with it in every other report and article of mine, I will, God-willing write a separate article solely on the NBCLC and its Hindu-isation of the Indian Church- Michael Prabhu
2.1 Nrityavani

http://www.kulturimpuls.net/indiandance/NRITYAVANI.pdf EXTRACT
Our Nrityavani is a small dance troupe set up in 2001 June at National Centre or popularly known as NBCLC (National Biblical Catechetical & Liturgical Centre), Bangalore. This troupe is an off-shoot of Nav Sadhana Kala Kendra*, a post-graduate college of dance and music set up in Varanasi since 1996.                      *See page 39
NBCLC was established in 1967 by the Catholic Bishops’ Conference of India (CBCI) to bring about renewal in the Church in the areas of Bible, Catechetics and Liturgy in answer to the clarion call given by the II Vatican Council to measure up to the signs of the times. Much water has flowed since 1967. The Centre has made enormous contribution to the Church in the nation. Now the time has come to enhance the triple objectives of the Centre through the media of arts, dance, music, painting, architecture, etc.

Nritya means 'dance' and vani means 'voice'. Nrityavani, therefore, stands for ‘Voice of Dance' literally speaking. In our context, it could mean 'the music of dance'. Dance is communicative, so also is music. We wish to communicate the Gospel through the medium of dance and music, as a new step in our mission of evangelisation and inculturation. 
The voice of God, the loving Words of God** have been communicated through dance and music in Sacred Scriptures to his beloved people. We do so today through Nrityavani.

Since the only Words of God and Sacred Scripture for Catholics are contained in the Holy Bible and in the teachings of the Church, we will examine in the following pages if there is any truth in their claim of using the medium of dance in a “mission of evangelisation and inculturation”.
2.2a Bangalore: Young Talents Present Beautiful Blend of Art and Spirituality by Jessie Rodrigues
http://www.daijiworld.com/news/news_disp.asp?n_id=46425&n_tit=Bangalore%3A+Young+Talents+Present+Beautiful+Blend+of+Art+and+Spirituality EXTRACT
Bangalore, May 6, 2008: Sunday May 4 was an auspicious day in the history of Nrityavani at St Charles School Auditorium, wherein 25 girls had the opportunity to present two months of hard work and dedication in a beautiful form of art and spirituality. Nrityavani of NBCLC presented ‘Nrityarpana,' an initial performance of children’s dance career. 

The chief guest of the event was Archbishop Bernard Moras of Bangalore. Picture below. 
                                                                            [image: image23.jpg]



The programme began with lighting of the lamp with 'Gayatri Mantra'*** sung by Suchita and Elizabeth… Fr Thomas D’Sa then took the opportunity to welcome the guests… 
The children then performed 'Padam' enacting the fondling of Krishna as a child. Immediately after that, there was the 'Keerthanai' based on ‘Bhakti Raga’ in praise of Lord Natrajan of Chidambaram.
It was mostly about Krishna and Natrajan [=Shiva]. A “mission of evangelisation and inculturation”??
***See MANTRAS 'OM' OR 'AUM' AND THE GAYATRI MANTRA
http://ephesians-511.net/docs/MANTRAS_OM_OR_AUM_AND_THE_GAYATRI_MANTRA.doc
**The NBCLC promotes all scriptures equally. That is why “Words of God” and not “the Word of God”.

2.2b Bangalore: NBCLC Conducts Inter-Religious Prayer Service by Jessie Rodrigues, February 7, 2010
http://www.daijiworld.com/news/news_disp.asp?n_id=71879&n_tit=Bangalore:%20NBCLC%20Conducts%20Inter-Religious%20Prayer%20Service EXTRACT
The NBCLC group gave an introduction to the prayer service, followed by bhajans and a prayer dance. The uniqueness of the programme was the reading from Hindu scripture, Holy Quran and Holy Bible followed by reflection and prayer after every reading.
We have already noted, on page 41, that just a few years from its inception, the NBCLC hurriedly published "A very significant document… after a research seminar of about 50 scholars on non-Biblical scriptures."
Fr. Thomas D’Sa, Director, NBCLC
Bharatanatyam and other dance by Nrityavani - at the altar and during the Liturgy of the Holy Mass
2.3 Maundy Thursday Observed at NBCLC in Indian Style by Jessie Rodrigues April 06, 2007
http://www.daijiworld.com/news/news_disp.asp?n_id=32115 EXTRACT
Bangalore: Maundy Thursday was solemnly observed in NBCLC, Bangalore in Indian Style* with hymns, bhajans and shlokas in English, Hindi, Kannada and Konkani on Thursday, April 5.                                  *The Indian Rite of Mass
NBCLC director Fr Thomas D'Sa and nine concelebrants offered the Mass.

The ceremony started with a Bharatanatyam dance depicting the Last Supper, by Nrityavani troupe.
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2.4 The Indian Rite of the Mass

http://www.traditioninaction.org/RevolutionPhotos/A216rcHinduMass.html EXTRACT
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You are at St. Ann's Church, Toronto, Canada. It is July 2, 2006 during Sunday Mass. The co-celebrating priests are Fr. Thomas D’Sa from India and the parish priest of St. Ann's. Fr. D’Sa is the Director of the National Biblical Catechetical Liturgical Centre, NBCLC, a department of the Conference of Catholic Bishops in India, which officially endorses and promotes this Indian Rite of the Mass. The Mass was announced in the parish bulletin as the "Indian Order for the Eucharistic Celebration." It was also announced on the Archdiocese of Toronto's website.
The Mass is conducted following the rituals of a puja, a Hindu worship service. A group of girls dance and sing during parts of the Mass, their words and actions having symbolic meaning in Hinduism. They belong to a group called Nrityavani [the voice of the dance] directed by Fr. D’Sa.
In the first part of the Mass, equivalent to the Prayers at the Foot of the Altar, the girls dance and sing in honor of the Holy Trinity, the Father, Son and Holy Spirit. However, the chant features the mantra "OM,"* the supreme vibration in Hinduism. OM also represents the Hindu trinity Brahma, Vishnu and Shiva.
                                                                                                                                                                                       42.
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At other parts of the Mass, fire, incense and flowers are offered on plates as shown, during the Consecration. This gesture in the Hindu religion is made to honor an external deity or the divine inner consciousness of a person. The name of the ceremonial is arati, which signifies that the goddess Arathi is appeased by the offering of fire, incense and flowers.
At the Our Father, preceding the Communion, a Hare Krishna chant is sung. After Fr. D’Sa says the Our Father (four times), the response is indeed "Hare Krishna." Now, Hare Krishna means "O energy of the lord (hare), O lord (Krishna), engage me in your service."
During the Mass both priests sport a white dot between their eyebrows. The most common meaning of this dot is to proclaim oneself Hindu.
The Indian Rite of the Mass presented by Fr. D’Sa is the fruit of decades of effort by the Indian Bishops Conference to "inculturate" the Catholic Faith to the pagan religion of India... In reality it is a syncretist ceremony that incorporates pagan deities in the Holy Sacrifice.  
*See MANTRAS 'OM' OR 'AUM' AND THE GAYATRI MANTRA
http://ephesians-511.net/docs/MANTRAS_OM_OR_AUM_AND_THE_GAYATRI_MANTRA.doc
In adopting forms of expression alien to our Liturgy,... have they made sure of the specific Hindu ideology underlining those forms? Will it not be said that we are adapting ourselves to one type of Indian culture that is specifically Hindu?- Valerian Cardinal Gracias of Bombay † Source: http://canisiusbooks.com/articles/hindu_mass.htm 
2.5 Hindu “Mass” Sparks Violent Altercation in Toronto Churchyard by Cornelia R. Ferreira

http://canisiusbooks.com/articles/hindu_mass.htm EXTRACT [Also at: http://www.cfnews.org/CF-HinduMass.htm]
The flyer below reads: Roman Rite Liturgy of the Eucharist with religious cultural adaptations of India approved by the Catholic Bishops’ Conference of India. DIVYA YAGAM Indian Order of Eucharistic celebration St. Ann Church (corner De Grassi St. and Gerard St. East) Presider: Fr Thomas D’Sa Director of the National Biblical Catechetical Liturgical Centre (CBCI) Bangalore, India 
                                                                             [image: image31.jpg]



The "Indian Rite of Mass"** was in full swing at St. Ann’s Church in Toronto, Canada, on Sunday, July 2, 2006…

It should be noted that the event was advertised on the Archdiocese of Toronto website although there is no "Indian Rite" or "Ordo" that has official Vatican approval. Also, there is no exclusively "Indian" religion or culture, as many religions co-exist in that country. The "Mass" concocted in 1969 by the Indian bishops has always been a Hindu-Catholic syncretic hybrid, the version at St. Ann’s being an obvious adaptation for Western audiences.[3] As for dance during Mass, which has always been forbidden, even the Sacred Congregation for Divine Worship, in 1975, said dance "desacralizes" the liturgy, "introducing an atmosphere of profanity."[4]                 **See page 47
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                 44.
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The service (photographed and video-taped by the intrepid band of traditionalist protesters) was a consciousness-raising workshop, with Fr. D’Sa explaining the significance of each dance and ritual. Though cloaked in Catholic terminology, the explanations made it clear that he would be conducting Hindu worship or puja, with the barest essentials of the Mass grafted onto it…

It was announced that Fr. D’Sa and his dance troupe were on a workshop tour. They had been in Europe and their next stop was the University of Winnipeg ("Celebrating Spirituality and Dance," as advertised on Winnipeg’s Archdiocesan website).

A little background on the troupe is in order. Named “Nrityavani," which means “the voice of dance,” it is an official organ of the Indian Bishops’ Conference. It was devised “to inculturate Catholicism through dance"[6] – in other words, to Hinduize Catholic liturgy and belief worldwide, through its adaptations of Indian classical dance, which is an expression of Hinduism. 
Directed by Fr. D’Sa, Nrityavani features Catholic dancers as young as nine, and at least one dancing priest.[7]

On April 1, 2006, the Indian bishops honoured Sri Sri Ravi Shankar’s* Jubilee with a function at the NBCLC… Following NBCLC Director Father D’Sa’s welcome speech and Hindu devotional songs, Nrityavani dances depicted that "Wisdom is divine and the divine gifts are to be distributed freely." […]

Let us now return to the Hindu Ordo Mass at the century-old St. Ann’s Church in Toronto. Site of a Native Peoples’ Parish for two decades, it had already been desecrated by Canadian Indian rituals. Before the Mass, Father D’Sa announced he would be explaining the dance gestures and postures as used in "the Indian culture." He said the Entrance Procession would be preceded by an opening dance honouring the Blessed Trinity. The three barefooted Nrityavani dancing girls positioned in front of the altar were introduced respectively as representing, by their gestures, the Father, Son and Holy Spirit.

Another abomination took place at the Our Father. Instead of reciting the prayer together as a congregation, the people were asked to sit down while the girls launched into another interpretive dance number. Most gestures were completely unfathomable, with the exception of receiving bread and forgiving trespasses (a shove, hurt feelings, forgiveness, hugs all around). The musical accompaniment was a Hare Krishna chant! Father D’Sa intoned the words “Our Father” four times. The response each time was the mantra “Hare Krishna”; towards the end of the prayer, the mantra was repeated over and over. Krishna, the reincarnation of Vishnu, who represents the Absolute Lord, is said to have seduced 16,000 women, and a whole occult, erotic literature has been developed around this aspect of Krishna.[17]

The Blessed Trinity Dance featured the chanting of the magic (occult) mantra OM as each “Person” of the Trinity came "on stage." […] Father D’Sa was the main celebrant, and the pastor of St. Ann’s the concelebrant… After the Great Amen, the dancing girls performed a triple arati of flowers, fire and incense to the accompaniment of more pagan chants whilst the celebrants held aloft the consecrated Sacred Species.
Seehttp://catholicforum.fisheaters.com/index.php?PHPSESSID=5b0239730766360447be8d4a66d67b0b&topic=1318868.msg12366625#msg12366625 and http://joycegimfil.blog.friendster.com/2006/09/inculturation-wrong-in-the-first-place-and-going-too-far/ 
NOTES
3. Victor J. F. Kulanday, The Paganization of the Church in India, 2d rev. ed. (San Thome, Madras: 1988).
4. Cornelia R. Ferreira, Catholic Family News, January 2004.
6. Father Aidan Turner, “Man of Vision Bring [sic] Indian Dancers to Mass,” in “Diocesan News,” The Voice, thevoiceonline.org, August 2005. 

7. Ibid.; www.st-augustines-high.lancsngfl.ac.uk/index.html (click on News, "Recent Events," Nrityavani, June 1, 2005). The website lauds the troupe for spreading the Gospels "via Asian Dance," thus disguising its Hindu-evangelizing nature even further. 

17. John B. Noss, Man’s Religions, 3d ed. (New York: The Macmillan Company, 1963), pp. 287, 289-90. Kulanday, pp. 82-83, 151.
*See NEW AGE GURUS 1 SRI SRI RAVI SHANKAR AND THE 'ART OF LIVING'

http://ephesians-511.net/docs/NEW_AGE_GURUS_1_SRI_SRI_RAVI_SHANKAR_AND_THE_ART_OF_LIVING.doc
2.6 Indian dancers to perform at Asian Mission Congress ICNS September 16, 2006
http://www.theindiancatholic.com/newsread.asp?nid=3436 [For details, see article on Sri Sri Ravi Shankar] EXTRACT
The dance team from the National Biblical, Catechetical and Liturgical Centre, based in Bangalore, southern India, will use Indian classical dance to present a dance-drama on mission in Asia. A dance group from India will perform at the Asian Mission Congress in Chiang Mai, Thailand, adding color to the second such event in Asian Church history. The eight-member dance group of the National Biblical Catechetical and Liturgical Center (NBCLC) in Bangalore will perform a ballet on "Telling the Story of Jesus in India."
The theme of the Oct. 18-22 2006 Congress is: "Telling the Story of Jesus in Asia." END OF EXTRACT                  45.
The NBCLC dance troupe was expected to perform at the Holy Mass in Chiang Mai as they did in Toronto. It did not. Why?
A question was asked by me against the above ICNS report prior to the event, in a three-page letter* – that ended with a question** – which was sent by me to all the Bishops and Executive Secretaries of the Commissions of the CBCI and to the concerned officials of the Federation of Asian Bishops’ Conferences, and to which satisfactory responses were received.

**The question: Can our reverend Bishops and the concerned CBCI Commissions confirm that this particular 'Indian Rite of Mass' – which does not have the official approval of Rome, and which seems to include several liturgical abuses and aberrations – will not be introduced at Chiang Mai as "Telling the Story of Jesus in India"? 
*The three-page letter is part of my yet-to-be published article on the NBCLC. Some excerpts from it:

SUB: THE ASIAN MISSION CONGRESS IN CHIANG MAI, THAILAND, OCTOBER 18-22, 2006

May I draw your kind attention to the following news reports, all Catholic sources:

1. Delegates Will Bring Indian Experience To Mission Congress In Thailand September 21, 2006 UCAN
http://www.indiancatholic.in/newsread.asp?nid=3521 EXTRACT
Indian Church people who attend the upcoming Asian Mission Congress will highlight inculturation and interreligious dialogue in presenting Christ in Asia, according to local Church officials.
According to Father Ignaci, besides the official delegates, about 25 other people will attend the congress from India. These would be missiology experts, observers and a dance troupe. The dance team from the National Biblical, Catechetical and Liturgical Centre, based in Bangalore, southern India, will use Indian classical dance to present a dance-drama on mission in Asia. Father Thomas D'Sa, the center's director, told UCA News the performance will show how Jesus could be presented in the multireligious and pluricultural society of Asia, which gave rise to the world's major religions…

2. Indian dancers to perform at Asian Mission Congress September 16, 2006 ICNS
http://www.theindiancatholic.com/newsread.asp?nid=3436 EXTRACT
A dance group from India will perform at the Asian Mission Congress in Chiang Mai, Thailand, adding color to the second such event in Asian Church history. The eight-member dance group of the National Biblical Catechetical and Liturgical Center (NBCLC) in Bangalore will perform a ballet on "Telling the Story of Jesus in India."
The theme of the Oct. 18-22 Congress is: "Telling the Story of Jesus in Asia." 

3. NBCLC honours Art of Living guru April 2, 2006 by Jessie Rodrigues Daijiworld 
http://www.daijiworld.com/news/news_disp.asp?n_id=20020&n_tit=Bangalore%3A+NBCLC+Honours+Art+of+Living+Guru+Sri+Sri+Ravi+Shankar EXTRACT
The NBCLC is a place owned by Roman Catholics. But as the word 'Catholic' stands for a universal outlook of encompassing everyone, NBCLC respects every religion and honours the neighbours. As part of this programme, NBCLC honoured HH Sri Sri Ravi Shankar on Saturday April 1, 2006, the theme being "Pilgrimage towards inner Harmony" and "Living with people of other faiths". Sri Sri is the founder of the 'Art of Living Foundation', which propagates to live in harmony with other religions. This foundation is wide-based and spread all over the world and it recently celebrated its Silver Jubilee in Bangalore in a fitting manner. 
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The NBCLC took this opportunity and held a function to honour him. Fr Ronnie Prabhu* [right] presided over the function… The programme began with Bhajans – Karuna Sagara followed by dance programme by Nrityavani of NBCLC [centre], which depicted that Wisdom is divine and the divine gifts are to be distributed freely. NBCLC director Fr Thomas D'Sa [left] in his welcome speech said that Sri Sri may be called the "Apostle of Harmony". Rector Ronnie Prabhu introducing Sri Sri to the gathering said that with prayer and love one can become Pandit and Sri Sri has shown the way. He was proud to mention that Sri Sri was a student of St. Joseph's College, Bangalore. 

Sri Sri advised the assembly to have strong faith in God.  He said that the faith makes one to believe in oneself and to see God within… Regarding other faiths, he stated that there is no 'other' at all. It is like all lengths of waves in one ocean. During the question and answer session that followed, Sri Sri said by celebrating the diversity, and adoring it, one can bring harmony in life. 
*Former Jesuit Provincial of Karnataka, and currently director, Fatima Retreat House, Mangalore

See FR RONNIE PRABHU-NEW AGE PRIEST
http://ephesians-511.net/docs/FR_RONNIE_PRABHU-NEW_AGE_PRIEST.doc
FR RONNIE PRABHU-PROPHECY FULFILLED
http://ephesians-511.net/docs/FR_RONNIE_PRABHU-PROPHECY_FULFILLED.doc                                                         46.
I deeply regret having to criticize our holy and learned priests and theologians, but there is additional information that I must include, statements that I am obliged to make, and questions to pose.

4. Hindu “Mass” Sparks Violent Altercation in Toronto Churchyard [See page 58]
http://www.freerepublic.com/focus/f-religion/1684992/posts August 2006 edition of Catholic Family News 
To the best of my knowledge, the Indian Rite of Mass may incorporate only the following: 

From: CBCI commission for Social Communication To: RM Satur cbcimo@bol.net.in Sent: Friday, May 19, 2006 9:01 PM
THE TWELVE POINTS OF ADAPTATION: [All emphases theirs].

1. The posture during Mass, both for the priests and the faithful, may be adapted to the local usage, that is, sitting on the floor, standing and the like; footwear may be removed also. 

2. Genuflections may be replaced by the profound bow with the anjali hasta. 

3. A panchanga pranam by both priests and faithful can take place before the liturgy of the Word, as part of the penitential rite, and at the conclusion of the anaphora. 
4. Kissing of objects may be adapted to local custom, that is, touching the object with one's fingers or palm of one's hands and bringing the hands to one's eyes or forehead. 

5. The kiss of peace could be given by the exchange of the anjali hasta and/or the placing of the hands of the giver between the hands of the recipient. 
6. Incense could be made more use of in liturgical services. The receptacle could be the simple incense bowl with handle. 

7. The vestments could be simplified. A single tunic-type chasuble with a stole (angavastra) could replace the traditional vestments of the Roman rite. Samples of this change are to be forwarded to the "Consilium". 

8. The corporal could be replaced by a tray (thali or thamboola thattu) of fitting material. 
9. Oil lamps could be used instead of candles. 

10. The preparatory rite of the Mass may include: 

the presentation of gifts; the welcome of the celebrant in an Indian way, e.g. with a single arati, washing of hands, etc.; the lighting of the lamp; the greetings of peace among the faithful in sign of mutual reconciliation.

11. In the "Oratio fidelium" some spontaneity may be permitted both with regard to its structure and the formulation of the intentions. The universal aspect of the Church, however, should not be left in oblivion.

12. In the Offertory rite, and at the conclusion of the Anaphora the Indian form of worship may be integrated, that is, double or triple "arati” of flowers, and/or incense and/or light.

THE NBCLC AS A HARBINGER OF ERROR IN THE INDIAN CATHOLIC CHURCH

This writer has already, in several other reports, included information about certain activities of the NBCLC which this ministry perceives as not in accordance with guidelines from Rome.

These may be read on this ministry’s web site in the following documents [page numbers indicated]:

LETTER TO ROME AND A RESPONSE May 5, 2004: [4]
http://ephesians-511.net/docs/LETTER_TO_ROME_AND_A_RESPONSE.doc
CORRESPONDENCE WITH ROME May 5, 2004, January 1, 2005, November 5, 2005: [8, 11, 14]
http://ephesians-511.net/docs/CORRESPONDENCE_WITH_ROME.doc  
CATHOLIC ASHRAMS October 2005: [3, 10, 13, 14, 16, 28, 29, 31, 43, 65, 67, 68-69, 74]
http://ephesians-511.net/docs/CATHOLIC_ASHRAMS.doc
[A separate report on the NBCLC is under preparation. So also, is a detailed study of the 'Indian Rite of Mass'.] 

The NBCLC is perceived by laity as an integral part of the Catholic Bishops’ Conference of India [CBCI]. Indeed, to the lay Catholic, when one says 'NBCLC', one thinks 'CBCI'. If wrong teachings and wrong praxis emerge from the NBCLC, it is understood that they are in the full knowledge, permission and authority of the CBCI.

This ministry has just completed an extensively researched 40-page report on Sri Sri Ravi Shankar and his Art of Living. It is expected to be published in a few days. The report details the New Age teachings of the guru.

If he has been honoured and felicitated by the NBCLC, a CBCI body, through a specially arranged public function, it is a matter of most serious concern for all Roman Catholics, and of immediate concern to the Bishops of the Indian Church.

When leading priests like Fr. Thomas D’Sa eulogize Ravi Shankar, his teachings, and his movement, innocent and less-knowledgeable Catholics are robbed of any discernment they might be able to otherwise exercise.

The NBCLC, with or without Fr. Thomas D’Sa, appears to represent a serious danger to the orthodoxy of the faith. My studies and reports show that, right from its very inception under Fr. Amalorpavadas, the NBCLC has served more to Hindu-ise and secularise the Church than to properly inculturate it. Strong words from a layperson, but backed by hard evidence.

"The Federation of Ashrams of Catholic Initiative in India was formed in 1978. It was constituted at a gathering of ashramites at the NBCLC, in Bangalore at the invitation of Fr. D.S. Amalorpavadas [Swami Amalorananda, 1932-1990] who was its Director, and Secretary of Liturgy. [Aikiya= Unity]. Here, Fr. Amalor [as he is known] helped define "the main elements" of an ashram."
The above is a quote from my exposé titled ASHRAMS IN INDIA: CATHOLIC OR NEW AGE?                                    47.
The Catholic Ashrams movement, which is spawned by the NBCLC and receives sustenance from it, aims to desacralize and desacramentalize the Indian Church. My report charges that it promotes New Age, and is guilty of blasphemy, sacrilege and heresy. It revolts against the 'patriarchy' of Rome and would love to have an autonomous Indian Church. And much more.

Its leaders also reject the teachings and exhortations of some of the recent Vatican documents and encyclicals, and abhor evangelization. Many "experiments" in the Mass being carried out in the Ashrams reflect those of the NBCLC, and, to the best of my knowledge, they do not have the official sanction of the CBCI. Many such "experiments", which are aberrations and abuses, are transferred to Masses celebrated outside the ashram circuit by priests who are sympathetic to the cause. 

The NBCLC dance troupe might be expected to perform at the Holy Mass in Chiang Mai as they reportedly did in Toronto.

Can our reverend Bishops and the concerned CBCI Commissions confirm that this particular ‘Indian Rite of Mass’ – which does not have the official approval of Rome, and which seems to include several liturgical abuses and aberrations – will not be introduced at Chiang Mai as "Telling the Story of Jesus in India"?
THE LETTERS TO THE BISHOPS OF INDIA AND CBCI COMMISSIONS, AND TO THE VATICAN
SUBJECT: ASIAN MISSION CONGRESS in CHIANG MAI, THAILAND
On October 12 and 13, 2006, this writer sent the above three-page report concluding with a question, by email to ALL the Bishops of India and all the various Commissions and organizations of the Bishops’ Conference, and to select Church leaders in Rome and the FABC, copy to Fr. Thomas D’Sa, Director, NBCLC, under the following covering letter, excerpted here: 

"…This letter concerns the OCTOBER 18-22, 2006 ASIAN MISSION CONGRESS in CHIANG MAI, THAILAND, and the "Roman Rite Liturgy of the Eucharist with religious cultural adaptations of India" or "Indian Order of Eucharistic Celebration" being promoted by Rev. Fr. Thomas D’Sa, Director of the National Biblical, Catechetical and Liturgical Center (NBCLC) Bangalore. Kindly read the attachment.
I look forward to your response. Yours obediently, Michael Prabhu, Chennai, Tamil Nadu, India." 
I am reproducing just one response of the many that I received [the rest will be found in the NBCLC report]:
From: fabcoph To: prabhu Sent: Saturday, October 14, 2006 2:43 PM

Subject: Re: ASIAN MISSION CONGRESS in CHIANG MAI, THAILAND
Dear Fr. Prabhu,

I appreciate your concern and I assure you nothing of the sort is contemplated at the Asian Mission Congress. The NBCLC's performance is purely for socialization and contextualization. No appearance in any liturgical ceremony. I have not allowed it and I will not allow it. So please rest assured. I am leaving for Chiang Mai at this very moment and this is my last email from Goa. If your concern is not satisfied, I will reply later on. Thanks for calling our attention. Fraternally,

Fr Saturnino Dias [F.A.B.C.-OE (Office of Evangelization) Executive Secretary, at the Archbishop’s House, Goa]
Fr. Michael Gonsalves and the NBCLC’s “beautiful” Indian Rite of Mass
3.1 Recognise All Cultures in India as Indian The Examiner, the Archdiocesan weekly of Bombay, July 24, 2004

Fr. Michael G., invited to speak at an inter-religious meeting said, "India has many cultures and all of them should be recognised as ‘Indian’ or Bharatiya especially by the Majority Group people of this country!" The meeting was organised by Swami Smruti Samiti on 4th July on the occasion of the punyatithi (death anniversary) of Swami Vivekanand at Yashwantrao Chavhan Natyagruha, Kotharud, Pune on the theme "We Indian, Our Culture Indian".

Fr. Michael G. spoke of the beautiful Indian Mass composed with Sanskrit slokaas and Indian rituals by the NBCLC, Bangalore. "But," he said, "our inculturation movement has come to a halt because of the opposition to it voiced by the Dalit and the tribal groups in the Church! They oppose this kind of inculturation because it brings back Sanskritic and Brahminic culture that imposed on them inhuman life conditions for centuries with the tools of the oppressive customs like casteism and other superstitions."
I have always maintained that -- despite weak arguments to the contrary from inculturationists -- many of the experimental innovations in the Indian Rite of Mass as conducted by the NBCLC, the leaders of the Catholic Ashram Movement and priests influenced by them, are inimical to the interests of dalits and tribals as they are more Brahminic than Indian. The above statement by Fr. Michael G., part lamentation and part truthful observation, coming as it does from a priest who is himself closely associated with the NBCLC, supports my contentions. But, who is Fr. Michael G.?
3.2 Drama For Creative Liturgy Review by Fr. C.M. Paul S.D.B. in Catechetics India, August 2003 EXTRACT
The [NBCLC], Bangalore released a video CD, 7th May, on Drama For Creative Liturgy. Scripted and acted by Fr. Michael G., this hour-long VCD has 10 thought provocative dramas with titles like The Encroaching God, Cursed Be The Day!…

Each drama is earmarked for bringing creativity at different parts of the Eucharistic celebration. 
Dramatised themes include: acting out a Scripture reading solo, dramatising a Scripture reading, acting out a Gospel passage involving the audience for catechesis, narrating a homily as a storyteller, using a newspaper report in the liturgy of the Word as an interview. Other creative ways are: presenting the entire liturgy of the Word in one story, for bringing a dramatic change of attitude in the faithful, and praying the formal prayers with images.
Fr. Joshy Illath directed the film in which Redemptorist theology students and Sacred Heart novices in Bangalore acted.

What we see promoted by Fr. Michael G., Fr. Joshy Illath and the NBCLC and supported by a cast of Redemptorist and Sacred Heart seminarians is improvisation, innovation, experimentation and dramatization of the rubrics of the Holy Mass. Abuses and aberrations in the Liturgy have virtually been made official! What on earth are our Bishops and their watchdog Commissions doing?
Fr. Michael G. is Fr. Michael Gonsalves, a staff member of the NBCLC.
Drama in Eucharist provokes people Indian Currents, November 2001, reproducing a story by UCAN

Bangalore: A priest began Mass with the usual Sign of the Cross. However, before the congregation could say 'Amen', came a shout from behind the sanctuary, 'Hell with it, Hell with it!' Shouting anti-Christian slogans, some youths then barged into the sanctuary carrying placards that ridiculed Christianity.

The congregation was stunned. Some rushed forward to fight. However, Fr. Michael Gonsalves, the celebrant, turned to the demonstrators to answer their questions. He also let the congregation, participants of an October 9-31 training on the new ways of catechizing, answer some questions.

Fr. Gonsalves, a staff of the NBCLC… uses such interventions to "avoid monotony" and shatter the perception that current realities have little relevance in Christian worship. According to him, people join liturgy "meaningfully" when their minds are disturbed in such a manner and jolted from a state of complacency.

After the October 9 Mass, some participants told UCAN that it was the most meaningful Eucharistic celebration they have participated. Fr. Gonsalves told UCA News that he began incorporating aspects of drama in the Eucharist 12 years ago when as a parish priest he saw liturgy being reduced to a mere “tranquilizer”, not a catalyst that changes lives.

According to the 48-year old priest, mass-goers would respond to the drama better if they faced similar situations in life. The drama usually takes place before the Liturgy of the Word or after Communion. It ends with a call for repentance following the depiction of socio-economic inequalities, poverty, corruption, communalism, and other evils.
During one Mass, Fr. Gonsalves received a call on his cellphone, and he engaged in a "conversation" as the congregation watched. He says drama has the same relevance as hymns and dance in liturgy. 

Some resent his innovations as they see drama only as entertainment, he admitted. Some elderly parishioners who opposed him initially began appreciating the dramas after a while, he said.

"My dramas," he added, "are simple, sober, and use minimum costumes," and always address "down to earth" issues.

He says he does not "strictly follow the order of the Mass, but I don’t leave out any important aspect also."
The influence of the NBCLC on liturgical music in the Indian Church
Unique Meet Discusses Music and its Positive Effects on Human Life The Examiner January 1, 2005 EXTRACT
"Music has been a great source of inspiration for both promoting life in its various aspects and thinking creatively when life is negated, because music penetrates our being and thus provides alternatives… Jesus too used artistic images to communicate life…," said Fr. Thomas D’Sa… delivering the keynote address at the National Music Consultation, November 11-14, 2004. He was speaking on the topic "Music for Personality Growth". The music consultation, the first of its kind in the country, saw the participation of 37 musicians trained in Western and Indian musical traditions. They have worked as instrumentalists, vocalists, liturgists, choir leaders and teachers of music for years in the Church life in India. 
"These four days of sharing and consultation under the guidance of NBCLC brought a fresh vision for the future of liturgical music in India," said a participant. "We hope that this united vision of sacred music may become a powerful creative expression of God’s life in us to bring about peace, harmony, and spread the Gospel of truth in our country," said another participant.

Sr. Sheila Kunnath CMC spoke on "Music-The Elixir of Life". She highlighted the effects of music for healing, relaxing and problem-solving. After four days of consultation, there was a "Sangeet Retreat" in which 52 persons from all over India participated. In his concluding remarks Fr. D’Sa… promised to continue research in music along with the other art forms of the Indian cultural milieu.
A further excerpt from the above SAR news release will serve to highlight the thrust of the “consultation”:
"According to Indian tradition, music is 'Brahma Sakti' (Creator’s power) and it can awaken the latent powers lying dormant within a person," said Fr. Paul Poovathinkal*, the first Indian priest to obtain a Ph.D. in Carnatic music for his paper on 'Nadayoga: A Meditative Approach towards Absolute Music'. "Whether it is pure 'raga sangeet' or 'bhava sangeet', whenever it is pursued in the true spirit of 'Yoga Sadhana', music will manifest its supra-mundane powers in many ways and in different situations."                                        *See pages 63ff
The priest appeals not to “Indian” tradition as he wrongly claims but to Hindu tradition, which two are quite distinct from each other if one is precise in delineating the two. Moreover, Indian tradition encompasses a diverse range of cultures including a number of tribal ones and not just the Hindu one upon which our NBCLC and Ashram priests appear to have a fixation.

Also, in the tradition of Christian worship music, western or eastern, there is no such concept of “awakening” any “latent powers lying dormant within a person”.                                                                49.
                  COMMENTS BY FR. ANSELM POOVATHANI S.S.P. ON THE 'INDIAN RITE OF MASS'
MASS, IRREVERENTLY CELEBRATED, CONTRADICTS OUR FAITH PETRUS, February 2006, From the Editor

What puzzles me is that in India many of those who celebrate the so-called "Indian-rite Mass" and those who participate in it seem to be untouched by the teaching of the Magisterium. As I see it, the "Indian-rite Mass" is often nothing but the Latin-rite Mass celebrated squatting and flouting important liturgical rules and without the required spirit and signs of reverence.
I am only presenting here what I had observed earlier and observe even now.

I was once for a few days in a group of priests, brothers and sisters. Every morning we had the Eucharistic celebration. 
The main celebrant would sit on a seat behind the Eucharistic table. All others - priests, brothers, sisters - would sit in front and along the sides. Free seating was the rule. I suppose all the priests were concelebrating. But no one had any liturgical vestments - not even the stole. The main celebrant had just a shawl. No one could make out who was a celebrant and who a participant. At communion the ciborium-cum-chalice was passed around for self-communion.

In the light of what is said in nn. 94, 104, 126, etc. of Redemptionis Sacramentum, such celebrations of the Mass are not only devoid of all reverence and dignity, but are gravely unworthy. It is better not to celebrate at all than celebrate in an unworthy way. As Francis Bacon says in his essay on Superstition, atheism which denies the existence of God is better than superstition which worships God in ways that are unworthy. Atheism ignores God, superstition dishonours Him.

Even after all the insistence of the Magisterium, after all the publicity given to the Documents mentioned above*, in India there are still communities where in the name of the "Indian-rite Mass" many abuses and aberrations continue rendering the celebration in an unworthy and irreverent act. In some communities it happens that at communion time an aspirant or a seminarian or a sister comes up and asks for the ciborium-cum-chalice to pass it around for communion.

All the faithful, or at least the priests and religious are supposed to read and follow the directives of the Church. 
If by some chance they have not read them and so are in ignorance, then it is our duty to tell them what they have to do.
I think we celebrants cannot let them continue in their ignorance. That is not the mind of the Church - letting people continue in their ignorance and in error.

To help us celebrate the Eucharist reverently, worthily, and thus fruitfully, we shall do well to pay attention to n. 173 of the Congregation for Divine Worship and the Discipline of the Sacraments’ Redemptionis Sacramentum:

"Although the gravity of a matter is to be judged in accordance with the common teaching of the Church and the norms established by her, objectively to be considered among grave matters is anything that puts at risk the validity and dignity of the Most Holy Eucharist, namely, anything that contravenes what is set out above in nn. 48-52, 56, 76-77, 79, 91-92, 94, 96, 101-102, 104, 106, 109, 111, 115, 117, 126, 131-133, 138, 153 and 168. 
Moreover, attention should be given to the other prescriptions of the Code of Canon Law, and especially what is laid down by canons 1364, 1369, 1373, 1376, 1380, 1384, 1385, 1386, and 1398."
*Pope John Paul II’s Encyclical Ecclesia de Eucharistia, and the Apostolic Letter Mane Nobiscum Domine

The Hindu "Mass" is a "syncretistic liturgical blend [which] will not attract any intelligent Hindu to the Church, but it will break the Church's unity. In this way a new sect will be born: a Hindu-Christian one...."
—Dr. J.P.M. van der Ploeg, OP, † Doctor of Sacred Theology, Doctor of Sacred Scripture, Professor of Theology at Nijmegen University, Member of the Royal Academy of Sciences of the Netherlands
Source: http://canisiusbooks.com/articles/hindu_mass.htm 
From creative interventions and dramas at the Holy sacrifice of Calvary, we get back to dancing, Nrityavani dancing in the sanctuary of the NBCLC temple, before the "squatting Mass" altar, presided over by the Archbishop of Bangalore
3.2 Fr Thomas D’Sa Bids Adieu to NBCLC by Jessie Rodrigues July 29, 2008
http://www.daijiworld.com/news/news_disp.asp?n_id=49227&n_tit=Bangalore%3A+Fr+Thomas+D%92Sa+Bids+Adieu+to+NBCLC 
After serving for 7 years, it was time for Fr Thomas D’Sa to bid goodbye to NBCLC, with the new director taking charge Sunday, July 27. Saying adieu to Fr D’Sa was a heart-breaking experience for the people in and around NBCLC, though his successor, Fr Cleophas D Fernandes, of Mumbai diocese is a very able and committed person with vast experience.
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Archbishop [Bernard] Moras [of Bangalore], in his speech, praised Fr D’Sa and said he would be remembered for his valuable contributions to NBCLC especially the… 'Nrityavani' dance hall… The Archbishop thanked the diocese of Bareli, and Bishop Anthony Fernandes for the gift of Fr D’Sa to NBCLC.

Self praise from the new director of NBCLC, comment in Daijiworld:

Very good report of the event. Congratulations on the website. Interesting and relavant news and views. Great job and looking forward to your assistance at the NBCLC. Fr Cleophas Fernandes, Bangalore August 1, 2008

The "squatting" altar is replaced by a table, again presided over by the Archbishop of Bangalore.
The B-dance is gone, but the Nrityavani troupe is still all over the sanctuary of the NBCLC temple.
4.1 Bangaloreans Pay Rich Tribute to Chiara Lubich by Jessie Rodrigues March 16, 2009
http://www.daijiworld.com/news/news_disp.asp?n_id=57817&n_tit=Bangaloreans+Pay+Rich+Tribute+to+Chiara+Lubich   
Bangalore, Mar 16: A programme was held at the NBCLC on Saturday March 14 by Focolare* to mark the first death anniversary of Chiara Lubich. The event began with a power point presentation on Chiara’s life of sacrifice and compassion.
This was followed by a welcome dance by Nrityavani of NBCLC after which the Holy Eucharistic celebration was offered by Archbishop Bernard Moras of Bangalore, with Fr Glen and Fr Cleophas [NBCLC director] being the concelebrants. 
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Priests, nuns, and many others participated in the event. Archbishop Moras appreciated the model life led by Chiara and added that the Focolare movement is an example of  love in unity as people from all over the world converging under one roof. Carmen and Rey talked of Chiara’s teachings and quoted some of her valuable teachings. Posters of Chiara were on display and the programme concluded with high tea at 6 pm.

4.2 The Focolare completes 25 years in India by Margaret Francis The Examiner, The Archdiocesan weekly of Bombay, January 21, 2006, full page report. EXTRACT 
November 27, 2005 marked an important milestone in the life of the Focolare Movement* in India.
St. Andrew's Auditorium, Bandra was bustling with activity and universal brotherhood as it was the venue for the programme... It was the Silver Jubilee of the Focolare Movement in India! ...Mass was celebrated by Cardinal Ivan Dias together with two more Bishops and a number of priests from different parts of India...
The programme was interlaced with artistic interludes. A professional Bharata Natyam dancer performed an exquisite dance beseeching God to come into his soul and transform his mundane existence into one of divine glory of worshipping the Lord. The audience watched the dance with reverence and awe, particularly because it was done by a Christian artiste and this form of dance has for a long time, been part of the Hindu culture...
Inter-religious Dialogue, one of the most beautiful fruits of the Focolare Movement, is an important tool for building unity. Various personalities who have been working with the Focolare for the progress of inter-religious dialogue in India were interviewed. A hymn of praise to God our loving Father, whom we can all call upon by whatever name our faith teaches us, was sung by one of the eminent professors of the Hindu-Christian dialogue. And as a gracious conclusion to a programme so profoundly full of grace, Cardinal Ivan Dias bestowed his blessing with encouraging words to the Focolare...
*For a detailed study, see FOCOLARE, 'THE WORK OF MARY'-IS IT GOOD FOR CATHOLICS?
http://ephesians-511.net/docs/FOCOLARE_THE_WORK_OF_MARY-IS_IT_GOOD_FOR_CATHOLICS.doc
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When enlarged, the writing at the top of the poster can be read as “Chiara, Interreligious Dialogue”
A leading agency of inter-religious dialogue and ecumenism, Focolare is now up to its neck or worse in syncretism. While Rome envisions that such intercourse should both include and result in our witnessing to our apostolic faith, Focolare, like many other of our pious movements, has strayed into the error of a so-called “spirituality of unity” [phrase copied from Zenit, March 14, 2008].

At an inter-religious concert for promoting peace and unity “Performances were staged by the Catholic Focolare Movement, Buddhist Youth Centre, Spiritual Assembly of the Baha’is of Hong Kong, the Hindu group International Society for Krishna Consciousness and the Raja Yoga Centre, a worldwide spiritual movement.” Source: http://www.ucanews.com/search/show.php?q=yoga&page=archives/english/1998/10/w4/tue/hk1210rw.txt       
5. Sentinels of Cantonment by Michael Patrao June 9, 2008

http://archive.deccanherald.com/Content/Jun92008/metromon2008060872410.asp EXTRACT
Bangalore: The National Biblical, Catechetical and Liturgical Centre is located on Da Costa Square. It has been at the forefront in the work of inculturation and of the promotion of the arts in religious and spiritual practice. They are home to the liturgical dance troupe Nrityavani. The dance school of the same name was set up in 200. It integrates Indian musical and dance traditions into Christian devotional music and dance. Sagarika is an aesthetic building and performance venue which avoids institutionalization of art. Sagarika is a freestyle, aesthetic performance stage and hall.
Sachidananda, the chapel attached to the National Biblical, Catechetical and Liturgical Centre (NBCLC) is built in the traditional temple style of architecture. Its design is based on a Chaturasra Hindu temple.  Samarpan is an extension of the chapel. The building structure and display of grills works manifest Indian cultural symbols.
Here we see a classic example of what I have been arguing and condemning all along. Michael Patrao describes the grill works as “Indian cultural symbols”. On page 42, we have seen that these are actually depictions of Hindu deities. 
6. National Biblical Catechetical Liturgical Centre, (N.B.C.L.C), Bangalore

http://iitheoed.com/nbclc.htm "Class diner [sic] with members of Nrityavani Dance Troup"
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Click on the above link to see the pictures. You will find the Nrityavani Dance Troupe at table in the NBCLC with beer bottles and mugs filled with beer. For an institution that is hell-bent [literally] on INCULTURATING the Liturgy of the Holy Mass, this is as counter-cultural as it can get. This, too, is an example of the double standard -- adopted by many priests who vigorously promote inculturation, doing the eastern act at Mass and walking the western walk the rest of the time -- which I will expose in my forthcoming article “Inculturation or Hindu-isation?”
Pilgrimages deepen Catholic faith, Vatican official says, urging its Asian church promotion March 14, 2007
http://www.catholic.org/international/international_story.php?id=23380 EXTRACT
At an international consultation in India… held March 12-14 in Bangalore… Cardinal Renato Rafaele Martino, president of the Pontifical Council for the Pastoral Care of Migrants and Itinerant People, attended as papal envoy.
The consultation drew 108 participants including two cardinals, two archbishops, six bishops and rectors of the international shrines of Lourdes, in France; Fatima, in Portugal; and Padua, in Italy. Its theme was "Walking toward the Wellspring of Salvation." The Cardinal addressed the meeting… The event was part of a yearlong program celebrating 40 years of the National Biblical, Catechetical and Liturgical Centre (NBCLC). 

Was Cardinal Renato blind to what is going in the NBCLC? What about the second cardinal, the two archbishops, the six bishops and the rectors of the great Catholic shrines of Europe? Has spiritual blindness enveloped a large section of our hierarchy, or is it that no one wants to be the first to say, “But the emperor is not clothed”? How is it then that many ordinary lay Catholics are questioning if those on the road taken by the NBCLC would indeed be “Walking toward the Wellspring of Salvation”?
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10. Fr. Saju George Moolamthuvuthil SJ, Kolkata/KALAI KAVIRI, Trichy 
[image: image47.png]§w




1. The Dancing Jesuit From "The blog of an English Catholic priest" Fr. Nicholas Schofield June 18, 2006
http://romanmiscellany.blogspot.com/2006_06_01_archive.html EXTRACT
St Ignatius Loyola, St Aloysius Gonzaga and St Edmund Campion would be rather surprised to learn that the man in the picture is actually a Jesuit, Fr Saju George, S.J., the so-called 'dancing priest,' who begins his English tour later this week.
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This includes concerts at the Balaji Temple, Birmingham and Farm Street Jesuit Centre in London as well as performances during Sunday Mass at St Catherine's, Bristol (Fr Saju will provide a dance of self-offering, a Gospel meditation and a thanksgiving dance or Keerthanam after Communion). 
Fr Saju is attempting to 'Christianize' Bharatanatyam, a sacred dance which (in recent centuries) was often performed by prostitutes in Hindu temples - so much so that it was abolished in 1947. As Fr Saju explained to Brendan McCarthy in this week's Tablet*, [a Catholic newspaper] this ban led to its 'spiritual reinvigoration.' 
The dance, he said, involves a commitment of the whole person, body and soul. Everything that is danced is in praise of God. God may be Shiva or Krishna - or one of the other gods of the Hindu tradition...
As a Catholic I found that the dance may be in its traditional roots Hindu, but that it had the potential to express a Catholic commitment to Jesus through our own psalms; to make the spirit of the Bible alive in dance or movement. 

*2. Dancing Body, Dancing Soul    
http://dancerdance.blogspot.com/2006/06/dancing-body-dancing-soul.html From The Tablet, 17 June 2006 EXTRACT
Saju George is a Jesuit priest and bharatanatyam performer, who integrates Indian classical dance with Catholic spirituality. 
Even as a child Saju George loved to dance and he was endlessly fascinated by the folk dances his schoolmates performed at Hindu festivals. He himself comes from a community in Kerala, which has deep Christian roots… As a young man, Fr Saju joined the Jesuits where, inspired by Mother Teresa, he hoped to work as a missionary with India’s poorest people. Not for a moment did he imagine his eventual life as both priest and dancer. However his superiors had different plans. 
When he performed at concerts in the seminary, his dancing gift was strikingly obvious. He was 22 when his superior suggested that he should study dance more formally. He began to immerse himself in India’s great traditions of classical dance, initially kuchipudi and later bharatanatyam, the form we know best in the West. A guru even visited the seminary to give him daily lessons. "I had not expressed myself strongly about a wish to dance", Fr Saju told me. "Instead it was a blessing from my superior. All my superiors - my provincial and my rectors - were artistically sensitive to the beauty of dance, music and theatre. They saw that I had the talent to 'go for it'. My call to dance is a call within the fundamental call to priesthood. While most of the time, I dance and teach dance, I am very much a priest." 
The first thing that strikes you about him is his costume, which he designed himself; necklaces, waist and ankle belts of gold plate temple jewellery; and a silk costume, a man’s sari, or dhoti, with pleats. The jewellery looks heavy and I wondered if its weight made it difficult to move. Not so, Fr Saju says. In any case, bharatanatyam (in contrast with western classical dance which emphasises ethereality and escape from gravity) is very earthed with a fast flickering quality.
                                                                                                                                                                           53.
It uses the ground and is heavily percussive and rhythmic, driving into the base of the body before moving upwards and outwards. Mime and acting are integral to the dance, and facial expressions and highly stylised hand gestures are highly important. A performer explores the finest nuances of dramatic mood, winding together elements of pure dance with a fervour rooted in the everyday. 
Bharatanatyam is a Hindu temple art. Historically it was performed by devadasis, (in Sanskrit, "servants of God"), women temple dancers. Its fundamental motivation is praise and worship of God. Over time the devadasis became little more than prostitutes and the practice was abolished in 1947. This freed Indian religious dance to reassert its fundamental value. As temple dancers brought their art to the proscenium theatre, high caste people began to study it, and increasing numbers of men became interested. As Fr Saju explained, "it underwent a spiritual reinvigoration. Its spiritual content was brought out - and seen not as vulgar and associated with prostitution." 
How does Saju George integrate a traditionally Hindu religious practice with a Catholic spirituality? 
His answer is that a Christian subjectivity transforms it. "You have to go through a rigorous training - physical and mental. The form of dance involves a commitment of the whole person, body and soul. Everything that is danced is in praise of God. God may be Shiva, or Krishna - or one of the other gods of the Hindu tradition. But the underlying spirituality is lifting one’s soul towards God. The dance lifts the soul. There is a sacredness and spirituality in it. It becomes a prayer. It’s like a Yoga, which takes years of commitment and it has its own deep philosophy. As a Catholic I found that the dance may be in its traditional roots Hindu, but that it had the potential to express a Catholic commitment to Jesus through our own psalms; to make the spirit of the Bible alive in dance and movement. Expressing psalms through this form really captures me. Our hymns can be danced. We have choreographed biblical themes - and it is a different way of preaching and evangelising and sharing with others how the whole person can be involved in prayer and worship, through body-gestures, singing, acting." 
Fr Saju visits Britain later this month. To the accompaniment of Karnatic music, the classical form of South India, with its ragas and talas, he will dance at the Parish Mass at St Catherine’s, Bristol Street, Birmingham on Sunday 25 June. 
As well as performing in Birmingham, Liverpool, Gillingham, Leicester and London, he will also be at the London’s Jesuit Centre in Mount Street on Wednesday 28th. At the Mass in St Catherine’s there will be a dance of self-offering; a Gospel meditation; and a thanksgiving dance, or keerthanam after Communion. 
At a recent Eucharist, his danced reflection on the Paschal mystery lasted for 22 minutes. 
"When you bring these dances to the West", he told me, "you need to explain certain things. The symbolic system is different. I found people are quite open to it." In his native India no explanation is necessary. 
In 1989 he danced the offertory prayer at Pope John Paul’s Mass in Delhi. It had a powerful impact on those who saw it. Saju George belongs in a long tradition of dancing Jesuits, and it is one from which he takes encouragement. 
For further details: http://www.soulutions.co.uk/kalaikaviri/saju.htm* 
Also at http://www.ballet.co.uk/magazines/yr_06/jun06/interview_saju_george.htm
*The Kalai Kaviri link given above is not opening. For Kalai Kaviri, see pages 35-38. 
Fr. Saju George too is, as were the priests we examined on the previous pages, performing his Bharatanatyam recitals during the Liturgy of the Mass. Also, as in the case of the SVD priests seen earlier, he is encouraged by his fellow-Jesuits and superiors. He acknowledges that Bharatanatyam is a traditional Hindu dance that was not just performed in temples but also by prostitutes. 
3. Sacred dance ideal for today's Catholic worship by Michael Higgins July 22, 2006
http://www.angelqueen.org/forum/viewtopic.php?p=101471&sid=5e802d4e13f863e6915ee430e5287f5a EXTRACT
King David was fond of dancing. But then again, so was Salome. As you can see, the Scriptures are rather non-committal with regard to the efficacy of dancing. In other words, it can be to a fine end or it can be to a deadly end. 
Jesuits are very fond of dancing as well, and presumably it is all to a good end. 
A Jesuit dance ensemble from Boston College regularly performs and provides instruction in matters pertaining to liturgical dance. 
They are not entirely unique in this undertaking. As a recent article in The Tablet of London indicated there is a remarkable Indian Jesuit by the name of Saju George who believes in the profound relationship of the sacred with Indian classical dance. He is an expert in Kuchipudi and, more especially, Bharatanatyam. 
Bharatanatyam is originally a Hindu temple dance…

Michael Higgins is the president and vice-chancellor of St. Thomas University in Fredericton, N.B.
3 COMMENTS
1. Mr. Higgins forgets that Liturgical dancing is not appropriate in western culture, according to statements made by the Vatican in 1975 and 1994. In Dance in the Liturgy (1975), the Congregation for the Sacraments and Divine Worship specifically provided that liturgical dancing is not appropriate in western countries. Instruction on the Roman Liturgy and Inculturation (1994) is a document that is universally binding in the Church. 
IN CORDIBUS JESU ET MARIÆ Secretman July 26, 2006
2. O. K. As sick as it is here you go. Those dancing Jesuits. 
[See] http://dancerdance.blogspot.com/2006/06/dancing-body-dancing-soul.html Polycarp July 26, 2006
Watering down Catholic Doctrines - Mixing with Hindu dancing liturgies - what's next? Kama Sutra before the Kiss of Peace? GBS0535 July 26, 2006
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3. He [Fr. Saju George] is a fool ...oops! I guess according to Jesus I'm not supposed to call him that. It's so tempting however. sgnofcross July 26, 2006
4. Jesuit artists use traditional songs, dance to portray biblical themes August 27, 2009 [with 2 photographs]
http://www.ucanews.com/2009/08/27/jesuit-artists-use-traditional-songs-dance-to-portray-biblical-themes/   
Suranjan Makhal was surprised when a Jesuit priest sang about the teachings of Jesus on an ektara, a one-string musical instrument, during a religious program in this eastern city. "It was the first time I listened to baul songs by a Catholic priest," Makhal admitted. He had come from Keorapukur parish in Baruipur diocese to see two Jesuit priests use local art forms to explore biblical themes. The Aug. 23 program at St. Xavier’s College was titled "Bible, Baul and Bharatanatyam: An evening of song and dance meditations."
Baul, popular in West Bengal and Bangladesh, is a folksong tradition with philosophical overtones. Bharatanatyam is a classical dance form that developed in southern India.

Father John Chinnappan, a self-taught baul singer, and Father Saju George, a trained Bharatanatyam dancer, together with their musical troupe, enthralled the audience for two hours.

"I found it interesting to listen to Father Chinnappan’s rendering of the message of the Bible in an idiom which is easy for me to understand," Makhal commented. Father Chinnappan sang about Jesus as the way to the Father, his invitation to people leave everything in order to follow him, his words of encouragement and other Gospel themes.

The 41-year-old priest, who performed eight songs, told UCA News his vocation is to preach the Gospel in the vocabulary and idiom of Bengal, fulfilling the command of Jesus to share the Gospel with the whole world. He added that the people’s response to his presentation overwhelmed him.

Makhal said Father George’s 15-minute solo Bharatanatyam performance of the passion, death and resurrection of Jesus also surprised him. Father George, 44, explained: "The Lord was nailed to the cross and requires my hands to reach out to the people in need, and he invites me to offer myself in the words of St. Ignatius of Loyola — 'Take Lord, receive!'" He said he has performed this particular piece more than 100 times in Europe and several times in India. In the West, he added, people do not like to watch depictions of great suffering, whereas in India people are affected deeply by it.

Father George said his other troupe members, all Hindus, go beyond the narrow boundaries of religion and find fulfillment in performing works with Christian themes. [See this article’s picture of Fr. Saju George on page 53, on the right hand side]
According to Christian baul singer Sonojit Mondol, who attended the program, baul is a spiritual tradition. With the Bible’s focus on spiritual values, it is easy to compose and sing baul songs based on biblical themes, he said.

The program was part of the 150th anniversary celebrations of the Church’s presence in Bengal and the founding of St. Xavier’s School in Kolkata.

Church leaders who attended included Bishop Salvadore Lobo of Baruipur and three heads of Religious congregations: Missionaries of Charity Sister Mary Prema, Missionaries of Charity Brother Geoff Brown and Daughters of St Anne Sister Florence Rozario.
The same story was carried the following day by the Conference of Catholic Bishops of India site

http://www.ccbi.in/viewnews.php?action=viewmore&value=3410!  

The baul-ektara performance of Father John Chinnappan SJ is folksy with no Hindu underpinnings and it was not performed inside a church. The problem is that he performed along with fellow-Jesuit Fr. Saju George [in a Catholic institution; Jesuit?] who has the Bishop of Baruipur and heads of three religious orders believing that it is fine to use Bharatanatyam to express Christian themes!
5. In the Flip of a Hip by Renuka Narayanan, Hindustan Times, New Delhi May 13, 2008

http://www.asianwindow.com/tag/bharata-natyam/ EXTRACT
The art of cheerleading is not that different from Indian classical dance. So, what’s all the fuss about, asks Renuka Narayanan in the Hindustan Times
The furore over imported Indian Premier League (IPL) cheerleaders and that they are 'indecent' is incredibly funny, especially because some American foreheads wrinkle exactly the same way when confronted with Indian classical dance. Where’s the comparison between "Rah-rah-rass! Kick’em in the ass!" and "O Appalamswamy Pappadam Perumal, I pine for you, come to me!" you ask? For one, Kansas City Catholics take a dim view of a man dancing Bharata Natyam as a ‘liturgical dance’ to God, especially if the dancer happens to be Father Saju George, an Indian Jesuit. “Ignatius Loyola, founder of the order, would be rolling in his grave,” fumed an offended American on a Catholic blog just a few months ago.

Just as funny are the NRIs at the biggest Carnatic diaspora festival, the Cleveland Thyagaraja Aradhana.
Says a Bharata Natyam dancer, back home after a dozen years in the US, "Some parents in Cleveland object to the more 'sensual' padams (devadasi love songs) being taught to their daughters. They seem to have retained the mindset of the last century."
And there’s the catch: which 'mindset'? There were several contradictory ones. Let’s flashback first to the 1930s, to the sunny deck of a ship sailing to Sydney from Madras. A beautiful Indian girl called Rukmini honeymooning with her much older gora husband, Dr George Arundale, is watching the world’s greatest ballerina, Anna Pavlova, rehearsing en route to her Australian tour. The Arundales have unleashed a tsunami already back in Madras — a Tamil Brahmin girl married to a mleccha ('foreigner' in Sanskrit, implying 'barbarian'). Now Rukmini Devi is set to unleash another: she takes ballet classes from Pavlova’s principal dancer, Cleo Nordi. Nordi advises the beautiful Indian to learn her own arts.                              55.
Back from Australia, Rukmini Devi* goes to watch two acclaimed devadasis, Pandanallur Jivaratnam and Jayalakshmi, dance their temple art, the sadir. That is the birth of what we now call ‘Bharata Natyam’, and the founding of the historical dance school, Kalakshetra***, in Madras.                           *See following page
Ironically, that’s also when the ‘anti-nautch’ campaign led by Miss Helen Tennant finds its fiercest champion in Dr Muthulakshmi Reddy, herself of devadasi origin. The Devadasi Abolition Act slams down on this fragile sub-culture. While devadasis can no longer dance in temples, everyone else can at other public venues. 

6. Faith is like a lotus flower- Father Saju George in Bad Laer [Germany]
http://www.ev-kirche-badlaer-glandorf.de/aktuelles2.php Translated from German EXTRACT
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At first glance, it seemed like a fairy tale from a Thousand and One Nights, when Father Saju George began his sermon at the Protestant Church in Bad Laer… "Personal enrichment is a special gift in our lives," said Pastor Reinhard Keding and left the pulpit to the Jesuit Father Saju George. His special talent is the body language. With plenty of jewelry, expressive face and painted in traditional festive Hindu monks’ attire… For the fifth time he visits Germany. It should be open to people of other cultures, especially India, Saju George. His wish: an art and cultural center in India, where faith is taught by exceptional means of art.  "Faith is like a beautiful lotus flower to the honeysuckle," said Saju George.

That was Fr. Saju George at the altar in a Protestant church and, below, in a Catholic church.
7. LOS PRINCIPIOS DE LA "INCULTURACIÓN" [Espana]
¿PODRÁ SER ESTO LA IGLESIA CATÓLICA? 9 Septiembre 2010

http://radiocristiandad.wordpress.com/2010/09/09/%C2%BFpodra-ser-esto-la-iglesia-catolica/
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8. Nritya Sadhana – Bharathanatyam by the 'Dancing Priest' [U.K.]
http://www.kalaikaviri.org.uk/saju.htm EXTRACT
Fr Saju George Moolamthuvuthil, a Jesuit priest from Kerala, trained in Chennai and now working in Kolkata, was one of the two opening dancers at the Festival of India in Moscow, 1999. He has performed on some 60 solo and 25 group Bharatanatyam stages in India, Germany, Bangladesh and Thailand, with both Christian and Hindu themes. Having also danced before Pope John Paul II in New Delhi, he has thus raised Bharathanatyam to the realm of Christian prayer and worship. Here is a rare opportunity to experience a new flowering of an ancient vine. In the concerts, imageries of Radha Krishna share a platform with the crucifixion and resurrection of Jesus Christ.
Fr Saju has been groomed under a galaxy of gurus: Sri K Rajkumar, Khagendra Nath Barman, Padmashri Leela Samson*, Nadabrahmam Prof. C V Chandrasekhar (all from Kalakshetra, Chennai) and Padmabhushan Kalanidhi Narayanan and Kalaimamani Priyadarshini Govind.                                                                       *See following page
Fr Saju views art as a medium for social transformation and integration, and in his own words: "Art is a wonderful medium that can transcend the barriers of religion and culture, and I want to make Bharathanatyam a source for building bridges between religion and culture".
His University of Madras PhD was for a thesis on dance in the Saiva** Tradition. He is also Research Director at Kalai Kaviri*** College of Fine Arts, Tiruchirappalli.  **Nataraja, Lord of the Dance, see picture on right, following page
***For Kalai Kaviri, see pages 35-38. Fr. Saju George is its “Research Director”.
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Fr. Saju: Germany, Spain, on the previous page, and now the U.K., propagating error across Europe

London, Wednesday June 28th 2006, 6.30-8.30pm, Seminar/Workshop (to discuss and share Dance as Prayer) at the
Jesuit Centre, 114 Mount St, W1K 3AH - no charge, donations appreciated, chaired by Mrs. Yogi Sutton, President, National Board of Catholic Women.  
This is an opportunity to meet Fr Saju, have him demonstrate some of the features of his dance and discuss its underlying soul and purpose and perhaps to try for ourselves some of its gestures. Fr Saju will be assuming that many participants will have attended the Nehru Centre on the previous evening. No doubt some of the themes which will be aired will be the place of dance in worship; the use of a form of dance whose origins are the Hindu temples; what dance as a medium adds to music; the role of dance to give messages of hope about human values (especially in relation to the disadvantaged as Fr Saju's dance often does); whether such dance promotes the feminine in worship; the use of the body in worship. 
Yogi's chairing is significant. As a South African Indian, she brings an extra dimension of experience to her understanding of what dance can be and in her present office an extra dimension about the feminine both in society and in the Church.

*Time to take a break from Fr. Saju George and look at some background on the modern revival of Bharatanatyam: Rukmini Devi Arundale, Kalakshetra, and Leela Samson ALL EXTRACTS
Kalakshetra, later known as the Kalakshetra Foundation was established by Rukmini Devi Arundale, along with her husband, Dr. George Arundale, a known theosophist, in Adyar, Chennai in 1936.
Rukmini Devi raised Bharatanatyam to a puritan art form, divorced from its recently controversial past by "removing objectionable elements" (mostly, the Sringara, certain emotional elements evocative of the erotic, such as hip, neck, lip and chest movements) from the Pandanallur style, which was publicly criticized by Balasaraswati and other representatives of the traditional devadasi culture. Source: http://en.wikipedia.org/wiki/Kalakshetra
Rukmini Devi’s father’s deep connections with the Theosophical Society led to a love affair and, in a move that shocked traditionalists and scandalised liberals, 16-year-old Rukmini married 41-year-old George Sydney Arund​ale, an English aristocrat and vital figure among Theosophists. Severely critici​sed by the newspapers of the day, the storm over such a cross-cultural marriage subsi​ded over time, and Rukmini and Arundale soon went to work for Annie Besant at [the Theosophical Society] Adyar… Refused the tutelage of the dance-doyen Meenakshisundaram Pillai at first, she began learning form from Gowri Ammal, a devadasi who served in the Kapaleshwar temple**. Later, convinced of her genuine commitment, Meenakshisundaram came to Chennai to teach Rukmini. She became the first Brahmin woman to learn the Sadir, even as members of her community had signed and circulated a pledge never to witness a Sadir performance and also discourage others from doing so. Her first performance [was] at the Natarajar temple** in Chidambaram. Rukmini Devi gave her first public performance in 1935, hardly two years after she had started learning. Two years later, she had established an academy to teach dance with just ‘one tree, one pupil and one tea​cher’, which is Kalakshetra, one of India’s premier dance-schools. Source: http://meenu.wordpress.com/2010/01/23/interview-with-leela-samson-and-review-of-her-book-on-rukmini-devi-in-todays-new-indian-express/                                  **See page 59 top
Leela Samson (born 1951) is a noted Bharatnatyam dancer, choreographer, instructor and writer. As a soloist she is known for her technical virtuosity, and taught Bharatanatyam at Shriram Bhartiya Kala Kendra in Delhi for many years; presently she is the Director of Kalakshetra (2005). Source: http://en.wikipedia.org/wiki/Leela_Samson 
Rukmini Devi -A Life, by Leela Samson - Book review

The book [on Rukmini Devi by Leela Samson] describes Rukmini Devi’s involvement with Theosophy influenced by her close association with Annie Besant. A major part of the book deals with the evolution of the Theosophy movement, Annie Besant and others like Jinarajadasa, Leadbeater, Jiddu Krishnamurti, Olcott and Arundale. Source: http://onepercent.sulekha.com/blog/post/2010/03/rukmini-devi-a-life-by-leela-samson-book-review.htm 
I'm not at all conscious of whether I am a Christian, or whether I am not a Hindu. I've been brought up in the best way possible in terms of my relationship to god. And all the gods of my art are my gods, and nobody can tell me that I am not Hindu because I happen to be born Christian with a name like Samson. There is much about Christianity which I find very beautiful, and much that I don't like, but that doesn't make me a worse Hindu or a better Hindu. I have been taught to appreciate everything that is best in all philosophies, but I am not a religious person. Source: http://www.hinduonnet.com/fline/fl2415/stories/20070810506908400.htm 

The recent revival of the “Indian classical dance” Bharatanatyam and its break from performances by devadasis [dancing-prostitutes] in Hindu temples was initiated by Rukmini Devi – founder of Kalakshetra - who was steeped in the anti-Christian Theosophist tradition. In time, the baton passed to one of her students, Leela Samson, born to a Jewish father and a Christian mother.       57.
We have just read what Leela Samson has to say about religion and spirituality. She was honest. Unlike Fr. Saju George who was her pupil and who claims that he is still Catholic and a priest.

Bharatanatyam and Christianity are mutually exclusive. Fr. Saju George boasts of the very same pedigree as the two leading female exponents of this Hindu art. Fr. Saju George’s performing tree cannot be expected to bear Christian fruit.
Now let us read what fundi Hindus have to say about the goings-on at Kalakshetra. 
Anti-Hindu activities at Kalakshetra, Chennai by P. Deivamuthu Hindu Voice April 8, 2007
http://www.hindujagruti.org/news/4874.html http://www.hvk.org/articles/0407/27.html 
Hindu Institutions are being systematically demolished by anti-Hindu Governments both at the centre and in the state. Here is the latest example of Kalakshetra, Chennai, famous for Karnatic music and Bharathanatyam exposition.
The new director, Leela Samson, a Christian, took charge about one and a half years ago at Kalakshetra Foundation which has a tradition of more than 50 years. She has destroyed the values for which this institution stands and is still continuing the destruction in a subtle way.
The new director is extremely hateful of the Hindu tradition of idol worship. She has told the students and teachers in the morning assembly that idol worship is nothing but superstition and it should be discouraged in Kalakshetra. Her visceral hatred of Hinduism is not known to most people outside the institution.
Last December, she refused to send students to the inauguration ceremony of Sri Sri Ravi Shankar's Seminar on "Health and Happiness" held from 5th-8th Dec. 2006 at Anna University. The reason given by her is indeed shocking - "The festival is on Hinduism. So you need not go there". Ravi Shankar Ji had expressed his anguish.
The following are the changes that have been brought about by Leela Samson after taking charge as the director of Kalakshetra:
1. Most of the Vinayaka* idols for which regular poojas were being conducted by the students have been removed, especially the idols in front of the theatre and hostel. After a lot of criticism she has replaced the Vinayaka idol in front of the theatre but the idol which was in front of the hostel has not been replaced.                                          *Ganpati, Ganesh
2. Leela Samson ordered all prayers in the institution to be stopped. But the students are continuing with the prayers in spite of the possibility of disciplinary action and even expulsion.
3. The clothes that were adorning the idols have been removed.
4. A movie club has been started that has completely spoilt the Gurukulam atmosphere of this traditional institution. Her friends from New Delhi use the theatre and the funds allocated for teaching Bharatnatyam to run this movie club.
5. Teachers hand-picked by her are teaching Geetha-Govindam in a very vulgar manner sowing the seeds of hatred for Hinduism in the impressionable young minds of the students.
6. She is now planning to demolish the temple structure of the Kalakshetra Auditorium with the excuse of modernising it. This is going to be done in April 2007.
7. The logo of Kalakshetra Foundation designed by Rukmini Arundale has been changed without consulting any of the committee members or the Government.
8. She seems to be in a hurry to completely finish off the funds of the Foundation on a movie that she is taking. This is being opposed by everyone in the institution as huge amounts are being spent unofficially on this project.
9. The certificate that was designed by Rukmini Arundale with Narthana Vinayakar and the emblem of Shiva on it has been changed and the present certificate is plain without any symbols. These changes have been made without taking permission from the Board of Directors of the institution.
10. Earlier there were restrictions on the meeting of boys and girls within the boys' and girls' hostels. Now all these restrictions have been removed thus encouraging the meeting of boys and girls in any hostel room at any time of the day and night.
Members of the performing arts world outside Kalakshetra Foundation and members of the Hindu community are requested to initiate action immediately to stop the planned destruction of a glorious institution teaching and nurturing the ancient traditions of Sanathana Dharma. END
Though Leela Samson has been accused of anti-Hinduism, what we need to understand is this:
Leela Samson is, self-confessedly no Christian.

Hindus are rattling their sabers in defense of their Sanatana Dharma which Kalakshetra embodies.
And it all centers on Bharatanatyam. It is clear that to Hindus, Bharatanatyam is indelibly Hindu. The idols of deities and the offering of pujas to them are intrinsically linked to Bharatanatyam.
The favourite deities of this temple dance are Ganesh and Shiva [Nataraja].

Now why would Christians steal or misappropriate the religious equivalent of the “intellectual property rights” of Hindus by Christianizing Bharatanatyam as they have done with Carnatic music, Yoga and the OM [symbol and mantra]? What would Christian say if Hindus or Muslims borrowed, adapted or adopted the Gregorian chant or the crucifix, built their temples to look like churches [a la NBCLC], and so on? The question is not relevant because Hindus and Muslims simply do not “inculturate” western or Christian symbolism and art to project their faiths to Christians even in the most hostile of environments. They attract proselytes because of their unicity.                                58.
**From page 57. The Kapaleshwar temple in Mylapore, Chennai, is a temple that is dedicated to "Lord Shiva".
Source: http://www.madrasi.info/kapaleeshwar-temple.html. [It has HUGE neon-lit OMs on the faces of its gopurams]
The Natarajar temple in Chidambaram is an ancient and historic temple dedicated to Lord Shiva Nataraja and Lord Govindaraja Perumal, one of the few temples where both the Shaivite and Vaishnavite deities are enshrined in one place.
Source: http://en.wikipedia.org/wiki/Chidambaram_Temple 
I have not finished with Fr Saju George yet. Here are some more news items concerning him. 
9. Interview with Fr. Saju George SJ Not dated
http://www.kutcheribuzz.com/features/interviews/sajugeorge.asp EXTRACT
Father Saju George Moolamthuvuthil is a Jesuit priest. He is also a classical dancer. Based at Satya Nilayam [the Jesuit Philosophate] in Thiruvanmiuyur [Chennai], Fr. Saju is now pursuing his research in ‘Philosophy and Religion of Indian Performing Arts (Dance)’ at the University of Madras, guided by Dr. A. Amaladass. He did his postgraduate course in dance at Rabindra Bharathi University, Kolkata. 
Earlier this month, he gave his first dance performance in the city, at the Bharatiya Vidya Bhavan, Mylapore. 

He spoke to KutcheriBuzz on his vocation, his passion for dance and his plans for the future…

I went to Kolkata, and joined the Society of Jesus, the congregation of Jesuits, in 1985. There, I studied Kuchipudi dance at Rabindra Bharathi. Derric Munro was my guru and under him, I got to also appreciate the spiritual side of dance, from the Hindu as well as the Christian angle. After that I learnt under Kuchipudi guru Vempati Chinnasatyam and later, studied Bharatanatyam under people like Leela Samson... 

Have the Jesuits encouraged people like you who take to the arts?
Historically, the Jesuits have been involved deeply in dance, literature, and the arts. Even in India, the Jesuits have been in the lead in the enculturation process in the Indian Church. That is, using local arts and customs in the practices of the Church. Those who are keen to pursue any form of excellence are encouraged by the congregation…

You have now chosen to specialise in Bharatanatyam. Do you intend to become a professional dancer?
Very much. Firstly, I am and will remain a priest. But I am also a dancer and I intend to perform, choreograph and teach. The Jesuits encourage us to expand intellectually. And I pursue this, after doing my basic duties as a priest. Unlike the priests who serve at local churches who also have to take care of the needs of their parish, we can pursue our profession – as teachers, dancers, artists, trainers, scholars . . . 
How do other priests look at your profession? How do Christians look at what you are doing?
The older generation of priests don’t think much of what I do. There were many religious and lay people who came for my recital in Mylapore the other evening. Many were sceptical. But after the show, they said it was a prayer experience.

So do you believe that through dance, your first duty is to spread God’s word?
I have been called by God to be his priest. He has also given me the talent to dance. So I would like to do both as best I can. To communicate His word through this form. It takes a lot of time to research, choreograph and perform on new themes. Last year, when I went home to Kerala, I was invited to perform at our local church. There were over 1000 people. Just curious people. But after my recital, they were overwhelmed. Maybe, through dance I can help people to pray better. 

But you also dance to Hindu themes. . .
I love many of them. Like the ones from the Gita Govindam. In preparing for such items, it helps me to go beyond just the literal sense. I say to myself "If can I touch a few hearts in the audience when I perform these items . . . If this can create an experience in you, or help you get closer to God, then I may have accomplished something."

You can contact Fr. Saju George at Satya Nilayam. Phs.: 2492 8503, 2492 8314, email: sajugeorgesj@rediffmail.com
10.1 http://www.traditioninaction.org/RevolutionPhotos/A096rcDancingJesuit.htm EXTRACT                                              
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The feminine man who performs these dance steps is nothing less than a Catholic priest. 
He is a Jesuit from India, Fr. Saju George. He learned this dance - called the Bharatanatyam - from Hindu gurus. 
It is performed in Hindu temples to worship their false divinities. In these nude torso exhibitions, Fr. George pretends 
that he "gives momentum to God's word in tangible form."
The Kolkata Jesuit Province of India supports Fr. George. 
These data were taken from an article by Fr. Francis Gonsalves, professor of theology, who also praises the innovations. 59.
10.2 The Dancing Jesuit by Francis Gonsalves, S.J. National Catholic Reporter Vol. 2 No. 42 March 29, 2005
[The two pictures on the Traditionalist site above are copied from the four that can be seen in Fr. Gonsalves’ article]
http://www.nationalcatholicreporter.org/globalpers/gp032905.htm nationalcatholicreporter: see following page
Chennai, India - King David danced before the Ark of the Lord with all his might (2 Sam 6:14, 16), and proclaimed, "I will make merry before the Lord" (v.21). Likewise, Indian Jesuit Fr. Saju George uses India's ancient Bharatanatyam dance not only as a means of making merry before God but also as a medium of evangelization. "Dance is integral to my priesthood," says Saju mopping the sweat from a supple body that has just performed Mary's Magnificat. 
His magical mudras (dance gestures conveying meaning) enthrall appreciative audiences, worldwide, and give Indian worshippers a glimpse of God.

Dance as a liturgical 'sacred performance' 
"Liturgy is sacred performance," explains Saju referring to the role of dance in Catholic liturgy. "The Eucharist is 'community worship' and the faithful assemble -- very much like the audience in a theatre -- for a communitarian God-experience. The priest is the 'main performer' who animates worship from the front." Saju feels that dance is a comprehensive form of worship: "For the dancer, it involves the mind, heart, body and soul, and for the faithful it is both, an audio as well as a visual means of encountering God." 

"Indian classical dances express the deep yearning of the human being (jivatma) for an experience of the Divine (Paramatma), and this experience is conveyed by expression," says Saju. Unlike Western dances that communicate messages by body movements in space, Indian classical dances narrate stories through stylized and conventional facial expressions, fingers-arms-head movements and body postures. "I spend long hours in meditation before dancing," confesses Saju, "for, unless the dance becomes a part of me and is meaningful to others, dancing is meaningless." 

Dance moves as 'Good News'
Saju considers himself a 'servant of God's word'. "The word of God is living and active, sharper than any two-edged sword" (Heb 4:12), but, says he, "that sword must be wielded. Through dance, I give momentum to God's word in tangible form. When God's word is proclaimed in body-movements the impact is incredible. Saju's mudras, and bodily movements synchronized with meaningful words, are heartrending homilies on creation and reconciliation, crucifixion and resurrection. 

God saw everything as "good" since goodness is engraved in every fiber of creation. Saju's keertanams (praise-dances) glorify God's goodness. "It is sad that dancing is not given any space in church," bemoans Saju pointing out that while Christian artists, musicians, conductors, sculptors and painters are provided with the space to praise God through their pictures, musical instruments, choir conducting, sculptures, and wall paintings, dancers are denied this. 

As an example of the efficacy of dancing in liturgy, Saju alludes to a 1989 offertory dance during the Pope's Mass in Delhi: "Based on the offertory words, 'Blessed are you, Lord God of all creation, through your goodness we have this bread/wine to offer, fruit of the earth and work of human hands,' a group of us did a dance depicting sowing, harvesting, threshing, winnowing, and finally the offering of bread." 
He reminisces about the tremendous impact the dance had on the faithful. 

Dance as dialogue among Indian religions 
Saju has learnt to take bouquets and brickbats in his quest to evangelize through dance. Since Bharatanatyam -- offspring of Bharata's Natyasastra circa 200 B.C. to 200 A.D. -- is typically a dance that originated in Hindu temples, some Christians criticize this Catholic priest's passion for it. 

"How do you reconcile your being a Catholic priest with also doing dances of Hindu gods?" I teasingly asked this onetime theology-student of mine. Saju replied, "For me, Christ is God; but when, for example, I do the Ananda-Tandava (the awesome dynamic dance of bliss) of Siva-Nataraja which symbolizes the five cosmic acts of Siva -- namely, creation, preservation, destruction, concealment and bestowal of grace -- I do not find these contrary to the Divine action manifest in our everyday experience and liturgical practice, and so I put full force into conveying these aspects." 

Saju's dancing has opened doors to the Divine and built bridges between believers of religions, especially the Hindu majority in India. "People come together through dance," says he. His dance "gurus" (teachers) include Hindus like Khagendranath Barman, C.V. Chandrashekhar and Kalanidhi Narayanan who respect the young Jesuit's bhakti (devotion) and provide him with valuable suggestions in the development of Christian dance themes. 

Pauline 'glory' and Ignatian 'greater glory'
When there were rumblings among ecclesiastical circles to disallow dance in liturgy, Saju was dismayed. 
"Most misconceptions come from the West," he explained, "since dance developed there in the secular world hostile to anything sacred. However, in India, dances have a sacred, spiritual origin and were originally performed in temples as a form of worship." 

Despite the fact that St. Paul uses "body terminology" to describe Christian community, Church leaders often fear the human body since dancing is susceptible to sensuality. "Such fears stem either from non-comprehension or from mental blocks," says Saju. "I believe that the human body is 'temple of the Holy Spirit' and I glorify God in my body" (1 Corinthians 6:19-20). 

The Kolkata Jesuit Province to which Saju belongs is supportive of his evangelical experiments; for, when St. Ignatius spoke of "greater glory of God" in the context of "finding God in all things" he wanted his spiritual sons to sanctify every sphere of life. Surely, Ignatius rejoices that an Indian Jesuit makes merry before the Lord and translates his "Take and Receive" into dance. 
Fr. Francis Gonsalves is a Jesuit in the Gujarat Province, India. He lectures in systematic theology at Vidyajyoti College of Theology, Delhi, and has published many articles on theology, spirituality and social justice.
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People might "come together through dance" for Fr. Saju George, but they are doing so not in Jesus’ Name. When St. Ignatius spoke of the "greater glory of God", he surely meant the Father God whom the Son came to reveal. Our good theologians will of course have their own liberal interpretations as they do for the words of the Bible. This theology student of Fr. Francis Gonsalves cannot be expected to have assimilated -- or to deliver -- anything different from the kind of gospel his guru preaches.

In an interview, parts of which I have excerpted on page 59, nowhere does Fr. Saju George use the name of Jesus, and he uses the term "God’s word" freely. He could be meaning anything, but not in the least what the Church means by "getting closer to God" or by "prayer". 

The following does not pertain to the theme of this article which is on priests performing Hindu dances like Bharatanatyam, dancing in the church and dance during the Mass, but it helps us to understand why a Jesuit would write about Bharatanatyam and include pictures of a dancing priest.
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  FR. FRANCIS GONSALVES S.J., THEOLOGIAN, GUJARAT PROVINCE, INDIA
10.3 Meditating and Medicating on the Margins http://www.nationalcatholicreporter.org/globalpers/gp090303.htm is the caption of an article written by Fr. Francis Gonsalves, SJ. It was first published in the left-wing liberal National Catholic Reporter, September 3, 2003, Vol. 1, No. 23. It is a virtual report on the extent of the New Age infiltration among priests and nuns in the Catholic Church in India. The author, however, is in content with the situation.
The article has been reproduced in various reports filed by this ministry, so only an outline -- in which the terms ‘meditating’ [eastern meditations] and ‘medicating’ and [alternative therapies] on what ‘margins’ will be examined -- will be given here. 

Fr. Gonsalves writes about "Catholic priest Swami Devaprasad, who harmonizes hatha yoga with Christianity"; "Fr. Peter D'Souza conducts vipassana courses"; "Medical Mission Sr. Ruth Manianchira heals hundreds through reiki. Fr. Joe Pereira of Mumbai cures alcoholics and drug addicts through yoga, while in South India, Jesuit priests Ama Samy and Sebastian Painadath run Zen courses and Bhagavad Gita retreats, respectively, with rousing response." 

"Spirituality, not doctrine -- the human body, not merely the mind -- is the meeting ground of India's modern missionaries who meditate and medicate on the margins between Catholicism and Indic religions. Moreover, their margin-ministries are moving the Indian church toward rediscovering the Indian Christ, and refurbishing Indian Christian-ness," he writes.
And this is the very same Francis Gonsalves, SJ who has been contributing the Sunday Reflections [based on the respective liturgical readings] for Chennai Catholic fortnightly The New Leader for the past several years.

A priest who would glorify the propagation of New Age alternative therapies and meditations by priests and nuns would have no difficulty in certifying dances like Bharatanatyam. By extension, one can see that priests who are into accepting these things gravitate together as do their practices. 
11.1 Saju George, S.J. - The Dancing Jesuit - Performance & Interview
http://www.youtube.com/watch?v=bfYjgbMVbYk Oct. 30, 2010 Produced by the Jesuit Mission, Switzerland
EXTRACT Saju George performances at the 2nd Ecumenical Kirchentag in Munich.
The Bharatanatyam is an elegant form of dance with a strong visual impact. Originating in the temples in Tamil Nadu, a state in southern India, literally thousands of years ago, this dance style is the oldest of the main forms of classical Indian dance… Saju George is also director of various centers of art, culture and social development, including: Kalahrdava, the Art Peace Foundation and Shanti Nir, in Calcutta.
In this video, in-between snippets of his dance, Fr. Saju George confesses:
Indian dance originated in Hindu philosophy, Hindu temples as part of the Hindu worship, the rituals, like a liturgy of Hinduism… So for Hindus, dance is a party of their worship, part of their culture, part of their life, and therefore it is always pointed to the sacred – gods and goddesses.
Another video interview with Fr. Saju George
11.2 Saju George sj: What does Priesthood have to do with Dance? 
http://www.youtube.com/watch?v=-Zx9cN6IeFE&NR=1 
http://www.youtube.com/watch?v=-Zx9cN6IeFE&feature=related
Interview with Fr. Saju George sj, the dancing Jesuit, just after his performance in "Museu do Oriente", in Lisbon, 
29th May 2009.

In this video, we watch Fr. Saju George dancing in homage to Shiva in the sanctuary of a church
11.3 Un jesuita danza para Shiva en una iglesia de Viena July 16, 2009
http://www.youtube.com/watch?v=3IY1JwjzLv4 
The Spanish title translates as “A Jesuit performing a Shiva dance in a church in Vienna” 
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The introductory posting dated July 16, 2009 translates as “The Jesuit Saju George performs a dance at the Scottish Church (Vienna) for the faithful of the city in homage to the Hindu god Shiva on 18 May.”
VIEWERS’ COMMENTS
1. It is ﻿a Christian dance but the title is misleading (maybe intentionally). We have seen it in Brussels’ Saint Michel’s Church in September 2010 performed for the Jesuits, General Adolfo Nicolas and the Belgian Provincial Paul Favereau, 300 people, Jesuits, friends, and it was fantastic. It is not dancing for Shiva but for God.﻿ EDITED
2. Why doesn’t he do it in the parish hall, outside church?
Yet another video of Fr. Saju George
11.4 Getanzte Gebete - Stärkung von Körper und Geist 

http://www.youtube.com/watch?v=lFRAzkJQMDM&feature=related 2010 Produced by the diocese of Wuerzburg 
VIEWERS’ COMMENTS

1. Not good, not good.
2. Sick…

3. Where are You,﻿ Holy﻿ Father? Excommunicate them ALL!!!
4. What does he do? Is he a﻿ Catholic priest and Jesuit still?? This is sick. Greetings for Catholic Church in Germany who should be called: Union﻿ Of The Amusement Industry!! Not the Church!! My God!! Community of chip'n'dales. EDITED
In a church in Leuven, Belgium, Fr. Saju George, encouraged by the Jesuit Father General Adolfo Nicholas, dancing before the altar
12.1 http://www.jamshedpurjesuits.org/jamwp/OCT2010.pdf Jamshedpur Jesuits Vol. 58 No. 10 October 2010
We had the Welcome Days for all the International students on 23 and 24 September at the University of Gent. The academic year 2010-11 began officially on 27 September.

On 25 and 26 September Father General Adolf Nicholas visited both the Jesuit Provinces in Belgium. He was in Brussels on 25 with the Jesuits of the French speaking region of Belgium. The Province had arranged a presentation of Bharatnatyam (classical dance) by Fr. Saju George from Kolkata Province on the occasion of Father General’s visit to their Province. His performance was absolutely splendid and was appreciated by all.- P.M. Anthony SJ
This is a YouTube video clip of the sacrilege committed by the Father General and Fr. Saju George
12.2 http://www.jesuites.be/-Le-saviez-vous-.html [larger link]

Le saviez-vous? danse religieuse exécuté par George Saju, jésuite indien
http://www.jesuites.be/danse-religieuse-execute-par.html September 25 2010
Le Père Saju George, jésuite de la Province de Calcutta conclut pour nous la "Journée de Province" du 25 septembre par un spectacle de "Danses sacrées bengalie et chrétienne".

11. An eminent Jesuit who composes songs for Bharatanatyam dance, Fr. Michael Amaladoss SJ is one of India’s most liberal of the liberal theologians. 
"Faith meets faith". Living with cross-cultural experiences - Interview with Michael Amaladoss SJ, Delhi 

www.franziskanerinnenheute.de/Mission/Interview_Amaladoss_mwi.doc EXTRACT
I studied vocal music. Although originally I began also playing the violin, I couldn't continue too long. As a Jesuit, given all the other commitments, I had not much time to practice, so I gave it up. After the ordination, I began composing liturgical songs. I must have composed over 200 songs and bhajans. I ran for some years a liturgical music publication with the title Isai Aruvi ("Fountain of music"), which also brought out discs and cassettes.  
I have also published a small "teach yourself" book with lessons in Karnatic music – Isai Elithu ("Simple music") – introducing 60 ragas to beginners. More recently I have composed some songs with Christian themes for Bharata Natyam (South Indian classical dance)…
I also got involved with his [Fr. D.S. Amalorpavadass’] work at the National Biblical, Catechetical and Liturgical Centre (NBCLC) in Bangalore. I used to lecture in the many courses there regularly, till I moved to Delhi. I was present at all the major research seminars tackling the problems of the Indian Church and Indian theology like the one on the Inspiration of Non-Christian Scriptures, the Ministries, the Indian Church in the Struggle for a New Society, etc. I was involved with the group that prepared the "Indian Rite" for the Eucharist…
Michael Amaladoss SJ Vidyajyoti College of Theology 23, Raj Niwas Marg Delhi 110 054 INDIA
I have documented his heresies and loads of theological rubbish that oppose some of the very basic teachings of the Catholic Church in several of my reports such as Catholic Ashrams, Dharma Bharathi, Sri Sri Ravi Shankar, the New Community Bible, Yoga, etc. 
Where there is serious error and dissent, Fr. Michael Amaladoss SJ is there, leading from the front.
It is therefore not in the least surprising that Fr. Michael Amaladoss SJ is also into Bharatanatyam.
See also page 70. 
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12. Fr. Paul Poovathinkal CMI, Chetana Sangeet Natya Academy, Thrissur, Carnatic music and Bharatanatyam dance
On page 49, we noted the influence of the NBCLC on “liturgical music in the Indian Church” in the January 1, 2005 The Examiner story "Unique Meet Discusses Music and its Positive Effects on Human Life" concerning the "National Music Consultation held on November 11-14, 2004" at which Fr. Thomas D’Sa, the notorious Nrityavani/Indian Rite of Mass liturgical-abuses priest and director of the NBCLC delivered the key note address. In that story, we came across for the first time the Carmelite priest “Fr. Paul Poovathinkal CMI… the first Indian priest to obtain a Ph.D. in Carnatic music for his paper on 'Nadayoga: a Meditative Approach to Absolute Music'.” 
In the preceding pages, we have seen first the comment by fulltime lay preacher JP state that "Carnatic music has numerous references of and praises to various Hindu Gods" page 7.
Next, on page 37, Kalai Kaviri explains its "Quest for Music Divine" thus:
"Music and dance when viewed in Indian tradition are fundamentally one spiritual art, an integral yoga and a science of harmony… Indian music is said to have originated from the Vedas and music was considered one of the best forms of worship. Carnatic music is said to have evolved from sacred music, but though it moved through time in the realm of 'art music', the content never changed. Many ragas (recitative songs) are named after Gods, and it is believed that each God has a favourite raga." This confirms what JP said. And, on pages 32, 33, 34, 54, 58 and 62 we find that Carnatic or Karnatic Music can simply not be divorced from Bharatanatyam. They are two sides of the same Hindu coin.
In the following pages, we will examine the influence of Carnatic music on this priest and on priests who do Bharatanatyam, as well as on the liturgical aberrations taking place during the Holy Mass.

Fr. Paul Poovathinkal’s Chetana Sangeet Natya Academy promotes both Carnatic music [Sangeet] and Bharatanatyam dance [Natya].
1. http://www.thecityguide.in/Thiruvananthapuram/Recreation/UUAN/Chetana-Sangeet-Natya-Academy-Thrissur EXTRACT
Chetana Sangeet Natya Academy*, Thrissur                                           *founded by Fr. Paul Poovathingal CMI
Dr. Fr. Paul Poovathingal CMI, Director, Chetana Sangeet Natya Academy C. R. Iyyunni Road, Thrissur – 680020. Ph: 0487 – 2336667 (Mobile) 9447736667 Email: singingpriest@gmail.com; p_poovathingal@hotmail.com; 
Chetana Sangeet Natya Academy is considered to be one of the most eminent dance schools in the country. It teaches and organizes necessary artistic researches on Indian classical dance forms like Bharatnatyam, Mohininatyam, Kathak and Kuchipudi.

2. A rare concert by G.S. Paul March 31, 2006 / Laudable choreography by G. S. Paul February 9, 2007

http://www.hinduonnet.com/thehindu/fr/2007/02/09/stories/2007020900910200.htm EXTRACT
Select compositions of Arnos Pathiri** were choreographed and presented by teachers and students of Chetana Sangeet Natya Academy, Thrissur.                                                        ** German poet Johann Ernst Hanxleden
Arnos Pathiri's compositions had captured the imagination of Father Paul Poovathingal CMI [from Christ College, Bangalore] since his initiation into priesthood two decades ago. Soon after he graduated into a professional musician with a doctoral degree in Carnatic music, he presented a concert comprising select poems of Arnos Pathiri. Taking a cue from the wide appeal of this project, Chetana Sangeet Natya Academy, of which he is the director, choreographed and staged in Bharatanatyam and Mohiniyattom the works of Arnos… a German evangelist who arrived in Kerala in 1700.
3. http://nh47.com/tsp/ EXTRACT
[He] is the first catholic priest to be invited for a performance at Rashtrapathi Bhavan***. He is the disciple of K J Yesudas.

*He performed before the former President of India, Abdul Kalam, on July 21, 2007. 

K J Yesudas is a Catholic but he is one of the most prolific singers of hymns to Hindu deities. 

I quote from http://www.hindu-blog.com/2007/04/allow-music-legend-yesudas-into.html  April 18, 2007:

A debate is going on in the state of Kerala whether music legend Yesudas should be allowed into the world famous Sri Krishna Temple in Guruvayur. Yesudas, a Christian by birth, has rendered hundreds of Hindu devotional songs and is living legend. In fact, in several temples in Kerala, Lord Krishna wakes up listening to his heavenly voice. The singer is warmly received in Sabarimala and the Kollur Mookambika Temple. But several temples in Kerala do not allow non-Hindus to enter the temple premises… Yesudas had trouble getting his son baptised by a Christian church, because he sang at Hindu temples! Yesudas and his wife are card-carrying Christians. But the Christian church balked at the ceremony of sprinkling holy water on their son because Yesudas had committed the ‘crime’ of singing Hindu devotional songs!
Hindu bloggers demand that Yesudas convert to Hinduism before he is allowed into a temple.

The Church refused to baptise his son. Then by what double standard does the same Church institutionalise Hinduism [yoga, OM, Bharatanatyam, etc.] at the CBCI and even the FABC levels?
If Yesudas is banned from entering a temple, how do priests perform Bharatanatyam in church? Don’t forget that Fr. Paul Poovathinkal CMI is the disciple of Hindu bhajan-singer K J Yesudas.     63.
Fr. Paul Poovathinkal CMI lectures on Yoga at the CBCI institutions NBCLC and at NISCORT.
NISCORT is the CBCI’s National Institute of Social Communications, Research and Training.
4. Lectures and Research papers
http://nh47.com/tsp/article.php EXTRACT 
One of his research papers:

‘Inculturation of Music' Mount St. Thomas, Kakkanad, Kochi, January 2004  

Yoga and Music meditation, NBCLC, Bangalore, November 2004 and 2005  

Yoga and Spirituality of Indian Music, NISCORT, New Delhi*, March 2006.                       *actually in Ghaziabad, UP
Fr. Paul has traveled widely and performed concerts in India and abroad. In 1998 he participated in the international music festival organized by the University of Durban, South Africa. In 2003 August he performed at St. Stanislaus Kostka Church, New York and the University of Princeton, New Jersey. He has composed 400 songs and released 15 albums. He has 10 research papers to his credit. At the moment he is the Director of Chetana Sangeet Natya Academy, a center for training and research in performing arts, in Thrissur, Kerala, India. He is a visiting faculty at Dept. of Indian music, University of Madras, Dharmaram Vidya Kshetram*, Bangalore and National Institute for Social Communication, Research and Training (NISCORT), New Delhi. His repertoire includes Hindu, Christian and Muslim themes.      *A CMI institution
Fr. Paul is a pioneer and leading vocologist (Study of Voice) in India. He is the General Secretary of the Kerala Institute of Medical Sciences (KIMS) Voice Foundation, Thiruvananthapuram. He is a 'B' high-grade artist (Light Music) of All India Radio and a regular performer in TV. 
Languages known: Malayalam, English, Hindi, Sanskrit, Tamil, Kannada and Telugu, Latin and Greek.

The reader must have observed by now that it is the “Social Communications” wings of the CBCI as well as of Regional Bishops’ Conferences such as Tamil Nadu, Karnataka, etc. [pages 33, 35] that are actively engaged in promoting Hinduism in the Indian Church in the name of arts, culture, etc.
5. Carnatic ragas from the pulpit by K. Santhosh September 14, 2004

http://www.hindu.com/2004/09/14/stories/2004091403830500.htm EXTRACT
[Fr. Paul Poovathinkal] has devised a new training method combining music, yoga and meditation.

The following link provides detailed information on Fr. Paul Poovathinkal CMI’s training in Carnatic music at Hindu institutions and under Hindu gurus. I am not reproducing the dreary details.

I am copying the portion that says that he sang an ode to the elephant-god Ganpati [Ganesh].
6. About Dr. Fr. Paul Poovathingal, The Singing Priest 2009 US and Europe (Carnatic) Concert Tour 

http://www.hdtvedu.com/concert/aboutus.html EXTRACT (News item taken from: http://www.thesingingpriest.com/)
Music concert at Rashtrapathi Bhavan Thrissur 21.07.07 

Fr. Paul started his concert with the famous keerthana 'Vatapi ganapathim'*. Then ‘Salathulla Salamulla' taken from the Holy Koran set to 'Anandabairavi'…As soon as the performance was over the first citizen of the country was so impressed by the performance that he called Fr. Paul for a personal meeting and congratulated him on the unprecedented performance. He went on to describe his performance as 'one which is opening new vistas in the tradition of Carnatic music'. 

6. Harmonious notes by G. S. Paul March 6, 2009
http://www.hindu.com/fr/2009/03/06/stories/2009030650830300.htm EXTRACT
The same team performed at Sree Ramakrishna Math at Puranattukara, near Thrissur, in connection with Sree Ramakrishna Jayanti. 
*Watch this YouTube video http://www.youtube.com/watch?v=DOk0Y7T6UNc sung by Yesudas, and another by M. S. Subbalakshmi at http://www.hindudevotionalblog.com/2009/02/vathapi-ganapathim-bhajeham-lyrics-ms.html 
Vathapi Ganapathim Bhajeham is a favourite choice for singing at the commencement of any Hindu religious programme to obtain the blessings of Ganpati. [See also page 89]
Even as I write this article, about 125 Bishops of the Latin Rite in India, the Conference of Catholic Bishops of India (CCBI) are having their biennial meeting 6-12 January 2011 at the Sacred Heart Seminary, Poonamallee, Chennai. “Catechetical Education” is the theme of the meeting. The seven-day plenary began January 7. On January 9, the prelates attended a public reception by the Madras-Mylapore archdiocese at which Tamil Nadu state Chief Minister M. Karunanidhi was invited to preside. Karunanidhi is an avowed atheist. The Bishops are the successors of St. Peter and owe sole spiritual allegiance to Jesus Christ. But guess who welcomed the atheist and the disciples of Christ at the public reception at St. Bede’s School grounds in Santhome? Ganpati did.
The procession of Bishops led by the Apostolic Nuncio to India, Salvatore Pennacchio, moved to the venue from the Cathedral Basilica of St. Thomas to the unmistakable Carnatic music of Vathapi Ganapathim Bhajeham!!!!!!!!!!!!!!!!! 
7. The Singing Priest, January 26, 2007 
http://mutiny.in/2007/01/26/the-singing-priest/ EXTRACT
"Music is the bridge between religions" says Dr. Fr. Paul Poovathingal CMI who has earned the name “singing priest”.
Fr. Paul is a graduate in English and Psychology from Christ College*, Bangalore. Though he had exposure to music at the age of 17, his seminary duties did not allow him much time to resume it. But after graduation the pull was too strong to resist and at the age of 31 he dedicated himself to the study of Carnatic music. But why was it so? It is not common for a Christian priest to take to classical Carnatic music! Says Fr. Paul, “as a priest my search was for reaching divinity; I felt that music was the best means to achieve the goal and realise divinity.”                        *A CMI institution 
Q. How did you get interested in Carnatic classical music? Was that before you joined in seminary or afterwards?
A. It happened after I joined the seminary... In the first year of seminary life a Carnatic musician named Sodharan Bhaagavathar came to teach us the basic of Carnatic music. That’s how I became curious to know more about Carnatic music.

Q. It must be a time when Carnatic music was unacceptable to the Kerala Christian community. So how was the response from your family and the church administration, when you started music classes?
A. …It was after the 2nd Vatican Sunnahadose that the Catholic Church decided to involve with the native culture and music. It was also the time when Catholic Church agreed with the presence of God in other religions. As for me, I wasn’t aware of such historical or theological background of Carnatic music … at that time. I somehow got attracted to Carnatic music… I think this is a great encouragement from my church to let me learn Carnatic music for such a long time. …According to the Indian mythology, an art form is a way to moksha. It’s a path to the spirituality. 
Q. How important are the lyrics in Carnatic music? Are there any students or teachers who sing with understanding the lyrics?
A. Hindustani music is a royal or court music system. But Carnatic music is a temple based music system. It is full of bhakthi and the lyrics are really important in Carnatic music because of the narration of Gods. 
8. Indian takes on Christ's life by Kundur Sathya Narayanan January 29, 2007 
http://ibnlive.in.com/news/indian-takes-on-christs-life/32281-8.html 

Thrissur: A choreography based on a famous poem** on Christ's life, was staged in Thrissur. What's new is that Christ's life was depicted by blending elements of Mohiniattam and Bharatnatyam in the musical… Father Paul Poovathingal says, "It has been my long standing dream to fuse traditional Indian dance with the X'ian faith."
…Music critic Professor George S Paul says, "It was a great performance. We had been waiting for such a fusion of Indian art and the Christian faith." Twenty centuries after Christianity came to India, this is perhaps one of the best examples of Indian art form merging with the Christian faith.                                       **of Johann Ernst Hanxleden, Arnos Pathiri
9. Five out of fifteen "Indian classical dance" or "traditional Indian dance" [see above] or "Indian art form" [see above] pictures from the photo gallery of Prof. George S. Paul, Thrissur 
http://gspaul.com/gallery.html 
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10. Kerala's parish priest promotes religious harmony By Juhan Samuel May 30, 2008

http://news.oneindia.mobi/2008/05/30/632735.html EXTRACT
Thrissur (ANI): A parish priest in Kerala has gained popularity as a 'singing priest' for spreading communal harmony through music projecting virtues of Hindu, Christian and Islamic philosophies.
Dr. Fr. Paul Poovathingal, the singing priest, believes in spreading the essence of religious harmony by singing psalms and songs using Indian classic Ragas. He eulogises Biblical themes as well as virtuous thoughts from the Holy Koran and Hindu scriptures… He has composed over 300 songs and he has a number of albums both in Hindi and Malayalam to his credit. He was drawn to music as a child. He felt charmed by Indian Carnatic music when he reached 17 years of age. But it was after his studies in theology for priesthood that he sincerely had the opportunity to pursue music under the guidance of great music scholars. "When I joined the seminary I got an introduction into south Indian Carnatic music. Carnatic music is divine," says Dr. Fr. Paul Poovathingal. 
Fr. Paul is an ordained priest in the congregation of Carmelites of Mary Immaculate (CMI), a religious order founded by blessed Cyriac Elias Chavara… In 2004, Dr. Paul did his Arangetram, the first public concert at Madras Music Academy with the blessing of his Guru, another famous singer Dr. K J Yesudas and other musicians like Padma Bhushan T. N. Seshagopalan and the Sikkil Sisters.
Besides performing at his native place, Paul has even participated in various international concerts in various countries including the U.S, Canada and many more in the Middle East and received appreciation from all… 
"It's the first time that I'm seeing a priest performing on the stage. I've never actually seen a priest performing on stage besides conducting masses. It was really good and we really liked it," said Serin Mathew, one woman in the audience.    65.
11. Juggling Mass and Margazhi by B. Sivakumar December 23, 2009 The Times of India, Chennai 

(TNN) Christmas is usually a busy season for priests. But a little busier for this particular one -- for Father Paul Poovathingal has to juggle both mass and Margazhi. Though he is based in Thrissur, Father Paul will be at Chennai sabhas this season, playing the tambura for his guru, singer Yesudas’ concerts.

Being an ordained priest of a Catholic order (Carmelites of Mary Immaculate) has never stopped Father Paul from singing songs praising Rama, Krishna and other Hindu deities. "No one has ever stopped me from singing Carnatic music. They have only encouraged me," says Father Paul, who has a PhD from Madras University for his thesis "Carnatic Music and Christianity"…
Father Paul isn’t the only one cutting across religious barriers with music. … As for the singing priest, all he desires is to be one with the divine. "I wish to attain the Lord through music like Saint Tyagaraja and Meera Bai," he says.
Carnatic music performance by Fr. Paul Poovathinkal CMI in a Catholic Church before the altar
12. Love Thy Neighbor October 3, 2010

http://kaminidandapani.typepad.com/my_weblog/2010/10/love-thy-neighbor.html 

                                                                                    


        At a "Christian Carnatic music" concert at a church in New York, performed by Father Paul Poovathinkal 
The stage was set in the apse of the church, under a beautifully ornamented vaulted ceiling, as for any Carnatic music concert. There was a violinist, a mridangist, and a ghatam player. Father Poovathingal was dressed in his priest’s white robe*. The concert began with a lovely song in Reethigowla, Amaldayapara Arul Kuraya in Tamil, a composition of Vedanayagam Sastriyar in praise of Lord Jesus. 
COMMENT: There's a Jesuit priest, quite an old person, who's also very into Carnatic music, a Fr. Chelladurai* who has a doctorate in Carnatic music if I am not mistaken and has written a few books on the subject as well, "The Splendour of South Indian Music" Prithi Devotta October 4, 2010
* Fr. Paul Poovathinkal is always to be seen in his cassock.                         **See page 69 for Fr. Chelladurai
About Carnatic Music from Wikipedia
http://www.hdtvedu.com/concert/aboutus.html EXTRACT
Carnatic music is a system of music commonly associated with the southern part of the Indian subcontinent, with its area roughly confined to four modern states of India: Andhra Pradesh, Karnataka, Kerala, and Tamil Nadu. It is one of two main sub-genres of Indian classical music that evolved from ancient Hindu traditions; the other sub-genre being Hindustani music, which emerged as a distinct form due to Persian and Islamic influences in North India. In contrast to Hindustani music, the main emphasis in Carnatic music is on vocal music; most compositions are written to be sung, and even when played on instruments, they are meant to be performed in gāyaki (singing) style.

The “inculturation of Christian music in India”  

13. Fr. Joseph Palackal CMI, Aluva/New York and The Christian Musicological Society of India [CMS]
The downslide: from Syriac chants to Indian Christian music to Carnatic music to Bharatanatyam
1. BETHEL UNIVERSITY - JOSEPH J. PALACKAL, PRESERVER AND PROMOTER OF CHRISTIAN MUSIC IN INDIA

SUBMITTED TO DR. PAUL NEELEY AS A PARTIAL FULFILMENT FOR THE REQUIREMENTS OF MUS 604 ANTHROPOLOGY OF MUSIC, DEPARTMENT OF ETHNOMUSICOLOGY, BY BONNIE BOST, ELLIJAY, GEORGIA APRIL 27, 2008

www.thecmsindia.org/bost.doc EXTRACT
Joseph J. Palackal, Preserver and Promotor of Christian Music in India
"Indian Christian musicology" is an emerging field of study in ethnomusicology. The father of this study is Joseph J. Palackal. He is an ethnomusicologist whose upbringing in India gives him the desire to preserve, study, and promote the various styles and colors of Christian music and other art forms in India. A discussion of Palackal’s life, the organization that he founded, The Christian Musicological Society of India, and a brief overview of his recent release, Qambel Māran, will be helpful in understanding Palackal’s mission for the study of Christian Music in India…
When he was younger, he wanted to study Carnatic music, but his parents would not allow it because the music is about Hinduism. Later, however, his parents’ attitude changed, and he was able to study it. (Palackal 2007) (See Appendix A). Palackal studied Hindustani music with N.V. Patwardhan, at Maharaja Sayajirao University of Baroda, India; he also earned his master’s in psychology from the same university. Earlier, he earned a degree in Christian theology at Dharmaram College*, in Bangalore. With his background in Hindustani music, theology, and psychology, he came to America to study ethnomusicology…                                               *A CMI institution                                               66.
In order to share his studies and help others to be involved in the study of Christian Music in India, Dr. Palackal founded an organization called The Christian Musicological Society of India. The purpose of this society is to provide “A forum for interdisciplinary research, discussion, and dissemination of knowledge, on music & dance and Christianity in India”. The organization is visible on the worldwide web at www.thecmsindia.org. Through the website The Christian Musicological Society of India (CMSI) promotes recordings, information on researches, history, Christian artwork, and dance. Since its first meeting on July 8, 2000, CMSI has focused on the use and inculturation of Christian music in India. 
Paul Poovathingal, the main speaker at the first meeting and a research scholar in music, gave a survey of the major contributions of Indian Christians to music. "He reviewed the contributions of Mayuram Vedanayakam Pillai, Vedanayakam Sastriyar, Abraham Panditar, and Moses Vatsalam Shastriar. He also highlighted the compositions of contemporary Vaggeyakaras, especially, George Panjara" (Annual Meetings). Vedanayakam Sastriyar, for example, was probably the father of ethnodoxology in India because he used the popular Carnatic style of music and poetry to show the glory of God and present the good news of salvation during his life from 1774 to 1864 (Vedanayakam Sastriyar)...   
Through the website CMSI is promoting the dance productions of Dr. Francis Barboza.  Dr. Barboza is a dancer of Bharatanatyam, a classical dance of South India.  

The Christian Musicological Society, under the direction of Dr. Joseph Palackal, is combining forces with Dr. Barboza to present the life and importance of Christ to the people of India through a respected and trusted dance tradition that the Indians understand. Thus, a second goal for Dr. Palackal is being realized, that is, the promotion of Christianity through indigenous music and video recordings, Indian inspired artwork, and the Bharatanatyam dance.
Fr. Paul Poovathinkal CMI’s influence is stamped on the CMS right from its inception.

Fr. Joseph J. Palackal CMI’s parents opposed his taking up Carnatic music because it was Hindu!

Both were influenced deeper into Carnatic music by the Carmelites of Mary Immaculate (CMI).
Fr. Joseph J. Palackal placed all his money on Fr. Francis Barboza who eventually left the priesthood and married a Hindu to dedicate himself fully to the recital of the temple dance Bharatanatyam.
Fr. Joseph J. Palackal belongs to the family of one of the three founders of the CMI congregation!
2. Joseph J. Palackal

http://en.wikipedia.org/wiki/Joseph_J._Palackal EXTRACT
Palackal hails from the family of Palackal Thoma Malpan, the senior founder of the Carmelites of Mary Immaculate, a monastic order which has served as a vessel to preserve many of the musical traditions of Indian Christianity, and grew up in the musical traditions of the Syro-Malabar Church. He lives in New York City.

He also founded Nadopasana (1986), a society for the promotion of Indian classical and choral music, at Upasana Centre, Thodupuzha.

3. Christian Musicological Society of India
http://www.thecmsindia.org/default.html http://palackal.org/ EXTRACT
Christian Musicological Society of India is an international forum for interdisciplinary research, discussion, and dissemination of knowledge, on the music and dance of about thirty million Christians in India, who belong to a diverse set of communities and linguistic groups and follow a variety of liturgical traditions some of which date back to the early Christian era. The Society hopes that such researches will draw attention to the lesser known aspects of India in connection with the rest of the world.

Head Office: Acharya Palackal, Jeevass Kendram, Aluva 683 101, Kerala, India. Phone: 91-484-2620870. 
Office in North America: 57-15, 61st Street, Maspeth, New York 11378-2713, NY, United States of America. 
Electronic mail: info@thecmsindia.org  
4. Dance

http://www.thecmsindia.org/dance.html EXTRACT
Bharata Naatyam: Biblical themes through Bharata Naatyam (South Indian classical dance) by Francis P. Barboza. 

Mohiniyaattam: Life of Christ in Mohiniyaattam (a dance form of Kerala), a novel program in Malayalam by Kalamandalam Radhika. Choreography based on poetic works by Blessed Fr. Kuriakose Elias Chavara, CMI (1805-1871), Brahmabandhab Upadhyay (1861-1907), Fr. Abel Periyappuram, CMI (1920-2001), and others.
5. Research – Bibliography

http://www.thecmsindia.org/research.html EXTRACT
Palackal, Joseph J. 2003. Kudumba praarthanayum bhajana gaanangalum [Family Prayer and Bhajan Songs]  

Fr. Proksch SVD* (1904-1986) was one of the pioneers in adapting the bhajan style of music in Catholic worship in India. 
In the 1960s, Dharmaram College and the National Biblical Catechetical and Liturgical Center (NBCLC), Bangalore, gave leadership in creating an "Indian liturgy" that adapted Hindu terminologies and Indian classical music. Although Indian liturgy has lost popularity, Christian bhajans continue to have currency among the Catholics in Kerala. Kudumbadeepam (March 2003), pp. 6-8, 14. Language: Malayalam.       
*Remember Fr. Proksch SVD of Gyan Ashram, pages 24-27?                                                                                67.
This “art” is on sale at the CMS. The original drawing was by a CMI priest.
6. Art
http://www.thecmsindia.org/art.html#christ_guru EXTRACT 
[image: image63.png]


 Christ the Guru Oil painting by M. P. Manoj, based on the original drawing by Joy Elamkunnapuzha, CMI
MY COMMENTS ON THE ABOVE [MIS]REPRESENTATION OF JESUS THE GURU or JESUS THE YOGI

Representations of Jesus Christ in yogic postures of meditation, like the above, are becoming more common in the Indian church and even overseas, exported by inculturationist priests and nuns.
"Was Jesus a yogi?" A yogi is one who practises yoga with a view to achieving its stated objective.  The objective of yoga is the realisation, the awareness, that one is divine, sharing identity with the ultimate reality, the impersonal Absolute.
Jesus is not a yogi [yogi: one who seeks "self-realization", "enlightenment", a monistic union with the Absolute through withdrawal from the physical and mental senses as in Hindu religious teaching]. He is the Son of God, the Enlightened One, not a yogi who sought and attained enlightenment to ‘become one’ with God, His Father. 
If one has to "realize" that one is God, one cannot be God. 

The celebration of the Jubilee Year 2000 in India was called “Yesu Krist Jayanti.“ An "Indian" logo design was prepared, which featured a nail-pierced right hand in the “upadesa mudra." A mudra is a hand-gesture that denotes a Hindu philosophical or religious concept, and is found in virtually all Indian temple carving and iconography. A Hindu deity depicted in any art form usually has one hand expressing something through a mudra.
The nail-mark in the palm of the hand identifies the hand as that of Jesus. The problem is the use of the upadesa mudra. While it is the common pose of a guru or a teacher in Hindu art, there is an important difference. Jesus Christ is the eternal word of God, and God has always taught and directed His people by His word. The clear distinction between Creator and creature means that divine truth cannot be reached by human effort, but requires rev- elation. But in most eastern religions, truth is arrived at through a form of instruction that comes in meditation, by intuition and not through words, thought process, reasoning. An Encyclopedia of Hindu Art published by the reputed Marg Publications, describes the meaning of the upadesa mudra as "instruction through meditation and contemplation." The upadesa mudra equally denotes the yogi receiving enlightenment as it does the yogi imparting it. In both cases, it is not done through word.
The widespread use of the "Yesu Krist Jayanti" logo with the hand of Jesus in an upadesa mudra actually misrepresented Jesus, equating the divine Wisdom of God with one who meditates in the hope of attaining divinity. This misrepresentation was further compounded by the printing and release of a special postage stamp featuring the same logo by the Indian government on December 25 1999.

The "art" depicts Jesus the yogi sitting in the lotus or padma asana [padmasana] posture.

In the eight stages of yoga, asana or right posture instructs how the body should be prepared for meditation [Yoga Sutra 2, 46]. It is the first stage of physical ascetism. Its aim is to immobilize the body with the only goal of helping concentration. 

The purpose of asana is NOT, as is commonly believed, to confer health, fitness and relaxation to the body but to be a physical support for meditation. Each asana has a fundamental purpose.

Padmasana (the lotus posture) for instance, ensures that the spiritual cord, the sushumna, is in a vertical position to facilitate the upward movement of the subtle female kundalini energies [shakti] awakened in the muladhara chakra at the base of the spine, through five other psychic energy centres to unite with the male power centre [Shiva] located in the forehead chakra, climaxing in the sahasrara or crown chakra at the top of one’s head in a cosmic orgasm.

Once kundalini reaches the last chakra, it returns to its primordial union with the impersonal Ultimate Reality.

7. Annual Meetings

http://www.thecmsindia.org/meetings.html EXTRACT
First Annual Meeting

The first annual meeting of the Society was held at Acharya Palackal Jeevass Kendram, Aluva, Kerala, on July 8, 2000. Joseph Palackal, the President of the Society, welcomed the gathering and introduced the topic for the meeting: Indian Classical Music and Christian Inculturation. In his keynote address, Paul Poovathingal, a research scholar in the Dept. of Music, University of Madras, surveyed the history of the dialogue between Indian musical traditions and Christian faith. He reviewed the contributions of Mayuram Vedanayakam Pillai, Vedanayakam Sastriyar, Abraham Panditar, and Moses Vatsalam Shastriar. He also highlighted the compositions of contemporary Vaggeyakaras, especially, George Panjara. In his response to the keynote address, Prof. George S. Paul, executive member of the Kerala Sangeetha Nataka Academy, traced the evolution of Indian classical music and explained how spirituality has been the bedrock of this system. 

In the afternoon session Sheila Kannath presented a paper on Bhajana: The Heritage of Indian Spirituality. She traced the development of bhajana during the Vaishnavite Movement spearheaded by Madhavacharya. She also made a survey of bhajana tradition among Christians in India. Antony Urulianickal, director of Nadopasana, Thodupuzha, and Kurian Puthenpurackal shared their experiences of using Bhajans as a model for congregational singing.                        68.
The occasion also marked the releasing of a pre-recorded cassette produced by the Society, Sreeyesukeerthanam: Christian Classical Music Concert by George Panjara. Bishop Thomas Chakiath, the Chairman of the Media Commission for the Kerala Catholic Bishop's Conference (KCBC), released the cassette by giving the first copy to Dr. Thomas C. Kandathil. Cherian Kunianthodath, the General Convener of the Society, proposed vote of thanks. The meeting was followed by a concert of Christian classical music by George Panjara. 

Second Annual Meeting

The second annual meeting was held at Acharya Palackal Jeevass Kendram, Aluva, on July 28, 2001. Dr. Thomas D'Sa (director, NBCLC, Bangalore) delivered the keynote address on The Role of Music and Dance in Christian Faith Formation in India. In the afternoon session, Joseph Valiyaveettil presented a paper on The Celebration of Faith through Traditional Christian Performing Arts among the Latin Catholics in Kerala. The presentation was accompanied by performance of various Christian music genres popular among the Latin Catholics by the members of Krupasanam, a performing arts centre in Alappuzha. 

Joseph Palackal, president, welcomed the gathering; Sheila Kannath, secretary, presented the report of the activities of the Society during 2000-01; and Cherian Kunianthodath, General Convener, proposed vote of thanks. 

Third Annual Meeting

The Annual Meeting was held at St. Anne's Monastery, Kurianad, Kottayam, on August 21, 2004. The meeting was part of a musical pilgrimage to the burial place of Fr. Abel Periyappuram, CMI (1920-2001).

Pic: Fr. Abel Periyappuram, CMI (1920-2001). Photo by K. S. Prasad, Kalabhavan, August 22, 2001. 

The morning session started with an offering of flowers at the tomb of Fr. Abel. James Aerthayil, President, Kalabhavan, presented a paper on the literary and musical contributions of Fr. Abel to Kerala. Paul Poovathingal, Director, Chetana Sangeetha Natya Academy, evaluated the compositions of K. K. Antony, Kanamkudam, the first Music Director of Kalabhavan. The afternoon session started with the screening of a documentary film on Fr. Abel, produced and directed by K. S. Prasad. This was followed by Sangeethaarchana in the monastery chapel open for the public. Joseph Palackal, President of the Society, spoke in homage to Fr. Abel, and along with Cicily Anil performed three of Fr. Abel's devotional songs composed by K. K. Antony. George Panjara, Kumbalam Babu Raj, and Paul Poovathingal performed their own compositions in Karnatak classical music style. Cherian Kunianthodath, Vice President, welcomed the gathering, and Sheila Kannath, Secretary, proposed the vote of thanks. 

We see that all the notorious Catholic names in the Carnatic music inculturation thrust, all of whom are connected with the use of yoga and Bharatanatyam dance, are involved in the CMS.  
14. Fr. James M. L., CMI, Navchetana Communication Center, Archdiocese of Bhopal and B-dance
Story of Jesus in Bharatanatyam 
This is presented by Fr James M. L., CMI of the Navchetana Communication Center, an Archdiocese of Bhopal institution, music by Fr. Anto Amarnad.
http://www.youtube.com/watch?v=CoXjphRG2jg&feature=related 

15. Fr. P. T. Chelladurai SJ, Jesuit Madurai province, Tamil Nadu, and Carnatic music
http://www.archive.org/stream/anothergarlandbo014528mbp/anothergarlandbo014528mbp_djvu.txt;  
http://www.maduraijesuits.org/highlights1972.htm, and the succeeding pages of maduraijesuits.org.
Also from the Madurai Jesuits’ Newsletter of August 2002. EXTRACT
 [image: image64.jpg]



Fr. P. T. Chelladurai's debut or 'Arangetram' (maiden Carnatic music concert) was at St. Bede's Auditorium, Madras on June 11, 1972. He was the first ever Catholic priest to have an arangetram. He held the first Carnatic Music Summer School, May 10-30, 1974. It celebrated its silver jubilee in May 1998. In October 1982, he became the Principal of the government-run Evening College of Carnatic music, Madras. He was awarded the title "Kalai Maamani" (the Great Pearl of Arts) by the Chief Minister of Tamil Nadu in January 1996. April 10-12, 1998, at the International Carnatic Music Conference in Durban, South Africa, he presented a paper on "Carnatic Music in Christianity", besides giving a concert.
I could not document any evidence of Fr. Chelladurai’s links with Bharatanatyam dance, but this I can confirm, that about a decade ago my neighbors daughter, a Catholic, studied Bharatanatyam under a Brahmin exponent who was then our neighbour, and her arangetram was attended by a gathering of nuns and priests among whom was the Jesuit, Fr. Chelladurai who felicitated her. 

A photograph of the young woman in her Bharatanatyam regalia in the family’s living room, with a large idol of Nataraja [Shiva] in the background, bears testimony to this.
                                                                                                                                                                                      69.
The Franciscan Missionaries of Mary [FMM] nuns are already into Carnatic music. Fr Michael Amaladoss SJ [see page 62] suggests that they progress to doing Bharatanatyam. They would not need much encouragement. Their Stella Maris College is already into martial arts, yoga and reiki.
My campaign in the early years of the last decade got their “Meditation on Twin Hearts” Pranic Healing sessions – conducted on full moon nights for occult initiation ceremonies -- stopped.
Release of PAVAZHA MALLI audiocassette 

http://www.fmmindia.org/viewmoreweshare.php?action=wes&id=64 EXTRACT
Blessed Maria Assunta Pallotta was an epitome of simplicity, purity and humility. The closing of her death centenary was commemorated by the Franciscan Missionaries of Mary-Chennai Province, with the release of an audio cassette and a CD titled Pavazha Malli on the 7th July 2006 at 5.30 pm in St. Francis Hall at Stella Maris College… On this wonderful occasion Dr. Sr. Annamma Philip fmm, Principal, Stella Maris College, extended a warm welcome to the gathering.

Fr Michael Amaladoss S.J., the Director of the Institute of Dialogue with Cultures and Religions at Loyola College… to a great extent, has been instrumental in the production of the cassette...

In his felicitation, he extolled the endeavours of the Franciscan Missionaries of Mary in promoting Indian culture and music in Christian worship.  He made special mention of Sr. Esther Rani, fmm and her accomplishments in Carnatic music. He also appreciated Sr. Rita Susai, fmm who works in the villages to promote folk music. He suggested that religious sisters could also excel in Indian dance, Bharatnatyam, as a means of self-expression. He pointed out that there are a few Jesuit priests who are versatile classical dancers. Besides, he emphasized that Bharatnatyam is an art form that is more suitable for women than men.
More painstaking research will reveal many other priests who are into Bharatanatyam dance but I will leave that for Bharatanatyam-II in which I will provide information on other “Indian classical dances” like Odissi, Mohiniattam etc., and quote extensively from Hindu -- and more specifically Brahmin -- exponents of Bharatanatyam. As it is, I have not referred to my hard copy archives of priests and Catholic institutions that are actively engaged in Bharatanatyam recital or promotion.
However, I just located a fair amount of information relevant to this subject stored in my computer files and I am proceeding with the filing of the evidence though not in proper continuity with the record that I have already made in the preceding eighty-three pages.
I am copying here, two stories from the Nav Sadhana Kala Kendra [see page 53], Varanasi, web site just to show that major Catholic programs are conducted at this centre of Bharatanatyam dance. Dignitaries in attendance are bishops and priests from the Catholic charismatic renewal. The numbering is in continuation from the last item on page 53.

6. Signis India National Assembly held 2010
http://navsadhana.org.in/cms/index.php?option=com_content&view=article&id=54:signis-india-national-assembly-held-&catid=10:nav-sanchar&Itemid=49 EXTRACT
The sixth national Assembly of Signis India, the Association for Christian Communication, was held at Navasadhana, Varanasi, February 13-17. About 90 delegates from different parts of the country attended the assembly which dealt with the theme Spirituality and Religion - a Media Perspective. Swami Sachidananda Bharati* who heads the Dharma Bharati Ashram* and promoter of a movement for national regeneration, in his keynote address spoke of the need to work together for promoting a culture of peace. He stressed the need for religious leaders and communicators to have a more inclusive vision and mission.                                                                      *See page 71
The inaugural Eucharist was presided over by Bishop Patrick D’Souza, Bishop Emeritus of Varanasi. Bishop Thomas Thurutimattom of Gorakhpur in his homily spoke of the need to be united and fearless in the media ministry. He recalled the message of Pope Benedict XVI and exhorted Signis members to take media seriously and with a sense of mission.
Former Professor of IIT and activist Ram Punyani highlighted how fundamentalist ideologies had high jacked the national ethos and unleashed hate campaign and violence in the country. He said people in India are deeply religious but religion is being grossly misused by religious leaders for political gain. Others who spoke during the convention include Fr. Lancy Lobo SJ, Fr. Anil Dev IMS, Mr. Amitabh Bhattacharya, Chief Editor, Northern Patrika, Prof. D. Geshe N. Samten, Vice Chancellor of Central Tibetan University, Sarnath, Fr. George Plathottam sdb, Executive Secretary, CBCI Commission for Social Communications, Dr. Magimai Pragasam, Media activist and trainer, Fr. Anand Muttungal, Spokesperson, Madhya Pradesh Bishops’ Council.
Signis India presented to Bishop Emeritus of Varanasi, Rt. Rev. Patrick Paul D’Souza a citation for his long and commendable contribution to media and communication in the church and society in India. Dr. Neerja Madhav, a Varanasi based artist, was felicitated for her contribution towards art, culture and literature. The students of Navsadhana Kala Kendra and Music and Dance School, under the leadership of Fr. Paul D’Souza, Director, enthralled the participants with their dance drama on the life of Christ. 
The participants listened to film director Joseph Pulinthanth sdb, member of Signis, and director of two award winning films, Mathia and Yarwng which depict the struggle of indigenous minority tribal people of Tripura. Yarwng and several other films and documentaries produced by the Signis members were screened during the assembly. 
                                                                                                                                                                                       70.
A day- long study tour of the ancient and holy city of Varanasi enabled the participants to learn more about the history of the city sacred to Hindus, Buddhists and adherents of other religions. A felicitation programme, play and dance were held at Maitri Ashram, run by the IMS Society**. Signis India President Fr. Rappai Poothokaren SJ handed over awards to leading artists of Viswa Jyoti Communications, Varanasi, who have performed about 5000 theatre shows for about 20-lakh people during the last two decades of its existence…                       **It is actually Matridham Ashram
SIGNIS, formerly known as OCIC-Unda was established in 1928. Its present Latin name Signis is drawn from two words, ‘Signum’ (meaning Sign) and ‘Ignis’ (meaning Fire). SIGNIS INDIA with over 300 members is the largest member country of SIGNIS WORLD. It is recognized by the Catholic Bishops' Conference of India (CBCI) and has twelve Regions, as delineated by the CBCI. Each Regional SIGNIS Unit has its own administrative structure. 

7. Catholic Psychologists meet in Varanasi 2010
http://navsadhana.org.in/cms/index.php?option=com_content&view=article&id=53:catholic-psychologists-meet-in-varanasi&catid=8:regional-pastoral-centre&Itemid=50 EXTRACT
Catholic Psychologists and Counsellors*** had been meeting every year for three days since 2000. Two years ago they officially formed a Conference, with Dr. Jose Parappully, a Salesian Priest from the Province of New Delhi, as its first President. The theme of this year’s meeting was "Children with Special Needs". The meeting was commenced with a Eucharist presided over by Fr. Subhash, the General of the Indian Missionary Society (IMS) who have their headquarters and motherhouse at Varanasi... 
The inaugural session was presided over by Most Rev. Patrick D’Souza, Bishop Emeritus of Varanasi. The session began with a beautifully rendered prayer dance and welcome song by the students of Nav Sadhana College of Music and Dance. Fr. Jose Parappully SDB, the CCPI president welcomed the guests and participants… 
There were moments of relaxation too. On the first night participants were treated to a cultural programme by the students of Nav Sadhana College of Music and Dance. On the second day participants went on a "Varanasi Darshan," the highlight of which was participation in the "Maha Arati" on the banks of the river Ganges***. 
The national meet concluded with the Annual General Body Meeting of the CCPI. 
The meeting this year was organised by the CCPI members from Kerala, led by Salesian Priest, Fr. C. M. Joseph.
*“Swami Sachidananda Bharati” is a “Catholic” New Age guru. See my report on him and his “Dharma Bharati Ashram” DHARMA BHARATHI-NEW AGE IN CATHOLIC EDUCATIONAL INSTITUTIONS http://ephesians-511.net/docs/DHARMA_BHARATHI-NEW_AGE_IN_CATHOLIC_EDUCATIONAL_INSTITUTIONS.doc.
What he must have talked about on “Spirituality and Religion” will be understood after reading it. 
**The “Matridham Ashram or Matridham Ashram” is run by Indian Missionary Society [IMS] priests who are national leaders in the Catholic Charismatic Renewal. They ‘lead crowds of Hindus to Jesus’ using the Gayatri mantra, the chanting of OM and the discipline of yoga.
Read about it in my article on “SANGAM…” [link given below], the one on MANTRAS and OM, link on page 37,  the article on YOGA, SURYANAMASKAR, GAYATRI MANTRA…, etc.
***If you thought that I won’t comment adversely on the “Catholic Psychologists and Counsellors” who met at Nav Sadhana, you guessed wrong. Find out who “Fr. Jose Parappully SDB” is and know what goes on in the name of “Catholic Psychology and Counseling” in my report SANGAM INTEGRAL FORMATION AND SPIRITUALITY CENTRE, GOA-NEW AGE PSYCHOLOGY, ETC.

http://ephesians-511.net/docs/SANGAM_INTEGRAL_FORMATION_AND_SPIRITUALITY_CENTRE_GOA-NEW_AGE_PSYCHOLOGY_ETC.doc: -a whole lot of New Age. 
The reader will also find helpful the following: 
PSYCHOLOGY AND NEW AGE SPIRITUALITY 01
http://ephesians-511.net/docs/PSYCHOLOGY_AND_NEW_AGE_SPIRITUALITY_01.doc
PSYCHOLOGY AND NEW AGE SPIRITUALITY 02
http://ephesians-511.net/docs/PSYCHOLOGY_AND_NEW_AGE_SPIRITUALITY_02.doc
What “Catholic Psychology and Counseling” can one expect to receive from a bunch of priests and Catholic lay psychologists -- however academically qualified -- who spend a day of their meet having a “darshan” of Hinduism’s holiest city [I can assure the reader that it cannot have been sight-seeing, and anyway there’s not much else in Varanasi but Hindu temples, ashrams and bathing ghats] ending with “"Maha Arati" on the banks of the river Ganges”, Hinduism’s holiest river?
If these eminent priests, psychologists and counselors can hold their annual meet at a centre that promotes a Hindu dance form and -- it goes without saying -- other Hindu influences on Christian rituals and practices in the guise of inculturation, would it be wrong to presume that they have no moral judgements on Bharatanatyam and the overall Hinduisation of the Catholic Faith? 
Note that SIGNIS INDIA’s National Assembly on “Spirituality and Religion - a Media Perspective” too, needed “A day- long study tour of the ancient and holy city of Varanasi”. And Catholics are being formed by these priests and leaders who delve more into Hinduism than the teachings of the Church!      71.
16. The Catholic Bishops’ Conference of India [CBCI] and Bharatanatyam
We have already seen that the CBCI promotes Bharatanatyam chiefly through the NBCLC and Nrityavani, by means of its Social Communications Commission, and through institutions like NISCORT, their National Institute of Social Communications, Research and Training. Here’s more
1. CBCI COMMISSION FOR SOCIAL COMMUNICATIONS Communication for Pastoral Leadership (CPL)

http://www.communicationformation.com/book-i-basics-in-social-communications/ EXTRACT
BOOK I – Basics in Social Communication

1.1.7. Dance as Communication
Dance as prayer; Indian classical dances: Bharatanatyam, Kathak, Kathakali; Kuchipudi; Odissi, Sattriya; Folk dances of India: Gharba dance, Bhangara dance; Bihu dance; Ghoomar dance; Padayani dance; Kummi and Kolattam; Karagam dance; Kunitha dance.

2. Kolkata Dances, Prays For Mother Teresa September 15, 2010
http://www.cbcisite.com/cbcinews4526.htm EXTRACT
About 2,000 people attended a four-hour long cultural extravaganza in Kolkata on Sept. 12, marking the culmination of first phase of Mother Teresa’s birth centenary celebrations in the city… The Catholic Association of Bengal in collaboration with the Missionaries of Charity (MC) congregation organized the celebrations. Dipika Das, who choreographed and danced in one of the programs… is specialized in Bharatanatyam, an Indian classical dance form…
3. Church Revolution in Pictures

http://www.traditioninaction.org/RevolutionPhotos/A045rcDancing5.htm 
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New Delhi, India - November 7, 1999 - Visit of Pope John Paul II
At a Mass celebrated at Nehru Stadium, Indian young women bringing the Offertory gifts perform a dance before a large audience. See UCAN/The New Leader report and my comments on page 75
Inter-religious dialogue, the great leveler

17. The Archdiocese of Bombay, Interreligious dialogue, and Bharatanatyam

1. Archdiocesan Inter-religious Celebration of Christmas by Fr Gilbert de Lima, Professor of Theology, St Pius X College and Seminary, Goregaon, Mumbai, and member of the Committee for Inter-religious Dialogue

The Examiner, January 5, 2008

On October 21, 2007 Pope Benedict XVI in his Discourse to the heads of World Religions who had gathered at Naples for the 21st Inter-Religious Meeting on the theme: 'For a world without violence – Religions and cultures in dialogue'’, pertinently declared: "While respecting the differences of the various religions, we are all called to work for peace and to be effectively committed to furthering reconciliation among peoples. This is the true spirit of Assisi… Religions can and must offer precious resources to build a peaceful humanity... The Catholic Church intends to continue on the path of dialogue in order to encourage understanding between the different cultures, traditions and forms of religious wisdom. I warmly hope that this spirit will spread increasingly…"

It was in this same spirit that the Inter-Religious Dialogue Commission of the Archdiocese of Bombay organized the Annual Christmas Inter-Religious Get-Together on December 23, at the Holy Name High School auditorium.

Cardinal Oswald Gracias, Archbishop of Bombay played host to about 130 invitees from different religious traditions as well as members from the Catholic community…

Soon after, there was a meaningful prayer service… A reading from the Gospel of St Luke which described the birth of the baby Jesus was followed by the cry from the Upanishads: "Lead me from the unreal to the real. Lead me from darkness to light. Lead me from death to immortality. May there be peace everywhere."* 
Cardinal Gracias then lit the ceremonial 'Samayi'. This was followed by the 'ritual of lighting the light'…  After this the Christmas Story was presented in Bharatnatyam and Odissi. The story of the ‘Annunciation to Mary and the Magnificat was danced by Raul D’Souza* in Bharatnatyam. ‘Tarana’ (‘celebration’), a fusion of Bharatnatyam and Odissi was performed by both Raul and Mithali D’Souza…                                                  *See page 9, 77
The guest speakers representing four religious traditions presented their messages. Swami Amartyananda spoke on behalf of the Ramakrishna Mission…
**Never mind that in the birth of Jesus all those Upanishadic cries and longings were fulfilled!     72.
2. Archdiocese of Bombay
http://www.ucanews.com/dps/html/dps-ia_bombay.php  
Young girls perform a traditional Indian dance at the conclusion of the Prabhu Yesu Mahotsav (Lord Jesus grand festival) in Mumbai on Oct. 18, 2009
                                                                  [image: image66.jpg]



ALMOST NO MAJOR FUNCTION IS COMPLETE IN THE INDIAN CHURCH WITHOUT THE INCLUSION OF “TRADITIONAL INDIAN DANCE” WHICH MOST OFTEN TRANSLATES AS BHARATANATYAM.
18. If even the Federation of Asian Bishops’ Conferences [FABC] is tainted by Bharatanatyam, which is of course through the CBCI/CCBI, what hope do the Catholics of Asia have left?
The following event was reported by the FABC. 

The St. Arnold Vikas Sanchar runs the communication center for the Orissa Bishops’ Council, see page 31, and the Bharatanatyam-crazy SVD runs the whole show.
1a. INDIA: JOURNALISM WORKSHOP AT SAVS, ORISSA
http://www.fabc.org/offices/osc/docs/newsletters/INFO_May_10.pdf
A five-day Journalism workshop was organized by St. Arnold Vikas Sanchar (SAVS), the regional communication center for Orissa Bishops’ Council, at Jharsuguda, 18-22 April 2010. Twenty seven enthusiasts from four religious congregations and three dioceses of Orissa participated. The five-day programme helped them update themselves with new methods and technology. Besides becoming aware of the present media tactics, it also helped them to become good writers, reporters and critical analyzers of the media. (CBCISITE)

1b. SVD INDIA
http://www.svdindia.org/main.php?p=svd INFORMATION EXTRACTED FROM THE RIGHT SIDE BAR OF THE PAGE
Learn Music, Classical Dances, Musical Instruments, Street Theatre and other performing Arts at St. Arnold Vikas Sanchar and join its Missionary Outreach Troop in Orissa. 
Contact: 06645-273411 / 094 370 58411 savs@sancharnet.in
We know by now that when the SVD say “Classical Dances” they mean Bharatanatyam.
2. FABC Papers No.115
INCULTURATION IN ASIA: Directions, Initiatives, and Options by James H. Kroeger, M.M.
http://www.ucanews.com/html/fabc-papers/fabc-115.htm EXTRACT
(10) SOCIAL COMMUNICATION by Franz-Josef Eilers

THE ASIAN CONTEXT. The inculturation of Christian faith and values needs communication. Since the "Church is Communication" (Avery Dulles) she cannot exist in any culture, society or person without being communicated... 

The relation between inculturation and social communication can be considered under two dimensions. The first considers the use of different communication means in transmitting Christian faith to the center of culture. The second dimension is to inculturate Christianity into these existing means of communication themselves… Storytelling, drama, dance, song, Indonesian shadow plays are all ways of communication already embedded in a given culture. If their content reflects Christian values and beliefs, they become instruments of inculturation. Since they are rooted deeply in local cultures, this communication does not stay on a superficial level, but goes deep into the hearts of people and their traditions. 
There are, for example in India, a growing number of dancers and dance groups for classical dance using Christian themes and approaches. Kalai Kaviri, the College for Indian Dance and Culture in Tiruchirappalli is an example of such an approach for learning and teaching local communication arts. 
(11) CONSECRATED LIFE Samuel H. Canilang
Christian Spirituality. Inculturation must result in a "new" Christian spirituality. An important example, in this regard, is the Catholic ashram movement in India. The objective is to develop a Christian ashram way of life. Many ashrams conduct courses on Indian spirituality, inculturation, yoga and related topics and give retreats. Many religious have been staying in these ashrams for a few days, weeks, or even months or years to make retreats or to participate in various courses or just to have an ashram-experience. Such exposure to ashram life has positively influenced many religious to think in terms of integrating various elements from ashram life into their communities.
It is horrendous that the FABC is so completely oblivious of the truth about Bharatanatyam, yoga and the “Catholic ashram movement” that it should recommend them for Catholics and the New Age and Brahminisation that is being passed off as “Indian spirituality, inculturation… and related topics”. 73.
Bharatanatyam dance information in Catholic publications
1. Brush with art - Interview* with Leela Samson, Director of Kalakshetra, Chennai *originally published in Frontline
The New Leader, November 1-15, 2007 EXTRACT FROM A FULL PAGE ARTICLE               *see pages 56-59
Q. As an accomplished Bharatanatyam artiste from a minority background, you have consciously opted to nurture traditional genres based on icons, symbols and mythologies of the Hindu tradition… What are your … feelings as an artiste from a Christian background who has chosen Bharatanatyam, a traditional art form soaked in the mythology of the majority community…?
A. …Art appreciation has to do with who you are. It’s a personal thing… Will it mean I can’t visit Khajuraho ever again or the Big Temple in Thanjavur because the lingam is 'offensive'? At which point will you draw a line if you start demarcating what is 'offensive' and what is not?
Well, Leela, I would certainly agree with you if the dance was art and nothing else but art. There are no spiritual guidelines in Christianity for evaluating or judging art. But Bharatanatyam is not exactly an “art” form, is it? The interviewer referred to its originating in “traditional genres based on icons, symbols and mythologies of the Hindu tradition” and the dance itself as “a traditional art form soaked in the mythology of the majority community”, facts that you did not even attempt to refute.

If you have still managed to remain a believing, practising Christian after all those years of performing what were till only recently temple dances the lyrics and mudras of which had religious meanings, you might want to take a more objective re-look at the issue. Right and wrong, good and bad in a Christian worldview are absolutes, not relative to one’s human perspectives.
2. Sandesha courses in Fine Arts concludes – CBCI News, Mangalore

The Examiner, May 17, 2008 EXTRACT
"Children should be encouraged to imbibe the taste for Indian culture and classical arts…" said noted artiste and educationist Dr M Mohan Alva at Sandesha** here on May 3… speaking as the chief guest at the valedictory function of the summer courses held at Sandesha from April 14 to May 3. The courses were inaugurated by Kum. Ester Noronha, a talented Bharatanatyam, Carnatic music and piano artiste… She also presented Bharatanatyam and Carnatic music recitals. There were altogether 213 students from the district and outside participating in the summer courses… Fr. Valerian Mendonca, the new director of Sandesha, welcomed the gathering.                                         **pages 32-34
This is an excerpt from Peter Hans-Kolvenbach, the Superior General of the Jesuits letter of congratulations when this priest, see page 69, celebrated his Golden Jubilee in the Society of Jesus.
The Superior General records all Jesuits’ appreciation of this priest’s Carnatic music ministry. 
3. Fr. Thomas Chelladurai, SJ (MDU)

Jivan, the Jesuit monthly, September 2003 EXTRACT

Your talent for music seems to have been easily sensed and you were encouraged to study Carnatic music professionally. I am glad to know that you are now an authority on the subject. I am told that a book you wrote on the subject has become a classic. Your earnest attempt during the last 25 years or so to train both religious and laity in Carnatic music and to introduce the same into liturgy is well appreciated. As a recognized musician, you are much sought after and I am happy to learn that music has become a means of inter-religious dialogue in your ministry.
I have said very little about Madurai province Jesuit Fr. Thomas Chelladurai on page 69. Here’s more
The priest who promotes Carnatic music inside the church
Mylapore Times, November 8-14, 1997 by B. Parvathi EXTRACT

Father Chelladurai is a different kind of priest – one who may begin his day with the sadhana of Carnatic music…He has his own passion – Carnatic music. And he has one more now. To popularise Carnatic music in the Catholic Church. Every summer, at the Jesuit-run Satya Nilayam institution in Thiruvanmiyur, he gathers together seminarians, nuns and lay people after they have completed their four-week lessons, gets into a bus and hops from parish to parish in the city and in the suburbs to join the local church choir to sing together – but to a different tune – the ragas of Carnatic music. He says the parishioners have not raised their eyebrows yet. But they shy from joining him and his choir.

A few years ago, at the meeting of the Catholic Bishops of Tamil Nadu, he had an appeal to make – could each diocese send a few priests to him so that they could be trained in Carnatic music and then could go back to pass on these lessons in the parishes. Three or four priests responded but the Bishops have obviously had little time for music and liturgy.
Have the Bishops been raising their eyebrows when he talked to them about Carnatic music? "Not really," Fr. Chelladurai says. "They accept my views but there has not been any definite attempt to popularise Indian music."

Ordained a priest in 1967, Chelladurai got his break when the head of the Jesuit Order in the region sent him for a two-year diploma course in Indian Music. "I think that it was the will of God that I should take up Carnatic music," he says. The time was appropriate for the 'Indianisation' of church music – the second Vatican Council (the highest policy-making body of the Catholic Church) – had also acknowledged the place of local culture in the Church.
He started a summer school for Carnatic music in 1971 at Satya Nilayam* teaching interested Brothers (boys preparing for the priesthood, nuns and people the basics of Carnatic music. *the Jesuit philosophate, Chennai
Carnatic hymns in churches

Adyar Times, May 25-31, 2003 by R. A. Priyadarshini EXTRACT

A unique camp is going on at Satya Nilayam in Thiruvanmiyur. Father Chelladurai, a Jesuit priest who is also a 'Sangeetha Vidwan', is conducting this camp for young Catholics, nuns and those who are preparing to be priests.
The camp teaches these persons the basics of Carnatic music and hymns that are based on this classical form of music. This priest, who is a Kalaimamani awardee, says the intention of holding this camp is to spread the message of Christ through classical music.
There are 60 students and they train in four batches. His students are from a religious house in Hyderabad, nuns from various congregations and scholars from Bangalore. The camp which began on May 1 will be on till May 31. A very nominal fee of Rs. 500 is charged as tuition fee and it includes the boarding and lodging expenses. Besides vocal music, other teachers handle classes in veena, violin, mridangam and Bharatanatyam.
Sr. Denise Mary is a teacher in a school in Mumbai. She says she is attending this course because she wants to spread the songs to the rest of the world throughout her life. 

This is a four-year certificate programme that is carried on in the month of May every year. Fr. Chelladurai… has devoted time and energy to the inculturation process in the Catholic Church which now encourages Carnatic music-based songs in the services.
Fr. Thomas Chelladurai‘s interpretation of inter-religious dialogue and inculturation is not what the Church has in mind but a skewed understanding of it. One can see yet again that Bharatanatyam cannot be separated from Carnatic music. Though the priest claims that he uses Carnatic music to “spread the message of Christ”, I can bet my entire library that Fr. Thomas Chelladurai would speak on music and not on Jesus Christ at every private opportunity to witness that comes his way.

Note that Sr. Denise Mary says that she wants to “spread the songs to the rest of the world throughout her life”.  
4. Jesuit dancer wows Chennai audiences

Jivan, the Jesuit monthly, July 2003 EXTRACT

Fr. Saju George SJ*, a trained Bharatanatyam dancer who resides at Satya Nilayam, Chennai, kept a packed house spellbound for 2 hours on 4 April 2003. In a performance at Bharatiya Vidya Bhavan auditorium, he judiciously mixed classical repertoire with Christian themes…                                                                                          *See pages 53-62
Saju George entered the Society in 1985 and was ordained a priest in 2001. He began learning Kuchipudi in 1988 under Naryacharyaguru M. C. Vedanta Krishna (Derric Munro), a senior lecturer of Kuchipudi at the Rabindra Bharati University, Kolkata… He took a rigorous training in the Kalakshetra genre of Bharatanatyam under many illustrious gurus.
He is a disciple of Sangeeta Vidwan Sri Reji George in Carnatic vocal music. His love for Indian performing arts has led him to take up short-term training in Kathakali, Manipuri, Kalaripayattu [a form of martial arts], Yoga and theatre.
Catholic priest to present classical dance
Mylapore Times, October 15-21, 2005 EXTRACT

Fr. Saju George is a young Jesuit priest who is also a Bharatanatyam dancer. This priest, who will be returning to his home province of Kolkata, wants to bid farewell to the city with a special classical dance concert this Sunday. Fr. Saju has titled the show as 'Nritya Sadhana' and it will be held on October 16 at the Music Academy’s Auditorium. This performance is also a part of the celebrations of the Satya Nilayam Institute of Philosophy and Culture… which is involved in the philosophical training of young men who choose to become Catholic priests. 
Preaching through dance is his passion

The New Indian Express, October 17, 2005 EXTRACT

Saju George, now a priest in the Catholic Priestly Order, brushed aside the criticism of some orthodox Catholics who blamed him for diluting core Catholic values and went ahead in pursuing his passion for Bharatanatyam.

5. Pope’s visit to India

The New Leader, November 16-30, 1999 UCAN News EXTRACT
On 7 November, Pope John Paul II celebrated a Mass with 60,000 people. Before the Mass, a group of 60 young women danced to a Sadri tribal language song as they led 180 bishops, about 800 priests and altar servers to the specially designed dais at the Jawaharlal Nehru Stadium… Forty young women performing a semi-classical dance then led cardinals of the papal delegation, archbishops and more altar servers to the dais.
Once seated, the Pope held a candle from which five women lighted their candles and then lit a five-wicked Indian brass lamp in front of the altar…
During the offertory, six Bharatanatyam classical Indian dancers led 10 people from different parts of Asia for the offering of gifts. During the Doxology at the end of the Eucharistic prayer, seven white-clad young nuns performed "arati", a sign of veneration with light, camphor, flowers and incense to the accompaniment of a Tamil spiritual song.
See the Traditionalist report with picture on page 72. It says, “women bringing the Offertory gifts perform a dance” but it appears the arati is being performed. The “Bharatanatyam classical Indian dancers” may have led the Offertory procession and not performed during the Holy Mass proper. The other dancers performed tribal dances preceding and outside of the liturgy itself.                           75.
6. Kalai Kaviri starts 5-year degree courses in music and dance

The New Leader, September 1-15, 1997 EXTRACT

Kalai Kaviri, the Communication Centre of Trichy diocese has started a unique programme-integrated five-year degree course in dance and music… Bachelor of Fine Arts in Dance (Bharatanatyam). Bishop S. L. Gabriel of Trichy inaugurated the part-time Mohiniyattam course. He said the Church is proud of Kalai Kaveri, which promotes cultural arts and uses them to spread the Good News.
Kalai Kaviri honoured as best art institute in Tamil Nadu

The New Leader, January 16-31, 2001 UCAN News EXTRACT

Tamil Nadu has cited a Catholic Communication Centre as the best art institute in the State and commended its 22 years of service for social change… The institute is affiliated to the government-owned Bharatidasan University. The college [Kalai Kaviri] …provides courses in dance and music forms that were once considered the monopoly of high-caste Hindu Brahmins.
The reference is, quite obviously, to Bharatanatyam. For Kalai Kaviri, see pages 35-38, 54, 56.
7. Nav Sadhana: degrees and awards presented

The New Leader, April 16-30, 2002 EXTRACT

The Nav Sadhana Kala Kendra, a college of music and dance at Tarna, Shivpur, Varanasi, held its 4th convocation ceremony on March 10, 2002. About 500 persons including Bishop Patrick D’Souza of Varanasi and Bishop Isidore Fernandes of Allahabad… participated... Affiliated to Indira Kala Sangeeth Vishwavidyalaya, Nav Sadhana offers a 3-year degree course, B.A. (Hons.) in Bharatanatyam… and Hindustani vocal music.
For Nav Sadhana Kala Kendra, see pages 39, 71.
SATHANGAI ACADEMY, Madurai, Archdiocese of Madurai, Tamil Nadu
8. Church helps loosen high-caste grip on art

The New Leader, February 1-15, 2002 UCAN News EXTRACT

Low-caste girls in a southern Indian city could not dance like their high-caste counterparts were doing until the Church provided them with "giggling anklets". After Madurai archdiocese in Tamil Nadu state began an art centre 30 years ago, some of the low-caste girls have become professional classical dancers. Jesuit Fr. V. J. Ganaprakasam, a historian who holds the chair of Christianity at Madurai Kamaraj University said that classical music and dance were formerly taught to and performed by upper-caste people only. To counter this, Madurai archdiocese opened Sathangai (giggling anklets) in 1971 to teach the region’s traditional Carnatic music and Bharatanatyam dance. Classical dancers wear jingling anklets that help keep the rhythm.
Fr. A. Martin, executive director of the centre, claims that it has rendered great service through "meaningful diffusion of the Gospel message" in the Hindu-dominated region.
Fr. Arul said the University took more than two decades to recognize the center due to pressure from upper-caste groups.

The priest explained that some upper-caste Hindus resented that the center taught art forms linked to Brahminical Hinduism and temples.
“Arangetram” (entering the stage), a Bharatanatyam student’s first public performance, would be at a temple, during a feast, said Seethalalakshmi, a high- caste Brahmin woman who teaches part time at the center.

In 1988, detractors accused the centre of using its students to produce pornographic films. Church officials refuted the charge and dismissed the allegations as part of a hate campaign due to the center’s popularity. Nonetheless, since receiving university recognition, even upper-caste students have sought admission to the center.
Here is yet another diocesan initiative to propagate the “art” of Bharatanatyam. The state of Tamil Nadu has two dioceses that run colleges that teach the dance. 
Though I located this news item only on the day that I was completing this article, it gives fresh evidence to confirm what I have been insisting on all along: that Bharatanatyam is a temple dance of the Brahmins, the highest caste among the adherents of the Hindu religion.
Worship of “mother earth” as a living entity is intrinsic to Bharatanatyam
9. Wow classical by Artni Krishna Moorthi
Pioneer, 2002 Annual magazine of the diocesan-run Fr. Muller’s Homoeopathic Medical College and Hospital, Mangalore EXTRACT

In my several articles on the New Age alternative quackery called Homoeopathy, I have copied a number of references to New Age from the Pioneer magazines of the last decade to prove that Homoeopathy keeps New Age company. "Wow classical" is a three-page instruction on Bharatanatyam that starts: "It is believed that Saint Bharatha was the first one to introduce this type of art of dancing, hence the name… Each movement from head to toe has its own meaning. Each dancer has to begin and end her dance with the procedure called Thatte Kumbidal which is done for begging pardon from mother earth for stamping on her, asking mother earth to purify and give strength to the dancer and remove all the evil influences surrounding her." "Thatte- to strike; Kumbidal- to salute/Anjali."                             76.
Influenced by our Catholic priests. [For more on Raul D’Souza, see pages 9, 72]
1. Raul D’Souza Bharatanatyam dancer by Suhani Singh Time Out, Mumbai 

http://www.timeoutmumbai.net/client_coverstory/client_coverstory_details.asp?code=545
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In 1996, 25 young classical dancers gathered in Nehru Centre to participate in the Akhila Bhartiya Yuva Mahotsav, a festival to promote young talent. Odissi dancer Mitali Raul remembers the occasion well. It wasn’t just the first time she saw Raul D’Souza, a Bharatanatyam dancer and her husband-to-be, but also the day she realised how difficult it is for an artist who isn’t Hindu to establish himself in the Indian classical arts. 

When the compere announced Raul D’Souza’s performance, the audience responded with titters. But a decade later, D’Souza – a Roman Catholic – appears to be having the last laugh: critics says he’s among the few talented male dancers on the scene and he’s won fans for his portrayal of Krishna in Hema Malini’s ballets. 

D’Souza believes that success like his couldn’t have come in any city other than Mumbai. "I have received offers to start an institute in Gujarat or settle in New Zealand but wherever I went or however long I stayed I had to come back," said 38-year-old D’Souza. "Any other place, it would have been harder. Mumbai is a far more tolerant city and non-Catholics here have appreciated my work." 

D’Souza was born in Mumbai and grew up with his sister and two brothers in a "disciplined" Catholic household in Bandra. His father, Arthur, worked with Bombay Xaverian Corporation, which managed the interests of Jesuit priests in Mumbai, and his mother, Ena, was a teacher at St Teresa’s High School in Bandra. One day, while attending mass at St Teresa’s Church, D’Souza, Raul then just ten years old, heard Father Francis Barboza announce that he had started dance classes. D’Souza thought that dance would be a "cool way" to channelise his energy. 

His parents were encouraging. By the second class, Barboza – who was known as the "Half-Naked Priest" because he wore a dhoti that left his torso bare – had taught D’Souza how to put on a dhoti. "Ever since, I have felt more comfortable in dhotis than pants," said D’Souza. 

After his arangetram in 1987, D’Souza travelled with Barboza to perform in villages across south India, visited temples, studied sculptures for graceful postures and met with Carnatic musicians, who unlike him were vegetarians and spoke little English. "It was a journey of discovery," said D’Souza. "Staying with my guru, serving him, he trained me not only in dancing, but introduced me to new cultures." 

Currently, D’Souza balances his terpsichorean talents with a job as the sole representative in India of Istituto Marangoni, one of Italy’s leading fashion and design schools. D’Souza hopes that his two daughters will inherit heir parents’ talent. "Sensitivity is missing in Mumbai," said D’Souza. "If a person dies, people don’t weep anymore. I think it [Bharatanatyam dance] is the highest form as it makes you a better and complete person." 
Like his mentor ex-priest Francis Barboza SVD, Raul D’Souza has also apparently married a Hindu.

Our priests repeatedly claim that they are using this “art form” to preach the Good News of Jesus.
The evidence indicates that just the opposite is happening. A Catholic cannot but be affected to a lesser or greater extent by dabbling in yoga and other eastern meditations, Bharatanatyam, etc.

On pages 93 ff., I will provide some testimonies to back my statement.
Items 1. and 2. reveal Jesuit influences. Item no. 3. indicts a Vincentian congregation priest
2. Aswati Sreedhar - the rising star of Powai by K. Gopinath, Mumbai July 1, 2004
http://www.narthaki.com/info/reviews/rev199.html 
Aswati Sreedhar staged her Bharatanatyam Arangetram with a sublime performance at the Convocation Hall in IIT Powai, Mumbai, in the evening of Sunday, 07 March 2004 … Earlier, at a brief interval, the Chief Guest Rev. Fr. George Athaide, Principal of Powai's St. Xavier’s High School & Junior College, who had witnessed Aswati blossoming from a child into a flowering artiste at the school, complimented Aswati…  
The Bharatanatyam recital is structured like a great temple. You enter through the gopuram or outer hall of alarippu. The first piece prepares you to cross into the ardhamandapam or halfway hall of jatiswaram.  Melody is added to rhythm to reach the great hall, the mandapam of shabdam. In response to the dance, you enter the holy precinct of the deity in the varnam, the heart of the temple. 
Dancing to the padam is akin to the juncture when the cascading lights of worship are withdrawn and the drumbeats die down to the simple and solemn chanting of sacred verses in the closeness of god. The tillana breaks into movement like the final burning of camphor accompanied by a measure of din and bustle. In conclusion, the devotee takes to her heart the god she has so far glorified outside; and the dancer completes the traditional order by dancing to a simple devotional verse. 

3. Interview - Rev. Fr. Vincent Chirackamanavalan VC by Sreeni K.R August 12, 2008
http://blogs.rediff.com/sreenireports/2008/08/12/revfrvincent-chirackamanavalan/ EXTRACT                                      77.
Fr. Vincent Chirackamanavalan VC joined as Principal, De Paul English Medium Higher Secondary School, Choondal, Thrissur, Kerala, in May 2004.

Sreeni K.R: What are the co-curricular and extra-curricular activities you are conducting at your school? How successfully do you implement it in your school?
Fr. Vincent Chirackamanavalan VC: We give special coaching in music, dance, karate and yoga. 
Kumari Meena Sreenarayanan, a 10th class student of this school secured 'A' grade in Mohiniyattam, Kuchipudi and Bharathanatyam in the State Kalolsavam in January 2008.

SAMPLES OF THE EXPORT OF THE INDIAN “ART FORM”, BHARATANATYAM DANCE
In the preceding pages, we have seen umpteen examples of this. There were plenty more that I did not copy here.
A photograph [below right] of the type that has become commonplace - performance of dance during Holy Mass, performance of dance by priests and performances in the holy sanctuary. It was taken in St. Joseph’s Church, Tutzing, Germany, and the dance troupe is the NBCLC’s Nrityavani.
1. http://www.st-joseph-tutzing.de/images/phocagallery/thumbs/phoca_thumb_m_nrityavani2.jpg
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I could not find out if the man in the centre is a priest or a lay person, but how much difference does it really make when one stops to digest the extent and gravity of these serious aberrations?
2. Dancing Indian Nun Puts Estonians Through Their Paces - Estonia
http://www.sawf.org/newedit/edit11142005/news.asp EXTRACT
As another long, dark winter enshrouds the northernmost of the Baltic states, a band of girls gathers in a convent in Tallinn, not to share the warmth of communal prayer but to study the art of bodily expression with a dancing nun from India.
TALLINN (AFP) - Sister Crescenzia, 37, originally from Calicut in the south Indian state of Kerala, has been giving Indian dance lessons at the convent since her arrival in Estonia four years ago.
In September, the Sister's youthful dance troupe gave a performance to mark the ordination of French-born Philippe Jourdan as the first Catholic bishop since World War II in this overwhelmingly Lutheran country. And how did the good bishop feel about this rather spicy dance drama?

"Indian dances tell a story with the body," Sister Crescenzia explained. "I think it is very positive that the convent offers these girls the possibility to learn Indian dance," [the Bishop] said. "I liked their dancing, it was rather exotic."
This is probably the Our Lady of Lourdes Roman Catholic Church where Fr. Biju John is the pastor

3. London Malayalees Celebrated Xmas at Arnos Grove 2006 - London
http://www.syromalabarchurchuk.org/news_events.html EXTRACT
The Christmas Celebrations for the Syro Malabar faithful in London began with Solemn Holy Christmas Celebrations ("Thirupiraviyude Karmangal") on 24th December, the Christmas eve at 8.00 pm at Arnos grove. Variety Cultural programs like Bharatnatyam, Mimicry, Carol Songs, "Anthahshari" were performed by Children at the Parish Hall. A Christmas dinner was arranged by the Parish committee for the faithful and hundreds of people participated

Miss Carol Thomas and Miss Raina Victor Performing Bharatnatyam on the 24th of December 2006 during the Christmas Party at Arnos Grove.
4. Indian Catholic Community, Vienna - Austria
http://www.iccvienna.org/kairali.asp EXTRACT
Kairali Nikethan School, established in 1993 under the guidance of Chaplain, Indian Catholic community Vienna, to promote the linguistic heritage and Indian dances which illuminate and express India's culture in a direct manner to our Malayalee children living in Vienna. School offers Malayalam classes, Indian classical dance courses and modern dance courses to keep our younger generation abreast of our mother tongue, tradition and culture.

Classes meet every Saturday from 13.00 hrs to 17.00 hrs. For Indian classical dance we have 31 students in 4 classes.
5. The Trichy link - Leicestershire, U. K.
http://dol.strawberrydevelopment.co.uk/site-includes/uploads/wygwam/959-Trichy%20Link%20leaflet.pdf EXTRACT

Some of the most entertaining things to happen within the Link have been the visits to Leicestershire by two Indian dance groups with links to Trichy.

Kalai Karvari [sic] are a dance group based in Trichy and they visited in 2006, working with St Paul’s Secondary School in Leicester and then performing at the Methodist Church in Oadby.                                                                       78.
Nrityavani … are becoming good friends having spent two visits with us. They are based in Bangalore, but are linked to Kalai Karvari and their choreographer, Virgine Jesica, comes from Trichy. During their last visit in 2007 they … also danced during Mass at Sacred Heart Church, Leicester. They are charged by the Bishop’s Conference in South India to use dance to explore how liturgy can be more meaningful and relevant in Indian society. They also challenge cultural prejudices, often having Jesus portrayed in dance by a female dancer… Anglican Canon Michael Rusk 
6. Nrityavani at St. Augustine’s High School – U. K.
http://www.st-augustines-high.lancsngfl.ac.uk/Joomla/site/images/Adobe/PastEvents/Nrityavani.pdf EXTRACT
The male dancer of Nrityavani is Father H. Raj who was ordained to the priesthood in 2005.
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7. Music and Dance from India in churches - Austria
http://www.kulturimpuls.net/indiandance/e-events.html EXTRACT
We have been enjoying personal connections to two dance groups from India, from Varanasi and Bangalore since a few years. Once a year the dance groups come to visit Europe and visit us in Austria.
Here are the descriptions for the dance troupes: 

NAV SADHANA KALA KENDRA Short info [in German]
NRITYAVANI Short info [in German]
Foto gallery – In churches
http://www.kulturimpuls.net/indiandance/e-bildergallerie.html 
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8. Family Conference UK-Europe Diocese September 2, 2010 – U. K.
http://groups.yahoo.com/group/IndianOrthodox/message/27663 EXTRACT
The first ever diocesan Family Conference of the Diocese of UK-Europe and Africa was held at the Shephall Leisure Centre at Stevenage in Hertfordshire. It commenced on Friday August 27, 2010 and winded up on Sunday 29th. The entire weekend concentrated on the theme "In the Lord’s presence, we have fullness of joy." (Psalm 16:11). The conference was led by Diocesan Metropolitan H. G. Dr. Mathews Mar Timothios with the prime speaker being Fr. Dr. Jacob Kurien, Vice Principal, Orthodox Theological Seminary, Kottayam.
The Evening Prayer on Saturday was followed by Archana, a 90-minute sweet and rich Christian cultural experience conducted in the most professional of styles. The choir led the crowd in singing intercessory prayers & folk songs specifically orchestrated for the occasion. Lyrics written explicitly for the event added to the aura of the evening. Christian art forms indigenously developed by inspiration from the Indian sacred dance culture to propagate Christian themes and prayers helped to enhance the spiritual environment of the occasion.
Noteworthy portraits included an adaptation of Psalm 150 portraying the ways to praise God using mudras and adavu belonging to Bharatnatyam traditions, an enactment of the story of Joseph and his dreams enhanced beautifully by
employing Margamkali and classical dance forms, an elegant transformation of Thiruvathira to suite the Christian theme of symbolizing God as the Light of the world, a graceful Mohiniyattam with rich lasya movements combining the elegance of Bharatnatyam and the dynamism and vigour of Kathakali describing the mercy and grace of our loving God. 
Other acts included a Dandiya Raas narrating the wonderful and delightful creations of our Lord and Parichamuttu Kali, a dance form using the Keralite martial art form Kalaripayattu with swords and shields.
The first Diocesan Family Conference was truly a blessed occasion for study, worship, fellowship and relaxation.
Stanley James, UK - Europe & Africa Diocese, Administrative Annexe, Parumala Seminary, Parumala P.O, Thiruvalla – 689626 Kerala, India. Phone: +91 9447718511 / +91 479 2131977
9. St Thomas, Turnabout  
CHRISTIANITY: INDIAN PRIESTS Outlook - Society January 1, 2007
Evangelisation isn't always an eastward wave. It's Indian 'shepherds' who're flocking to the West by Seema Sirohi          79.
http://www.outlookindia.com/article.aspx?233563 
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                                                        Indian monsignors do a Bhangra* at the Vatican
Seema Sirohi, who is regarded as an authoritative columnist for the Indian weekly Outlook, is married to an American diplomat, a Catholic, Christopher Sandrolini, who in 2005 was made the deputy chief of mission for the U.S. embassy to the Holy See, in Rome.
The Eastern Magi 

-Indian Catholic priests and nuns are increasingly in demand in the West, which has a dearth of new recruits 

-The flow of missionaries is now from East to West, over 20,000 Indians serve in Catholic institutions in Europe, US 

-Valued for their qualities of head and heart, they serve as parish priests, in hospitals, also as professors, managers 

-Prominent Indians in the Vatican hierarchy include Cardinal Ivan Dias, former Archbishop of Bombay; Father Thomas Reddy who heads Archivum Romanum; Archbishop Francis Chullikat, the Vatican's envoy in Iraq; Fr Jacob Srampickal, who heads Communications at the Pontifical Gregorian University; Monsignor Felix Machado who leads the Vatican's inter-faith dialogues   
Jesus must have smiled when Paramjit Prem and his band of "brothers" broke into bhangra* to the rollicking beat of Tu ni boldi at the Christmas celebration of Indian priests and nuns in Rome.                               *A Punjabi folk dance
Cardinal Ivan Dias, the Vatican's seniormost Indian, sat in the front row with a tilak on his forehead, having lit the traditional lamp to inaugurate the ceremonies. Sisters in shining Kanjeevaram saris had just finished a prayer dance holding diyas, and Father Boban was about to shake a leg to a popular Tamil film song. The congregation capped their tribute to Indianness by singing the national anthem.

A little away from St Peter's imposing dome, Indian Catholics had just delivered a refresher course in peaceful coexistence and inter-faith dialogue. If Rome were to learn a lesson, this was it. As Pope Benedict struggles to open lines of rapport with Islam, assuage hurt Jewish feelings, build bridges with Hindus and Buddhists, Indian Catholics seem to show the way. Their ease with other traditions—in this case Hindu—and their ability to mingle globally yet retain their Indianness, even assert it, was a heartening example of "Live and let live".
No wonder they are in demand in Rome, the centre of the Catholic Church, as the Vatican faces a dearth of priests, a zero birth rate and an ageing population in Italy. More than 3,000 Indian priests, brothers and sisters from nearly 200 Indian congregations, are in Rome—not just as students, but as priests, professors, managers, caregivers and nurses. Interestingly, a majority are women— from 130 orders—including some who have stepped in to save the "dying" orders and serve in the hospitals and old age homes attached to them. Nearly 120 Indian priests are now tending Italian parishes, while in Germany, 500-odd Indian priests are keeping churches open. But the figure is the largest for the United States, where an estimated 5,000 Indian priests are on loan at any given time on assignments lasting two to three months.
The phenomenon is being called "the great mission reversal" from an earlier age, when missionaries went from the West to India to spread Christianity. Now it seems Indian priests and nuns are saving souls and providing succour to a spiritually demoralised Europe and America. They face cultural differences, language problems and that incurable western disease—isolation—but they soldier on. True, life in the West has all the material comforts, while early missionaries in Asia faced harsh conditions. But there are Indians doing tough assignments abroad for the Catholic Church too, like the Pope's ambassador to Iraq, Archbishop Francis Chullikat of Kerala. A Vatican diplomat for 18 years, he has the extra burden of saving the few Christians left in Baghdad.
At least 15 Indian professors are teaching everything—from the history of dogma to modern communication—at the seven main papal universities in Rome. For the first time, Archivum Romanum, the most important Jesuit archives, has an Indian director—Father Thomas Reddy. He speaks three European languages, reads two more and guards some of the earliest historical accounts.
Being from a positive culture helps us Indian priests to be more ecumenical. Sometimes I preach Gandhian principles- Father Thomas Reddy
"It is an epochal change. Missions no longer come from West to East," says Paolo Aranha, an Indo-Italian scholar of church history in Florence. "India is proving to be an exception to the general trend of decline in vocation. Development has made the West more secular, but that model does not apply to India." He adds that there are "too many candidates for seminaries in India, and bishops have to choose". Compare it to Italy, a 98 per cent Catholic country, where an average of only 30 priests are ordained annually. The nadir in Europe was reached in the 1970s when seminaries began closing and one particularly dry year, only one priest was initiated in Italy. Alarmed, the Vatican under Pope John Paul worked hard to reverse the trend.

Father Jacob Srampickal, a Keralite and director of communications at the prestigious Pontifical Gregorian University, says Indian priests are much appreciated in Europe because they do their work with a personal touch. They are still willing to go to people's homes to administer and organise family prayers. "They are very different from the formal and ritual-based ways of the local priests. Their attitude is more humane, compassionate and hospitable, which is part of our Indian culture," he adds. There is also a financial spin-off because they send a large percentage of their earnings back to their bishops in India.
Coming from a multi-religious, multi-ethnic society, Indian Catholics have helped in the cultural integration of immigrants, even in inter-religious dialogue. In fact, an Indian, Monsignor Felix Machado, has been at the forefront of the Vatican's inter-faith dialogue, participating in joint prayers with Hindu, Jain, Muslim and Buddhist priests and youth in Assisi. While the upper layers of the Vatican, including the Pope, appear to be hardening their stand on how and why a dialogue should be conducted, Indian priests have an instinctive feel for living with other religions. "I feel the future of Christianity to a big extent depends on accepting cultural diversity and fostering respect for other religions, with which Indian priests seem to be much at home," says Father Srampickal.
Father Reddy says that being from a "positive culture" is helpful in Rome where Catholics from different parts of the world congregate. "We are more ecumenical. Sometimes I try preaching Gandhiji's principles of non-violence and not differentiating between colour and creed," he said.
This respect for other religions and thoughts comes across strongly in the post-Independence generation of Indian missionaries who grew up with the ideas of Gandhi and Nehru. 
Even western theologians who spent time in India have been influenced by Hindu thought and culture, often to an extent that has alarmed the Vatican. Jacques Dupuis, a Jesuit who worked and taught in India for 35 years, had imbibed Indian concepts to an extent that his Christian basics were seen as shaky by authorities when he returned to Rome. His belief that the relationship between Christianity and other religions can't be viewed in terms of opposition and much less as "absoluteness on one side (Christianity) and only potentialities on the other" was found offensive, for it went against the belief of Christ as the only saviour. Dupuis was suspended from teaching at the Gregorian in 1997 and died in 2004, but he cherished his Indian experience. In one of his last interviews, he said: "I consider my exposure to Hindu reality as the greatest grace I have received from God in my vocation as a theologian."
The Vatican won't officially comment on the special grace Indians bring, or their blending of Hindu practices into Catholic rituals, for to acknowledge would be to concede. And Rome resists dilution—practical or philosophical. END
And therein lies the crux of the problem. 
[WHY DO THE INDIAN BISHOPS AND ROME CONTINUE TO REMAIN SILENT?]
The Indian Bishops and the Secretaries of their Executive Commissions do respond to many of my letters except usually when they pertain to serious problems [especially when I name priests or institutions that are into New Age and other error] within their own dioceses  or jurisdictions. 

Then, one ploy is to pretend they never received my report “for to acknowledge would be to concede”, another is to give me the contact details of another Bishop whose problem it really is, or otherwise to inform me that they have forwarded my letter to the cleric whose concern it is. 
About four or five Bishops have actually gone to the shameful and un-Christian extent of blocking my emails when all I am doing is raising issues of pastoral concern that they themselves should be aware of and warning the faithful about them instead of it being the other way around.

It’s even worse with Rome. With scandal -- financial, dissent -- in the Vatican itself, and from the US to Australia to Europe -- pedophilia, dissident theologians -- why would the officials at the Holy See respond to letters from an unknown entity in India? They do, on occasion, I must admit, but their replies are couched in well-rehearsed diplomatic language, acknowledging nothing except having received my complaints. But that does not deter me in the least. I have a few good friends inside or with contacts inside who frequently advise me to keep leaning on the doorbell, saying that Rome is slow, but steady, and that if my work is God’s will for me and faithful to the teachings of the Magisterium, the Holy Spirit will move the concerned prelates to action. 
I have already seen the results of our successful crusade [“our” because of the support of so many Catholic laity and priests in India and worldwide] to have the further publication of the St. Pauls’ New Community Bible arrested in 2008.

Similarly, on the home front, I have noticed that certain New Age activities have slowed down, shifted base or ceased altogether, probably after intervention from some Bishop or Commission.

This article too will go to Rome after being sent to all the Indian Bishops and their Commissions.

Now, the reason for my including the “St Thomas, Turnabout” item is mainly to highlight the fact that there are thousands of Indian priests ministering in dioceses all over the western world. With the type of formation they received during their seminary training from the Indian theologians who include a large number of dissidents, liberals, feminists, inculturationists, ashramvasis, New Agers and modernists, I am very, very pessimistic about their capability to think as the Church thinks [sentire cum ecclesia] and I say this not only because of the evidence that I reproduce in my reports but also because there are a dozen good Indian seminarians out there who correspond with this ministry. It follows therefore that the latter fact also leaves me confident and reassured.       81.                           
Hasn’t Jesus promised that He would be with His Church till the end of time?
And don’t we have in Benedict XVI a Pope who is rolling back the evil tide, slowly but surely?

His choice of appointments as Bishops in the US and elsewhere during the year 2010 have been warmly welcomed by conservatives and lamented by liberals. 
Only recently, twenty-four Bishops were elevated as Cardinals and all of them are known to be loyal to Rome. No new Cardinal was appointed for India although it was anxiously anticipated in some quarters. The resignation of a Bishop of the Bombay archdiocese who gave the Imprimatur for the New Community Bible in 2008 was accepted by the Pope a few days ago after his having reached the age limit.
The reason for my including all the above comments and observation in this article is that I just now received 2 letters asking me many difficult questions which are related to the very issues that I research and write on. They are the same issues that are exploited by non-Catholic Christians and a good recent example is the Emperor Emmanuel cult*. I receive many such letters and it is my great cross to be obliged not only to read and answer them but to be painfully aware that my web site provides these very same opponents of the Church with more ammo with which to attack Her.
I choose, however, not to take the position of ‘ignore-ance’ or of silence as most of my good friends in ministry have elected to do, or that of those who have convinced themselves [conveniently, I believe] that such writing is “washing the dirty linen of the Church in public”. The motto of my ministry is to “expose the fruitless works of darkness” [Ephesians 5:11], to bring them to the light so that some Catholics will not be ensnared by these traps or, if they already are, to have the information and opportunity to free themselves.
*http://ephesians-511.net/docs/EMPEROR_EMMANUEL-DANGEROUS_DOOMSDAY_CULT.doc
Watch this video of dancing in the church -- with a Bishop in attendance

http://www.youtube.com/watch?v=g08eksHjZG8&NR=1 October 15, 2007

COMMENTS OF VIEWERS 
This was what was witnessed by hundreds of Catholic worshippers, after Holy Mass. Keep in mind that the Bishop has nothing to do with the planning of liturgical celebrations. I will leave my commentary out of this description.
Sancte Petre, ora pro nobis! Pacislander - who posted the video clip.
The bishop has EVERYTHING to do with the planning of celebrations and if he doesn't he's negligent, and STILL responsible for the sacrilege and scandal. Enzoselva
Much thanks for posting videos like this! Please inform the public as to what Catholic Parish this is, so that other Catholics may write to the Archbishop and settle this disturbing matter. I can just hear the clapping noise in the background. Quite revolting! lloydbaltazar
Back in 1999, John Paul II had people from various Asian countries dancing at a Mass when he was in India. LATCHF
That was not the Holy Father who put those dancers in - it was his master of ceremonies, Piero Marini, who is now out of a job for a very good reason... Francisco Cojuanco 
Are you aware that the Vatican is against liturgical dance, "real" or otherwise? Pacislander
1. It’s hurting the liturgy and what the liturgy is, as well as the sanctity of the sanctuary.

2. it’s not a matter of likes, it’s a matter of what is or is not appropriate. Pacislander
Cardinal Arinze (pro multos annos) has already definitively spoken on this.

Being the Prefect of the Congregation for Divine Worship, he would be the final arbiter Johann VF

Sure he "spoke" on it...that is ALL the Vatican II hierarchy ever does in regards to ending the so called abuses. They issue statements to pacify the dumbed down laity and then they let the "abusers" go on their merry way. Wake up Catholics, its time for a new counter revolution against the heresies. Wjweigand

Anyone who thinks that this is Catholic does not deserve to call﻿ himself Catholic. This is an Abomination in the eyes of God!!!! Paganism!!!! Iotaunam

I reproduce herewith one letter that I referred to, edited to protect the identity of the sender:
From: To: prabhu Sent: Wednesday, January 12, 2011 11:47 AM / Sent: Wednesday, January 12, 2011 12:09 PM
Dear brother Michael, It's a trend now in parish churches to copy the Hindu architecture blindly. They are building the altar in the shape of a Hindu temple, erecting flag post like the ones in Hindu temples and this is taken to other extremes by some. Whatever justifications given by the priests or the parish committee members, people ask one question, "What was wrong with our good, old, distinct culture and faith?" Who will answer that? Some say it is to attract people of other religions. But we should remember that our good old missionaries and saints didn't attract people by doing these. Also the copying of Hindu rituals like arati and all during mass and feasts are really upsetting a lot of people. I had talked to many and their views were very much the same as those preached in Emperor Emmanuel cult. If these people get to know about Emperor Emmanuel, you know what would happen. They will leave our Church and join EE. I think we should not attract the people of other religions to our faith at the expense of our own people losing the Catholic faith.                                                                   82.
The very day I came to know about Emperor Emmanuel and their teachings, I had written to the Kerala CBCI’s office in Palarivattam, Cochin and to some priests whose email ids I got from the net, but no response till date. I had also seen the pastoral letter banning the sects like Emperor Emmanuel and all. But there has been no indication of any preventive measures. So I request you to make use of your contacts to tell the heads of our church that we have spotted a big iceberg on our way. I hope that we still have priests and bishops who would take this seriously and act rather than limiting their reactions to mere word. I had tried my part, but it didn't give any result. I believe that you were shown to me by God, so that the message would reach where it should be. We want pastoral letters making people repent, activities that teaches bible (lack of knowledge is a major drawback of Catholics).

During retreats, it's a world of spirituality and ethics and values. But in the parishes it is about your amount of offerings, details of constructions and all. It is needed to run a church, I know, but if people can be brought to the real faith through the teaching of bible, then the offerings will definitely come, right? Why don't our priests believe that nothing is impossible with god? If their need is legitimate why don't they believe that God will fulfill it? That’s the way our church was run in the past. Then why do they have to run it like businessmen now? I still have seen priests who meet the needs of the church and enhance the faith, who are the real messengers of God and who like to follow Jesus Christ, but I guess they are very few in number. Thank you for listening, in advance. May god lead you in your endeavors. 
From: prabhu To: Sent: Wednesday, January 12, 2011 8:38 PM Subject: YOUR TWO EMAILS
Thank you for all your sharing and your confidence in me and my ministry. Your prayers and blessings are always most welcome and needed. I went through your letters twice, and I appreciate all that you wrote - your insights, your concern, fears and anxieties for the Church, about what all is going on and also about those who will be misled, get confused or scandalized and so maybe lose their souls. I agree with you a hundred percent on everything.
THAT IS WHY MY MINISTRY!
Your letter came when I was just finishing up a very critical comment on my latest article on Bharatanatyam in the Church, in Liturgical dancing where it is forbidden and its errors and dangers in general. I am on page 95/96 of that report. It seems that the Holy Spirit made you write because I was echoing the same sentiments. My report will be out in a few days. I will send it to you. My answer to your letter will be in that report in my comments on page 95/96. I am using only a very small part of your letters in my Bharatanatyam report [which it is going to ALL the Bishops and to Rome] after editing them to protect your identity. I am sure that you will not mind. They are a blessing to me and came at the right time to complement my arguments and concerns. Love, thanks for your concern for the Church, prayers, Michael
WHY DO THE INDIAN BISHOPS AND ROME CONTINUE TO REMAIN SILENT? 
The Indian Bishops and Rome – why do they remain silent on these aberrations?
As a consequence of the silence and inaction of the Church against such error, this is what the [anti-Roman Catholic Church] Traditionalists conclude. Can they be blamed for that?
1. Vatican Approves Hula Masses by John Vennari, March 1999 issue of Catholic Family News http://www.catholictradition.org/cfn-index.htm
Pantheism is what Inculturation is really all about. 

For confirmation of this fact, one need only consult The Dancing Church, a pro-inculturation video produced by the Paulist Press. In that presentation, while the viewer is shown African tribal dance assimilated into Sunday mass, the narrator bluntly states a prime tenet of the new creed: 

"There is no separation of sacred and secular, of sacred and profane." 

2. Praise dance at St. Alphonsus Liguori "Rock" Church in St. Louis 

Remember St. Alphonsus Liguori "the rock" Church on page 15? Traditionalists are not happy over these abuses. The same video can be found at http://stlouiscatholic.blogspot.com/2007/09/praise-dance-at-st-alphonsus-liguori_27.html with the following comments, first by the one who posted the clip, and then by viewers. I have selected a few of the comments:

I give credit (or blame) to Spirit Daily* for bringing this [video] to my attention. It is three minutes long and insufferably hard to watch. I hope the rebuilding of this Church does not include a stage to facilitate this sort of thing.
Based on the video, it is not absolutely certain in my mind that this is taking place during Mass, but it sure does look like it.
Hey, didn't this place get hit by lightning recently? Posted by Thettiman, [a Traditionalist] September 27, 2007

*a Catholic site run by Michael H. Brown
1. Once again this place is NOT CATHOLIC! At best they are a sad version of Pentecostalism. I for one can't understand why our beloved Archbishop puts up with that kind of VOODOO in a so called Catholic church. 
Personally, I think they should be told to straighten up or get out. They took the archdiocese $100,000.00 to fix their temple of Protestantism, but for some reason can't follow the Churches directives. Sin of PRIDE! PRIDE! We need to stand up and expose these so called liberal parishes and their priests. It's a new day faithful Catholics. Let’s not let this pass us by...
Mother of Perpetual Help pray for these poor misguided souls. Archbishop, DO SOMETHING PLEASE. This kind of place is misguiding souls, and could very well lead them into eternal damnation.- Anonymous
2. HOW DARE YOU CRITICIZE OUR CHURCH WHEN YOU KNOW NOTHING ABOUT US AND WHO WE ARE? WE ARE A HISTORICALLY AFRICAN-AMERICAN CHURCH RUN BY THE REDEMPTORISTS! WHY DON'T YOU ATTEND SUNDAY SERVICE WITH US BEFORE YOU PASS JUDGMENT.                                                                                                                      83.
WE ALSO HAVE OVER 100 COMMUNITY MINISTRIES THAT WE RUN AND FACILITATE EACH YEAR. THE BIBLE ENCOURAGES PRAISE TO GOD IN ALL FORMS. WE ALSO BRING OUR BIBLES TO SERVICE EVERY SUNDAY AND READ THEM DAILY. THAT'S WHY I CHOSE THIS CHURCH AFTER BEING IN CATHOLIC INSTITUTIONS SINCE I WAS 6. THE TEACHINGS I LEARNED IN THOSE YEARS SICKENED ME TO THE POINT THAT I CONSIDERED CONVERTING TO JUDAISM TO FIND THE TRUTH. I FINALLY FOUND IT WHEN I CAME TO THE ROCK. 
REMEMBER--"JUDGE NOT, LEST YE BE JUDGED".- ROCK4EVER
3. No need to shout. No one made any comment about your parish except the obvious and scandalous liturgical abuses that regularly take place there. Are you saying that the dance in that video only happened once, or that it has been discontinued? That would be a relevant piece of information. I am glad you have over 100 ministries. Now, if you could have Catholic Mass on Sundays to go with them, Masses celebrated as the rubrics of your Church call for, then you would have a great situation. Otherwise, to the extent that you intentionally deviate from the Catholic Mass, you by definition have a protestant service.- Thettiman
4. There is nothing wrong with wanting to praise God, but that does not mean that you have the right to disrupt what is His most beautiful Sacrament. The mass is an established event that unites the universal church through the one Body of Christ. No matter what, that is the most important liturgical event that ever takes place. The transubstantiation takes place only when you have a valid mass, and an explicit separation from the rubrics would clearly make this a form of liturgical abuse. That is not to say that worshipping God outside of mass in other ways is to be discouraged. All that we do should be done "all for the greater honor and glory of God." I hope that you see why it is not logical to criticize those who want to defend the liturgy, when they are perfectly capable of saying that you are offending the beliefs of the universal church. If you want to call a Sunday Service Catholic, then it must be a valid liturgical form. There must be Communion (with very few exceptions) and a Priest must lead the Mass according the rite laid out in the Roman Missal. Otherwise, do not refer to the event in any way as a liturgy.- Anonymous
The question of liturgical dancing is raised here by two Protestant-influenced Malaysian Catholics
DANCE IN WORSHIP 
Why is Liturgical dancing such a rarity in the Catholic Church? by Aneel David Kannabhiran [Malaysia]
http://www.catholicasiannews.com/07CRCweb/CRCWeb/June03/jun03cover2.htm Cover story 2, June 2003
Let them praise his name with dancing.... - Psalms 149:3
Why is dancing as a form of worship such a rarity in the Catholic Church?

Dancing is more common in Charismatic or Evangelical churches. Catholic masses in contrast, are more contemplative in nature. Is anything that is "too charismatic" therefore not appropriate?

Biblical Evidence
In the Bible, dance was used as an expression of joy at worship or festivals.

​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​Moses' sister, Miriam, led the women of Israel in a dance after the tiny nation had miraculously crossed the Red Sea–Ex.15:20. ​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​David is said to have danced before the Ark of the Covenant as it was being brought into Jerusalem: David … danced before the Lord with all his might– 2 Sam.6:14.

Other biblical references of dance are Psalms 30:11 and 150:4, Ecclesiastes 3:4, Jeremiah 31:4 and 31:13.
Vatican Exhortations
Vatican’s Congregation for Divine Worship and the Sacraments addressed the issue of “Religious Dance” in their Notitiae II document [1975] ("The Religious Dance, an Expression of Spiritual Joy" 202-205).

Notitiae states:

Theoretically, it could be deduced…that certain forms of dancing and certain dance patterns could be introduced into Catholic worship.

            Nevertheless, two conditions could not be prescinded from:

            The first: to the extent in which the body is a reflection of the soul, dancing with all its manifestations, would have to express sentiments of faith and adoration in order to become a prayer.

            The second condition: just as all the gestures and movements found in the liturgy are regulated by the competent ecclesiastical authority, so also dancing as gesture would have to be under its discipline.

Notitiae further states that dance in Western culture: 

...is tied with love, with diversion, with profaneness, with unbridling of the senses; such dancing, in general, is not pure.

            For that reason it cannot be introduced into liturgical celebrations of any kind whatever. 

History of Suppression
Liturgical dance historian Linda Coleman, in her book Worship God in Dance states: "Critics within the clergy during the medieval period like the Bishop of Hippo warned against 'frivolous or unseemly dances' and insisted on prayer not dance". 

Coleman goes on to say in her book, "Catholics and Protestants in the post-Reformation period firmly attempted to close the door on creative expression of dance in the liturgy." 

Marion D'Cruz, head of The Five Arts Centre in Kuala Lumpur and active in contemporary dance and performing arts within and without the church for 43 years, has this experience to share:

"Once when I was performing an offertory dance with children for their first communion in a church in Kuala Lumpur, the parish priest did not allow the children to perform beyond the communion railing, even though there was a huge raised space before the altar. They could only perform in the aisle fronting the first pew, so nobody could see them except for people in the front row. It was a great disappointment for the kids."                                                              84.
Michael Voon, a dancer whose main passion is liturgical dance, says, "It's still a touchy subject among most Catholic priests to allow dancing anywhere near the altar."

Creative Boundaries
Marion has observed a lot of self-censorship when performing and choreographing dances for church, "especially among young people," she says, "because they're 'trained' to be scared. It's a terrible thing to see them stifling their own creativity. 

"Once, I was choreographing these girls in at a church in Klang. As we were using Indian traditional music and costumes, the girls were afraid the congregation might object to their dance being 'too Hindu'", she said.

"I think inculturation is very powerful in dealing with Christianity in our part of the world, making it much more potent and meaningful," she added.

Michael insists that Christian choreographers must be able to make wise decisions on what types of gestures and costumes are appropriate and reverential to God, thus eliminating criticism from the congregation.

Marion agrees but says, "it doesn't mean you put yourself in a situation where you are scared to do anything 'different'".

When one is performing liturgical dance, Marion believes one has to keep in mind the context, but not to the extent of worrying what the congregation is going to think. 

Marion, who has choreographed public performances featuring themes that exemplify the vision and mission of Christians - immigrants, corruption, the ISA and women's issues among others, adds, "One of the best ways of doing liturgical dance is by taking a hymn and interpreting the words of the hymn."

Dance of God
Michael added, "When I was in St. Peter's Square in 1990 attending Mass presided by the Pope, I remember him clearly saying, "Pray … prayer is the dance of God". 

"I then cut down on my dance performances and found the necessity to pray. Then prayer facilitated much movement within. My heart was dancing joyfully though not a limb was in motion."

Michael's sentiments are exemplified by Gloria Weyman, past dance director at Thomas More College, USA, in her book "I am a Happy Liturgical Dancer": If liturgical dance is a prayer, it is necessary that the dancer be praying.  We can dance as a prayer only if we pray as a dancer.
In this spirit, Michael and fellow dancer Foh Chun Meng are attempting to make inroads into the Catholic Church in promoting liturgical dancing. 
Michael and Foh are the only two Catholic members of the Christian Dance Fellowship of Malaysia [CDFM].

Shall We Dance?
Michael hopes that one day the Catholic clergy will allow liturgical dancing to be a regular feature at masses. 

"The Eucharist could be revered through dance, but the Church is still too steeped in tradition to allow this," he said.

He also hopes the laity will someday have a Performing Arts Ministry and called upon all prominent Catholic performers and artistes to join him in conducting performing arts workshops and classes for the laity.

To this end, Foh is embarking on a quest to provide dance lessons* to Catholics open to learning dance as a means to worship. “As part of our objective to outreach to the parish youth, St. Francis Xavier's Church in Petaling Jaya is introducing dancing as a form of worship,” Foh said. 

However, Michael stresses that, "If the dance does not enhance the liturgy and help the people to pray better, then we should not dance in church."

With additional reporting by Fiona Pereira. Thanks also to Michael Voon for research references.
*The dance classes are held every Saturday, except the last Saturday of the month in Bilik Tony de Mello, St. Francis Xavier's Church at 2.30pm. For more information, contact Foh at 012-3153268.
Here we have good-intentioned Malaysian Catholics who are determined to ensure that liturgical dancing becomes an integral part of every Holy Mass. It is not surprising that their dance classes are conducted at a hall named after Tony de Mello, the Jesuit whose books were posthumously banned by Rome. It is also not surprising that they perceive the issue as one of “inculturation”.
What do Hindus have to say about Catholics adopting the Hindu tradition of Bharatanatyam dance?
To those of you readers who have never seen a Bharatanatyam recital, click on these links:
1. http://www.youtube.com/watch?v=hWZWZJDzWV8 
2. http://www.youtube.com/watch?v=InaAlY-I5W8  
3. http://www.youtube.com/watch?v=ShhUQ_x59cU&feature=related 
METROPLUS SHOW - EPISODE 36 2 (3) - BHARATANATYAM FOR FITNESS - NDTV HINDU November 3, 2010
Don’t miss the idol of Nataraja [Shiva] before whom the artistes dance

THE VATICAN BLAMED, HELD RESPONSIBLE BY FAITHFUL HINDUS 
4. http://www.slideshare.net/corner.northeast/death-of-hinduism-presentation-626033 EXTRACT
32. Strategies- Fool the gullible with Hindu religious practices, customs. 
Missionaries wear Sadhu dresses, perform arati, and burn incense, to give impression that very little has changed. A prayer hall in Kerala has meditating Jesus in Padmasana posture! 

33. Strategies- Adoption of Hindu arts and culture for their own ends (Acculturation).                                           Recently Vatican was given Bharata Natyam performance of Christ birth! 
Christian Yoga where names of asanas are changed and no trace of Hinduism kept.                                        85.
5a. 'Dancing Jesus' in The New Indian Bible July 26, 2009 
http://hamsa.org/dancing.jesus.htm [link not opening now] EXTRACT

Dancing Jesus illustration in The New Community Bible published by The St. Paul's Society, 2008, and released by the Catholic Bishops Conference of India. The "Indian Bible" as it is called, contains invented and interpolated phrases such as "he will dance with songs of joy for you" for Zephaniah 3:17, and numerous quotations from the Vedas, Upanishads, and Puranas. The vedic and puranic slokas are described as sourced from "Indian scriptures", not Hindu scriptures.                                                                                                                                                                                                           
                                                                                  [image: image75.jpg]




The newfangled Bible has been strongly condemned by Hindus in India and abroad, and by many Christians in India who regard it as blasphemous. It is designed to subvert and subsume the Hindu scriptures to the Christian scriptures, and assist in the mission of "fulfilling" Hinduism in the saving truth of Jesus Christ.
The Shankaracharya of Kanchipuram Sri Jayendra Saraswati made special mention of the Indian Bible to the Vatican's representative Cardinal Jean-Louis Pierre Tauran at a private interfaith meeting in Mumbai on June 12, 2009. He demanded that the Indian Bible be withdrawn and that the Catholic Church cease and desist from further use and abuse of Hindu dress, scriptures, symbols, and rituals.

See also 

http://thecandideye.wordpress.com/2009/09/24/dancing-jesus/ September 24, 2009 http://bharatabharati.wordpress.com/2009/12/20/dancing-jesus-in-the-new-indian-bible-sds/ December 20, 2009
5b. Inculturation and the Hybrid Bible by G.P.Srinivasan* July 07, 2009
http://www.blogs.ivarta.com/Inculturation-Hybrid-Bible/blog-291.htm
See also www.arshavidya.in/Newsletter/Jul09/inculturation-and-the-hybrid-bible.pdf Arsha Vidya Newsletter July 2009
Whenever we hear the name "Golden Temple", we tend to think of the beautiful Harmandir Sahib in Amritsar. There is another Golden Temple in South India - the great Nataraja temple at Chidambaram in Tamilnadu that is associated with the cosmic dance of Nataraja. These are sacred cultural and religious symbols of Bharat and of great importance and immense sacrifices have been made by both Sikhs and Hindus respectively to save and protect their holy symbols and sacred places. Kalakshetra Foundation, Chennai, an Institution established for promoting Hindu Dance forms, is used for inculturation by its Jew-Christian Director**. She has removed the Nataraja and Ganesh statues from its premises, which is certainly a matter of concern for Hindus (Hindu Voice, Sept. 2007). **Leela Samson
The classic Bharat Natyam cannot be separated from Hinduism by Vatican ideologues in India, as they have found it a useful tool of evangelizations. 
"(Christian) inculturation is cultural plagiarism (and) cultural vandalism, with the idea of ultimate conquest says " Swami Devananda .He says "We must be beware of Christians with their flattery and money, taking over our sacred art forms such as Bharatanatyam, even as they did to those of ancient Greece and Rome, and calling them their own". Drawing from his four decades of dealing with Christian Missionaries, he gave this ominous warning to Hindus "Christianity is a parasitical religion, which attaches itself to a host culture and feeds off it, absorbing its spirit and lifeblood into itself until the host culture dies and become Christian." This was articulated by Art of Living fame Sri Sri Ravishankarji:

"How can you separate Bharatanatyam and Hinduism?" and again echoed by Pujya Swami Dayananda Saraswathy, "Dance is Sacred. You cannot think of Dance without Nataraja", and now Hindus have the double duty to defend their fellow religious people and also their texts from poachers. (Hindu Voice, Sept. 2007). 
Ends justify the means
Inculturation, as propounded by the Vatican Council II Documents is the plan of Christians being within the folds of culture, tradition and heritage of any people, posing as faithful devotees and declare the "hidden Christ" at right moment, so that they (dubbed as heathens, infidels & unbelievers) would become "Christians". Till such time, they have to adapt and adopt their culture and related customs, practices and manners. They even build Temple-like Churches, use Hindu symbols and paraphernalia extensively and the Christian priests roam as Hindu Sanyasis and Sadhus. By the Vatican Directive Prot. N. 802/69 dated April 25, 1969, Twelve Points of Inculturation were permitted in India. So far, the "Inculturation" activities carried out by the Christian missionaries among the Saivites have been the topics discussed in selected and published books also. The authors have come across a Jesuit, who has been carrying out his activities among the Srivaishnavas for around 30 years. He is Professor FX. Clooney*** from Harvard University’s Divinity department, following the steps of Roberto de Nobili. It is well known as to how Roberto de Nobili, a Jesuit came from Italy claiming as a "Roman Brahmin", donned ochre robes, learned Indian languages, forged "Yasur Veda", was tried by the Ecclesiastical Court and finally died in Chennai itself without any news.                ***See page 89
*Author's Home Page: http://www.blogs.ivarta.com/blog-columns-GPSrinivasan-1.htm                                                86.

In 2000, after the Pope’s condemnation of practice of Yoga and other Eastern Meditation methods by the Catholic priests and others, some Christians have also started criticizing the inculturation programmes. However, the ongoing activities by the inculturation and Inter-religious / Faith groups / programs clearly prove that they are pursued vigorously with the same old plans. Though Fr. Bede Griffiths has not openly recorded in his writings, Jesuits like Ignatius Hrudhayam, Francis X. Clooney, Amaldas and others have revealed that they follow Roberto de Nobili as their role model. Thus, the succeeding Jesuits in India have taken his method of "Inculturation" as a "role model" overtly and covertly. The mushrooming Catholic Ashrams and increasing ochre rob clad Christian priests and preachers amply prove their game-plan.
"Dancing Jesus” on page 1608 of the New Community Bible [the cropped picture is on page 86, above]
Hindu musical instruments used in religious Bhajans like Tambura is on the right side, Tabla is on the left side and a violin is on the upper left, dangles in the air, and there are twinkling stars all around in the space. A pair of cymbals (jalra) is found at the right foot of Jesus. He has been adorned with a long Yahnopavitham, which extends up to the left ankle, instead of the traditional one that stops at the waist. We Hindus are legitimately worried at the blatant plagiarism.

Conclusions: 
"To understand the Hindu Concept of Cosmic Nataraja we have to understand the Hindu Concept of dance itself. When it comes to natya the greatest inimitable exponent, Balasaraswathy had stated that Bharat Natyam is nothing but "Natya yoga". Bharat Natya originated with Tapas, and Nataraja himself is the supreme teacher of Natya and codified by Bharatha Muni in his Natya Sastra. Bharat Natya is the Supreme cultural Symbol of Perfection in dance form. When the most revered cultural symbol of Sikhs was threatened as happened some months ago when the blue attire of their most revered Guru Govind Singh was copied by Dera Sacha Sauda founder Baba Ram Rahim, the entire Sikh community of Punjab and Haryana were outraged . They came to streets, and the two states came to a standstill. It was a war-like situation. This incident was an eye-opener, as to what the consequences will be if religious sacred religious symbols and traditions of one section of the population are misappropriated illegitimately. 
In the absence of any law whatsoever in India to protect the original indigenous cultures, heritage and knowledge, the entire gamut of Hindu is under threat of unholy poachers. Its heritage and dominant concepts and Ideas, Icons, Scriptural lore and Philosophical heritage. It is well known that Basmati, Neem, Turmeric, Yoga and Bharat Natyam have has now become endangered, and now it is the very Vedas, Yoga Sutras, having been plagiarized**** and hence the crying need to enact strict legislations.                                                                                   ****in the New Community Bible- Michael                                                                                  

Food Items like Basmati, Neem and Turmeric have since been protected after stiff legal battles in international courts. 
Now it is the turn for the other rich symbols of Hindus, Buddhist, Sikh and Jaina literature in books, sacred objects, icons, temples, sacred forests, mountains, caves, rivers, religious spaces like bathing ghats, sacred trees , groves, passages, ashrams, mutts, properties, lands endowed to them, unique customs, leadership , sampradhayam, followership, rituals, practices, worship methods, mantras, tantras, yantras, associated with these traditions, padarthas, aushadas, pathways, places, religious, cultural icons, art, architecture, music, dance, folk art, instruments, dress, jewellery, festivals, methods, stories and organizations, sanctity, even food and gastronomic effects, need urgent documentation and immediate protection from our authorities. Acts like intellectual property rights must me enacted, and copyright provisions must be extended for Cultural objects and the religious space of Hindus must be protected as holy sanctuaries, but before that Hindus have to be sensitized for the great work that lies before them.

6. The Danger of The Dancing Father and the Silly Sister by rkm June 18, 2008

http://www.sanghparivar.org/blog/rkm/the-danger-of-the-dancing-father-and-the-silly-sister 

A well-planned strategy concocted in a Vatican's office specially affected for long-term program to delink all Hindu connections from its cultural manifestation like Bharatanatyam. Their mission is to make Bharatanatyam lose all its connections with Hinduism. Will it be then Bharatanatyam or some other thing? 
Some Christian Missionaries are carefully selected by Vatican and given huge funds to pervert Hindu Art and cultural Institutions with the objective to destroy all connections that this sacred dance has with Hinduism externally, emotionally, internally or even intellectually. Disconnected by its spiritual and cultural bases, all Indian dance arts with Bakthi movement as its force can only die a silent death. Or, so they wish. They think by polluting and taking out all links with Hindu Gods, these schools will be made easy prey for Christian proselytizing. Fr Saju George Moolamthuvuthil, a Jesuit priest from Kerala, trained in Chennai and now working in Kolkata, who was one of the two opening dancers at the Festival of India in Moscow, 1999, is a neo-crusader with a baba cool look. 

This man dances Bharatanatyam not to induce Bakthi in you but to allure to his religion by conversion. His mission is to fusion Hindu dance Bharatanatyam with ABRAHMIC RELIGION stained in blood of crusaders and those who launched inquisition on Innocent Goa Hindus. 
Can he succeed? If at all he can not succeed then the Vatican will not abandon this useless job but will send more and more people like him with more and more money power to pervert our culture. He is also Research Director at Kalai Kaviri College of Fine Arts in Tiruchirappalli. Thus, we have all sorts of so-called "fathers" planted in the middle of Hindu Institutions of ART and CULTURE.  
This man is hell bent on proving that middle-eastern Jesus could be linked to the sacred dance of Bharatanatyam!      87.
He has performed on some 60 solo and 25 group Bharatanatyam stages in India, Germany, Bangladesh and Thailand, with both Christian and Hindu themes. Having also danced before Pope John Paul II in New Delhi, he has thus raised Bharathanatyam to the realm of Christian prayer and worship! Courtesy: http://www.kalaikaviri.org.uk/saju.htm.
In the concerts, imageries of Radha Krishna share a platform with the crucifixion and resurrection of Jesus Christ. Fr Saju takes with him lot of dancers from Kalakshetra in his anti-Hindu crusade of the world... People like Sri K Rajkumar, Khagendra Nath Barman, Padmashri Leela Samson, Nadabrahmam Prof. C V Chandrasekhar (all from Kalakshetra, Chennai) and Padmabhushan Kalanidhi Narayanan and Kalaimamani Priyadarshini Govind accompanied this "foolish dancing father" the world over to prove that Bharatanatyam can be adapted to BIBLICAL AND THEOSOPHICAL ideals. Besides, Mrs Leela Samson is supported by The Theosophical society in Chennai, Adyar. 

This society studies day and night Hindu scriptures only as a spy who wants to copy the functioning of a machinery of his enemy and only in the aim of diluting Hindu genius in the ocean of secularism and level the distinctive flavours of Hinduism with other monotheistic religions so as to make it as colourless and as insipid as possible. A cursory look of their website can make this point clear. They rename and give secular terms to Hindu notions of grandeur. They call Atman as Logos. If they really respected its originality why they want to delink Atman from Vedic traditions? 

Go and say to French wine makers that the label of Champagne can be put on any other bottle. Will they keep quiet? The basic "bon sens" (common sense) as they call it in French lacks in their objective. 

Padmashri Leela Samson has been with a supportive nod from Sonia successfully bagged the post of Director of Kalakshetra with a clear mission to pervert Bharatanatyam as a fusion dance that any western secularist may use for his Christian conversion activities of weak Hindus. Thus as a Director of this prestigious school, she is removing all Ganesh idols in Kalakshetra as per the orders she receive from her superior in VATICAN.
Please go to the following link for more information on her anti-Hindu activities: http://www.hvk.org/articles/0407/27.html. 

This funny father and this silly sister form a fanatic front in Chennai attacking the Tamil culture from all sides with their money power! Will this fatal couple reap poor Tamil souls for their religions or will they finish as "outlaws" in the eyes of all Bharatanatyam lovers the world over? 

This proselytizing father and this fanatic lady will continue to dance Bharatanatyam to promote an Abrahamic desert God who is more to do with a Palestinian than a South Indian culture Unless we all say "no" to this visual aggression and distortion of our art, there is no stopping these people from confusing Hindus who can be easily lured to Christianity. 

Besides, to prove he has knowledge of Hinduism and his dance is based on a sound mastery of Hinduism, he has managed to get a Ph. D. in the Saiva Tradition from the Madras University! 

What a wicked man this father from Kerala where he had tested all these anti-Hindu tricks before trying to apply them in Tamilnadu! But then, can we really blame him? He is just trying to do what those in Vatican asks him to do. 

THE PROBLEM IS THE WILL TO PROLETYTISE IMBIBED IN THOSE FANATIC ROMAN CATHOLICS AND CHRISITANS because they are obsessed with the western disillusion with Christ and are afraid if they could not get a billion Hindus in their clutches, they would not able to make this multinational machinery function as usual as Europeans and Americans are deserting massively day by day the Christian and Catholic churches.
7a. Bharathanatiyam and Christianity by Swamy Natan June 16, 2008 
http://www.haindavakeralam.com/HkPage.aspx?PAGEID=6531&SKIN=B EXTRACT
Nowadays Christians are sponsoring Bharathanatiyam programmes by insisting one or two dances to be on Jesus so that it can mix with Hindu culture to weaken the heritage and culture.
Bharathanatiyam programmes in Chennai are most sought after for western foreigners who take the artistes to their country for organising some programme and they also learning by staying in Chennai. There are more than 30-50 westerners who are in Chennai to learn Barathanatiyam. Hence missionaries suddenly started showing love for Hindu culture to evangelize as if this is common to all including to Christianity by inserting Jesus stories in dances.
There is a separate Barathanatiyam school run by a father funded by missionaries at Tiruchi* to train Christian students in this ancient Hindu dance.                                             *Kalai Kaviri, Fr. S. M. George, pages 35-38
Last year Chennai Sangamam, a culture programme organised by Christian-backed daughter of Karunanidhi, Kanimozhi whose husband is a Christian and main sponsors are Christians - mainly Father jagan gasper*. He funded this programme by inserting Christian songs in Barathanatiyam dances in city parks and in public places without making people suspicious as it was included carefully along with Hindu dances.       *Fr. Jegath Gaspar Raj. See comments and link on page 35
Kalakshetra ground performed a dance which talked high about Jesus typically along with the tune of Karunanidhi ''onedre kulam, orevane devan''. Hence all Hindu artistes must be very careful in accepting any programmes and should not be lured by offers of money for such programmes by missionaries’ front line people who would hold Hindu name like tiger wearing the skin of deer to fool other animals.
Christianity is the curse to the society and all Hindus must tell their friends about the danger posed by missionaries.
7b. How many dancers know the history of Bharathanatyam? by Shankar, New York June 17, 2008 EXTRACT
Mr. Sreenath (name is not real) an ex-Kalakshetra genius now running a well reputed dance school in New York. He is one of the great Indian dancers living in USA with hundreds of American students. He is a regular performer in White House and other major venues. 
Once he was invited to perform an Indian classical dance in the city hall where Governor and Mayor were chief guests. 
                                                                                                                                                                                     88.
He choreographed a new item to perform on the stage and started practicing with his students. One of the organizers who happened to be a Kerala Christian approached him and asked him to do a dance based on a bible story. He refused it and explained him what Bharathanatyam was. He had tremendous pressure from the organizers to go with the idea of bible Bharathanatyam. Finally he declared his withdrawal form the program and opposed the idea of vandalizing an age old tradition according to the organizers wish. This issue sparked some flames and reached in front of Mayor and other city officials. Mr. Sreenath explained them he was unable to dilute the sacredness of a great Indian art form. Mayor requested him to conduct Bharathanatyam as per the [HINDU] customs and traditions. He did a fantastic job and was honored by the city and state officials. How many stupid dance teachers have the guts to talk like this? How many of them know the history of Bharathanatyam?
Attempt at Christianization of Bharatanatyam by K M Muralidharan July 1, 2008 EXTRACT
Saju George is wasting his time. His attempt will have the same fate as the fiasco that met the presentation of Bible "story" (sic) on Doordarshan. Attempts at presenting Semitic themes through Bharatanatyam are as childish as attempt at preserving an uncured dead body in a beautiful silk cloth. Any Hindu artiste who co-operates for a few pelf with this type of destructive forces should think for a moment about what would be the state of the beautiful silk cloth after a short time.

Bharathanatyam and the Padri Conspiracy by Sunita Rani July 3, 2008 EXTRACT
Bharathanatyam is a Hindu art form. No true artiste will allow its prostitution for presenting the anti-human ideas of a predator religion which had soaked the whole Europe in human blood, which had orphaned millions of children, and which had perpetrated uncountable nefarious violence on millions of men and women. 
Shame on Jesuit imposters like Saju George! 
8. "Theological Prostitution" by [Francis] Clooney [SJ] and others

http://www.haindavakeralam.com/hkpage.aspx?PageID=9188&SKIN=W EXTRACT
Inculturation of dance [7]: The misuse of Indian dance, particularly "Bharatanatyam" has been very significant. Again, remember that these guys have been carrying out the propaganda that "Bharatanatyam" was nothing but "temple prostitution", the high-caste Hindus make low caste women as "public dancers" so that they can be used as "prostitutes" and so on. Why then, do these "spiritual bastards" indulge in such "prostitution"?
Do they want to produce "Church prostitution" that has been there already under the guise of "Bharatanatyam"?
At one side, they criticize that all these have been the works of "Satan", but note, only the member of "Society of Jesus" have been engaged in such dubious activities.
Bharata Naatyam: Biblical themes through Bharata Naatyam (South Indian classical dance) by Francis P. Barboza…
Barboza… has been specializing Bharatanatyam and converting it into Christianity [8]. Soon, he might declare that they only taught it to the Indians.

9. An Intro to Indian Dance by Sangeeta

http://www.angelfire.com/ma2/bharatanatyam/index.html 

Ganesha is traditionally worshipped at the beginning of any endeavour*. He is the remover of all obstacles and is known to be very wise. He is the son of Shiva and Parvati and the brother of Murugan.           *GANPATI- See page 64
10. Images of Classical Indian Dance

http://www.angelfire.com/ma2/bharatanatyam/dancepix.html  

                                                                          [image: image76.jpg]



In the form of the Lord of Dance, Shiva is known as Nataraj and is worshipped by all Classical Indian dancers.

11a. Conversion is an Act of Violence by Swami Dayananda Saraswati
http://www.swamij.com/conversion-violence.htm EXTRACT
Religion and culture are not often separable. This is especially true with the Hindu religious tradition. 
The greeting word, namaste, is an expression of culture as well as religion. Even though a religious mark on the forehead is purely religious, it is looked upon as a part of Hindu culture. Rangoli (patterns drawn on the ground with rice flour) at the entrance of a Hindu house is not just cultural; it is also religious. 
Indian music and dance cannot separate themselves from the Hindu religious tradition. There is no classical dance, bharata natyam, without Siva Nataraja being there. 
The classical, lyrical compositions of Meera, Tyagaraja, Purandara, Dikshitar and many others are intimately connected to the Hindu religious traditions.                                                                                                                                89.
The rest of the above article is here with the already-copied portion omitted and shown thus […]:

11b. Conversion violence by Swami Dayananda Saraswati
http://chovhani.multiply.com/journal/item/947/Conversion_Violence 
The world's religions can be categorically said to be either aggressive or non aggressive. Each religion has a certain promise in the form of an ultimate goal. Their faithful people try to live the prescribed life and reach the promised goal. Neither they nor their clergy are out to bring the people of other religions to their flock. Zoroastrians follow their religious tradition without attempting to convert anybody to their religion. This is true with the followers of the Jewish tradition, Vedic religion (now known as Hinduism), Shintoism, Taoism and the many other religions of various tribes in the world. I call these religious traditions non aggressive because they do not believe in aggressive conversion.

Then there are religions like Christianity, whose theologies, containing a number of basic non verifiable beliefs, advocate conversion. Evangelism and proselytization are sacred commitments of the entire cadre of the highly organized clergy. The clergy-inspired laity is not any less committed to conversion. They are zealous in their mission of preaching and conversion. In their zeal, the end more often than not justifies the means. From the days of the Inquisition, every attempt recorded in history to stop their program of conversion only stoked their flame of zeal.

As a result, many religions with their unique cultures have disappeared, leaving behind only mammoth relics, like the ones in Greece and Mexico. The loss of such great living cultures of the world is the mark of success for the zealous of the aggressive religions. The truth is that where there should be a sense of guilt and remorse, there is a sense of achievement and pride. Many leaders of non aggressive traditions think that the charity of the missionaries is designed to neutralize any protest from the native religious community. One cannot totally dismiss their thinking.

Religious conversion by missionary activity remains an act of violence. It is an act of violence because it hurts deeply, not only the other members of the family of the converted, but the entire community that comes to know of it. One is connected to various persons in ones world. The religious person in every individual is the innermost, in as much as he or she is connected to a force beyond the empirical. The religious person is connected only to the force beyond he has now accepted. That is the reason why the hurt caused by religion can turn into violence. That is why a religious belief can motivate a missionary to be a martyr. When the hurt of the religious becomes acute, it explodes into violence. Conversion is violence. It generates violence.

Aggressive religions and non aggressive religions are not on the same plank. Conversion is, therefore, a rank, one-sided aggression. The genius of the non aggressive traditions cannot change, and therefore, they cannot be asked to do the same thing as the aggressive religions do.

Humanity cannot afford to lose any more of its existing living religious traditions and cultures. We want to enjoy the religious cultures of both Christianity and Islam as we also want to enjoy the cultures of Jews, Parsis, Taoists, Shintoists, Hindus and others. Humanity will not let a pyramid be razed to the ground by the Egyptian government to create a housing complex. Even though they are in Egypt, the pyramids are too ancient to be the property of that country. They are standing monuments of human genius--they belong to the whole of humanity. So, too, are all the monuments of the past lying all over the world. […] Therefore, conversion implies destruction of this entire culture. 
A committed Christian will not wear a tilakam*, much less have rangoli in front of the house. If there is no rangoli at the entrance to a Tamil Nadu house, we immediately know that it doesn't belong to a Hindu. A converted Christian woman ceases to wear Indian traditional clothes, like saris, etc. No Christian woman will wear a nose ring. It is amazing how easily cultures disappear by the program of conversion through various means, leaving only dead monuments to be preserved for posterity. The living religious traditions, intimately woven into the fabric of their respective cultures, have to be allowed to live and thrive. Religious conversion should stop--the aggressive religions should realize that they are perpetrating violence when they convert. We want them to live and let others live. END       *bottu, bindi, dot in the centre of the forehead
A committed Christian will also therefore not do Bharatanatyam!

On the preceding five pages, we have seen good Hindus defending their religious and spiritual “intellectual property rights” which Indian Catholic priests and institutions are misappropriating, annexing, adapting and adopting in the name of inculturation or of “preaching the Good News”.
We have seen these good Hindus blame the Vatican for what the Indian Church is doing, because to an outsider, it looks that way. 
The Bishops are either silent spectators, or they encourage these dancing priests by felicitating them, or they themselves launch institutes for the promotion of Indian-Hindu dance forms.
Two points must be made very clear to Catholic readers:

1. Rome has nothing to do with this false inculturation which is a virtual Hinduisation of our Faith.

2. There is not even the littlest intention or faintest idea of “converting” anyone in the minds of these dancing priests -- who themselves have rejected the real Jesus Christ for a Christ of their own invention -- and the Bishops who back them. If any Hindu approached these priests for catechesis, he would only be able to give them what he holds to be true: that all gods are one, that all religions lead to that god, that a good Hindu must remain a good Hindu… and so one. 

If I’m now going to be accused of putting my words in their mouths or of judging them, I would request the objector to take a proper look at the what these priests have been quoted as saying. 90.
We have also seen good Hindus, including several of the priestly Brahmin caste [one of whom is a friend of mine], testify that 
Bharatanatyam is irretrievably Hindu, that 
Bharatanatyam is irrefutably a Hindu religious art form which is inextricably associated with their deities Ganesha [Ganpati] and Nataraj [Shiva], and that 
Hindus vehemently object to Bharatanatyam’s being bastardized by the Catholic Church.
While copying the above pages, I have taken care to see that all the selections bar two [items 9. and 10.] concern the issue of Hindu dance being plagiarized by the Indian Catholic Church.
It is my intention to quote -- in my forthcoming article Bharatanatyam-II -- the opinions of eminent Hindus, especially Brahmins, from an academic perspective, meaning that thy are not preaching to anybody, not defending their religious-cultural property against Christian take-over, but simply stating what Bharatanatyam is. Such a follow-up is really not essential after all the information made available in this document, but it will be a further help to nail the lies of the dancing priests and to underline the incontrovertible fact that Bharatanatyam is indeed Hindu to its very core.
The opinion of Suma Varughese, the Chief Editor of Life Positive*, India’s first New Age magazine

12. Images
http://www.lifepositive.com/mind/personal-growth/personal-growth/change.asp Suma Varughese
Behold the dancing Nataraj as he swirls through eternity, in perfect tandem with time. Left leg strafing the air, tresses winging behind him, his thundering tandav forges the endless cycle of birth and death. And yet there is a way out, his hands tell us, pointing to his right foot placed upon the demon of ignorance. Enlightenment will release you from the cycle. Simultaneously creating change and transcending it, the Lord is the perfect symbol of life's mastery
*See FR PRASHANT OLALEKAR-INTERPLAY AND LIFE POSITIVE
http://ephesians-511.net/docs/FR_PRASHANT_OLALEKAR-INTERPLAY_AND_LIFE_POSITIVE.doc
I now include some Catholic information on music and dance in the Liturgy
1. Liturgical Renewals: should we continue? 
http://www.indiancatholic.in/discussion/index.php/11247-1-15-Liturgical-Renewals:-should-we-continue 
The link is not opening now. Hence I have copied the information from the Konkani Catholics site

Posted on: Feb 10, 2009 12:21 PM by Austine J. Crasta, Mangalore, owner-moderator of Konkani Catholics
Have liturgical renewals, which adapted Indian music, dance and other cultural elements in the Mass, helped the Church’s growth?   

The Mass is not a museum of the world's culture. It is common knowledge that Inculturation in India has, even before it was released, far exceeded the vision of the Second Vatican Council as outlined in "Varietates legitimae", the Fourth Instruction for the Right Implementation of the Constitution on the Sacred Liturgy, issued January 25, 1994. 
With such an extreme, an average Catholic today does not even realize that the very fact that the liturgy is celebrated in the vernacular is an expression of the Church's inculturation/adaptation. 
Given such poor understanding, a spirit of endless experimentation continues to drive the inculturation efforts in a perpetual quest for a "new way of being church"! Thanks partly to the fight over the rites and the hybridisation attempts to 'create' an "Indian rite"! 
From the dropping of the Proper chants of the Mass (Introit, Offertory, and Communion) to the abhorrence of every trace of Latin, from the introduction of liturgical dances to bold and sacrilegious experimentation with the "matter" for the sacred host, the liturgy in India is only losing its sense of the sacred, to say the least. 
When liturgy becomes man's work, then God becomes the spectator as we journey to the Jerusalem of our invention, not the one above. 

2. Apostolic Exhortation on the Eucharist, Papal liturgical ceremonies under review May 2006
http://www.ad2000.com.au/articles/2006/may2006p5_2230.html
The Church Around the World

In June Pope Benedict XVI will receive the final proposal from the recent Synod of Bishops for the drafting of his Post-Synodal Apostolic Exhortation on the Eucharist. The commission of 12 cardinals and bishops from around the world, led by the secretary of the Synod of Bishops, Archbishop Nicola Eterovic, will meet in June to present the Holy Father with a final proposal based on the 50 propositions that were made at the conclusion of last October's Synod.

According to a Vatican source, the commission will approve "a proposal and a plan for liturgical reform", to be made public in the Apostolic Exhortation the Holy Father will tentatively issue in October 2006.

The Vatican source said the exhortation would include an invitation to greater use of Latin in the daily prayer of the Church and in the Mass - with the exception of the Liturgy of the Word - as well as in large public and international Masses.
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The document would also encourage a greater use of Gregorian chant and classical polyphonic music; the gradual elimination of the use of songs whose music or lyrics are secular in origin, as well as the elimination of instruments that are "inadequate for liturgical use," such as the electric guitar or drums, although it is not likely that specific instruments will be mentioned.

Lastly, the Pope is expected to call for "more decorum and liturgical sobriety in the celebration of the Eucharist, excluding dance and, as much as possible, applause."

Papal liturgical ceremonies under review

Benedict XVI is reviewing plans for papal liturgical celebrations, according to the Vatican's top liturgist.

Archbishop Piero Marini, the master of ceremonies for papal liturgies, spoke on this subject on 20 March, during a visit to Milan for the publication of his book, Liturgy and Beauty. Archbishop Marini revealed that Benedict XVI was more demanding than his predecessor in watching plans for liturgical celebrations at the Vatican.

"With John Paul II I had a bit more freedom," he said. "We had an implicit pact, because he was a man of prayer and not a liturgist." With the new Pope, "I have to be more attentive because he is an expert on liturgy."

Archbishop Marini said that he and the Pope were carrying out a re-examination of papal liturgical celebrations. He regularly sends his notes to the Pope, who returns them with corrections, suggestions, or a note of approval.
Since 1987, Archbishop Marini has made plans for all major papal liturgical celebrations. During that time he became a figure of some controversy at the Vatican, with some prelates objecting to the ceremonies he has devised.

For instance, after canonisation ceremonies that incorporated traditional African and Indian dance elements in October 2003, Cardinal Francis Arinze, the Prefect of the Congregation for Divine Worship, spoke of "uncontrolled creativity" and a "too fertile imagination". Archbishop Marini has also been criticised for downgrading the use of Gregorian chant and polyphony in favour of more contemporary and popular music.

Archbishop Marini became involved in liturgical affairs as a young priest, serving as personal secretary to the late Archbishop Annibale Bugnini, the principal architect of liturgical changes in the wake of Vatican II. His approach has been criticised by those who favour a more traditional approach - including, in the past, Cardinal Joseph Ratzinger.

The history of past disagreements between the current Pope and his chief liturgist had caused some observers to predict that Archbishop Marini would soon be replaced as the papal master of ceremonies. But nearly a year after the Pope's election he remains at his post.

3. [Dance] cannot be introduced into liturgical celebrations: that would mean bringing into the liturgy one of the most desacralized and desacralizing elements; and this would be the same as creating an atmosphere of profanity which would easily evoke in those present and in those taking part in the celebration worldly places and situations. 
—Congregation for the Sacraments and Divine Worship, Notitiae, June-July 1975, p. 202 (emphasis added)
Take a break. If you’ve watched the horrible videos of the Bharatanatyam-priests, you may now be comforted by the mind of the Church: watch Cardinal Francis Arinze speak on Liturgical Dancing
4. VIDEO- liturgical_dance_cardinal_arinze

http://wn.com/liturgical_dance_cardinal_arinze 
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BHARATANATYAM - SPIRITUAL DANGERS

Is it a grievous sin for one to give a Bharatanatyam recital or to encourage another to learn it or to perform Bharatanatyam? No, and yes.
It’s certainly not a sin for a Hindu to do Bharatanatyam. She or he is worshiping her or his gods in that dance. Hinduism is an open-ended religion that accommodates anything and everything, not excluding the worship of St. Anthony of Padua and Mary, the Mother of Jesus, both of whom may not be worshiped even by Catholics.

But if Bharatanatyam is a spiritual or religious-cultural exercise that pays homage to “other gods”, then it would be forbidden for Catholics to have any association with it. If one did so, that would be against the First Commandment of God. The early Christians refused to pay homage even to Caesar.
What does the evidence provided by me in the article show? The priests who perform, propagate or permit Bharatanatyam, especially during the Holy Mass, and also in the liturgical areas are in disobedience to Rome’s directives on the Liturgy. For Catholics, the Church’s teaching is the voice of God. God speaks to the world through the teachings of the Catholic Church.

If priests dance in the parish halls, parish schools, Catholic institutions or even the music sabhas, didn’t we read that Rome does not encourage her priests to dance? 

See the larger report, pages 2, “the priest must always be excluded from the dance”, 5, 9 and 10.

And what if these Catholic priests are actually doing the Bharatanatyam in Hindu temples – even at their Kumbabishekams or consecrations of their deities [see page 37]? 
If some of you old-timers like me have read with the mind of the Church some of the statements of these same priests, then it must have struck you that even for a lay person to have said those same things -- which reflect their spiritual beliefs -- two or three decades ago would have been nothing short of heresy or a mortal sin that put one outside a relationship with the living God until it was confessed to a priest. 
I reproduce here a paragraph from page 3 of this article [or pages 12, 13 of the larger report]:

Liturgical Dance and Inculturation 
http://www.evangelizationstation.com/Pamphlets/518%20Liturgical%20Dance%20and%20Inculturation.pdf 

Some dances and gestures from pre-Christian traditions relate to cults or worship of false gods, even demons, not to mention the erotic overtones of some dances that would also exclude them from Catholic worship. Borrowing from another religious culture, for example Hinduism, may also raise problems of catechetical confusion or even syncretism- Most Rev. Peter John Elliott, Auxiliary Bishop of Melbourne, Australia
On page 77, I had commented: A Catholic cannot but be affected to a lesser or greater extent by dabbling in yoga and other eastern meditations, Bharatanatyam, etc. 

Let me draw your attention to excerpts from two January 2006 letters [reproduced earlier in this article] from a leader in ministry in the Catholic Charismatic Renewal
-In one of the school retreats, I saw my first deliverance case also. She started dancing bharatnatyam in the middle of the infilling session, poor girl! 
-When that bharatnatyam announcement took place, I took it up strongly with the Youth Service Team. But then I realised they did it more out of ignorance than anything else. When that deliverance case happened soon afterwards, it only vindicated what I had told them and then they realised. So I am confident they will be more careful in future. 
THAT’S what happens when a Catholic does Bharatanatyam!
The "deliverance" was from an evil spirit that had entered the poor girl; the evil spirit was either a manifestation of the spirit-deity of Bharatanatyam or of Bharatanatyam-related deities that she had messed with in her training or performances.
If one finds that difficult to swallow, there already a few personal testimonies on my web site, not on Bharatanatyam itself but on yoga and other New Age practices. A few more have come in from Ireland and the US [they are yet to be uploaded on the site] from ex-New Agers who are now into Catholic ministry to expose New Age; one of them speaks on Catholic Answers Live Radio and on EWTN and she frequently refers to my ministry, giving out my email address and web site address.

Check out this personal testimony sent to me after I gave a seminar on New Age near Pune:

TESTIMONY OF A YOUNG CATHOLIC'S DELIVERANCE FROM NEW AGE

http://ephesians-511.net/docs/TESTIMONY_OF_A_YOUNG_CATHOLIC'S_DELIVERANCE_FROM_NEW_AGE.doc
I have a relative who is into deliverance ministry along with and since the time of Fr. John Hoey who was doing deliverance in charismatic ministry in Calcutta in the latter part of the 1970s. 
From her experience, this relative concurs about the grave danger that Catholics are exposed to if they participate of food offered to idols [prasad], in Bharatanatyam, doing poojas at temples, etc.
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St. Paul’s teaching on Christians’ being “all things to all men” does not give licence to believers to participate in pagan rituals, no matter what some liberal or modernist interpretations might say.
I prefer to reflect on our ‘jealous’ God’s many warnings to His Chosen People especially in the Old Testament books of Exodus and Deuteronomy. He wanted the people of Israel to maintain not their racial purity but their spiritual purity. He knew that undue interest by the Israelites in the religious activities of the neighbouring tribes would lead to the assimilation of their rituals, practices and even their gods, and to monumental disaster; and this is exactly what happened several times over.
“you will be lured into following them*. Do not inquire regarding their gods, ‘How did these nations worship their gods? I, too, would do the same’.” Deuteronomy 12:30, New American Bible

*The New Jerusalem Bible: “Beware of being entrapped into copying them.”

Whenever that passage comes to my mind, I always think that God was saying “Do not EVEN inquire regarding their gods.”
But the Philippines’ Bishops’ Conference’s Community Bible translation reads as “Do not look at their gods, saying...” 

The Knox Translation, Catholic, 1955, reads “Do not hanker after their observances.”
Since God does not change and truth does not change -- though the ‘father of lies’ manifests his evil designs in different disguises and through different means according to the times to deceive those people of God who are unwary -- do not God’s warnings hold true even today?  

INCULTURATION, INTER-RELIGIOUS DIALOGUE and ECUMENISM are good things, tools that if used properly by the Church can witness to Jesus Christ [Jn. 14:6, Mt. 28: 19, 20] and to herald God’s Kingdom on earth but sadly they are being badly misused by priests and Bishops themselves.
The aberrations in the use of these three post-Vatican II evangelistic tools will be analysed in forthcoming articles on this site. 
To return to the question of the potential adverse effects of Bharatanatyam on Catholic performers, I am reproducing an article titled “Intercession? Meeting and pleading in His Name!” by Fr. Rufus Pereira published in the April 2006 issue of CHARISINDIA, the monthly magazine of the Catholic Charismatic Renewal in India. He is the president of the International Association for Deliverance [IAD] & vice-president of the Association of Exorcists International [AIE], both approved by Rome.
[The secretary for the English speaking members of the AIE who is also secretary general of the IAD -- and who is in constant communication with me -- also endorses the views expressed here.] 
I am also providing similar information from a book on Deliverance by Fr. Francis MacNutt.
Following those, I am copying a letter related to the CHARISINDIA article and MacNutt’s book.

The letter is addressed to Fr. Rufus Pereira and two senior leaders of the Catholic Charismatic Renewal, after which one can read my comments on the entire issue.

1. Intercession? Meeting and pleading in His Name! by Fr. Rufus Pereira, CHARISINDIA editorial April 2006

The third National Catholic Charismatic Convention in October 1978 at St. Peter’s Church grounds in Bandra, Mumbai, on the theme 'Behold, I make all things new' was followed by a three-day Seminar on the Ministry of Healing in the hall of the same church conducted by the same 12 member team from the USA, headed by Francis MacNutt.
On arriving at the church in the early morning of the first day of the Seminar, I was met by Sr. Mary Usha SND of Patna who was very much involved in the ministry of Inner Healing. She told me that as she was praying over a teenage girl from Malad, the girl was apparently 'slain' in the spirit or, to use a more acceptable term, the girl began resting in the spirit.
All her efforts however during the last 20 minutes to bring the girl back to consciousness had proved fruitless. She was now quite worried and asked me to help her. I managed to revive the girl but cautioned Sister to be first reasonably sure of the girl’s problem or burden before praying for her again.
The next morning, the second day of the Healing Seminar, Sr. Usha was waiting for me again at the entrance of St. Peter’s Church. She admitted rather sheepishly that she had prayed again early that morning for the girl who was once more 'slain' in the spirit and was now in this 'unconscious' state for already an hour. All efforts to revive her had been in vain. Sister expressed her regret for not having taken my advice seriously, for she thought, as she put it, that she knew as much about the healing ministry as I did. After giving her gently a piece of my mind, I accompanied her to the sacristy of the church where the girl was laid upon a long table in the waiting room. As I was about to start bringing her back to consciousness, I noticed to my astonishment that her whole body was in a position that resembled in every detail the figure of a dancing deity that I had often seen in calendar pictures. I asked her parents whether their daughter had been attending certain dancing classes or had been visiting certain shrines, but there seemed to be no indication of what could possibly be the cause or reason of this strange phenomenon.
Then it suddenly occurred to me that the 12 member team from the USA that had come to speak and minister at the Convention, the Healing Seminar, and the two priests’ retreats in Mumbai and in Kerala, should observe this case that was weird even for me.                                                                                                                                              94.
They were indeed intrigued by what they saw, as I pointed out to them that even the veins of the hands and the eyelids of the girl so closely resembled the idol I had mentioned. I then explained how spirits manifest themselves in different ways according to various cultural and religious backgrounds. MacNutt took many photographs and referred to this case on pages 116-118 in his well-known practical manual 'Deliverance From Evil Spirits[: A Practical Manual]', published in 1995, and even reproduced the interview he had with me in Appendix 2, on pages 314, 315 at the end of the book.
I then bid them pray for the girl’s deliverance. They took turns one by one during the breaks throughout the day, praying over her using various methods or approaches. MacNutt himself prayed with the laying on of hands, while Fr. Matt Lynn SJ made use of the sacramental of blessed salt, which he always carried with him, and his twin brother Dennis Lynn preferred to use holy oil, which was always in his pocket. We from India also took turns praying for the girl’s deliverance, beginning with Fr. Jim Borst MHM who used his crucifix with the crown of sharp thorns for the purpose, and ending with myself, BUT NOTHING HAPPENED.

It was now getting close to 6:00 pm, the time for all of us to go to the grounds of Don Bosco, Matunga, for the healing service to be conducted by MacNutt and team. I managed to bring the girl back to consciousness just in time, after so many hours of her being in an apparent trance-like state. I apologized to the girl’s family for being apparently led down by the Catholic Church and the Charismatic Renewal and asked them to come and see me the next day BUT THEY DID NOT COME BACK. I heard later that they had taken their daughter to a psychiatrist and I felt sad that we had failed them.
About two months later I received a surprise visit by the same girl, accompanied by her mother and her uncle. They had in fact come to pray at Prarthanalaya i.e. the House of Prayer, which was run by Sisters, the Pious Disciples of the Divine Master. For when they heard that I was staying at the Clergy Home for old and retired priests next door, they dropped in just to pay me a courtesy Christmas visit. In answer to my query, they told me that their daughter was still under medical care. When I again apologized for our helplessness in not being able to have helped her, the mother requested me to pray for her daughter once more. 
After what had happened twice during the Healing Seminar at St. Peter’s Church two months earlier, I was hesitant to have prayer made a third tome over the girl, lest she would perhaps be 'slain' in the spirit a third time and remain in that state maybe for hours much to my embarrassment and the puzzlement of the old and sickly priests of the Clergy Home.

Instead therefore of making a prayer of deliverance over her, I decided to make together with the family a prayer of intercession for her, asking the Lord to reveal to us by the power of the Spirit the root cause of the girl’s problem, through a word of knowledge, and the way of dealing with it, through a word of wisdom.
I specifically claimed the promise of Jesus, "When any two of you on earth agree about something you are praying for, my Father in heaven will do it for you," relying on his assurance "For whenever two or three of you come together in my name, I am there with you." (Mt 18:19, 20)
For my part, I started praying softly in tongues knowing too well from past experience that "When we are weak, the Spirit is there to help us. For example, when we do not know what to pray, the Spirit prays for us in ways that cannot be put into words. All our thoughts are known to God. He can understand what is in the mind of the Spirit as the Spirit prays for God’s people" (Romans 8:26) and being confident that "though there are some things that man cannot do, God can do anything" (Mark 10:27).

Suddenly the girl cried out, opening wide her eyes, "I now remember something very clearly which I feel I should tell you." Her mother had taken a job overseas in Kuwait since the family was in financial difficulties. She had entrusted this girl, her eldest daughter, who was then just 15 years old, with the responsibility of taking care of the house and of looking after her younger siblings. But whenever her mother would return home for her holiday break or work leave, she would find fault with the way her daughter managed the household affairs and brought up the younger children, instead of thanking and appreciating her for all that she had done even at the cost of her own studies and her own personal needs. That hurt her immensely and she often shed bitter tears in silent loneliness.
One day she went to a restaurant to buy some bread taking along her little baby brother. As she entered the restaurant, she saw on the opposite wall a calendar picture of a baby representing a popular deity. She became fascinated by it, and gazed fixedly at it, and said to herself, "I wish I could become like that baby, then I would not have to look after other children but instead others would care for and look after me." At that moment, I believe, some alien entity seemed to have entered into her. One should be careful and not jump to a simplistic conclusion e.g. that that 'deity' was connected with some demonic entity. Rather we can safely hold two fundamental principles of spiritual discernment and Christian living when confronted with such peculiar and perplexing cases.
Firstly, when we give to his children the honour which belongs only to God, their Father, and when we ascribe to creatures the power which belongs only to God, their creator, we are opening ourselves to the Enemy, the father of lies, who has been a Liar from the very beginning, and closing ourselves to the God of Truth.

Secondly, when we are so hurt and wounded that there is much resentment and unforgiveness in our hearts, we are making ourselves vulnerable to our Enemy, the father of hatred, who has been a Murderer from the very beginning, and shutting ourselves to the God of Love.
Once I heard all this, I helped her in a matter of a few moments of prayer together to open her mind to God’s liberating truth and her heart to God’s forgiving love, keeping her focus not on a living creature but on the Lord and Giver of Life. 95.
Her otherwise clenched fists unlocked into palms of joyful surrender, her otherwise tightly closed lips opened into the sweetest of smiles and her otherwise firmly shut eyes opened into glances of sparkling radiance. 
That was the end of her descent into the darkness of the Night and the beginning of her ascent into the light of the Dawn. Now all she asked and wanted was, in the words of that popular hymn, "to be like Jesus, not in a measure but in its fullness, all through life journey from earth to glory."
I re-read Fr. Rufus Pereira’s article just now after at least two or three years. Also, I read it only after writing my comments on pages 93, 94. But the reader will find that the words used by me […truth does not change -- though the ‘father of lies’…] to express my thoughts are similar to the words used by Fr. Rufus Pereira in the third from last paragraph on page 95.
Fr. Rufus Pereira has given the page numbers of Francis MacNutt’s book that he referred to. But, the page numbers differ in different print editions including the copy that I have in my library.
Francis MacNutt O.P. was an ordained priest in the Dominican order. He was one of the earliest and probably the most well-known charismatic priests from overseas to minister in India. His several books on Healing and on Deliverance are classics. In 1993 he asked for a dispensation [laicization] from the Holy See to get married. He and his wife Judith continue to be in Catholic ministry.

In my early days in the Renewal in Delhi, in the latter ‘80s to be precise, I got to meet and even minister with two persons mentioned in Fr. Rufus’ story - Fr. Jim Borst MHM and Sr. Mary Usha SND.

Fr. Jim continued to write to me even after I came to Madras, now Chennai. I have also attended a retreat by Sr. Usha in Chennai in the late 90s and been ministered to by her in Bangalore in 2001.

2.1a Deliverance From Evil Spirits: A Practical Manual by Francis MacNutt, pg 281-282
http://www.hispeople-ght.org.za/sermons/sermons%202002/How%20To%20Cast%20Out%20Demons.html 
My* very first case of deliverance took place on the 7th of March, 1976. It happened during a prayer meeting held in Bombay where between two hundred and three hundred people were present and we were on our break time. Suddenly we heard a shout and screaming, and we all went over to see what was happening. I saw there a young girl on a chair who was screeching and flinging her arms all about. I asked someone what was happening and was told that she was possessed. It was the first time I had ever met such a person, said to be possessed.                                            *Fr. Rufus Pereira
Something inside of me inspired me to say, "I command you in the name of Jesus to leave her." At that very moment she stopped doing all those things; her eyes opened and she gave me a beautiful smile. I absolutely didn't know what I was doing! Later she told me how for ten years she had been afflicted by evil spirits and that she had been going to a Muslim shrine, but now she felt freed.
In the two years since that time I have prayed for between four hundred and five hundred cases of deliverance. About one third of these were deliverances from so-called Hindu gods and goddesses.
I have been led to believe from my experiences that many of these gods and goddesses in Hindu mythology are nothing other than demons. The reason I think this is that in a third of the cases, when we asked the demons to identify themselves, they gave their names as Hindu gods or goddesses. On one occasion a woman even gave me the name of Krishna, which was a shock to me. (I'm not saying that Krishna is a demon; I'm just saying that in this one woman who was brought before the cross, the spirit identified itself as Krishna.)
There are certain gods and goddesses who turn up frequently in these cases of deliverance. One in particular is a god called Andarvar**. He's a god who, according to popular belief, is a very evil spirit who possesses women; he's very lustful and wants to rape women. These afflicted women actually experience this god coming during the night time and raping them. They all say it's not a dream. They say it was as if they were awake. Speaking to their husbands, I have been led to believe that what they say may be true.
Another thing I would like to share with you is that many people get possessed on the festival days of these gods and goddesses. My own cousin was an officer in the army many, many years ago. He went out on a Hindu festival day, and when he came back he fell sick with a fever - the doctors could not diagnose it - and within a week's time he died. Another cousin also died in the same mysterious circumstances. (My mother used to warn us when we were small never to go out of the house on the day of Hindu festivals.) 
I've also found that in many cases of possession, the attacks of the evil spirit become far more intense on festival days.              **Probably 'Andavar', the Tamil word for 'Lord' as in 'Jesuve Andavar' or 'Jesus is Lord'.
2.1b Story of dancing women, Deliverance From Evil Spirits, 1995, 2009 pg 282-283, 286.
Q: Can you share something about the dancing god that was inhabiting the young woman whom you showed us stretched out in a dancing posture during last week’s conference?
A: [Fr. Rufus Pereira:] Yes. We had at least five cases of possession by Hindu gods and goddesses during the last three days of the national convention, and I made it a point to ask the members of your team to come and gather firsthand knowledge of what takes place in these cases. You will remember what she looked like: The girl was taking on the poses of the Hindu god who is called Lataranjan***- the dancing god. (This dancing god is an aspect of the god Shiva)                         ***MacNutt got the spelling wrong. It is NATARAJA
In Hindu mythology Krishna is one of the three main deities and is a benevolent being, very different from Kali, who is malevolent.
In Western literature we find such sexual demons, too. Those who take the male sexual role are incubi, from the Latin meaning "the one who lies on top" while their female counterparts are the succubi, from the Latin meaning "the one who lies underneath."
What is really remarkable is that this girl knows nothing about Indian dancing. She is actually in many ways alien to Indian culture because she was brought up in a Western culture home. Yet here she was, taking the absolutely correct dancing poses in her fingers, her wrists, her hands and her feet- the exact poses of this very god. … Even her face-her eyes and mouth-were all changed into the features of this Hindu god.
After commanding the spirit to identify itself, I found that it got into her because of a spell cast by a Hindu doctor (who perhaps had lustful motives when he was treating her). Probably he called upon his favourite god, who happened to be Lataranjan*, to possess her so that he could gain power over her. *NATARAJA
Another fascinating case came to light during the second day of our healing seminar when a college girl told me that when she was a young girl, she went to a Hindu temple and there observed the image of a god with six hands - it’s called Mahakali. It is the most terrible goddess in Hindu mythology, a goddess who is bloodthirsty and wants to kill. Hindus try to pacify this goddess by frequently offering human sacrifices, even in our own day. 
Q: Is she the same as Kali, the one who appears in some of our movies that are set in India?
A: Yes, Kali. They call her Mahakali out of respect; it means "great Kali." Tens of thousands of people have been sacrificed in the past two hundred years to propitiate her. 
This girl told me she went to the temple and saw this goddess there. Then one night during these days of conference she had a dream-she was half awake-and saw this goddess coming toward her. She described her as a huge, fat, ugly woman with big eyes and six hands coming to throttle her.

When we prayed for deliverance she started to suffocate and was tormented in her throat. Finally she could not speak at all; she became dumb. After prayer she was able to speak again, but the irritation in her throat remained. On the last day of the healing seminar, when she came forward and was anointed with the oil that you blessed, the irritation in her throat left immediately. She also felt, when the oil was applied to her forehead, a great sense of peace…

She told me that she now realizes she was afflicted because her grandfather-he’s supposed to be a Catholic-used to do this work of exorcism in his spare time through the power of a god called Hanuman. He’s the monkey god, very popular in India. He would free a person through Hanuman’s help and then transfer the spell somewhere else. He would say to the spirit, "Now go on the road, and let the first person who comes your way come under your spell." She was telling me that her grandfather had hurt many people that way, and that’s why all this backlash has come into her whole family. She further told me that her father has been getting up every night during the past month screaming that someone was choking him. Anyone who stays overnight at their home also feels someone choking them.

In this preview, one can read selected pages of MacNutt’s book
2.2 RUFUS INTERVIEW: APENDIX 2 DELIVERING FROM EVIL SPIRITS

http://books.google.co.in/books?id=hJpESdVVmv0C&pg=PA288&lpg=PA288&dq=FR.+MacNUTT+RUFUS&source=bl&ots=GLSutqRYFy&sig=MPs0N70D-a6dG2-7DbFLTZG6F8Y&hl=en&ei=FQcvTaaNFsO4rAeauonZCg&sa=X&oi=book_result&ct=result&resnum=3&ved=0CCUQ6AEwAg#v=onepage&q&f=false 
3a. Framing a Christian Response to New Age Practices: Core Issues and Pastoral Solutions March 8, 2004
www.drgareth.info/NewAgeRP.pdf EXTRACT
Dr Gareth Leyshon, St John’s Seminary, Wonersh, Guildford GU5 0QX Tel.: +44 (0) 1483 892 701 

Mobile: +44 (0) 7944 536 511 Email: see website http://www.ox.compsoc.net/~leyshon/newage.html
66 Fr Rufus Pereira, from India, is an acknowledged expert in the field of healing and deliverance and is the President of the International Association of Exorcists, a Vatican approved body.67
He notes that the national committee responsible for charismatic renewal in the Catholic Church in India concluded that: "on the one hand, the emotional and spiritual elements of yoga need to be avoided: at times they can even be diabolic and make us vulnerable to the forces of evil. Nevertheless, the purely practical aspects of yoga [explained later in his article as breathing exercises and bodily postures] can be accepted as long as they are deliberately placed under the Lordship of Jesus**."68                                        **See page 98
68 Interview with Fr Rufus Pereira in: F. MacNutt, Deliverance from Evil Spirits, 286.  

3b. Christians and Kundalini – A Bibliography

http://www.yogadangers.com/ChristianityandKundalini.htm  
MacNutt, Francis Deliverance from Evil Spirits - A Practical Manual, Chosen Books, 1999, pp 281-288.  Interview with Fr. Rufus Pereira in Appendix 2 on pages 281-288 describes Fr. Pereira's ministry in India to several people who are oppressed with spirits after involvement with Hinduism and Transcendental Meditation (TM).                    97.
Read MacNutt’s book for affliction/possession by evil spirits resulting from involvement with Hinduism and Transcendental Meditation
**3a. continued. 
www.drgareth.info/NewAgeRP.pdf
I have heard it claimed that certain positions adopted in yoga or martial arts of themselves amount to worship of other gods. Is it possible to worship an entity unknowingly? Certainly there can be no culpability involved in actions carried out in ignorance. Sacramental theology requires both form and matter for a sacrament to be effected: the right words as well as the right action. By extension, is a conscious intention required for an action to constitute worship of a false god? To practice yoga or a martial art while not believing that there is a sprit responsible for its efficacy is clearly NOT a breach of Principle B. Whether it bears bad witness (G) depends on the culture which observes Christians participating. Only in a culture where observers identify the postures as worship per se is this problematic.

Subtly different is the question of whether a certain yoga position is associated with belief in prana and the existence of certain energy flow points (chakras) on the human body. A particular posture may have significance in a chakra system, and be empirically known to be conducive to prayer or meditation. To adopt the position when taught it in good faith as a meditation posture is not problematic. But to adopt it as a consequence of believing in the chakra system, may constitute an attempt to manipulate occult powers. Even in Catholic liturgy, symbolic meanings have become attached to originally practical actions: washing the hands after gifts of vegetables have been received becomes spiritual purification, the sweat protecting neck-cloth (amice) becomes the helmet of salvation. Conscious adoption of the symbolic meaning is required for the symbol to have potency; otherwise the action is purely pragmatic. Thus origin in a chakra/prana system only seems significant when a technique is used with the intention of exploiting prana.

4. Traditional Religion: Is Evil Involved? by Francis MacNutt (from the December 1993 issue of The Healing Line)
Church Renewal. Christian Healing Ministries christianhealingmin.org is the ministry of Francis MacNutt, Jacksonville, FL
http://www.christianhealingmin.org/newsletter/archives/church_renewal/Traditional_Religion_Evil_involved.php 
Perhaps you are aware that Judith's dad is a nearly full-blooded Cherokee, descended from those ancestors who fled to the mountains 150 years ago, escaping from the tragic Trail of Tears that led to Oklahoma. And she is proud of that inheritance. 
This summer, during our Fishnet conference in Vermont, her inheritance was marvelously confirmed by a vision in which Jesus appeared to her as she stood at a favorite childhood spot — a natural bridge overlooking the Red River Gorge in her native Kentucky. Stretching out his arm over the beautiful forests below Jesus said, "All this is yours." When she asked what that meant, he added, "This is your inheritance!"
Jesus had come to counterbalance a very real but disturbing experience of 20 years before when Judith came up against the negative aspects of that same Native American heritage. At that time she was a missionary in Jerusalem lying in bed with a mysterious fever which did not respond to medical treatment. Into her room marched a woman whom she scarcely knew and who was not acquainted with Judith's Cherokee ancestry through any ordinary, natural means. She proceeded to ask Judith if she was of Cherokee descent and when Judith confirmed that she was, this missionary said that the Lord had told her that Judith needed to have her bloodlines cleansed of shamanism. When Judith gave her permission to pray, this woman uttered a powerful prayer of deliverance. And immediately Judith's fever disappeared!

These two incidents from Judith*'s life contain a teaching that is specially timely today, when some Christians believe that it really doesn't make much difference whether they are Christian, Buddhist, or Hindu: "We all have our own paths up the mountain, and we will all meet at the top" - that kind of leveling attitude. What needs to be affirmed is the age-old Christian belief that many traditional religions are a mixture of good elements and (it needs to be said openly) the demonic — especially if they feature witch-doctors and shamans. *wife of Francis MacNutt
There are two extremes. First, there are those Christians who tend to condemn anything unfamiliar that comes from a foreign culture — say, from Asia or Africa. They are like those Christians in Paul's time who were understandably afraid of eating food offered to idols** (I Corinthians 8: the entire chapter); yet Paul was not afraid to eat such food, provided his eating did not offend those of a more tender conscience. (I have to admit I probably would take the safer course and refuse to eat meat offered to idols if it were sold in our supermarkets today.) ** known as "prasad" or prasada in Hinduism
On the other extreme we have the more common problem today of those who will accept anything "spiritual" that comes from another religion and automatically consider it good and valuable, simply because it is spiritual. Because the existence of the demonic realm is often dismissed as primitive superstition in today's church world, many Christian leaders tend to disregard the dangers of the demonic in those religions that are not in the Judaeo-Christian tradition. They have lost the ability to discern the difference between the Holy Spirit and the realm of evil spirits.

I would like to share one remarkable example: in 1977 I spoke in India and there met a fine priest, Fr. Rufus Pereira, who in a brief two years had prayed to free more than 400 individuals from demonic influence! He estimated that about one-third of them were delivered from demons identifying themselves as Hindu gods. I should mention that Fr. Rufus was not a wild-eyed enthusiast, but was a highly-educated cleric who had studied Scripture in Rome.                                                                                                                                       98.
He taught in the seminary and was highly regarded by the Indian bishops, who gave him permission to work in deliverance. Rufus graciously granted me an interview in which he said:

"I love my country very much and have a great respect for Indian religion, but perhaps there is no religion that has within itself such a wide spectrum, all the way from the highest form of religious endeavor to the lowest degradation of humanity—all in the name of religion. I have been led to believe that many of the gods and goddesses in Hindu mythology are nothing other than demons.

During one conference at which I spoke five cases of possession surfaced in the congregation, so Rufus asked me to come and observe one young woman — a Catholic - whom they had taken to a classroom. There she was stretched out on a table, assuming the dancing posture you see in some statues in Hindu temples. If you tried to straighten her out, she would immediately contort her body into its original artificial posture."

Later Rufus told me what this all meant:

"You will remember what she looked like: this girl taking on the poses of the Hindu dancing god (This dancing god is one aspect of the god Shiva). What is really remarkable is that this girl knows nothing about Indian dancing, because she was brought up in a Western culture home. Yet, here she was, assuming the absolutely correct dancing poses in her fingers, her wrists, her hands and feet, the exact poses of this very god. It was something fantastic to watch, if it were not also so very cruel, so very abominable. Even her very face — her eyes and her mouth were all changed into the features of this Hindu god. I later found that it got into her because of a spell cast by a Hindu doctor (who perhaps had lustful motives when he was treating her). Probably he called up his favorite god, the dancing god, to possess her so he could get power over her."
You will notice how Fr. Rufus talks about the noble aspects of religion in India but is also quite willing to face the darker, the demonic side, of Hindu culture.
Somehow Christians need to rediscover the fact Jesus is primarily our Savior (not just a teacher), the son of God who has the power to rescue us from a very real, personal world of evil that is present in traditional religion — whether it is Asian, African, Irish, or Native American. Jesus is not simply a great teacher or prophet, standing on a level with Buddha and Confucius. He is our Redeemer, with healing in his wings, ready to free all of us from the evil that tries to drag us down. It does make a difference — a great difference whether or not we are Christian.
The Fr. Rufus account is also available at http://shalomplace.org/eve/forums/a/tpc/f/25010765/m/16810206
To know more about Francis S. MacNutt, Ph.D., visit 
http://www.christianhealingmin.org/, http://www.christianhealingmin.org/about/ 

5. This is a Traditionalist blog
Hinduism at a Glance October 27, 2008
http://thoughtactioneire.blogspot.com/2008/10/hinduism-at-glance.html 
2008 Catholic Blog Awards: Best Overall Catholic blog, Best Apologetic blog, Most informative and Insightful Catholic Blog, Best Group Blog, Best New Catholic Blog.
"INDIA, THE CRADLE OF RELIGIONS" is a jargon that is used by the secularists in the most positive sense to depict "Communal harmony" among the people of diverse religious backgrounds. While the reality differs to a great extent ranging from religious fanaticism to caste distinctions under the One banner of "Hindutva", that is a characteristic feature of India today. The West, however, is attracted to the hollow facade of the Eastern religious 'Anubhava" i.e., 'Experience' made manifest in various forms ranging from the Exoteric dimension of Hindu polytheism of thirty three crores (330,000,000) of deities to the exoteric dimension of 'Self-realisation', 'Yogic disciplines or meditations' to the occult practices of Tantra which includes animal as well as human sacrifices.

From the abstract speculation of Vedanta resulting into Egocentricity, we now move on to the Hindu Polytheism wherein lie the dangers of "spiritism" and "idolatry" that are inseparably intertwined in Hinduism. The deities are the evil spirits that are invoked and propitiated by performing various rituals, prescribed in the Veda—also animals as well as human sacrifices — bloody offerings to placate the fierce deities like Shiva, Kali, Durga etc. The cult of Kali well known as "Shaktaism" consists of occult practices which are technically called 'Tantra" which form the major part of Hinduism. Religious procession exhibit men and women who are possessed with these deities. There have been instances, which I have witnessed, of exorcisms performed by an old priest of Bombay, Fr. Rufus Pereira, who was till recently on the Pontifical Commission for Exorcism (now Parish Priest of St. Pius X Church, Mulund in Bombay), whereby many people who entered Hindu temples or in any way participated in Hindu prayers (ceremonies) or even consumed food offered to idols (prasad) were possessed by the deities, of whom Kali, Ganesh, Shiva, Krishna were common. [See also pages 114, 115]
In the Hindu practices, even that which appears as a merely social element is not really free of the 'spiritual' significance (I mean in the occult sense) such as men and women applying the red powder (Tilak) on their foreheads which signifies the third eye of Shiva known as "Jnana-Chakshu,", (Eye of Wisdom) from which flows the 'river of fire' and destroys everything, for Shiva is the destroyer of the worlds (hellish indeed).

The Hindu syllable 'OM' (which today is adapted and used in the Inculturated Novus Ordo Indian Rite Mass) is the abode of the 33 crores (330 million) of deities that are contained in the infinite cosmic sound 'OM'. 
The Hindu Puranas (Epics) demonstrate that 'OM' is the sexual sigh of Shiva while engrossed in mystical union of generation with his consort Parvati (Shaiva Purana).                                                                                                                 99.
One of us, Anthony Rodrigues, has witnessed Fr. Rufus Pereira exorcising a woman possessed with the spirit of 'OM'. Hence, we see magical practices as well as witchcrafts performed with the help of Tantra. There is a vast array of practices to suit every temperament. Hence, the chosen deity may be with form or formless. At the time of initiation, the Guru gives his disciple a 'mantra' and this determines the path he will follow and the practices he will take up. The disciple then, according to the instruction of the Guru whom he regards as 'Shiva' or 'Krishna' incarnated (Guru: Sakshat Parabrahman), performs Japa, i.e. chanting of the magic mantra.
Another form of Hinduism that fascinates many is the 'Exoteric' part of Yogic meditations, Yogic exercises (Asanas), exercises regulating and retaining breath (Pranayama) and concentration (Dhyana) that hideously contains the exoteric world of 'spirits' and 'gods'. The ultimate purpose that is spelled out in the Exoteric practices is to attain 'peace' (shanti), 'Equanimity' (Ekagrata) and finally 'liberation' (moksa) from the cycle of 're-birth' (punarjanma).

Meditation is a 'One-pointed Concentration' on the chosen deity such as Shiva or Krishna who are both called "Yogeshwara" [means Lord of the Yoga]."

I would like to elaborately dwell a bit on 'Yoga' towards which many in Asia as well as in the West are fascinated. 
The Yogic meditations are the highest stage of meditations, beginning with physical exercises, then concentration, culminating in 'Samadhi' — union with the deity. This union is attained by the releasing of the 'serpentine power' [Kundalini Shakti] which Yoga believes lies asleep in the generative organ [sexual energy]. By practicing Yogic exercises, concentration and Pranayama, the Kundalini Shakti is released thus travelling through the 7 wheels (chakras) invisibly present in every human body, it reaches its climax in the 7th chakra present in the mind that results in the illumination of the mind, like Shiva himself, who facilitates this illumination in 'Samadhi'. Even the physical exercises are evil, for they implicitly contain the influence of the higher states of meditation and hence, Yogic exercises too are to be refrained from.
Buddhism, as we have seen earlier was in the traditional ethos considered heterodox. But later, in the 8th century A.D., the Brahmins (the Hindu priestly caste) included the 'Buddha' as an incarnation of Vishnu in order to prevent the Lower Caste Hindu masses from converting to Buddhism, which they were doing, being tired of suffering oppression from High Caste Brahmins. Hence now Buddhism too falls under the banner of Hinduism, though not very successfully. Nevertheless there are other Buddhist forms of meditation such as Vipassana, Zen meditation, centering prayer, Transcendental meditation (of Maharshi Yogi) that today ensnare many people. Also many other occult practices such as Reiki and Pranic healing that are practices dabbling with the element spirits of the universe (which they call 'energies').

Hinduism is called "A Way of Life". Indeed so, for the diabolic pervades every aspect of a Hindu. Every little food cooked by a Hindu is offered to the deities (Saraswati, Durga who is called Annapurna — which means 'the One who completes the deliciousness of the food'). The idols installed in houses, temples or on the roadsides are diabolic too: the spirits of the deities they represent are breathed into them through the ceremony which is called "prana pratishta" ('prana' is breath; 'pratishta' is to install) performed by the Brahmin, who by chanting efficacious mantras infuses into the idol the spirit of the deity. Such is this all-comprehensive phenomenon called 'Hinduism'. One among the many forms of the 'diabolos', who cunningly has distributed and manifests himself in various religions and cultural forms according to times and places.
All that can be said is "Watch out! For your adversary, the devil, as a roaring lion goes about seeking someone to devour. Resist him, steadfast in the Faith! (1 Peter 5: 8-9). Ave Maria

COMMENT Thanks to all who emailed regarding this article that was posted. It is five years old but priests and lay people must be aware of this. Many priests and nuns have encouraged and promoted this Hinduism and these false religions.
This is a letter I wrote 5 years ago to the author of the Charisindia article, to the then Chairman of the Catholic Charismatic Renewal and to Constantine Fernandez who is its current Chairman
From: prabhu To: Fr. Rufus Pereira; cyriljohn@vsnl.net; geo_preetha@satyam.net.in; Sent: Thursday, April 06, 2006 3:03 PM
Subject: CHARISINDIA APRIL 2006 ISSUE
Dear fellow workers,
Thank you for Fr. Paolo Scarafoni's article on New Age, pages 18, 19 in the referred April 2006 issue of Charisindia. 
Another very similar one is INTERVIEW: Responding to the Lure of New Age, With Father Paolo Scarafoni of the Academy of Theology, ROME, MARCH 2, 2004 ZE04030220.
It discusses more of what is useful in the Indian context: 

-"New Age is nourished by Jung's psychology, whose approach is clearly anti-Christian." [Jungian thought is reaching epidemic proportions in Catholic institutions]. 
-The "fad of trips to India"...
-"The new mysticism, also practiced by many Catholics, is nourished by the most varied traditions of prayer, especially Eastern." etc. 
 

Fr. Rufus' article in the March 2006 issue was simply illuminating. And greatly overdue. The one in the April issue was, too. Praise the Lord.
I was long awaiting the day when subjects like these would be dealt with in the pages of CHARISINDIA.
I had always questioned the reason as to why these 'delicate' issues are avoided in India, whereas there is no hesitation in our preaching or sharing about them away from home.
I recall that Fr. Franklin D'Souza* [of Shimoga] had recently shown me his copy of the book, and we found that the particular section, that I have in the original publication with me, has been completely removed!                                  100.
I do not recall if this new edition of Fr. Francis MacNutt’s book is published in India, and hence the editing.

The information has been included in the draft for a future report from this ministry on Bharatanatyam dancing.
The article is much more detailed in CHARISINDIA, than it was in [then] Fr. Francis MacNutt's book, and therefore more instructive. And while MacNutt uses it to illustrate the need for greater understanding of the ministry of "deliverance from so-called Hindu gods and goddesses", I find that Fr. Rufus highlights the importance of Intercession.    Whatever it is, it's now there for all to read, and learn from.
However, there are some differences, if I may point them out.    *Now Regional Chaplain of Karnataka YCS/YSM, Bangalore
 

The Appendix [An Interview with Father Rufus Pereira] clearly specifies that "the girl was taking on the poses of the Hindu god who is called Lataranjan** [sic]- the dancing god. (This dancing god is an aspect of the god Shiva)." **Nataraja, the spirit-deity of bharatanatyam.
The interview in the Appendix is very clear that the girl was diabolically possessed by that 'deity'.
The rest of the analysis of this particular incident as well as the interview are most informative.
 

As the Church in India slides inexorably into "inculturated" practices and worship forms of other religions, from the chanting of "OM" to the practice of yoga and to Bharatanatyam dancing in the sanctuary, is it not time that CHARISINDIA took the lead in writing and speaking prophetically? What are we waiting for? Who are we afraid of hurting or displeasing? 
Have we counted the cost? Are we not ready to pay the price? Are we to be pleasers of God, or pleasers of men?
Unless the Renewal fearlessly speaks out, it will have to increasingly carry, in its individual hearts, the unbearable burden of the knowledge that thousands of Catholics are coming under bondage, and that those that are in bondage STAY THAT WAY, because they who minister to them are fearfully ignorant, while the few who know, maintain silence.
I draw bro. Cyril's attention again to my [unanswered] email letter dated 24th February, in respect of his February CHARISINDIA article, WHEN YOU BECOME UNPOPULAR FOR THE SAKE OF CHRIST.  Cyril?
 
On the question of yoga, Fr. Rufus concluded, "The purely practical aspects of yoga can be accepted so long as they are deliberately placed under the Lordship of Jesus."
I am confident that, 28 years of experience after he wrote that, Fr. Rufus would not make that statement today. 
One very senior Renewal leader, a priest, once wrote to me the same about the "OM" mantra.
I could safely challenge him to make a public statement on that today, or give it in writing. 
He cannot, and he will not.
That being the case, why doesn't he, and others, say what has to be said, "Do not even enquire about the things that they do"? [cf. Deuteronomy 12:30]
More and more Catholic preachers in India have decided that not everything can be "placed under the Lordship of Jesus". To be more precise, they MUST all be brought under the Lordship of Jesus, but not all such things may then be used by Catholics for whatever reason. Does one place "OM" or the Shivling or Bharatanatyam under the Lordship of Jesus and then actually USE them in the Church? 
Well, that's exactly what's being done. Then, why not use them in ministry? Who is to decide whether they have been "placed" successfully under the Lordship of Jesus? There are dozens of questions that I could sincerely ask of you.
Yours, Michael Prabhu 
The only later additions in the letter [inserted by me just now] are the few words that are in italics.
I trust that the reader got the gist of what exactly I was trying to convey to the leaders of the Renewal through my letter. They did not respond of course. Let me explain with some examples.
                A SPIRIT OF FEAR, A SPIRIT OF COMPROMISE, AND A WALL OF SILENCE

Most of the leading ministries in India appear to be dominated by a spirit of fear or a spirit of compromise. This includes the entire leadership of the Catholic Charismatic Renewal [CCR]. Some of the more outspoken against New Age -- and that includes priests -- in national-level leadership as well as at regional levels in the CCR have been eased out of office or themselves left because of the subtle hostility, resistance and confrontation that they faced. 
One reason is that some senior CCR leaders, including priests, are themselves into New Age.

The wall of silence was breached only on a couple of occasions, like with the publication of Fr. Rufus’ editorial in Charisindia in April 2006. Charisindia, the voice of the CCR in India published a few articles exposing New Age error but mostly in general terms with hardly any specifics that would have been useful to the local Church in confronting a lot of institutionalised evil in its midst.
That does not mean to say that all these leaders are either themselves in error or condone it.  
A fair number of them, including regional chairpersons have confidence in this ministry, concur with me on what I write, consult me, and even recommend my ministry to others.                                 101.
They lament the situation in the Renewal and in the Indian Church, but remain silent in public.
Fr. Rufus Pereira is one of them. He has been conducting his ministries of exorcism and deliverance in India for almost four decades and has a wealth of practical experience such as the case that he wrote about in his Charisindia article, but he chooses not to share them with others. Though he has personally blessed my ministry, I do not hesitate to say that he is accountable for the many Catholics whose lives would have been changed if his knowledge had been imparted to others.
I have appealed to him to change this attitude of his for the good of the Church but he has not replied, though on other occasions he has written to me. He once informed someone to tell me that he appreciates my work but lacks my courage or something to that effect.

The reader must know that a copy of this article, like most others that I wrote on similar subjects, will be sent to Fr. Rufus, and I hope that he will open it and read these lines.

There are many “discrepancies” in Fr. Rufus’ testimony when compared to the account narrated by Francis MacNutt. When Angela, my wife, read the Charisindia story her conclusion was that the girl was affected by the picture, probably of the god Krishna depicted as a child, on the restaurant wall.
Then why did Fr. Rufus have to start it by describing the girl’s quite obvious Bharatanatyam pose?

Did he change his mind half-way through writing? Did he decide to write a half-truth knowing that many Bombay and national leaders are keenly aware that the girl WAS affected by Nataraja, Shiva, the deity of the “Cosmic Dance”? Did he decide that the reader would work it out for himself?
Whatever the answer, my firm belief is that in spiritual warfare a half-truth is no truth at all.

If one did not know differently, one would think that Francis MacNutt’s account is of an entirely different event. But, it is the very same one. The young Catholic woman WAS afflicted by the spirit-deity of Bharatanatyam! 
In my letter, I had pointed out to the CCR leaders that THE INDIAN EDITION OF MACNUTT’S BOOK DOES NOT HAVE THE STORY OF THE BHARATANATYAM CASE IN APPENDIX 2, whereas it is there in the foreign editions! I believe that its omission in the Indian edition was intentional. 

I wonder if the recipients of my letter on the previous page got my message.

Next week at this time, I will be giving a retreat to a convent high school. The content of one of the talks that I have in mind can be presented under any one of different themes- my testimony, the will of God, sacrifice, obedience, and so on. 

Fr. Rufus wrote that Charisindia testimony in the context of “intercession”. 

That was no “INTERCESSION” although any prayer on behalf of someone else can be termed “intercession”. That was a case of deliverance and is rightly categorised as such by MacNutt.

I strongly dispute the conclusions of the Charismatic Service Team and Fr. Rufus, see 3a. page 97, on Yoga! First of all, since 1975, Rome has issued TWO documents explicitly mentioning Yoga and warning of its spiritual dangers. One of the Documents is entirely dedicated to yoga meditation.

Secondly, WHO IS THE COMPETENT AUTHORITY IN THE INDIAN CHURCH to demarcate for the faithful the thin, invisible line between the spiritual-religious-philosophical aspects of Yoga and its supposedly beneficial “physical” aspects? All evidence in the hundreds of pages on Yoga on my web site definitively proves that Yoga simply cannot be called a physical regimen and that a Christian cannot take up any aspect of its practice without compromising his Faith, albeit unknowingly.
In October 1983, it was in Delhi, when someone in deliverance ministry happened to pray over a member of the prayer group of which I was the leader, at our home. The minister, who had come to preach the first English charismatic retreat in almost a decade, was staying at our home which was close to the venue, St. Michael’s Church, and prayed over the prayer group member but NOT for deliverance though we were repeatedly cautioned that it was an unwise thing to do because it was discerned that ministry to that person needed “prayer and fasting”. Overruling the objections, as I was new to such things, I asked the minister to start the prayer. Within a minute, the person began to react violently, a foul smell enveloped us, the person’s head actually began to rotate and the person’s body, hands and legs had to be firmly held down by the spouse, my wife, Angela, and me.
We had never seen anything like that before or even imagined such things as possible.
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The person who was prayed for was a member in good standing of our prayer group since its inception in June 1982 and visited the church thrice daily for adoration and prayer.

The word of knowledge received thrice in succession was that the person who had lived earlier in Calcutta, the city whose deities are Kali-Durga, had propitiated the goddess Kali to obtain a favour.
The person had been to the Kali temple for that purpose. The person repeatedly declined to admit guilt or to accept the advice to confess the matter to a priest, and ever after that, we had to endure seeing the person’s head vibrating funnily throughout our prayer meetings.

It so happens that the preacher who prayed for my friend is a relative of mine and is very well known to Fr. Rufus Pereira having studied with him in the first batch of the Bible College, Bombay, a few years before this incident.

Fr. Rufus admits that the spirits behind Hindu deities are demons [the devil, Satan] in this YouTube video, the contents of which I copy here, the entity in question here being the very same Kali.
Fr. Rufus Pereira - Google Videos.flv December 19, 2009 10:34 minutes interview with a Spanish-speaking priest, translated from English into Spanish by a nun, Sr. Jacinta of the Sisters of St. Ann of Providence in Secunderabad, India
http://www.youtube.com/watch?v=h_nW0hLupFE 
Father Rufus, you are in this ministry of deliverance because you are in the charismatic movement. How did you get into it?

Well, it is a long story, to make it short, I encountered the Charismatic Renewal in May 1972 on Pentecost Sunday. It was when I met some American sisters in my parish of St. Andrew’s, Bandra, Bombay, that I came in contact with the Charismatic Renewal. They invited me for their prayer meeting which had started that very week; and when I heard the speaker speaking about St. Paul’s letter to the Galatians, that moved me very deeply. Even though I had done my doctorate in biblical theology in Rome, the way he spoke made the Bible so alive to me that I decided to attend the meeting every week. And then I invited them to my big school hall and then it became the first and biggest prayer meeting in India and from there we went all over the country bringing the Catholic Charismatic Renewal.

The second step … exorcism, how did you get into it?
After I came in contact with the CCR, I began to be invited by the bishops of India to give charismatic retreats to their priests, and within few/five years I had given such retreats to 60 of the 120 dioceses of India. 
Then, it was on the feast of St. Anne, the 26th of July 1976 that I had my first case of deliverance, and it took place in the convent of Sr. Jacinta, and that was the beginning of my ministry of deliverance… 

[To the nun translating] It was in your convent. [See also page 119]
It was a lay woman, whose ancestors were high priests of the goddess Kali, one of the Hindu gods, and then, at that time I did not believe that devils existed, and if they existed I was very frightened of them, and when I was confronted with this person that was obviously possessed, I hid behind the sisters to protect myself.

I suddenly experienced the power of the Holy Spirit, and I began to pray for this woman in tongues, and immediately I saw a great change in the woman. Her face became like that of an angel, her hands were before like claws forming to choke me and then her hands were raised up in praise of God. And then I was convinced that devils do exist and I was more convinced that by the power of the Holy Spirit we can defeat the enemy. From that day I must have had about 20,000 cases of healing, deliverance or exorcism. 
One of the last cases I had was in Brazil. The last weekend of September, I was invited to preach an Inner Healing retreat to 40,000 people in the stadium and that program was seen by 7 million people over … TV.

And on the 22nd of September after the program the ministry of deliverance brought one case to me for prayers, a case that was being prayed over for years sometimes the whole night There was a young girl of twenty-one who had consecrated herself to satan, whose parents consecrated her to satan when she was born, and when I began to pray for her, she became so violent that six men had to hold her. At one point she even jumped upon me and threw me on the ground. It was the fourth time I was really attacked by satan. The next day they brought her again to me for prayers and by the power of the prayer of deliverance, she changed. She was completely freed from the power of evil. She invited me even to sit next to her; and she told me done be afraid let your men hold me but I want you to sit next to me. I went and sat next to her and she collapsed on my lap and she held on to me seeing in me a father. And her face was that of an angel and she had a very beautiful smile on her face.

[At the above link, one can find other videos of Fr. Rufus Pereira on his ministry of deliverance.] 
One wonders why he doesn’t mention these cases of deliverance from spirit-deities of Hindu gods when he preaches in India. I have attended his talks and seminars in Delhi, in Chennai and in Ernakulam but I have never, ever heard him share experiences such as these. 
One such was the February 2004 three-day Asian Seminar on Healing and Deliverance in Kaloor, Ernakulam, Kerala, given along with Fr. Larry Hogan, Chief Exorcist of the Archdiocese of Vienna.

That was when both priests had twice publicly confirmed my stand that homoeopathy is New Age in response to doubts that arose [over the correctness of my position in a 38-page article which I had distributed there] and in response to questions that were raised by some regional leaders.         103.                                                 
Fr. Rufus had admitted to a group of us - who asked why it was named a healing seminar when there was no teaching on healing - that it was really a Seminar on EXORCISM and DELIVERANCE – which was self-evident -- but the Bishops would not permit the use of the term "EXORCISM"!!!!!
At the first Catholic Apologetics Seminar in India in Kochi [Cochin], May 18 to 20, 2007 given by a lay person from the US, Indian expatriate Dr. Francis Thomas, and organized by the Jesus Youth, some Kerala Bishops had disallowed the use of the term “Apologetics” out of fear of the Hindutva forces or something like that, I was informed by reliable Jesus Youth sources!!!!!
Apparently the Charismatic Renewal is not a prophetic voice as it should be in the Indian Church but a pious activity that the bishops regulate even in minor issues. It is no wonder that some of the leading speakers at charismatic retreats are themselves priests and lay persons who are guilty of indulging in liturgical abuse or New Age. New Age and other error have popped up at several retreats or seminars that I have attended as in the one that I am going to refer to next, and that is one big reason for the unhappiness of certain senior leaders when they see me show up anywhere.
I actually had my registration money RETURNED to me AFTER I had successfully registered and been accepted at the subsequent “Seminar on the gifts and charisms of the Holy Spirit”, see below, in New Delhi! The incident that I am going to relate below was left uncorrected despite my immediately taking issue with the CCR leaders and speakers present, one of whom was Fr. Rufus Pereira. No wonder I am so popular with them!
The information below is extracted from my article
PENDULUM DOWSING, RADIESTHESIA AND WATER DIVINING-SUMMARY 

http://ephesians-511.net/docs/PENDULUM_DOWSING_RADIESTHESIA_AND_WATER_DIVINING-SUMMARY.doc. 

TWICE - FORMER NATIONAL CHAIRMAN OF THE CCR PRACTISES DIVINATION BY DOWSING

"In January 2005, the National Service Team [NST] of the Catholic Charismatic Renewal [CCR] held a Seminar on the gifts and charisms of the Holy Spirit at Dhyana Ashram here in Chennai. I attended the entire programme. One speaker was Rev. Fr. A. J. Thamburaj S.J., twice former National Chairman of the CCR.

On the 24th of January, at 5:45 pm., Fr. Thamburaj gave us a workshop on how to learn the practice and exercising of the gifts of the Holy Spirit.

For the best results, our gifts must be constantly and diligently exercised, he said. 

Next, he took the occult practice of pendulum dowsing as a practical example of developing the gifts.

He proudly announced that he possesses the 'gift' of water divination! 

While admitting to having exercised the 'gift' with a divining rod, he explained that if he were to now devote his time and continue to 'use' it, he would not have time for his charismatic ministry. 

It is obvious that Fr. Thamburaj would not be aware that he has this 'gift' if he had not previously 'used' it with 'positive' results. 

As a second example, Fr. Thamburaj also spoke with enthusiasm about a seminarian friend of his who used a bunch of keys which started 'turning very quickly' when he was divining for stuff, and who "now uses this gift to mint money". All this was said, most regrettably, while introducing us to the development and use of the gifts of the Holy Spirit!!

There were about 40 persons attending this Seminar on the gifts of the Holy Spirit.

The other speakers and those present at the Seminar included Fr. Rufus Pereira, and other national-level CCR leaders including Benjamin Gonzaga, then Chairman of the Madras Service Team [MST], Thomas Manuel, former and again later Chairman of the MST, the national-level leader of the CCR youth, and several more.

During the next intermission, I tried to bring the issue to the attention to some of the organizers and leaders but was not reassured that any corrective measures would be taken. 

A few of them listened to me sadly, heads down, silent, with no comment.

Mr. Gonzaga informed me that he himself is an engineer, and learnt dowsing during his college studies, and that he did not think that it was wrong. After saying that he tried to hurry away saying that he was busy, and had things to organize. When I tried to press the issue, he turned hostile, and walked away.

Despite my objections, which were conveyed to all those who mattered, a retraction was not made by either Fr. Thamburaj or by the organizers during the remaining two days of the seminar. 

I then wrote to selected leaders of the CCR at the national level, including some of those who were present, explaining that Fr. Thamburaj once again** [mis-]used his position of leadership and authority in the CCR to promote a New Age practice, and that I intended to bring out a pamphlet on such forms of divination, and mention this incident in it. I RECEIVED NO RESPONSE FROM ANY OF THE CCR LEADERS.

In the preceding talk that Fr. Rufus gave on Inner Healing, he had mentioned that 80 to 90% of Catholics have at one time or another indulged in some form of occult healing. He noted that it constitutes "the most common and most damaging obstacle [to healing] in a Christian's life".
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I would safely add from my personal experience that roughly 25% of charismatics, maybe much more, including leaders in the renewal, have used occult alternative medicines and dubious meditation techniques either pre-renewal or even while continuing to be in prayer groups. 

However many leaders have steadfastly continued to reject the possibility that anyone in their groups have ever been involved in such things and do not even permit these issues to be discussed or lectured on.

If Fr. Rufus’ statement is to be taken seriously, how are priests like Fr. Thamburaj permitted to continue to preach and to minister in the Catholic Charismatic Renewal.

**'Once again': In the initial stages of this ministry, I have reported that Fr. Thamburaj has been associated with the practise of pranic healing and reiki. He has later studied Zen meditation at Fr. Ama Samy S.J.’s Bodhi Zendo ashram. He has attempted to introduce charismatics to these New Age therapies and meditations by frequently mentioning them at charismatic meetings and by inviting people to try them out.

These earlier reports and numerous letters to the concerned leaders are presently available only in hardcopy. They will be soon be copied into my computer and uploaded on this ministry’s website. 

Meanwhile, this ministry’s efforts to bring these issues to the attention of CCR leaders has been the cause of certain retaliatory reactions which will be revealed in due course.
Why does Fr. Rufus Pereira speak and act fearlessly only outside India? 
Healing by Francis MacNutt (from the Jan/Feb 2002 issue) Christian Healing Ministries ~ The Healing Line

http://www.christianhealingmin.org/newsletter/archives/healing/healingnews2002.php EXTRACT
More on exorcism
Back in the 1970’s, I met a brilliant young priest, Fr. Rufus Pereira, who had gotten involved in exorcism back in his native India. Then in 1978, he, among others, invited me to bring a team to preach in India, where he showed me how many people were inhabited by demons in the form of Hindu gods. (You will find an interview with Fr. Rufus in the Appendix to my book Deliverance from Evil Spirits.)

One of my many happy reunions in Rome was meeting Fr. Rufus again after 25 years, and to hear him give a 20-minute talk on exorcism. He presented a remarkable narrative about the amazing breakthrough in this ministry in which he has labored so long during an often lonely walk, as he has tried to communicate his knowledge about the need for deliverance from evil. Now, at last, the "glass ceiling" seems to be pierced and he is seeing a dramatic growth in interest among Church authorities… In one diocese in Africa, after Fr. Rufus gave a talk to priests on deliverance, one priest stood up and said that all of them, including the bishop, had been involved in the occult as part of their cultural, family background. He admitted that they send their difficult cases to the local witchdoctors. He asked if Rufus would tell them how to deal with these cases. Instead, Rufus said, "I’ll show you what I do." On the last day of the retreat the priests brought him some 30 cases of demonic oppression and all were delivered with the help of 120 priests, within just 30 minutes!
Now, Fr. Rufus has taken to praying for entire countries. In Haiti, for example, at a congress for 60,000 people, he prayed for deliverance for this land that has been so subject to violence, poverty and voodoo, since that country’s leaders dedicated Haiti to Satan 150 years ago. 
Talking with him after his presentation, I asked him whether he wasn’t meeting skepticism and resistance on the part of some leaders; he responded by saying that he now finds many bishops open to this topic, but the most resistant group are theologians who teach in seminaries.

One conclusion that Fr. Rufus has come to – with which we certainly agree: deliverance is a ministry of compassion for the afflicted, more than a ministry of power against the oppressing spirits.

If African Catholics need to be delivered, one can only imagine the condition of Catholics in India with so much abuse -- one being Bharatanatyam -- in the name of inculturation and adaptation.
The MacNutt interview was not a one-off thing that resulted only because he was an eye-witness at the Bombay deliverance case.

There is the YouTube video whose link I provided on page 103*. There are certainly many more instances which I could find if I could spend more time searching on the Internet. *the same incident [here, the mention of Kali is again studiously avoided] from another Indian-run site: 
My First Case of Deliverance by Fr. Rufus Pereira July 29, 2010

http://christtotheworld.blogspot.com/2010_07_01_archive.html EXTRACT
It was in 1976 that I had my first case of Exorcism or Deliverance… 

Retreat to the Sisters of St. Ann of Providence 

I went to a town in Central India, called Secunderabad, to give a charismatic retreat to the Sisters of St. Ann of Providence. I had hardly retired to my room for a much-needed rest, after the solemn Mass and festive lunch on the last day of the retreat, 26th of July, the Feast of St. Anne, when, to my annoyance, there was a knock at my door. The Provincial, the Superior and the Novice Mistress, apologised for disturbing me but they said that two women, blood sisters, of a well known Catholic family in the parish, wanted me to come and pray over the son of one of them who was hospitalised in the mental asylum in the city. For, after hearing my talk on healing at the outreach the previous evening, they felt very strongly that the young man was not mentally sick but possessed.                                                                                                  105.
I just laughed quietly to my self, since I could not accept that in these modern times people could get possessed, and said that I would not be able to come with them to pray over the young man, but that they should pray by themselves. They went on, however, insisting that the many physical sicknesses and emotional disturbances tormenting their families were due to the affliction of a popular demon goddess, whose high priests their pagan ancestors had been, and that in spite of attending daily Mass and saying the daily family Rosary they were not getting any better. 

I did not believe then that such demons really existed. 

In fact when I received the minor order of exorcist at the Collegio Urbano de Propaganda Fide, in Rome, I took it very lightly, not foreseeing that this would turn out to become for me a major disorder in my life, so to say. Moreover, I must admit, I was even somewhat irritated with the Sisters and the family for disturbing my siesta. So I just told them to keep on praying even more. As the last resort they pleaded, "But can't you pray for us now." I retorted that I would, hopefully, pray for them later by myself.  
But just then it seemed as if the Lord was speaking to me, "Rufus, these people have come asking you as a priest to pray for them now. You pray for them NOW." 
Well, I was somewhat annoyed with the Lord. Anyway I did pray, rather reluctantly and casually, I am sorry to say, and softly, that Jesus would free this family from that demon — again if he existed. 

The reaction was instantaneous and most unexpected. The shorter woman, the pious one, who had been narrating to me all their woes while continuously fingering her rosary beads, was hurled to the ground with great force, and — for the first time in my life, I came face to face with the evil one. 
I hid behind the nuns, as it screamed obscenities at me and shouted at me to return to Bombay — in English, which she did not know, and tried to spring on to me and throttle me. I did not know what to do — since I was not trained in the seminary for such unexpected hazards. I just felt powerless to do anything at all. I had no courage to ask it to come out of the woman — I presumed by now that it was the devil himself or herself. The 20 young novices did come to my rescue as they poured bottles of holy water onto the woman — but to no avail. 

Suddenly I felt a reassuring anointing of the Holy Spirit, empowering the grace of my priesthood, and guiding me to pray softly but confidently in tongues, the doorway, I had been told, to the charisms of knowledge and power. I realised later that I had been unwittingly duplicating the experience of St. Paul, "The Spirit too comes to help us in our weakness, for, when we do not know how to pray properly, then the Spirit personally makes our petitions for us in groans that cannot be put into words" (Rom 8:26). There was an equally instant transformation in the woman, from a devilish face of hate and claw like hands, to an angelic countenance of gentleness and hands lifted up in praise of God — even though she was still flat on her back on the floor. She was now so weak and lifeless, but peaceful and joyful, that the family had to take her home in a vehicle. 

A week later I was once again in Secunderabad for a retreat to priests. As I was praying for the general public one by one at a healing service on 4th of August, the feast of St. John Mary Vianney, the patron of priests in the pastoral ministry, victorious in his daily conflict with the Evil One, suddenly there stood in front of me the same two women, that had come for prayers in St. Ann's Convent the week before, and their families. On noticing them, I said to myself, "Oh, not again!" and spoke rather curtly, "But, I have already prayed for you." They said that they had come this time not to ask but to thank God for the great deliverance and healing that they, even as a joint family, had experienced. 

The daughter of the woman, that had been oppressed and was now freed, related how their father had left the family when they were very small, and they had blamed their mother for his desertion, since she was just impossible to get on with. But ever since that day of liberation she had become a totally different woman — so gentle and caring, and then they knew that the family break up had not really been her fault. They added that their mother had lost complete vision of one eye and had only 50% vision in the other, due to a thorn poke. But ever since that day she had recovered complete vision in both her eyes. The nuns also confirmed that the whole family had become thereafter a healthy and happy family. 

This was my first case of deliverance, and it was a case that ended so quickly and completely — only with the authority of Jesus and by the power of his Holy Spirit (and, I believe, through the intercession of Our Lady of Mt. Carmel and of St. Anne), and like St. John Mary Vianney, not through my intelligence, knowledge, experience, training or special gift. There was a time when I myself was afraid of evil spirits, even though I was not sure if they existed, till I realised right from this first case that they are more afraid of the power of our Baptism and especially of the power of the Priesthood, just as the seventy-two could say triumphantly, "Lord, even the devils submit to us when we use your name" (Luke10:17). 
It is sad that today many of our people in their many and diverse needs go either to unquestionable spiritists or to questionable neo-Pentecostal healers. Fortunately the Catholic Charismatic Renewal has been helping in this spiritual warfare through a renewed ministry of deliverance, activated by the emergence and manifestation of this specific charism of the Holy Spirit, when the priest, or layperson exercising this ministry under ecclesial authority, prays for a person that is presumably under demonic influence. 

This is because, in preparation for Vatican Council II, Pope John XXIII had led the Church in a prayer, "O Holy Spirit ... Renew thy wonders in this our day as by a new Pentecost." That prayer has been answered in an incredible manner, by a revival and profusion of charisms, which, as the Dogmatic Constitution of the Church states, "are useful for the renewal and expansion of the Church." This is what Pope John Paul II meant, when in 1983 he called for a New Evangelization, new in zeal, in methods and in expressions. This is what he had in mind, in looking forward with glorious expectation to the New Millennium becoming "a great springtime for Christianity" (RM 86). 

“Christ To The World” is an India-related overseas Catholic ministry.                                                106.
Two more articles by Fr. Rufus Pereira from another Indian-run Dubai-based site in which the ‘gods’ behind the cases of possession/deliverance are not named:
1. Holy Spirit Interactive Issue #105, March 12, 2006 Category: Intercession. The same as the Charisindia article http://www.holyspiritinteractive.net/columns/rufuspereira/ledbythespirit/38.asp
2. Holy Spirit Interactive Issue #179, March 15, 2009 Category: Charisms.
http://www.holyspiritinteractive.net/columns/rufuspereira/ledbythespirit/64.asp 
During the 3rd National Charismatic Convention in Mumbai, India, in 1978, the prayers and rituals, of all those in the ministry of deliverance, from India and abroad, made the whole day over a girl, who was so obviously possessed by some evil spirit, proved fruitless. When a month later the family brought this girl again for prayers, we made it clear to them that we would rather first ask the Holy Spirit for a word of knowledge directly to us or though the girl, so that we could know clearly and correctly what to pray for. As we were together in prayer, the girl suddenly cried out that she remembered something about herself and her family, which she felt she should share with us. This turned out to be the root cause of her oppression and the entry point of the evil spirit, proved by the fact that a short and simple prayer of inner healing and deliverance now acted instantly and completely…

When our prayers of hours, made by me with the Sisters and the college girls, who had accompanied this young collegian, who had come under a violent demonic attack during the prayer for the Baptism of the Spirit at the end of another National Charismatic Convention, proved futile, we stopped praying for deliverance and instead asked the Holy Spirit for a Word of Wisdom, to enable us to know what we should do to help this girl to be set free. As if in quick and direct answer to our prayer, the Lord seem to tell us very clearly, both during our prayer and soon after through the girl, that we should do exactly what he did in the case of the young man, who was tormented by an unclean spirit, as related in Mark's Gospel (9:14-29). We did just as God's Word directed and inspired us to act and the girl was finally set free quickly in the same way…

A young school teacher, whose life was dramatically changed ever since she had attended our retreat, where she had experienced a great deliverance, was now drawing crowds, including priests and nuns, with her prophetic words and healing prayers. But the Sister Principal of her School, very disturbed by all this, asked me when I was passing through that town to discern the authenticity of this ministry, saying that it is during the singing of the hymn to the Holy Spirit that she claims that the Spirit has now come upon her and she then prophesies and prays over people. This also happened when I was with her and she was now saying, "Rufus, my son…" etc. I looked straight into her eyes and said, "I know who you are". She at once replied in another voice, "I knew I could not fool you". That was the end of her crowd pulling but bizarre phenomenon, and a continuation of her former humble ministry of an evangelistic school teacher.

I was caught unawares and by surprise when a village woman, whose ancestors were supposedly devil worshippers, manifested such frightening signs of demonic possession, on just being prayed over in a convent, even somewhat reluctantly, by a simple and short prayer of deliverance, for the first time in my pastoral ministry. I just stood passively and safely at a distance, as the nuns kept pouring bottles of holy water on the woman, who was staring at me with devilish eyes, wanting to rush me down with her claw like hands, and screaming at me in perfect English to leave that town, - when suddenly I was inspired to pray in tongues over her. This was the first time I ever used this charism for a person in need. To my astonishment she was instantly delivered, with her face now looking like that of an angel and her hands raised gently in praise, even while still lying peacefully on the floor.
Here, Fr. Rufus does not elaborate on what that “something about herself and her family” that caused the “violent demonic attack” and left the girl “tormented by an unclean spirit” was. We know by now that it was the spirit of Shiva-Nataraja the deity of Bharatanatyam. In the second case, the woman “whose ancestors were high priests of the goddess Kali, one of the Hindu gods”, see page 103, suddenly becomes a “woman whose ancestors were supposedly devil worshippers”. Why is the truth obfuscated?
What happened to Kali? It is apparent that this is being done only on India-connected sites.
One more thing becomes clear in this obfuscation of the truth: by Fr. Rufus’ own admission, although inadvertently, the “high priests of the goddess Kali, one of the Hindu gods” were “devil worshippers”, which means that, as far as Catholics are concerned, to pay homage to Hindu gods is to worship the devil. This is because, in doing so, they break the First Commandment.

I repeat what I said earlier - that one cannot, and must not, ever say the same for a Hindu who, in good faith and according to the knowledge that he has, worships his or her god.
Is the unwillingness of Fr. Rufus Pereira and other ministers of deliverance like him to literally “name the devil”, the “spirit of fear” or the “spirit of cowardice” that St. Paul condemns in his letter to Timothy [2 Timothy 1:7, New American Bible]? God did not give it to us, he says.
Is that spirit also the reason why the Bishops of India refuse to allow the Church to exercise a ministry of exorcism in a nation that needs it as much as the African continent or Haiti with their voodoo culture do? Let us recall the words of a Bishop already quoted on pages 3 and 93:
Some dances and gestures from pre-Christian traditions relate to cults or worship of false gods, even demons, not to mention the erotic overtones of some dances that would also exclude them from Catholic worship. Borrowing from another religious culture, for example Hinduism, may also raise problems of catechetical confusion or even syncretism- Most Rev. Peter John Elliott, Auxiliary Bishop of Melbourne, Australia
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FR. RUFUS PEREIRA SIMILARLY CONTRADICTS HIMSELF ON HOMOEOPATHY!!!!!
See details in pages 122 ff. of the larger 158-page report LITURGICAL ABUSE - DANCING AND BHARATANATYAM IN THE MASS which will put the following in a clearer context.
Erika Gibello, a pharmacologist by academic training and learning and a well-known international Catholic retreat preacher and seminar speaker in charismatic circles as well as in theological and intellectual circles in the Catholic Church, the author of a book in German on New Age, not yet translated into English, is an outspoken critic of Homoeopathy. Being a trained pharmacologist who keeps herself updated by close interaction with eminent Catholic ministries all across Europe, AS WELL AS a knowledgeable Catholic who is faithful to the teachings of Rome, she should know!

Not only that, she is the SECRETARY, ASSOCIATION OF EXORCISTS INTERNATIONAL [AIE], as well as SECRETARY, INTERNATIONAL ASSOCIATION FOR DELIVERANCE [IAD], both Vatican-approved.

Recall that Fr. Rufus Pereira is the PRESIDENT of the International Association for Deliverance [IAD] and VICE-PRESIDENT of the Association of Exorcists International [AIE], see page 94.

Erika Gibello is also an expert on New Religious Movements [NRMs] and knowledgeable on “Neo-Hindu religious movements”. She has lived in Bombay [Mumbai] and has ministered all over India.
She maintains that Homoeopathy is unscientific and based on Taoistic thought and also leaves open the possibility that it is occult/New Age, which she confirmed as being so in her official write-up, see pages 123, 124 of the larger report, when she wrote that the alleged “vital force” of Homoeopathy is the same as the universal energy, Ki, Chi, Prana, Bio-energy, which are the names of the operative forces in Reiki, Pranic healing, acupuncture, Kundalini yoga, biofeedback, etc.
Now, Fr. Rufus Pereira is a recognized authority on Healing, Inner Healing, Deliverance, Exorcism, etc. and his authority has the sanction of the Church which recognizes it as coming from God.

No Catholic in his right mind would dispute Fr. Rufus Pereira‘s teachings or pronouncements or experience or authority in these areas. I believe that Fr. Rufus Pereira must accord the same dignity to the teachings, pronouncements, experience and authority in the areas in which Erika Gibello exerts both expertise and competence, especially since she often joins him to form a team for ministry and is also the secretary to two prominent Vatican-approved organizations of which he is the head. But, Fr. Rufus Pereira privately disputes Erika Gibello‘s position on Homoeopathy!
Below is a letter I had written to Erika four years ago, expressing the same concerns as I do now:
From: prabhu To: erikagibello Sent: Tuesday, March 20, 2007 11:48 AM Subject: PLEASE READ THIS CAREFULLY, ERIKA
Dearest Erika,
In the CHARISINDIA of this month, March 2007*, Father Rufus gave a testimony in which he mentioned about someone whom he delivered from the bondage of an "infamous diabolical cult" leader of an NRM. He also mentioned about a lady - an expert on NRMs - who was accompanying him and who advised him to make the sign of the cross three times, and pray from outside of the door of the room where the young man had locked himself in. I suppose that the lady is your good self. 

It is very, very sad that Fr. Rufus does not NAME the cult or the cult leader. He does not NAME the NRM. 
He never names anything, ever except the Hindu deities & Bharatanatyam in Appendix 2 of Francis MacNutt's book’s earlier edition - and even that Appendix has been now cleverly removed by someone. I wonder who?

No one wants to hurt anyone, or especially get hurt themselves. Everyone is bothered about personal safety, the Bishops and other things. I do understand the virtue of prudence, but all this confuses me. Certainly I do not think of personal safety. My trust is in the Lord, and the battle is His.                                                                               *See page 109
How would the Acts of the Apostles have taken place if this fear psychosis had been there then?

I suppose that even if Fr. Rufus had named the evils, CHARISINDIA would not have published them!!

Just take a look at the latest issue of STREAMS OF LIVING WATER, Kolkata. It has a fantastic article identifying the evils of secular counseling, Jungian psychology, transpersonal psychology, etc. In EVERY SINGLE ISSUE, they name the evils of the New Age movement. They too are afraid, they tell me, afraid of their superiors and Bishops who are not happy... but they have courage and a prophetic spirit.

Any day, I prefer to read STREAMS. CHARISINDIA may give me just 25% of what I need, compared to STREAMS' 100%.

Fr. Rufus has SO MUCH OF KNOWLEDGE OF THESE THINGS. He is old. He will be gone from us and all that first-hand experiential knowledge will be gone forever. The Indian Church is the sad and terrible loser. 
When Fr. Rufus gave that testimony, what was he trying to say? We all know the great power of our God. But most of us do not know our enemy, who he comes as, what New Age form or NR movement he takes. That is what people like Fr. Rufus and CHARISINDIA must identify to us, which they failed to do. 
The information could have helped many who need to know.
                                                                                                                                                                                     108.
In every issue of CHARISINDIA, Fr. Rufus writes two pages. It surely must be taking him a long time to write. He writes for The Examiner too. But even though I am in a singular battle, he never finds the time to even acknowledge with one line, as an encouragement to me. For his golden jubilee, I sent him a special email well in advance, and a lovely personally selected card was posted to him by Angela and me. Yet, in one article of his which I read, he acknowledged the golden jubilee greeting to him of some important person from abroad.

I hope that I am not being sensitive. I was just thinking of all of this when I read those articles, and I thought I could share with you because you are close to both Fr. Rufus and me.

You know the bad situation here. Several State governments and the Central government are planning to make SURYA NAMASKAR and YOGA compulsory in all educational institutions. I have almost completed a report to help "enlighten" the bishops as to the real significance of these practices.

I don't suppose that I will get any support from anyone else in the CCR in India, all of whom are busy with their safe and popular ministries. Thanks for letting me talk to you. Love, Michael
From: erikagibello To: michaelprabhu@vsnl.net Cc: erikagibello Sent: Wednesday, March 21, 2007 7:09 AM 
Subject: Re: Fw: PLEASE READ THIS CAREFULLY, ERIKA EDITED
Dear Michael, I am sure you are right in every word you say.

I myself have not been afraid to speak out and will send you my article on Yoga… I will word it such a way that it is clearer what the error in it for a Christian is.                                                                                                                   
Now to dear Fr. Rufus. He told me that he was not happy with his [CHARISINDIA] article... He is very prudent by nature. Then additionally Indians are more fearful then we Western people, then he is getting older... all excuses. 
I myself told him off when he told his story of praying silently for a man who had terrible headache flying to Sai Baba's birthday. That headache disappeared instantly. The man had it since he has been worshipping Sai Baba. 
He was an Italian. Now when Fr. Rufus tells this story he does not mention that the guru that this man was afflicted by is Sai Baba! It made me always very angry and I have told him many times. 

Now this other story [Charisindia March 2007] is of a man who, when doing his postgraduate studies [overseas] fell into the hands of [the name of the NRM/cult]. […] Some cults kill, this one makes lengthy court cases and persecutes people they do not like. I write all this in my book hence I am suffering many, many attacks from the enemy himself… 
The March 2007 issue of Charisindia mentioned above has this editorial by Fr. Rufus Pereira, “Jesus was Tempted and Tested, but Triumphed”. An excerpt from the editorial:

A Salesian priest had come with his mother asking for prayers for his brother who had a severe mental breakdown.

He had been studying for his doctorate in nuclear physics in the United States, but had been caught up in a new religious movement, or rather an infamous diabolical cult. They happened to sponge on him for money for so-called self-improvement courses and were even interfering in his private life, to the extent that on the day of his marriage to a girl who did not meet their approval, they had him beaten up. The marriage was called out, and he returned to Mumbai completely shattered. For two years, he was on psychiatric treatment, and during the last two months he had locked himself in his room without having a bath or washing his clothes or having a haircut or his nails trimmed.

When I went to his home to pray over him, he refused to open the door of his bedroom and so I just made a prayer before the picture of the Sacred Heart in my living room. As I was leaving and passing his closed door, the lady who happened to accompany me, an expert in New Religious Movements and especially on this particular cult, suggested that I make a prayer for deliverance in front of the closed door, since she had read in my book that I had done this in a similar situation. I must say that I was annoyed at being told what to do and just made the sign of the cross (three times as she reminded me to do) without much faith. She again insisted that I make a prayer for deliverance from the infamous founder of that cult by taking his name. I knew nothing about that particular cult and its founder and so I made that prayer even more reluctantly.

The next morning the mother phoned to say that early that morning her son took a bath, washed his clothes and trimmed his nails. He then went up to the terrace for the first time in those two years and joined his family for breakfast.

But he next went around the whole house apparently searching for something. When questioned, he replied that he was searching for (he took the name of the cult founder). "But where has he gone?" he asked.
He became a normal person and took up a good job within a week. END OF EXCERPT

The ‘spirit’ of the dead cult leader had tormented the victim until Fr Rufus Pereira had delivered him. 

As I commented in my letter, quoted on page126, 

“It is very, very sad that Fr. Rufus does not NAME the cult or the cult leader. He does not NAME the NRM. He never names anything, ever except the Hindu deities & Bharatanatyam in Appendix 2** of Francis MacNutt's book’s earlier edition - and even that Appendix has been now cleverly removed by someone. I wonder who?”

                                                                                                                                     **only in the US edition
I had written to Erika what seems now a long time ago:                                      
After Fr. Rufus is gone, there is virtually no knowledgeable or experienced second line in deliverance in the CCR. I pray that he changes his stand before it is too late, and I do not mind at all if you share my letter with him. 
The Renewal and the Church, have nothing to lose and everything to gain if Fr Rufus changes his stance.                    
                                                                                                                                                                                    109.
Erika Gibello does not fear retribution or the opinion of others when stating the truth FOR THE SPIRITUAL GOOD OF OTHERS. Neither do I. Placing the truth before fellow Catholics while “exposing the fruitless works of darkness” [Ephesians 5:11] is the ‘banner’ of this ministry. 
I recently learned that it is also the banner of the ministry of Sharon Lee Giganti, a former New Ager who now speaks on EWTN TV, Catholic Answers Live radio, Revival Radio, etc., every time recommending my ministry which is resulting in a fair number of letters from the United States.

I have been threatened with dire consequences on a number of occasions in person, on the phone, by email and on the letter-heads of Catholic -- and even one CBCI -- institution.
Apart from threats, I have had to face ostracism even in the Charismatic Renewal which my wife and I served in Delhi for almost a decade from June 1982. On May 16, 2010, I attended a prayer meeting of the Living Waters prayer group that meets at the Sacred Heart Cathedral, one of two pre-existing Delhi groups that we had helped revive when we kicked off anew in the 80’s.

Although Angela and I were there for three full hours, our presence was not even acknowledged by the leader of the group who conducted the proceedings. We left with heavy hearts in the flesh, but naturally, but rejoicing to have been rejected because of the Kingdom. The reason for the rejection? It is always unsaid, unspoken, but it always has to do with this ministry, almost as if it were ANTI-Catholic or something like that; and the rejection is from fellow-Catholics, usually fellow-charismatics.
Persecution and rejection are two sides of the same coin that prophetic ministries can be expected to receive this side of the Jordan. I remember Jesus said that it would be a sign of genuineness.
Having taken all this in my stride as only what is expected when I answered God’s call on me, it beats me as to why eminent preachers who should know better don’t see it that way too.
The reason that I am constrained to include the Fr. Rufus Pereira issues in this article -- which is basically on Bharatanatyam dancing in the Church -- is because we had started to examine how silence and compromise were affecting Catholics by not giving them information and warning about New Age and the dangerous spiritual effects of Catholics’ dabbling in the spirituality of religions like Hinduism, especially since I am writing in the context of India which is a nation of Hindus.
Silence and compromise are already enough of a bane in the many independent charismatic ministries as well as ecclesiastical circles of the Indian church. But when eminent preachers like Fr. Rufus Pereira go public in holding to error and influencing others to follow suit, I must intervene.
We have digressed from the main topic of this article on Bharatanatyam recitals, mainly by priests both during Holy Mass -- and outside of Mass but in the liturgical areas -- and also institutionalized in the Indian Church, in order to examine the silence and compromise of Indian charismatic renewal leaders and priests on the serious issue of Catholics being exposed to and influenced by evil by their participation or casual encounters with Hindu deities, Hindu rituals, Hindu godmen, Hindu “arts” like Bharatanatyam, etc.
In examining those problems we first saw that Fr. Rufus Pereira either refuses to be specific at his seminars in India about the Hindu deities, the spirit behind Bharatanatyam, etc. whereas he speaks freely when he ministers overseas, or he obfuscates the truth by partial and incomplete disclosures.
In the larger 158-page report, we noted that in the case of Homoeopathy, Fr. Rufus Pereira endorsed the indictment by chief exorcist Fr. Larry Hogan of Homoeopathy as New Age at the seminar in Kaloor in 2004, did not express that he held any position to the contrary either on that occasion or when we met and spoke a year later in Chennai, page 104*, but broke his silence to reassure one Dr. Leela Francisco D’Souza, a practising homoeopath over the ‘phone that Homoeopathy is not New Age! [I would certainly like to see him say that in writing.] 
*On BOTH those occasions when I was only an attendee at his Seminars, and on one more occasion which I cannot recall at the moment, Fr. Rufus Pereira of his own accord informed me that he had wanted to invited me to the dais to speak for some time but did not get the opportunity to do so because of the time factor or something like that. Today, I wonder if he was sincere in saying that. But, I am humbled by that acknowledgement by him of his respect for my knowledge and his confidence in my ministry, and it is precisely for that reason that I make bold to ask these difficult questions of him. He would expect me to do the same with anyone else for the same reasons that I do so now. [He will receive a copy of this article directly from me.]

                                                                                                                                                                                     110.
Can gifted, learned and holy priests of the caliber of Fr. Rufus Pereira err?
Sure they can. Take just the one case of Fr. Benedict Heron OSB. He too is a charismatic retreat preacher and has been involved closely with priests in the deliverance and exorcism ministries. 
Like Fr. Rufus Pereira he has corresponded with me. I had even sent him a copy of the Indian edition of his book I Saw Satan Fall- The Way of Spiritual Warfare, 1997 which has a Foreword by his Bishop and a chapter titled ‘THE NEW AGE MOVEMENT AND ALTERNATIVE THERAPIES’ published in India by St. Pauls in 2001. Internet edition: September 2005
Fr. Benedict Heron OSB opines that the Alpha Course is good for Catholics**. 

**http://www.christendom-awake.org/pages/dombenedict/book-pray/pray-1.htm; also pray-3, pray-5
My research indicates the opposite. See ALPHA COURSE-IS IT GOOD FOR CATHOLICS?
http://ephesians-511.net/docs/ALPHA_COURSE-IS_IT_GOOD_FOR_CATHOLICS.doc
In his Acknowledgements, Fr. Heron thanks eminent charismatic preachers like Fr. Rufus Pereira, Erika Gibello, Fr. James McManus C.Ss.R, Charles Whitehead, Francis MacNutt etc.
Fr. Heron, in his letter to me of February 23, 2002 from the Monastery of Christ the King, London, says, "Many thanks for your letter… and for your own articles and letters… May God bless you especially in your work in this difficult field. I am happy to pray for you. 
As an official exorcist, I am worried by the number of Catholics, including priests, who do not even believe in the existence of the devil, let alone understand the deliverance ministry. I had so much of difficulty in finding a publisher for I Saw Satan Fall, despite the fact that my first book Praying for Healing: The Challenge had sold very well. I think that the devil was trying his best to stop the spiritual warfare book appearing. I think that if one gets involved in the field, one will be attacked by the devil in a special way. So I very much hope that you are getting plenty of prayer support for yourself and your ministry and your family."
Fr. Heron has corresponded with me and I have great personal regard for him. But I would recommend that his book be read with discernment. 
From a Catholic perspective, there is definitely much to be gained from reading it. But Chapter 4, The New Age Movement and Alternative Therapies, is not in sync with the latest Christian understanding of these therapies. It in fact even differs with current Catholic thought, and goes easy on at least four of these therapies which are included in the Vatican Document on the New Age, finding excuses for situations in which they may be ‘’helpful’, according to Fr. Benedict Heron. I would say that several of Fr. Heron’s arguments are untenable. He has been rather subjective, and has also not done his homework well on a significant portion of that section of his book.             
Fr. Franklin Lobo C.Ss.R. a Redemptorist priest gives Inner Healing retreats. Like Fr. Rufus Pereira, he ministers to people for healing and deliverance but himself takes Homoeopathic remedies and refuses to accept the evidence presented to him that the “medicines” are humbuggery and could even have a soft-occult influence on both the user as well as the manufacturer if they are Catholics.

While I have come across cases of bondage caused by the use of Homoeopathy, including in my own family, and also of deliverance from the said bondage by abjuring the use of it, I cannot pronounce dogmatically on it because it is not my ministry to do so simply based on my experience.  
Anyone can err, even this writer. That is the reason that I document the complete details as far as possible of the information that I provide, consulting as many Catholic sources as I can, presenting both sides of the picture -- for and against, as in my articles on Homoeopathy -- if necessary and drawing from non-Catholic Christian sources to get a wider perspective when required.

The opinions of eminent, recognised lay ministries are always provided if available, sometimes even when they disagree with the findings of this ministry [and possibly because the do disagree]. References are always taken from priests, Bishops, Cardinals and Church Documents.
Sometimes it has been necessary to quote from Traditionalist sources -- as in this article -- albeit with great caution, simply because the relevant information is not available on Catholic sites.
Still, I have had to revise my opinions a couple of times on minor issues. Anyone can err.

Erika Gibello had recounted, page 109, the story of the Catholic who suffered terrible headaches after attending the “godman” Sai Baba's birthday. That headache disappeared instantly when he confessed his sin before God, admitting his guilt to Fr. Rufus Pereira. “The man had it,” Erika said, “since he has been worshipping Sai Baba.” But when Fr. Rufus tells this story he does not mention that the guru that this man was afflicted by is Sai Baba!                                                                     111.
Sai Baba would be one of the more dangerous of the Hindu godmen. 

I can tell this story because the person concerned is no more. Thomas Rajan, altar boy and daily mass-goer was my neighbour and studied at the same school as I did. He joined the same college as I, opting for architecture, and was successful in his career. About twenty years ago, I heard that he had died in a car smash. When I met his elder brother a few years ago, he told me that their family believed that Sai Baba had claimed his life and soul. Thomas had started doing buildings for the godman and finally became his devotee. He was on his way to the Sai Baba’s ashram when the accident took place. This just might be coincidence, but it provides something for our reflection.

A few years ago, I had spoken on the New Age to a group called the Stewards at Don Bosco School, Egmore, in Chennai. I had cautioned my listeners about the possibility of Catholics’ being affected by the elemental powers that operate in Pranic healing and Reiki. One of the young ladies present privately shared with me that one of her Catholic colleagues who had got into Reiki died instantly when she was hit by a vehicle while crossing the road. Again, that might be an extreme case, but one must remember that Satan’s singular quest is to steal the souls of all men whom Jesus has already purchased by His Precious Blood. Once he’s got the soul where he wants him, he’ll look for the first opportunity to take him out, especially if he has abandoned the faith and hardened his heart to God. Forewarned is fore-armed. But how many in the Indian Church are hearing the warning from any of our great preachers. 
This is a nation that boasts of having in excess of 33 crore [330 million] gods. There is a temple of some deity or the other at every street corner and often in the middle of the footpath. 

Many Christians, especially Catholics, are into some form or the other of superstition, numerology, palm-reading, astrology or divination, even unwittingly. Indulging in any of these practices is a transgression of the First Commandment. Catholics participate in pujas of their homes, office equipments, machinery, and vehicles; they visit temples and dargahs of Sufi ‘saints’; they patronise or felicitate godmen and godwomen like Sri Sri Ravi Shankar and Mata Amritanandamayi; and with the advent of the New Age, they do stuff like yoga and Bharatanatyam.
From the pitifully few testimonies that have leaked out, we know that indulging in such things can be dangerous. Premature physical death aside, there is horrible retribution in a child of Christ’s being oppressed or possessed in the soul, mind and body by evil spirits. Yet, a wall of silence.
I am in personal touch with good priests who have abjured Yoga and Bharatanatyam for sound reasons, but they will not talk. I am sure that they fear God, but are there some men that they fear MORE than they do God?                                                                                                                                    
There are cases in my files pertaining to Catholics who have been delivered from evil spirits which afflicted them after their taking prasada, performing a pooja [puja], and so on.

Most of them have been received by email, and I reproduce just one here, [I reserve others for a future article, while still others have to be located as I had not categorised them while filing] after editing it heavily in order to protect the identities of those involved.

Name withheld [a young family member] had a strange experience... He was suffering acute pain in the stomach as usual… when suddenly he spoke to me that he had a bad dream of Ganapati [Ganesh] some days before and it was ugly and black. No sooner he spoke and said "I hate the dirty Ganapati", he felt some object leaving his abdomen with a noise and after that all his trouble and left eye pain has gone. We rang Fr. Rufus and told him and [later] went to see Father who prayed over him. He is fully okay after he felt that Ganapati leaving his body!! His decision to talk to me and denounce Ganapati made the healing and he is ok now fully though still feels a little tenderness in the stomach so can't eat too spicy food. Thank God and Praise God as I was so worried about him…
The following concerns Fr. Gino Henriques C. Ss. R., the second Chairman of the Catholic Charismatic Renewal in India [from 1980]. He is currently the Director of Evangelization 2000 for South East Asia and Oceania and is based in Singapore. Someone reliable wrote:
At the last Charismatic Convention, Fr. Gino said on the stage (I listened to him intently and found much good in his talk) that no one worships idols anymore!! That was in Vijayawada on the day they worship idols all over India. You could check the date and find out if you wish to have exact confirmation what god it was. Anyhow in front of the Convention place itself the crowds were rushing up the hill, all dressed in black and red, painted all over for the worship of their idol…      112.
I am now going to reproduce information that was published in CHARISINDIA, “A Magazine for Renewal and Spiritual Growth”, the monthly of the Catholic Charismatic Renewal in India.

I have been meticulously keeping a record of the errors, even New Age, and questionable writings published in it from time to time. That is likely to be the subject of another report.

As a subscriber almost since its inception as a bi-monthly in July-August 1974 , maintaining copies of back issues going back almost to the first one that was brought out, and a Life-member, I can say that there were no errors to be found in the first two decades of its publication. In fact, those were the years that Indian charismatics were treated to timely warnings on New Age dangers copied from the now-defunct New Covenant. Charisindia still does include informative articles on New Age now and then, almost never by Indian authors who are still around [alive], but they are strictly not issue-specific but general ones – yoga, reiki, centering prayer, etc., and most especially anything that is known to be institutionalised in the dioceses of India, practised by priests in general or by priests in the Renewal itself, is carefully avoided. Could it have to be with the recognition in September 1996 of the NCCRS by the CBCI? Compromise and fear of stepping on ecclesiastical toes? The lid is on so tight that one can hardly find a platform to speak about these dangers anymore even at a prayer group level unless permitted by the regional chairperson or the Bishop, leave alone write about them in Catholic magazines. THANK GOD FOR THE INTERNET!
One of the long-standing problems with the Renewal is the use of the Hindu “OM” mantra* in bhajans in their popular Praise the Lord hymn book. Although it was advertised for in the very first Charisindia issue in 1974, its printing and sale were taken up by the CCR only under Fr. Fio Mascarenhas SJ when he became chairman of the Bombay service team some time later. It was only probably then that the “OM” mantra-bhajans were introduced in the hymn book.
Sustained enquiry with top leaders and CCR historians have failed to dig out the truth as to who planted the “OM” mantra-bhajans in the hymn book, and when exactly.

In the 5th edition, which I bought 25 years ago in Bombay in 1983, a year after I began to serve on the first Delhi Service Team, I found that there already were five of these "OM" bhajans in it.
This is one thing that no one can blame the Bishops for!

Those who introduced it are certainly still around and in active leadership, but there is no will in them to stand up and be counted in doing what is right; and because the errors remain uncorrected, and my many letters to the senior leaders studiously ignored, I am constrained to now start naming even their names [as I do of others who promote error] -- as I have started to do with this article.
*See MANTRAS - 'OM' OR 'AUM' AND THE GAYATRI MANTRA

http://ephesians-511.net/docs/MANTRAS_OM_OR_AUM_AND_THE_GAYATRI_MANTRA.doc.                                       
The use of the “OM” mantra in the Catholic Charismatic Renewal is only the tip of the ice-berg of the inculturation behemoth. The reader will understand by reading the paragraph below:
Indian Church Divided on Inculturation Strategy to Entice Hindu Converts by Mario Rodrigues, The Statesman November 2, 2005 http://www.christianaggression.org/item_display.php?id=1131077207&type=news EXTRACT

Note: The original link is not available, so the information is copied from christianaggression.org 
Prayers begin with "OM", readings are taken from the Hindu scriptures such as the Bhagvad Gita, tilak is applied to foreheads of priests and people, priests wear a saffron shawl instead of a cassock and sit on the ground at a table surrounded by small lamps rather than stand at the traditional altar.
In addition, Indian music is played at Church services, the entrance procession for the Mass has girls dancing the Bharatnatyam, kirtans and bhajans are sung at Communion. Priests and nuns are encouraged to adopt Indian religious values and customs in their religious practices and participate actively in Hindu festivals such as Ganesh-visarjan (immersion*) and Raas Lila…                                                *of the idol of Ganapati in the sea
How much deliverance does the reader imagine is required in the Catholic Church and even in the Charismatic Renewal itself? Its leaders and its preachers like Fr. Rufus Pereira are aware of all that is taking place. Why then do they not speak out boldly and prophetically? What about Charisindia?
Let me start with the most recent issue of Charisindia, December 2010. The two-page editorial, “Healing: Medicine or Faith” is written by Fr. Rufus Pereira.
Fr. Rufus Pereira recounts an experience when he had been to the diocese of Sabah in Malaysia to give a Seminar on Evangelization in November 1990. He suffered a severe attack of back-pain and took a powerful pain-killer injection from “the best doctor in town” but it didn’t work. He writes, “So I was then taken to a doctor who had a reputation of healing by pressing certain spots on the soles of the feet.”                                                                                                                                     113.
But the pain persisted. A few days later he flew to the next town, Sandakan to give an outreach Mission. Once again he was offered a doctor who “was Chinese, whose treatment by manual pressure was unconventional…” What were Fr. Rufus’ thoughts on this? “My choice was obvious – any treatment would do as long as it did not cause me greater pain than the one I was already having.”
That’s a shame. I am a patient with a debilitating, incurable disease and have suffered excruciating pain from spinal nerve pressure just as Fr. Rufus did, but I’d die before I even considered going to Chinese alternative therapists as he did. If Fr. Rufus had taken the trouble of reading any of my articles on Chinese “medicine” or on reading the Vatican Document on the New Age* discerningly, not only would he have outright rejected the suggestions of those Catholics but he would have also -- and more importantly -- been able to witness to them and teach them a thing or two about the errors and dangers of Chinese alternative medicine which is so prevalent in that part of the world.
What Fr. Rufus submitted himself to, and -- even worse -- now ratifies in Charisindia as acceptable for Catholics, is apparently “Reflexology”** if not shiatsu or any other of its relatives, see below.
How are Fr. Rufus and Charisindia going to repair this spiritual damage that they have inflicted?
If I could write to the leaders of the Renewal and receive their responses, I would not have to use my web site and the Internet to point out these serious and scandalous errors. But, although some of those in authority who count used to do so, they do not anymore. The Church encourages Catholics to use the media, especially the electronic media which  is instant and worldwide in its reach, to combat error, and it is my sad obligation to be compelled to do so even if it means that I have to write about my fellow-men [if they still consider me as that] in the Renewal.
*acupuncture, biofeedback, chiropractic, kinesiology, homeopathy, iridology, massage and various kinds of "bodywork" (such as orgonomy, Feldenkrais, reflexology, Rolfing, polarity massage, therapeutic touch etc.) … The source of healing is said to be within ourselves, something we reach when we are in touch with our inner energy or cosmic energy. #2.2.3
**ACUPUNCTURE, ACUPRESSURE, SHIATSU AND REFLEXOLOGY

http://ephesians-511.net/docs/ACUPUNCTURE_ACUPRESSURE_SHIATSU_AND_REFLEXOLOGY.doc 
The issue of Charisindia, February 2010 reports that at a Healing and Deliverance Seminar held at Nagpur, December 1- 4, 2009, given by Fr. Rufus Pereira and Benjamin Gonzaga, “inputs” were given on the “causes of demonic activity, Medicine and Healing in the Church,” etc.
I do not doubt Fr. Rufus’ anointing and ability to conduct a seminar on all other topics listed, but I am concerned whether one who uses Homoeopathy and subjects himself to Chinese New Age therapies, and is unaware of -- or unwilling to acknowledge -- their occult potential, can meet the fullest expectations of those who thirst to learn from him. I would be happy to know if he shared with those one hundred persons from all over India about his experience with Kali, Nataraja, Sai Baba and other deities and godmen as he does outside India. Or did he take the easy way out? 
I understand that Benjamin Gonzaga, former chairperson of the Madras Service Team, within the limitations of the existing unofficial and unspoken strictures on the open speaking on these issues, is one of the very, very few senior leaders who is speaking out against the occult and the New Age.

Congratulations to you, Benji, more Power to you, and God bless you. May your tribe increase.
I am also given to understand that Benji, like a couple of other senior leaders makes use of the painstakingly researched material that I have put up on my web site for some of his talks.   
We had already read this on page 99, but it is repeated to refresh the reader’s memory. This time I have selected a different Traditionalist link, that of the schismatic SSPX or Society of St. Pius X.

Upset by the Hinduisation of the Church, Lawrence D’Souza and a few of his co-seminarians left the Catholic seminary in Mumbai to join the SSPX seminary in Australia after which he wrote several articles like the one below, giving the inside story, which most unfortunately, cannot be denied.

Newsletter of the District of Asia Jul - Dec 2003

http://www.sspxasia.com/Newsletters/2003/Jul-Dec/Hinduism_at_a_Glance.htm EXTRACT
Hinduism at a Glance by Lawrence D'Souza (Former Seminarian of Bombay Diocese)
From the abstract speculation of Vedanta resulting into Egocentricity, we now move on to the Hindu Polytheism wherein lie the dangers of "SPIRITISM" and "IDOLATRY" that are inseparably intertwined in Hinduism. The deities are the evil spirits that are invoked and propitiated by performing various rituals, prescribed in the Veda—also animals as well as human sacrifices — bloody offerings to placate the fierce deities like Shiva, Kali, Durga etc. The cult of Kali well known as "Shaktaism" consists of Occult practices which are technically called 'TANTRA" which form the major part of Hinduism.                                               114.
Religious procession exhibit men and women who are possessed with these deities. 
There have been instances, which I have witnessed, of exorcisms performed by an old priest of Bombay, Fr. Rufus Pereira, who was till recently on the Pontifical Commission for Exorcism (now Parish Priest of St. Pius X Church, Mulund in Bombay), whereby many people who entered Hindu temples or in any way participated in Hindu prayers (ceremonies) or even consumed food offered to idols (prasad) were possessed by the deities, of whom Kali, Ganesh, Shiva, Krishna were common. 
The issue of Charisindia, May 2009 reports on the five-day “Healing and Deliverance Convention” at Hyderabad which seven thousand attended on the last day, March 22, 2009. The theme being Acts 10:38, “…Jesus went about ... healing all who were oppressed by the devil,” did Fr. Rufus “name the devil” as Lawrence D’Souza did in the preceding paragraph, or did he balk at doing so?
The issue of Charisindia, June 2008 carries an excellent two-page testimony “Spiritual Warfare – The curse of breaking the First Commandment” [Exodus 20:5] by Jude D’Souza, now involved in the deliverance ministry in Mumbai. Jude shares with us about his entire family’s coming “under a curse” after two of them, his uncles, indulged in “strange occult practices”. Both uncles died within four months of each other “under mysterious circumstances” or “a miserable death” as Jude put it. 
Didn’t I say on page 112, “Once he’s got the soul where he wants him, he’ll look for the first opportunity to take him out”? 
The next attack was on Jude’s father, who also died suddenly, soon after which Jude himself became deathly ill. Jude testifies that the only reason that he, the only surviving male member, “was rescued from the jaws of death miraculously” was that his mother, “on the advice of her close friend attended the Jesus Encounter Retreat conducted by Fr. Rufus Pereira and Fr. James D’Souza at Khandala, near Mumbai.
“There she heard for the first time in her life, priests preaching powerfully on the sin against the First Commandment of God and warning about the consequences and effects of indulging in occult practices and OF WORSHIPPING OTHER GODS.” [Capitals emphasis mine]. He then shares about his mother’s repentance and conversion, followed by that of his sister and finally Jude himself, and his healing from all the illnesses that plagued him. The last step was for him to abjure all the occult practices of his family and his ancestors. Now freed from bondages, he is in ministry!
His elder uncle had married a Hindu and the younger uncle a Muslim.

Jude reminds us that “the Bible warns us about the effects of mixed marriages”, Ezra 9.

Early on in the testimony, Jude briefly mentions about the HINDU influence brought in to the family by the elder uncle’s wife. This was compounded by the uncle’s own occult practices, a perfect recipe for disaster. The occult part was elaborated on by Jude, but nothing said in this Charisindia article, not surprisingly, about the Hindu influence on the deathly curses that rained on their family. 
How then are ignorant Catholics to protect themselves from the enemy?   
“Those that run after other gods will multiply their sorrows.” Psalm 16:4                                        
At the Jesus Encounter Retreat I am sure that Fr. Rufus Pereira would have given excellent teachings and admonitions, but I am equally certain that Fr. James D’Souza of Aldona, Goa would have been far more explicit than the former. He is one priest who has run foul of the establishment for his ultra-conservativeness as a reaction to the liberalism and modernism in the Church as well in the Renewal. One of the leading figures of the early Renewal in India, he is almost persona non grata to them today. I, for one, prefer to listen to his preaching than almost anyone else’s. He does not hesitate to call a spade a spade, loves His Church, and will pay any price for speaking the truth and confronting error no matter who or what the opposition. Some accuse Fr. James D’Souza of being ultra-orthodox but I prefer him any day over the half-naked, painted, skirt-clad, feminine-looking Bharatanatyam-dancing priests at the OTHER end of the spectrum, and many in-between! 
I am proud to say that he is one of a few good Indian priests who have provided moral, prayer and financial support to this ministry. The Khandala retreat must have been conducted in 1984 or 1985.
The issue of Charisindia, April 2007 sports a picture of a woman in the classic yoga padmasana posture against the “Introduction to the Devout Life” article on Christian prayer and meditation.
The issue of Charisindia, September 2006 published the Testimony, “The Lord made me whole” of Fatima Marques of Vikhroli, Mumbai, in which she relates how, after allopathy failed her, she had “gone to doctors practising homeopathic and ayurvedic systems of medicine” for her extreme case of “Varicose Veins Weeping Eczema”.                                                                                                    115.
Frequent retreats and loads of intercessory prayer by charismatic renewal ministers, prayers and fasting, had not helped her. Instead, her “sickness was getting more aggravated at each renewed appearance”. There was no blood circulation in her legs and her flesh was “rotten and swollen”.
She testifies that, at her home, unable to bear the affliction, she finally “begged” Jesus to heal her, and Jesus healed her miraculously and instantaneously. Later, she “attended an Inner Healing retreat by Fr. Rufus Pereira … and I experienced God’s complete and lasting healing, not only from physical ailment but also from strong evil affliction.” 
The first thing that struck me when I read this testimony in Charisindia was that Charisindia did not pass any moral judgement on Fatima Marques’ “practising homeopathic and ayurvedic* systems of medicine” for the benefit of their readers. Maybe they didn’t know… 
*AYURVEDA http://ephesians-511.net/docs/AYURVEDA.doc
This is what I understand from the information provided in Fatima Marques’ testimony:

She did not mention anything about the occult or about any involvement by her in Hindu rituals or with Hindu deities before she was afflicted.

Homoeopathy and Ayurveda could not help cure her. Neither did allopathy and prayer and fasting.
When Jesus responded to her pitiful cries, Fatima Marques was healed instantaneously.
When she attended the retreat by Fr. Rufus Pereira, she received a “lasting healing, not only from physical ailment but also from strong evil affliction.”
Note that Fatima Marques differentiated between the healing of her “physical ailment” and a “strong evil affliction.” Only she herself, the victim who suffered for years, would be most aware of the two completely different aspects of the problem AND the healing/deliverance in her case.
What evil affliction?

The only evil-oriented influence that I can see in her testimony is that she was into the use of Homoeopathy which is both New Age as well as “soft occult”. 
Some kinds of Ayurvedic treatment too could be a problem for Catholics if they involve the acceptance of Hindu beliefs that oppose Christian revelation.
There might be an evil influence that I cannot see since Fatima Marques has not said anything about it. If that is so, the chances are that it has to do with New Age or Hinduism.
It also crossed my mind that maybe the Lord was sending a message to Fr. Rufus Pereira through Fatima Marques to correct his erroneous position on Homeopathy, and to stop dosing himself with Homeopathic remedies and trust completely on Him for healing. Your call, Fr. Rufus.

        THREE MANGALOREAN CATHOLIC BHARATANATYAM-DANCING GIRLS WHO ARE  
     ENCOURAGED BY THEIR FAMILIES, THEIR COMMUNITIES, AND THE LOCAL CHURCH
I. ESTER VALERIE NORONHA

Acchiko Icchiko Girl Ester is Making the Audience to Dance to Her Tunes
http://www.daijiworld.com/chan/talents_view.asp?t_id=30 
January 18, 2006, Mangalore: Talent is described as a natural ability to do something well.  Everyone is talented in the sense he/she is able to do one or the other thing well. But there is one more category of people whom we brand 'genius', which means a person with exceptional ability in a particular subject or activity. This however, is a realm of only a few.  While being talented requires 99% perspiration and 1% inspiration, being a 'genius' is all about 99% inspiration and 1% perspiration, perhaps  (Here perspiration is to be referred as hard work). But once again, every talented person can become a genius by way of sheer hard work, determination and commitment. 

One such person who has scaled great heights at a tender age and who is all set to pile up records has fast emerged in recent times. She is a darling of Konkani music-lovers and is on her way to become the queen among the Konkani singers.  She is none other than Ester Noronha, a 13-year prodigy from Valencia here. Her two Konkani songs, "Acchiko icchiko sunthikai chakra" and "Ko Ko Re Ko" have already been great hits.  While most of her peers are happy playing some indoor and outdoor games or a few computer games, she is on a journey to set records which will be difficult to eclipse.

Ester has already made it big as a singer.  Now she is also creating waves in Bharatnatyam, a classical dance form of India.  She is busy preparing for her 'arangetram' on Sunday January 29.

Ester Valerie Noronha is the daughter of Janet and Valerian Noronha.  She was born on September 12 1992.  She was blessed with bunch of talents from her early days. Right from the days of her infancy, Ester showed signs of many talents, a clear and pleasant voice to sing, her delicate fingers moving gently on the piano, her nimble feet thumping gracefully and rhythmically to the sound of music. Her skill in singing and dancing was witnessed at a young age itself. She started learning the first steps of Bharatnatyam at a tender age of seven.                                                                                         116.
Ester has been undergoing training in Bharatnatyam under the able guidance of 'Natyavisharada' Vidwan U K Praveen at Nritya Vidya Nilaya, Kadri, Mangalore.  She is also learning Carnatic music under Usha Praveen. 

Her parents spared no efforts in putting her on the right track to develop and channelling her talents. As a student, Ester always excelled both in academics and extra-curricular activities. In music, she developed a melodious voice and at a tender age learnt how to play guitar and the piano under the able guidance of Oscar Weltha. She has completed six grades of Piano under the auspices of Trinity College London. She has also completed her Junior Examination of Bharatnatyam with first class. In Bharatnatyam she came into public recognition and gave an enduring proof of becoming a professional.

Ester has a good record of taking part in many concerts in India and abroad, along with Wilfy Rebimbus, popularly known as the Konkan Kogull, and Claud D’Souza. She was sought after by many other popular musicians too. Her melodious and haunting voice could be heard in many audio cassettes and CDs, both devotional as well as popular Konkani hits.

Ester is currently studying in 8th Standard in St Gerosa Girls' High School, Jeppu, Mangalore. 
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Mangalore: Bharatnatyam ‘Aramgetram’ of Ester Noronha on January 29

http://www.daijiworld.com/news/news_disp.asp?n_id=18160&n_tit=Mangalore%3A+Bharatnatyam+%91Aramgetram%92+of+Ester+Noronha+on+January+29 

January 27, 2006, Mangalore: Not long back that these columns had carried the success story of Ester Noronha who is rocking the Mangalorean stage right now with her power packed performances in singing.  With her melodious voice, she has already captured thousands of fans.

But as reported earlier, her talent is not only limited to singing.  She plays piano and guitar, has an aptitude for acting etc.  But another dimension of her wonderful talent is her aptitude and excellence in Bharatnatyam.  She is a trained Bharatnatyam dancer.  She has been training under 'Natyavisharada' Vidwan U K Praveen at `Nritya Vidya Nilaya`, Kadri.

Now she is all prepared to make her "Rangapravesham" (Aramgetram) on Sunday January 29 at 5.30 in the evening at the Town Hall.  Vidwan U K Praveen announced this in a press conference here on Wednesday January 25

Ester during her maiden Bharatnatyam show on the stage will present the Thodayam, Shabdam, Alaripu, Ganapati Stuti (praise of Lord Ganapati), Jatiswaram, Varnam, Padam, Tillana, Ashthapadi and Koravaniji forms of Bharatnatyam.

Msgr. Frederick Pereira will preside over the function while A Ishwarayya, editor, Magazine Section, Udayavani, Fr Dennis D'Sa, secretary, Sandesha Kala Kendra and Konkann Kogull Wilfy Rebimbus will be the chief guests.
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Mangalore: Ester Noronha's Rangapravesham - Photo Album
http://www.daijiworld.com/news/news_disp.asp?n_id=18225&n_tit=Mangalore%3A+Ester+Noronha%27s+Rangapravesham++-+Photo+Album                                                                                                                                              
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January 29, 2006, Mangalore: Thirteen-year-old bunch of talents, Ester Noronha, made her parents and dance teachers proud by presenting an impressive 'rangapravesham' in the Town Hall in the city on Sunday, January 29 evening.
Trained under Natyavisharada Vidwan U K Praveen, Ester presented various facets of the dance form like Thodayam, Ganapati Stuti, Alarippu, Jatiswaram, Shabdam, Varnam, Ashtapadi and the like. Accompaniment by Vidwan U K Praveen on Nattuvangam, vocal by Usha Praveen, Ravi Tilak on Mridangam, Sridhar Rai on Kanjeera and morsingn, Sridhar Achar on violin, Chidambar Kakatkar on flute and Devaraj Arya on keyboard gave special weightage to the event.
The town hall was jam packed with art-lovers drawn from different walks of life and different creeds.
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MORE PHOTOS ON THE ABOVE 'rangapravesham' ARE AVAILABLE AT THIS LINK:

http://www.daijiworld.com/news/news_disp.asp?n_id=18134&n_tit=Ester+Noronha%27s+%27Rangapravesham%27+-+Photo+Album HERE IS ONE OF THEM:
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Mangalore: Ester Noronha Gives New Dimension to Classical Dance

http://www.daijiworld.com/news/news_disp.asp?n_id=28694&n_tit=News+headlines
December 10, 2006, Mangalore: Classical dance veterans U K Praveen (son of the celebrated U S Krishna Rao, Kadri) and Usha Praveen, though staying in the sidewings, appeared to have given a hallmark of perfection to the teenaged talent Ester Noronha. The perfect sculpting of the dance potential was proved on Sunday evening on Jeppu Seminary ground, where a classical dance-based Biblical ballet on the life of Jesus Christ was presented in front of a 1000-plus audience.

Ester put her heart and soul into her performance and brought to life the narrative. With the initial presentation dance titled 'Yesu Charitam' the programme unfolded into a fine evening of art with finesse.

Earlier, Sr Wilma Pinto, headmistress of St Gerosa High School, as the main speaker, said that the parents are a divine blessing for the children. To nourish and expand one's talent, hard work is always essential, she said.

Seminary rector Fr Victor Machado, presiding over the function, said art was being used to spread the message of God and it was important to use this medium. Sr Wilma also felicitated the young talent, Ester Noronha. Fr Charles Noronha welcomed the gathering. U K Praveen and Usha Praveen were present on the occasion. The ballet 'Yesu Katha Charitam' was watched with rapt attention by the jam-packed audience.
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Mangalore: A maiden show of Carnatic classical vocal concert by Ester Noronha
http://www.daijiworld.com/news/news_disp.asp?n_id=35188&n_tit=Mangalore%3A+A+maiden+show+of+Carnatic+classical+vocal+concert+by+Ester+Noronha 
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July 1, 2007, Mangalore: "Music is incomplete without 'Bhakti'.  Bhakti is nothing but way of knowledge", said Dr C R Ballal, president of Mangalore Sangeetha Parishad. He was speaking at the Carnatic classical vocal concert of Ester Valerie Noronha, on Sunday July 1, at Milagres hall. "For performing 2 hours of music, it needs a preparation of 2 thousand hours. The performance of Ester is the result of dedication, application and desire", he opined.
Ronald Colaco, president, Federation of Karnataka Christians Associations, presided over the programme. He opined that, Ester has adopted local culture through studying Carnatic music and promoted communal harmony. 
He also called upon the youngsters; strive on retaining the cultural richness by joining in cultural activities.
Sr Wilma Pinto, headmistress, St Gerosa Girls High School, Jeppu, Ester’s music teacher Usha Praveen, dance teacher U K Praveen, parents Valerian and Janet Noronha were present on the dais. At the same time, Ester felicitated her music teacher Usha Praveen and dance teacher U K Praveen. Carol Rodrigues compered the programme.

Ester Noronha, student of St Gerosa High School has performed Carnatic classic vocal concert on Sunday here assisted by K Balachandra Bhagavat Udupi (Mridangam), Vidyadhar Rao (Tabla), Shridhar Achar Padigar (Violin), Chidambar Kakathkar (Flute), Devaraj Arya (Keyboard) and Balakrishna H Puttur (Morsing).
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Mangalore: Enchanting Musical Show by Teenage Sensation Esther Noronha

http://www.daijiworld.com/news/news_disp.asp?n_id=45691&n_tit=Mangalore%3A+Enchanting+Musical+Show+by+Teenage+Sensation+Esther+Noronha
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April 13, 2008, Mangalore: Ester Noronha, a teenager who has barely answered her SSLC exams has created history in the field of Konkani music through her enchanting singing performance. Her independent performance was held at the Town Hall on Sunday, April 13. Organized by Mangalore Diocese to raise money for the diocesan medical relief fund, the show attracted a big crowd. She is a good performer of Bharatanatyam dance and an excellent Carnatic musician.

Ester Noronha [was] felicitated by. Fr Denis Moras Prabhu, Vicar general of Mangalore Diocese.
SELECTED READERS’ COMMENTS AT ABOVE WEB PAGE:

1. We appreciate your parents and priest-uncle Fr. Charles Noronha who have inspired you and have helped you to reach this stage. A word of thanks to Fr. Francis Lewis and his team for their excellent organisation. Irene D’Souza, Kadri
We are proud of you. Congratulations and God Bless you. I congratulate your parents too. FR. VICTOR, Panir

2. God bless you and we appreciate your parents and priest-uncle Fr. Charles Noronha who were your inspiration. A word of thanks to Fr. Francis Lewis and his team for their excellent organisation. FR. FELIX MONTEIRO, Fr Muller Hospital
3. Congratulations, you have won hearts of Mangalore by your melodious voice and dance. May God bless you. It was excellent. FR. RICHARD LASRADO, Derebail

ONE COMMENT at http://www.daijiworld.com/news/news_disp.asp?n_id=45689&n_tit=Mangalore%3A+Esther+Show+-+Album+1:   
Congratulations to Esther for the wonderful performance. I wish her success in life. May God given talents be used profusely for the community and as an inspiration to the younger generation. Good wishes to her parents and Fr. Francis Lewis and his collaborators. MSGR. DENIS MORAS PRABHU, Bishop's House, Mangalore Tuesday, April 15, 2008
TWO COMMENTS at http://www.daijiworld.com/news/news_disp.asp?n_id=45690&n_tit=Mangalore%3A+Esther+Show+-+Album+:2  
1. Congratulations for your wonderful performance. You have really discovered God given talents and grown. May God Bless you to grow higher and wish you all the best. Keep it up....hope to see you soon in Kuwait. FR. MELVIN D’CUNHA OCD, Madanthyar-Kuwait, April 15, 2008
2. I, accidentally, "fell" into daijiworld and was thrilled to see this little girl's excellent performance. I wish more and more catholic children learn Bharatnatyam… FR. MIKE M. SHENOY OCD, Mapusa, Goa, April 19, 2008
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Ester Noronha – Budding Music & Dance Virtuoso on Horizon 
Interview by: Nidhi Shetty Edited by: Nina Rai December 26, 2009
http://www.mangaloremithr.com/news/story.aspx?News-ID=6778&Cat=Special-Article&Loc=Mangalore&Title=Ester%20Noronha%20%E2%80%93%20Budding%20Music%20&%20Dance%20Virtuoso%20on%20Horizon 
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The very name ''Ester'' brings to mind a very vibrant personality, a smile full of joy and honor on the face of a young teenage girl, who happens to be a multi-faceted personality. Ester is indeed blessed with great talents and her interests have no bounds right from music to dance, be it from eastern or western culture. I consider it my privilege to be interviewing such a talented Mangalorean. 
Starting off early on any project has been a trend with Ester Noronha. She grew up learning Bharatnatyam and Carnatic music, ever since she was just 7 yrs old. From then onwards, there has been no looking back for her. Being born into a musically rich family, she inherited her love for music and dance from her father Valerian Noronha and mother Janet Noronha, who were both highly enthusiastic about her talent and therefore always encouraging and supportive towards her prime twin interests of music and dance. They have in-fact been the driving force behind her great success.
Born on 12 September, 1992, the Virgo girl Ester Noronha has attained a whole lot of fame and success along the way from both the music and dance fields. She completed her ‘Rangapravesha’ while doing her 8th grade of schooling and classical singing whilst doing her 10th std. She has also completed her 8th grade in piano from the Trinity College, London. Presently she is doing her 12th std., from the prestigious Xavier’s College in Mumbai and simultaneously also learning Hindustani vocals. At the same time she is also preparing for her 'Bharatanatyam Vidwath'. She has till date given over sixty public performances on dance and music all over the globe. 
In a face-to-face interview, Ester speaks at length about her passion and love for dance and music and other personal aspects of here life.

Could you talk about your first show please? 
My first show was really a memorable, for one it was on the 60th birthday of Wilfy Rebimbus in Don Bosco hall. I was just a 9 year old then but was really excited. It has completely made me a different person now. The honor, the applauses, the name and fame completed boosted my self-esteem at that point in time. It actually became the driving force for me to do many more shows in future. 
Who were your dance and music gurus? 
U.K Praveen and Usha Praveen of the Nritya Vidyalaya from Kadri in Mangalore (were my gurus). 
And who was your guru for piano? 
Oscar Weltha. I have even learnt guitar and violin under Wilma Lobo. 
Tell us about your first cassette release? 
It was a cassette by Melvin Peris. It was highly motivating. I was only 9 and my song was recorded and released. It made a whole lot of difference again, I felt truly blessed! 
How many shows have you given till now and where? 
I have given about 50-60 shows both in dance and music in India and abroad. I have given a charity show, named the Ester show in Mangalore city. It was a charity-show organized for cancer patients. 
Have you composed any songs? 
Yes, I have sung my first song in Konkani composed by me. It has now been recorded and getting published on 27 Dec, 2009 in Mangalore. I am now also composing some songs in English. 
Do you prefer any particular language to sing songs? 
No, not at all, in-fact I sing songs in almost all languages such as Konkani, English, Hindi, Kannada, Tamil etc. 
At any juncture do you feel you should have opted for something else other than dance or music? 
No never, I have any regrets whatsoever. 
What are your future plans? 
I dream to see myself as an IAS officer, political science being my favorite subject. I have opted for arts as my stream now. I also want to continue in music and dance field. 
Do you have any role models? 
Not really. But (I give credit to) my parents (who) are the sole reason for me reaching till this stage. 
You were doing your schooling, while you did your 'Rangapravesha'. How has school contributed to your success? 
My school has been a great support. Right from my principal to my teachers; from my friends to my classmates; all of them were very encouraging and highly supportive. 
How did you in the midst of all these activities, manage to cope up with your studies? 
Yes, it was not that easy as it would look. I had to go out and give many shows. During those times I would miss my classes. But then with the help of my teachers and lecturers I would make it up. I did score a distinction even though I juggled and handled many busy schedules.                                                                                                            
So far as Konkani music is concerned, no teenager has reached the heights as you have, how did you do so? 
It’s purely due to my hard work and dedication. And yes the blessings of my well-wishers and my loved ones and not to forget god's grace. 
What is your feelings, as you are all set to release your first ever Konkani album 'Kalza Thavn'? 
I have no words to say. I am speechless; I am excited (she says with a broad smile). 
Any plans to move on to the film industry? 
It would depend on the situation. If I feel I should go for it, then I will. If you need to be heard, then (first) you need to be famous. 
Do you have any message for the youth of your community? 
Please spend time in knowing yourself, your weaknesses and your strengths. Everyone is blessed with some unique qualities, make use of them to showcase your talents and utilize time (productively). 
Is anybody supporting you financially? 
Yes, Ronald Colaco a Social worker, who helps us when in need. 
Name few people who are valuable to your life so far? 
There are too many to mention. First of all I would like to thank god for his grace and his blessing and the special talents found in me. Then I would like to thank my parents without whom none of this would have been possible. It was they who discovered this talent in me and then motivated and guided me to go forward with it. They have always stood by me through life's every juncture. And then comes a whole bunch of special people like Fr. Charles, Wilfy Rebimbus, Claud D’Souza, U. K. Praveen, Usha Praveen, Oscar Weltha, Aunty Wilma, Melvin Peris, Uncle Prem Kumar, my Headmistress, school teachers, friends, classmates, the priests, the nuns, elders with their blessings, my family and my well-wishers. 120.
Just about everyone who have been involved in my life. I want to give a big thanks to you all. 
We, the Mangaloremithr team wish Ester all the very best in her future endeavors and would be extremely happy to see her reach even greater heights in her career in both music and dance. May God bless you.
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ONE COMMENT ON THE NEWS REPORT: 
Dear Ester, you are good secular singer. There is no doubt about this. But dance in front of Nataraj not suits good and not meant for Christian. Bharatanatyam itself is a occult for christians. Please stay away with this. Francis Lobo, Bangalore
YOUTUBE VIDEOS
1. http://www.daijiworld.com/tvdaijiworld/tvhome.asp?tv_id=384 TVdaijiworld Interview August 31, 2010
Also at http://www.youtube.com/watch?v=-msmPyIK39c and 

http://mangalorelink.com/movies/tulu/tulu-tv-show/an-exclusive-interview-with-ester-noronha/ 
From 01.07 to 01:16 minutes in the 18.22-minute video paying obeisance to the deity Nataraja at the start of her “Rangapravesha”:
Questions asked by the interviewer:
As a Catholic, the tendency to join for Bharatanatyam is very remote. How did it happen? Not many girls from Catholic families take to Bharatanatyam or Carnatic vocal singing. What has been the reaction of your community?

Ms. Ester Noronha’s response:

-My parents must be given the credit for introducing and encouraging me to do Bharatanatyam.

-My community is rather ignorant about this dance form and I am enlightening them about it.
The video shows a number of certificates awarded to her by the Catholic Sabha, Mangalore.

One can also see a few fairly large Nataraja idols among the display of her souvenirs and trophies [minutes 14:33 – 14:45].
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MY COMMENTS ON THE ESTER NORONHA NEWS REPORTS:

1. DAIJIWORLD, OWNED AND MANAGED BY CATHOLICS, HAS NOT PUBLISHED EVEN A SINGLE ONE OF THE COMMENTS THAT I POSTED TO THEIR NEWS REPORTS. THAT IS, THEY WERE “BANNED”. TO EACH OF THE POSTS, I HAD RECEIVED THE FOLLOWING MESSAGE WHICH SHOWS THAT MY POSTS HAD BEEN RECEIVED AND RECORDED BY DAIJIWORLD. THUS, THE TRUTH IS MUZZLED.

Dear Reader, Thank you for your comment.
We will verify your email first, and if it is genuine, we will review your comment.
If your comment adheres to Daijiworld.com's norms, it will be published within the next 36 hours.
Please note: We receive thousands of messages every day, therefore, there may be a delay in posting or an omission by chance. Kindly bear with us. We regret the inconvenience.  Thank you. Editor

2. WE SEE AGAIN THAT BHARATANATYAM AND CARNATIC MUSIC GO HAND IN HAND.
3. ESTER NORONHA PERFORMED A DANCE IN “PRAISE OF GANAPATI” [GANESHA, A HINDU DEITY].
4. PHOTOGRAHS ON PAGES 117,118: ESTER NORONHA PERFORMS BEFORE A LARGE NATARAJA [DANCING SHIVA] IDOL, NUNS IN THE AUDIENCE SPORT HINDU MARKS [BINDI, TILAK] ON THEIR FOREHEADS, THE NATARAJA IDOL IS FLANKED BY A LITTLE STATUE OF THE INFANT JESUS AND ANOTHER OF THE HINDU DEITY GANESHA [GANPATI], ESTER NORONHA LIGHTS THE HINDU LAMP WHILE A PRIEST APPLAUDS. PAGE 119: SHE IS FELICITATED BY BISHOP ALOYSIUS PAUL D’SOUZA.
5. IT IS NO SURPRISE THAT SHE IS CALLED A “VIRGO” [ASTROLOGICAL SIGN] GIRL, PAGE 147, AND THAT THE NEWS REPORT ON PAGE 148 USES THE SMALL CASE “g” FOR GOD. BOTH TIMES.

II. SHAILA SALDANHA

Shaila Saldhanha -- Natya Vidushi

http://www.daijiworld.com/chan/talents_view.asp?t_id=1
Indian Christians have mostly been being accused for replicating Western culture while ignoring the rich Indian arts and culture like Karnatic music, Bharathanatyam, or even Yoga. There have been a few exceptions but sadly, Christians have mostly proved to be lethargic and have shown losing enthusiasm much before graduating these forms of traditional skills. We have recently found one of such seldom exceptions: "Natya Vidushi", "Vidhwath" Shaila Saldanha Kamath.

Proud daughter of Sri. Francis Saldhanha Kamath & Smt. Mercy Saldanha of Pedamale (Mangalore), Shaila has recently passed out the most prestigious "Vidhwath" degree in Bharathanatyam and is now all set to enthrall the art-loving public of Dakshina Kannada.  Shaila is performing with the intentions of setting an example to the youngsters, and populating the art of Bharathanatyam – a splendiferous part of Indian culture. And most of all, to make Mangalorean Catholics proud and honoured for having such a great talent blossomed in our garden!                                                                               121.

Her passing out with the honour of "Vidhwath", the Graduation Salutation rendered for excelling in this form of the dance, is no less than the "Kohinoor" to the crown of Mangalorean Christian community. It feels proud to state here that no one else among the Mangalorean Catholics has ever achieved this mastery and glory, a flourishing result of Shaila's devotion towards Indian culture, her intensive and zealous practice, a whole-hearted and perpetual back-up by her parents and family members, quality and selfless training by well known Bharathanatyam Gurus like Sri. U.S. Krishna Rao, Vidwan Sri. U.K. Praveen & Smt. Usha Praveen, and constant financial support by Konkan Kogull Sri. Wilfy Rebimbus, Sister Marialita of Bethany Convent (Bendore) and others.
Shaila passed out her Junior examination in Bharathanatyam in June 1997 and recently she came out with bright colours at her Senior Examination.  She has performed on stage in numerous group dances in various religious and cultural functions in and around Mangalore.  Shaila is now busy practising for her "Guruvandana", which will also be her first ever solo performance. A B.Com student of St. Agnes College, Shaila is a brilliant student in her academics, apart from being very active in co-curricular activities like participating in competitions, seminars, singing, dancing, playing piano and teaching the art that she has mastered. Her wardrobe is full of prizes, awards, trophies & merit certificates which evidences her brilliance in many fields.

Shaila Saldanha Kamath, a beautiful but humble girl, was born on 23rd September' 1982 in a lower middle-class family.  Her parents who have had great regards to Indian tradition and arts, admitted Shaila to a training school of Bharathanatyam at an early age of eight. 
Shaila's ambition is to spread the fragrance of this art to many other young children of our community, and her most favourite dream is to be one of the fine Bharathanatyam dancers in India and perform worldwide.  Let us hope that Shaila reaches the peak of her fame and reigns there as the dancing queen, with full of exuberance and charm, serving the rich Indian arts and culture to be as glorious as it is, and thus making our Community ever proud and honoured.
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Meet Natya Vidushi Shaila Saldanha Kamat

http://www.daijiworld.com/chan/exclusive_arch.asp?ex_id=1098
June 19, 2009, Mangalore: Natya Vidushi Shaila Saldanha Kamat has been working to bring out the latent talents of the poor and middle class children from rural places. Kamat is a multi-faceted talent who has been imparting skills in Bharatnatyam, music, key board, musical instruments, computer etc., to the needy students from the city and surrounding villages, since the last nine years. 
Besides getting high marks in Bharatnatyam Junior, Bharatnatyam Senior, Bharatnatyam Vidwat and MA examinations in first class, she has also excelled in academics, having passed SSLC, second PUC etc., in first class and securing the seventh rank from Mangalore University in the final year BA examination.

Francis Saldanha Kamat, father of Shaila saw his daughter gyrating to the music played on television when she was very small and recognized her interest at an early age. He extended courage, support and confidence to his daughter and helped her to emerge as a model for the entire Christian society of Mangalore.

Shaila is the first Christian girl to have got the Vidwat degree from Karnataka University in Bharatnatyam. In the 73 years of existence of Kadri Nritya Vidyanilaya, Shaila is the first Christian student to have pursued Bharatnatyam for 12 years and getting this degree. In the year 2002, Shaila presented a three-hour non-stop dance performance at the city's Town Hall and introduced to the Christians of the city about her abundant talent.  She is also the first Bharatnatyam dancer to have attracted over 1,500 Christians to her performance.                                                                  
                                                      [image: image84.jpg]



In spite of being from a Christian family, Shaila has performed in scores of temples several of which, even many of the Hindu brethren would not have visited. Through Kadri Nritya Vidyanilaya, she has performed at Mumbai, Poona, Sringeri, Mysore, Udupi, Kerala, Nasik, Belgaum and many other places. She not only won the hearts of the people at these places but also won recognition, shields, awards and felicitations. She opened a dance school named 'Nrityangana' near her residence in the year 2,000, in which about 70 students are undergoing training. In Shaktinagar too she has opened dance classes. Although she is working as a teacher in Cambridge Central School, Neermarga, she continues to take time off her busy schedule, to visit various schools in the city where over 300 children are being given training in dance. 
At her house, she also conducts key board and computer training classes. Shaila was guided in her illustrious dancing and music  education, by the late U S Krishna Rao, Natya Rani Shantala awardee, Vidwan U K Pravin and Usha Pravin. She learnt the key board from Adolph Lobo of Geetanjali. Shaila gratefully recollects, that Konkani singer Wilfy Rebimbus and sister Marialita of Bethany Convent extended their wholehearted support to her, when she faced financial crunch that threatened to create hurdles for her education. With the financial assistance rendered by these great souls, Shaila could complete her dance examination in first class. 

Shaila is a much sought-after teacher for the children who are desirous of learning dancing skills. She has functioned as a judge in various dance competitions. Shaila possibly, is the only girl to have earned the 'Vidwat' degree in Bharatnatyam out of the approximately 4.5 lac [450, 000] people belonging to Christian community who are settled in the region. 

Father of Shaila, Francis Saldanha Kamat rues, that the Christian Community is yet to identify the talents of his daughter. While writers, poets, novelists and other talented persons from various fields are being offered felicitations, awards, rewards, financial assistance etc., the Konkani organizations working in the regional, state and international level have not noticed the contributions made by Shaila, he feels. 

Shaila, who has erected a stage, an open air theatre and open class room for dance besides key board class room near her house by raising loan from the bank, has been repaying the loan in installments. She and her father want to develop her home into an educational centre, but shortage of funds has been a major hurdle that has been blocking their dreams from becoming a reality. She therefore, has decided to earnestly request the organizations and institutions, both Christian and otherwise, to extend help to her to realize her dreams. She is confident, that these organizations, after realizing the services being rendered by her, will come forward with their helping hands.  If the organizations make up their minds to help her, she is confident that her educational institution will earn fame and name in the coming days. 

In the present circumstances, so many youngsters have risen to fame by publicizing their talents through various means of communication. Shaila has mastered Bharatnatyam dance form, after engaging in it for the last 16 years.  Those who want to contact Shaila may do so at the following address.

Shaila Saldanha, Shaila Shiny Home, Near Kelarai Cross Junction, Keliye, Pedamale Post, Mangalore - 575 029
Phone: 2272881 (R), 9481444104 (mob) E-mail: shailasal@yahoo.co.in. 
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Talent abound - Shaila is a rising star

http://mangalorean.com/news.php?newstype=local&newsid=136206 By Violet Pereira
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July 21, 2009, Mangalore: Sometimes an accomplished person can be unsung and unknown but it doesn’t take long for talent to get noticed.  One such talented young person is Ms. Shaila Saldanha Kamath. This "Natya Vidhushi" in Bharatanatyam, is a unique achiever of the Konkani Community. The unassuming young lady not only holds the high "Vidwat" degree in dance, but also has qualifications in Carnatic Vocal, Western Keyboard, as well as excellent academic laurels adding up to the Masters Degree.                                                                                                                     
Ms. Kamath was born on 23rd September in Mumbai to Mrs. Merine Saldanha and Mr. Francis Saldanha. She completed her early studies in Mumbai and Goa and continued her further studies in Sacred Heart Girls High School, Kulshekar after which she pursued her degree in St. Agnes College. Ms. Shaila's academic carrier has also been full of noteworthy merits, awards in school and college debates, Kannada Baghavathgithe, Rajyapuraskar certificates from the Governor of Karnataka, distinctions in studies and certificates of appreciation from various Institutions and parishes.
Shaila’s interest in dance and music started at an early age, two and a half years to be precise when she used to stand in front of the TV and emulate dance programs. Her father recognised her talent and interest and gave her his wholehearted encouragement.  At the age of six, Mr. Francis admitted Shaila to a dance class in Neermarga, to learn more about dance.  After some months, this dance class was closed and all the students were shifted to Sandesha at Bajjodi. After a year, Shaila joined Nrithya Vidya Nilaya, Kadri. Within a year’s time, she completed her junior exam in classical dance with 78%. After two years, she completed her Junior Sangeeta exam and got first class marks. Within two years, she appeared for her senior dance exam and completed her "Vidwat", the final exam of dance in August 2002. A great feat indeed, since Shaila is the first ever Christian student, who has completed and passed her "Vidwat" examination with enviable credentials. She has also given her first performance "Guruvandana". "Vidwat" is a final degree in dance (Post graduation in dance). "Guruvandana" is a performance to thank the teacher after the completion of "Vidwat". Before giving the exam in "Vidwat" if anyone performs Guruvandana it is called "Rangapravesha".
Shaila credits her father for being the first person who inspired her in her life. Her second inspiration is her teacher, Mr. U.K. Praveen (Natya Rani Shakuntala) and Mrs. Usha Praveen. They recognized her talents and encouraged her. She certainly walks the talk when she resonates that "Dance is a flower", music is a fragrance, and expression is the colour". Probably she is the first Christian raised to qualified levels in what is generally thought as Hindu culture to the simple thinker, despite art and culture being universal.                                                                                                                        123.

Ms. Shaila is now dedicated in teaching "Bharathanatyam" and Carnatic Music in many institutions.  With the support and encouragement of her father, she has set up an open school called "Nrityangana", at her residence to encourage and bring out more and more dancers from her area. She teaches dance to 30 students, computer classes and music like Piano, Organ and western dance. Her dream is to develop the present school into a bigger institution and to train the poor students from all the sections without giving any importance to caste and creed. She says in the rainy season, it is not possible to train the students with a roofless school.  Whatever she earns, she spends for the development of her school building.
Glimpses of her recognition and awards:
Recognition from Catholic Sabha, Manglur - 2003
Catholic Sabha, Kulshekar - 2003
Catholic Sabha, Kelarai - 2003
St. Vincent Pellotti Church, Kumta
St. Vincent De Paul Church, Katpadi
Sri Mallikarjuna Temple, Hosadurga, Kasargod
St. Agnes College parents-teachers association, Bendur, Mangalore (Thrice)
Events judged:
Fr. Muller's College, Mangalore
St. Sebastian school, Bendur, Mangalore
St. Aloysius College, Mangalore
St. Agnes College, Bendur Mangalore
Kulshekar Church, Mangalore
She has also trained a number of students from various educational and cultural institutions. They are:

B. Ed. College, Capitanio, Mangalore- 40 students 
Rosa Mystica High School  & B. Ed. College, Polali - 60 Students 
St. Joseph’s School, Vamanjoor, Mangalore - 20 students 
St. Ligori’s School, Merlapadav - 30 students
St. Antony’ School Phermai - 30 students
Sacred Hearts Girls High School, Kulshekar, Mangalore - 50 students
She has performed on stage in group dances in various religious and cultural programs in Mangalore, Kalasa, Alake, Udupi, Kudremukh, Moodabidri, Kantavara, Kerala, Belgaum, and Nasik.

Her ambition is to spread the light of this rare art form that she had imbibed from her teachers to her community.

Her message to our readers is "In our community many do not accept this form of art or dance. People think going to a temple and performing is not correct; it does not go with our religion. But, art is art; it does not belong to any religion. Art is a way of life, a way of expressing our joys, emotions and sorrows. Apart from learning education, it is good to learn dance and music. When we don’t get jobs from our education, we can utilize this art and earn our daily bread. We can also develop dancing skills within ourselves and preserve our culture too." 
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Natya Vidushi Shaila Saldanha Kamat

http://www.mangaloremithr.com/news/story.aspx?News-ID=5196 By Richard D’Souza
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Mangalore: Shaila Saldanha Kamat is a multi-faceted talent who has been imparting skills in Bharatnatyam, music, key board, musical instruments and computer. She is the first Christian girl to have got the Vidwat degree from Karnataka University in Bharatnatyam. Her passion towards Bharatanatyam secured high marks in Bharatnatyam Junior, Bharatnatyam Senior, Bharatnatyam Vidwat and MA examinations in first class. She is hailing from a middle class family of Mr. Francis Saldanha & Mrs. M Saldanha residing at Kelrai, Mangalore. She is working as a teacher in Cambridge Central School, Neermarga 
Passion towards Bharatnatyam: 
In the 73 years of existence of Kadri Nritya Vidyanilaya, Shaila is the first Christian student to have pursued Bharatnatyam for 12 years and getting the degree. In spite of being from a Christian family, Shaila has performed in scores of temples. Through Kadri Nritya Vidyanilaya, she has performed at Mumbai, Poona, Sringeri, Mysore, Udupi, Kerala, Nasik, Belgaum and many other places. She not only won the hearts of the people at these places but also won recognition, shields, awards and felicitations.                                                                                                                                                                124.

In the year 2002, Shaila presented a three-hour non-stop dance performance at the city’s Town Hall and introduced to the Christians of the city about her abundant talent. She is also the first Bharatnatyam dancer to have attracted over 1,500 Christians to her performance.

Academic Excellence: 
Shaila Kamath had also excelled in academics; she passed SSLC, second PUC in First Class. She secured the seventh rank from Mangalore University in the final year BA examination. She did her post graduation through Mysore Open University and now she is perusing B Ed from IGNOU. 
Guiding Forces: 
Francis Saldanha Kamat, father of Shaila was a proud father now. It was he who saw his daughter gyrating to the music played on television when she was very small and recognized her interest at an early age. He extended courage, support and confidence to his daughter and helped her to emerge as a model for the entire Christian society of Mangalore. 
Shaila was guided in her illustrious dancing and music education, by the late U S Krishna Rao, Natya Rani Shantala awardee, Vidwan U K Pravin and Usha Pravin. She learnt the key board from Adolph Lobo of Geetanjali. 
Konkani singer Wilfy Rebimbus and sister Marialita of Bethany Convent extended their wholehearted support to her, when she faced financial crunch that threatened to create hurdles for her education. With the financial assistance rendered by these great souls, Shaila could complete her dance examination in first class. 
Support and recognition: 
The society is yet to identify the talents of Shaila Kamath. Many writers, poets, novelists and other talented persons from various fields are being offered felicitations, awards, rewards, financial assistance etc. Unfortunately the Konkani organizations working in the regional, state and international level have not noticed the contributions made by Shaila. 

Preparing others: 
Shaila is a much sought-after teacher for the children who are desirous of learning dancing skills. She has been working to bring out the latent talents of the poor and middle class children from rural places. She is the guiding force to the needy students from the city and surrounding villages, since the last nine years. 
She opened a dance school named ''Nrityangana'' near her residence in the year 2,000, in which about 70 students are undergoing training. In Shaktinagar too she has opened dance classes. 
She continues to take time off her busy schedule, to visit various schools in the city where over 300 children are being given training in dance. At her house, she also conducts key board and computer training classes. 

A humble request: 
Shaila, who has erected a stage, an open air theatre and open class room for dance besides key board class room near her house by raising loan from the bank. She along with her father had a dream to develop her home into an educational centre, but shortage of funds has been a major hurdle that has been blocking their dreams from becoming a reality. 
She therefore, has decided to earnestly request the organizations and institutions, to extend help to her to realize her dreams. If the organizations make up their minds to help her, she is confident that her educational institution will earn fame and name in the coming days. 
Shaila has mastered Bharatnatyam dance form, after engaging in it for the last 16 years. Those who like to respond this humble request from Shaila, they may contact her on following address… 
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MY COMMENTS ON THE SHAILA SALDANHA NEWS REPORTS:

1. DAIJIWORLD, OWNED AND MANAGED BY CATHOLICS, HAS NOT PUBLISHED EVEN A SINGLE ONE OF THE COMMENTS THAT I POSTED TO THEIR NEWS REPORTS. THAT IS, THEY WERE “BANNED”. 
TO EACH OF THE POSTS, I HAD RECEIVED THE FOLLOWING MESSAGE WHICH SHOWS THAT MY POSTS HAD BEEN RECEIVED AND RECORDED BY DAIJIWORLD. THUS, THE TRUTH IS MUZZLED.

Dear Reader, Thank you for your comment.
We will verify your email first, and if it is genuine, we will review your comment.
If your comment adheres to Daijiworld.com's norms, it will be published within the next 36 hours.
Please note: We receive thousands of messages every day, therefore, there may be a delay in posting or an omission by chance. Kindly bear with us. We regret the inconvenience.  Thank you. Editor
DITTO FOR MANGALOREAN.COM AND MANGALOREMITHR.
2. WE SEE AGAIN THAT BHARATANATYAM AND CARNATIC MUSIC GO HAND IN HAND.

3. SHAILA SALDANHA PERFORMED DANCES IN “SCORES” OF HINDU TEMPLES.

4. ON PAGE 122, ONE SEES A PROFUSION OF NATARAJA IDOLS IN HER CATHOLIC HOME.
5. ON PAGE 123, ONE SEES A CARDINAL OR SENIOR BISHOP FELICITATING SHAILA SALDANHA.
6. ON PAGE 124, ONE SEES SHAILA SALDANHA PERFORMING UNDER AN “OM”, THE SIGN OF SHIVA
III. STENITA LEWIS

Rising Bharathanatyam Star - Stenita Lewis - "I believe in my strength." 
                                                                                                                                                                                     125.

http://www.mangaloremithr.com/news/story.aspx?News-ID=7591&Cat=Special-Article&Loc=Udupi&Title=Rising%20Bharathanatyam%20Star%20-%20Stenita%20Lewis%20%22I%20believe%20in%20my%20strength.%22 Report & Pics by Michael Rodrigues, Udupi
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Udupi: The very name 'Stenita' brings to mind a very vibrant personality, a smile full of joy and honor on the face of a young teenage girl, who also happens to be a multi-faceted personality. Stenita is indeed blessed with many great talents and her interests have no bounds right from dance onwards. 
Stenita grew up learning Bharatanatyam ever since she was a chit of girl of 10 years old. From then onwards there has been no looking back for her. Born on 7th August is an only child of prominent business man Stephan Lewis (Proprietor of Mayur Studio & Mayur Cyber World, Barkur, and Gretta Lewis - Member of Saligrama Municipal Council, Saligrama. Both of them were highly enthusiastic about her talent and therefore have always been encouraging and supportive towards her prime interest viz., Bharatanatyam. They have in-fact; over the years have been the driving force behind her great success. 
In a face – to – face interview Stenita talks at length about her passion and love for dance and other personal aspects of her life & talent. 
Tell us something about yourself
I am Stenita born and brought up by very supportive parents. Presently I am pursuing my post Graduation in Smt. Rukmini Shedthy Memorial National Govt. First Grade College, Barkur which is in Udupi Dist. 
What about your educational background? 
I completed my primary education from St. Anthony’s Higher Primary School, Sasthan, Secondary & PUC education from Viveka Junior College, Kota, and did my Graduation from Sandesha Fine Arts College, Mangalore. At present I am pursuing my Post Graduation in Smt. Rukmini Shedthy memorial National Govt., First Grade College, Barkur. 
When did your dancing stint all begin? 
I used to dance during my school days. Therefore, my dad encouraged me to pursue dance. 
Tell us something about the dance form ‘Bharathanatyam.’ 
Bharathanatyam is an art form, which is like an ocean. You can’t empty the water of an ocean, similarly the more you go into this field, you feel that there is some more to go ahead.                                                                                    
Could you talk about your 'Ranga Praveshm'? Where did you do it and when? 
My Ranga Pravesham was held on 4th December, 2005 in Maithri Hall, Sasthan. A gathering of more than a thousand-strong agog audience had come to witness this art form being performed by a girl from a ‘different socio-cultural background.’ 
Who is your Guru? Could you tell us about him? 
I don’t have any single guru as such, but definitely I would like to name my master Bhageerathi U Rao and thereafter Sridhar Rao Bannanje; and in Sandesha, Mary Bini, Arathi Shetty, Vani Rajgopal, Babitha under whose tutelage I mastered the art form of Bharathanatyam. 
Who else has been giving you support besides your parents? 
My matriarchal and patriarchal family supported me. They motivated me and even stood by me through all my difficult times. 
How was the support for you from the media? 
Media has helped me to gain popularity as well as to grab the opportunity, especially the print and electronic media. 
How many performances have you given till date and where? 
Till now I have given more than a hundred stage performances and I have even been invited as a judge to many events, in my field of excellence. 
Do you have any role models? 
I believe in my strength. I love myself. 
What are your future plans? 
I want to pursue my Masters in Bharathanatyam and also want to start a dance school in and around Brahmavar. 
Other than Bharathanatyam, do you have other interests? 
Yes, I do. I like to sing and also act. I have passed out of the junior examination from Karnataka Special Music Exams with a first class. I have even acted in a regional social drama 'Dubai Hudga' by Alwyn Andrade, from Brahmavar. I also like to paint, do craftwork. Moreover I have a special interest in music.                                                                               126.

How was the support for you from your own community? 
I admire the support of the local community from Saligrama, who witnessed my shows and encouraged me, including the media who highlighted my performance and helped me to grow independently. 
Any moments of failure or disappointment or disgrace or something that put you to shame? Any turn off’s? 
I did not face any turn-offs since my parents were there to support my acts and to give me plenty of encouragement. 

How long do you practice before your show or performance? 
I usually put in at least one week of preparation, behind each performance. 
Tell me about your foreign tour? 
Recently, I had been to London for a period of two months, on a cultural exchange programme, which was conducted by Pilton Bluecoat School, at Barnstaple, North Devon there. The said school belongs to the Church of England. It was indeed a great opportunity for me and therefore I too responded quickly. 
People of England love Indian culture. They particularly adore the ancient dances of India. They appreciated my performance. In fact over there, I taught Bharathanatyam to the students of Pilton Bluecoat School as well as conducted an Indian cultural orientation programme at the Pathfield Community College, and also presented a paper along with a demonstration at an International Art Festival held at North Devon College. I also got the opportunity to dine with the Mayor of Barnstaple. 
Any plans for opening a Bharathanatyam School in Udupi? 
I have plans to share my knowledge with the art lovers of Udupi District very soon. 
Do you have any message for the youth of your Community? 
There is no boundary for dance. Anyone with coming from any socio- cultural background can avail of this knowledge, which ultimately gives you utmost satisfaction. Yes, you need a lot of determination and hard work to pursue it but the fruits of Bharathanatyam are very sweet indeed. 
Team Mangalore Mithr wishes Stenita all the very best in life and great success in all her endeavors. We would love to see her reach great heights in future, making our land Udupi very proud of her.
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"Bharatnatyam Rangapravesha" of Miss Stenita F. Lewis

http://www.barkuronline.com/News/News73.html December 2005
The nimble-footed and talented daughter of veteran photographer Stephen and Gretta Lewis (Barkur) Saligrama, Stenita F Lewis, is all set to create history at 6.00 pm on Sunday December 4 at Maithri Hall, Sastan near here, in the presence of distinguished guests and a number of art-lovers. It will be her "Bharatnatyam Rangapravesha" day, indeed a great day for the young and emerging talent Stenita.

Bharatnatyam is a popular and well-disciplined classical dance format in India. It is said ‘all are invited, a few are selected’. 

Stenita is the only issue of her parents. But having come from a devout family, it is indeed a rare choice that she took up Bharatnatyam to excel in. So is art. One can choose, cherish and excel in any discipline, but only a few master in his/her chosen field. 

She has not only learned the art under the able guidance of Vidwan Sridhar Rao, Bannanje, Udupi, an accomplished teacher, but she is all set for her 'aramgetram'.                                                                                                                
Supported and encouraged by her parents, Stenita, a II year PUC student, is known for her keen interest in the art.  

She has recently passed the Bharatnatyam Senior grade exam with flying colors. She is also practising Karnatic Music and learning violin. 

The stage programme will be presided over by Jayaprakash Hegde, MLA, Brahmavar. Fr Denis D’Sa, director, Sandesha Lalitkala Mahavidyalaya, Mangalore will grace the occasion and light the lamp.  

Fr Louis D’Sa, parish priest, St. Ann’s Church, Thottam, Fr Vincent Martis, parish priest, St. Antony’s Church, Sastan, Valentine D’Souza, Kundapur police circle inspector and Kishore Gonsalves, Barkur will be the chief guests of the evening. Stenita is perhaps the first from the minority communities to reach this level at this young age in the whole district of Udupi. [Fr. Tony Andrade]
Fr. Tony’s Spiritual Corner [STENITA IS A CLOSE RELATIVE OF FR. TONY]
http://www.barkuronline.com/Tony/Tony43.html 
Dear brothers and sisters, and the viewers of this web site Barkur.com, I am Fr. Joseph Anthony Andrade better known as Fr. Tony Andrade. I was born and brought up in Barkur. My primary education was in Barkur. In 1980 I joined the seminary to become priest and was ordained to the Holy Order of priesthood on the 19th of December, 1992. I served a short period of time in Bangalore (India) and then went to the USA to serve in the Archdiocese of St. Paul and Minneapolis in the state of Minnesota. Presently I am the parish priest of St. Thomas the Apostle Catholic Church located in St. Paul, Minnesota (visit our web site:- www.stthomasap.org).
All those who browse through the Barkuronline.com web site certainly must recall the performance of Bharatnatyam Rangapravesham last December, 2005, by the talented young woman Stenita Lewis. At the time she received many congratulatory wishes and words of appreciation for her outstanding work.

Last year, during my annual visit to my beloved hometown of Barkur, I personally met Stenita and was able to congratulate her on her wonderful rendition of the classical Indian dance Bharatnatyam.                          127.
What an achievement for her! We are blessed to have such a talented celebrity born in our midst who prefers the Indian classical arts rather than what her peers seem to prefer who attempt to embrace western culture in their daily life style.

I asked her a few questions such as; who influenced her to enter this field and would this be her life long carrier? She gave credit to her parents Mr. Stephen and Gretta Lewis for their constant encouragement and ongoing support. They have helped her to remain disciplined and focused on her life long goal. Her uncle, Mr. Alwyn Andrade, who is a well-known videographer and photographer of Mayura Studios in Brahmavar also has encouraged her in many ways.

Gretta Lewis, the mother of Stenita and also my cousin, invited me to visit their home in Saligrama. As I entered their home I saw a large portrait of Stenita in a dance pose from Bharatnatyam. This portrait of Stenita welcomes guests to their loving home. I wanted a picture of her in action so I could write about her achievements in our Barkuronline.com website. Her father, Stephen Lewis, gave me permission to take a picture of her beautiful portrait which you now see attached to this article. This young, talented celebrity has future dreams of continuing her studies in classical Indian art and dance and eventually obtaining a Masters degree in this field. She has joined the Sandesha Lalitkala Mahavidyalaya (affiliated with the University of Mangalore) recently. She plans to work with children and help them to cultivate an interest and love for Indian art and dance.

What a wonderful gift she has and so willing to share it with others. May God bless her and may all her future dreams become a reality someday. Fr. Tony Andrade

MY COMMENTS ON THE STENITA LEWIS NEWS REPORTS:

1. ON PAGE 126, ONE CAN SEE THE HINDU DEITY SARASWATI ADORNING THE RANGA PRAVESHAM INVITATION OF STENITA LEWIS.
2. SHE IS ASSOCIATED WITH THE DIOCESAN INSTITUTION “SANDESHA” [SEE PAGES 32-34, 74] THAT PROMOTES BHARATANATYAM.
3. FR. TONY ANDRADE, A COUSIN OF HER MOTHER, IS ONE OF SEVERAL PRIESTS WHO ENDORSE STENITA LEWIS’ DALLIANCE WITH BHARATANATYAM. SEE ALSO THE INVITATION, PAGE 126.
PAGES 1-138 OF THE LARGER REPORT WERE SENT VIA MEGAUPLOAD TO A SELECT FEW FOR REVIEW. CORRESPONDENCE BEFORE THE OFFICIAL RELEASE OF THIS ARTICLE
From: Joseph, Kochi To: prabhu Sent: Saturday, January 22, 2011 10:17 AM Subject: Re: BHARATANATYAM… 

Dear Michael, I went through your article. It is simply marvelous though it is too deep for me to understand. I got a broad idea of the issues. They are well-captured. Praise God for the wisdom and understanding He has given you and the silent and tireless work you do for the church. 

From: Francis, Bangalore To: prabhu Sent: Sunday, January 23, 2011 10:59 AM Subject: RE: LITURGICAL_DANCING…

Dear Michael, Thanks for your report and true love for the Church. It is very sad to know that these practices are not only spread but also rooted in the church through out the globe. Saddest thing is the Hindu temple devadasi spiritual dance Bharatanatyam during the liturgy. Bharatanatyam in western churches during liturgy is very strange and unbelievable. People want to beautify liturgy with modern and eastern practices no matter if it is coming from pagan religions. The entire Indian catholic church hierarchy has lost the focus on Jesus. One side the true teachings of Vatican are not reaching the people. On the other hand priests convince the people that error is right. One way or other Catholics have fallen into the trap of occult new age practices and I hold the Indian church hierarchy responsible for this. Unfortunately retreat centers, charismatic renewals, catholic youth movements are silent on this matter. Nobody is daring to talk against new age practices. Good priests are not allowed to speak on this subject because of fear of their superiors. Charismatic renewal is an utter failure if they don’t talk against these practices. If we keep silence now then we are responsible before our God.  

MY CORRESPONDENCE WITH FORMER BHARATANATYAM-DANCING PRIEST FR. JERRY SEQUEIRA SVD WHO LEFT THE DIVINE WORD MISSIONARIES CONGREGATION TO FORM HIS OWN “DIVINE MISSION SOCIETY” http://www.dmsworld.in/. See pages 19, 21
From: prabhu To: jerrydms@yahoo.com Sent: Saturday, January 22, 2011 8:45 PM Subject: BHARATANATYAM

Dear Fr. Jerry,
Angela and I are grateful to you for your thoughtful Christmas greetings, invitation, etc. I have been extremely busy with my ministry and could neither write nor respond to anyone. Kindly excuse me.
I have a most important and serious request.
After more than 10 years of collecting information on Indian priests who are promoting Bharatanatyam in the Church in India as well as overseas, I think that I have all the information that I need. Out of hundreds of photographs of these priests dancing in the sanctuary / at the altar and during Holy Mass, I have selected 92 photos so far and put them in my report. There are also YouTube video links included.
The article will be a major one and includes all aspects of the problem of Liturgical Dancing and the Bharatanatyam-exponent priests. It will also seriously assess the problem of the "deliverance" that is required to be done on those who have been oppressed by the spirit-deities of the dance. Several striking testimonies of priests, etc. are included.
This report will hopefully have a great impact on the abuses going on at Mass and in parish functions, even at higher levels. 
It will be circulated by mid-February.
I have included information on how these "classical dance forms" are not Indian but Hindu, yet are still being propagated by the CBCI through the NBCLC, and a number of institutes like Sandesha in Mangalore, etc. 
Nothing is left out except one thing. YOUR STORY.
I have already included your name as the only priest to have abjured Bharatanatyam.
I have met you on two occasions when you were with the SVD order which appears is fully into this dangerous "art form", and I personally requested you to give me information against it. But both times you refused me.
I have in my possession a Konkani audio of your talks in which you warn Catholics to stay away from yoga, chanting "OM", etc. I have yet to include quotes from it in any of my articles.
I now not request you but beg of you, now that you are a DMS priest, to please put down your experiences about what Bharatanatyam is all about from your perspective, how it spiritually affects Catholics in an evil way, why you abjured it, what were the Catholic felicitations and government of India awards that you received and what you did with them, who encouraged and supported you [both within and outside the Church] to get into and also get out of this it, who advised you to quit it, and any other information that might help me to warn Catholics and the Church in India and in Rome.
Please give dates and names if possible.
As St. Paul wrote, we do not have a spirit of timidity!
My work is already being used as a reference by EWTN, Catholic Answers Live radio, Revival Radio hosts and speakers, etc., and the viewership of my web site is growing.
Your positive support will be a huge nail in the coffin of Bharatanatyam dancing in the Church worldwide. What we do is going to save souls. There are at least two of my close family who have trained in this dance years ago. I have so far got one person to abjure it, fearing possible intergenerational evil influences.
I intend to campaign against Bharatanatyam dancing in the Church just as I did successfully against the St. Pauls' New Community Bible from July 2008.

Please stand by me just by obliging to give me what I ask of you. This will be my final request. I would come to Mulki to meet you to beg of you in person, but my work is so heavy that I have little time for even food or sleep.
Love, Michael Prabhu www.ephesians-511.net                                                                                                        
From: prabhu To: jerrydms@yahoo.com Sent: Monday, January 31, 2011 7:52 PM

Subject: Fw: BHARATANATYAM - REMINDER, PLEASE

From: Jerry Sequeira To: prabhu Sent: Monday, February 07, 2011 3:23 PM Subject: Praise the Lord

Dear Michael Prabhu

Greetings to you in the name of Jesus. I have been receiving your mail regularly. I apologise as I could not reply to you due to my regular commitments. Our mission of preaching the Word of God all over Mangalore and Goa is in full swing. Hence I am unable to write to anyone. I am happy that you are also busy with your research and in cleansing the unwanted elements that have come into the body of Christ, the Church. I am praying for you, Michael.

Now to come to the point that you have asked me, it is now more that 15 long years that I have given up my Indian dance, Carnatic music and Indianisation and inculturation. My faith is strong in Jesus and it can be only proclaimed through the Word of God and life witness. All the other aspects like culture, language, traditional liturgies, etc are not expressions of faith. It is the truth that we have to proclaim and accept and live in our lives. "God is truth"- John 3:33, "Jesus is truth"- John 14:6, "Holy Spirit is truth"- John 16:13 and the "Word of God is truth"- John 17:17. My entire ministry is to lead people to worship God in spirit and truth (John 4:24). Hence I don’t see why we have to dilute the message and give importance to a medium of communication rather than the message. I could not communicate the true Gospel message with the so called complicated expressions like classical dance, music or traditional art forms. Why waste lots of money on complicated style of dances and music and art forms and entertain only the elite, when these really do not enlighten, but only entertain a few. Jesus used simple life situations and parables and he powerfully communicated the truth of the kingdom of God. So we are in the same ministry of Christ, with the message of love, mercy and compassion.

Why I gave up classical dance and music is because they did not glorify God but they glorified me and my society [SVD]. They are only myths and not truth and cannot be applied to our lives.

I personally request you, Michael, not to give reference to any of my audio talks because it may cause lot of hatred between religions. So please don’t mention anything I said about Om, yoga or any other religion. We have to rise above all these myths and experience truly the Divine within and then only share God’s love with others. We have to find life in Jesus and do what he did. (Luke 4:18-20). I hope I am clear to you. God bless you. Fr. Jerry.

From: michaelprabhu@vsnl.net To: Richard Mascarenhas Sent: 08 February 2011 05:33
Subject: FR. JERRY SEQUEIRA DODGES ANSWERING MY QUESTIONS ABOUT BHARATANATYAM DANCE

Dear Richie, This is the shocking reply to me from Fr. Jerry Sequeira! What do you have to say? Love, Michael

From: Richard Mascarenhas To: prabhu Sent: Tuesday, February 08, 2011 10:28 AM

Subject: RE: FR. JERRY SEQUEIRA DODGES ANSWERING MY QUESTIONS ABOUT BHARATANATYAM DANCE

Dear Br. Mike, Peace of Christ. 

On one hand I am happy to hear that Fr. Jerry speaks so eloquently about witnessing for Christ in the way it should be, just as it was done all these earlier years so successfully and powerfully without Indianisation and inculturation. The Scripture quotations can be taken as proof of his commitment to proclaiming the Word of God as it should be…

Well, I am not surprised of what he wants you to do in the final part of his mail. It is along expected lines. If I remember right, I had mentioned to you in our chat on the audio tapes, that having put it on the audios, he had stopped mentioning it in any of his teachings in order to keep free from trouble from people of other faiths. Now, while he is so sure of Jesus and what he taught, probably he failed to read that Jesus took a clear stand on the issues then prevailing. 

Frankly, you cannot expect it from our priests these days. They will talk and preach a lot but certainly not what is relevant. So, Bro. Michael, don't be surprised. It’s a pity; he could have helped a great deal but has turned his back. Today, Fr. Jerry wants to rebuild his empire and would certainly not want to land in trouble neither with the hierarchy in the Church nor with the fundamentalists in society. Besides, there are hordes of the faithful whose faith is based not on what the Church is teaching, but on the priests. It’s more about of followers of Fr. Jerry of Mulki, Fr. Mathew of Potta, etc., something St. Paul tried to weed out at the very early stage of the Church.  

One other thing I would like to know from you, since you mention that Fr. Jerry is a DMS priest, Fr. Jerry is banned from active ministry in the Church. In defiance, he went about building his new ministry. Is this ban lifted?   

God save us and the Catholic Church. With Love, Richard, Muscat-Oman

From: Francis, Bangalore To: michaelprabhu@vsnl.net Sent: Tuesday, February 08, 2011 9:49 PM

Subject: Re: FR. JERRY SEQUEIRA DODGES ANSWERING MY QUESTIONS ABOUT BHARATANATYAM DANCE

I knew this. Earlier he was speaking openly against nuns, priests, bishops who practice Hindu culture. Now he doesn’t talk against nuns or priests who do these practices. He was earlier a big obstacle for the SVD because he was talking openly. 

From: prabhu To: jerrydms@yahoo.com Sent: Wednesday, February 09, 2011 5:08 AM 
Subject: BHARATANATYAM DANCE

Dear Fr. Jerry, I sent your response to just two people so far, along with a copy of my letter to you.
This is what they have to say to me about your stand. Regards, Michael Prabhu
FR. JERRY SEQUEIRA DMS DID NOT RESPOND. NOTE THAT IN HIS LETTER TO ME, HE CARE -FULLY AVOIDED THE USE OF THE TERM “BHARATANATYAM”. HE ALSO DID NOT SAY THAT CATHOLICS MUST NOT DO BHARATANATYAM. HE FEELS THAT IT IS SIMPLY UNNECESSARY BECAUSE IT “DOES NOT GLORIFY GOD”. EVEN THE PROPHETS ARE TURNING TIMID!!!!! 
From: prabhu To: shailasal@yahoo.co.in Sent: Tuesday, March 22, 2011 10:01 PM Subject: BHARATANATYAM

Dear Shaila Saldanha,
I am a Catholic apologist.
I write about the Catholic Faith and defend it against error.
My web site is www.ephesians-511.net. 
I have just completed a 160-page report on Bharatanatyam dancing. In that report, I have shown that this dance form is not to be performed by Catholics, just like doing yoga and saying "Om".
While researching and compiling information, I came across the Internet reports about you.
This is to inform you that I have reproduced those reports along with some photographs, in my report.
And finally, my comments on the section on you as an exponent of Bharatanatyam are copied below*.
You are free to write to me in the Christian spirit of love as I have written you.
At your service in Jesus' Name,
Michael Prabhu
PS. Only the first 138 pages of the report are available at http://www.megaupload.com/?d=52Q5Z9SL.
You click on the link, page opens. The right side of the page is obscured. Move the page till you see the button that is winding down the count from 45 seconds to zero. It takes 45 seconds to open.
When that is complete, you will get the regular download button on which you must click. Because it is a huge file with almost 100 photographs, it takes about another 2 minutes plus -- to open.
In that portion of my report, your involvement is not yet included.
The full 160- page report will be released in a few days.
*MY COMMENTS ON THE SHAILA SALDANHA NEWS REPORTS… …

YOU HAVE JUST EXAMINED AN ARTICLE ON THE EPIDEMIC OF BHARATANATYAM DANCING IN THE INDIAN CHURCH. PERMITTED AND ENCOURAGED BY BISHOPS, PERFORMED BY PRIESTS AND TAUGHT IN CATHOLIC INSTITUTIONS, THIS TRADITIONAL HINDU TEMPLE DANCE HAS INVADED THE LITURGY OF THE MASS, AND THE TRADITIONAL CULTURE OF CATHOLIC PARISHES, SCHOOLS AND HOMES, DISGUISED AS AN INDIAN “ART” FORM. 
IT IS NO LESS THE BRAHMINISATION OF THE INDIAN CHURCH THAN YOGA AND THE CHANTING OF THE “OM” AND GAYATRI MANTRAS ARE IN THE GUISE OF INCULTURATION.
DANCING DURING THE LITURGY OF THE HOLY MASS IS A SERIOUS LITURGICAL ABUSE.

A SECOND ARTICLE WILL DEAL WITH WHAT BHARATANATYAM DANCE REALLY IS. 
PRIESTS, CATHOLIC INSTITUTES AND DIOCESES THAT ENCOURAGE BHARATANATYAM
NBCLC, Bangalore: dirnbclc@yahoo.com;
Fr Cleophas Dominic Fernandes, Director, NBCLC, Bangalore: cleophasfds@yahoo.co.in;
Francis Barboza, New Jersey USA: francis@drbarboza.com; francisbarboza@hotmail.com; dr_francisbarboza@yahoo.com;

Fr Charles Vas SVD, Sangeet Abhinaya Academy, Mumbai: saa123@airtelbroadband.in;
Kalai Kaveri, Trichy: kalaikaviri_offcamp@yahoo.co.in; kalaikaviri@rediffmail.com;

Fr Dominic Emmanuel SVD, Delhi: frdominic@gmail.com; svddelhi@gmail.com; [cibdelhi@gmail.com]

Fr Francis Lewis, Sandesha, Mangalore: sandesha_d@yahoo.co.in; sandeshacollege@gmail.com; 

Nav Sadhana Kala Kendra, Varanasi: admin@navsadhana.org.in; navsadhana@yahoo.co.in;  
Fr Saju George SJ, Kolkata: sajugeorgesj@rediffmail.com; 

Fr Paul Poovathingal CMI, Chetana Sangeet Natya Academy. Thrissur: singingpriest@gmail.com; p_poovathingal@hotmail.com;

Fr Joseph J. Palackal CMI, Aluva/New York: info@thecmsindia.org;
Joshymon Ernakeril, Kairali Nikethan School, Vienna: jernakeril@hotmail.com;

Chaplain do, Fr. Thomas Thandappilly CST: thandappilly@aon.at;

Asst. Chaplain do, Fr Joy Plathottathil SVD: joypasvd@googlemail.com;
Anglican Canon Michael Rusk, Leicester: m.f.rusk@leicester.anglican.org 
Arnold Vikas Sanchar [SVD] Jharsuguda, Orissa: savs@sancharnet.in;

Ishvani Kendra [SVD] Pune: ishvani@dataone.in; 

For Digital Film and Multimedia Production and Research on Indian Religions & Missions, 

Contact: Ishvani Kendra, Pune – 411 014

Tel: 020-27033820 / 27033507

ishvani@dataone.in
For God Experience & Counselling, 

Contact: Atma Darshan, Anderi East, Mahakali Caves Road, Mumbai-400093 

Tel: 022-28363120

atma@mtnl.net.in
Ishopanthi Ashram [SVD] Puri, Orissa: kuriantk4@yahoo.co.in;
Shaila Saldanha: shailasal@yahoo.co.in;  
MOST REV. ISIDORE FERNANDES, BISHOP OF ALLAHABAD bpisidore@yahoo.com; bp_isidore@yahoo.com;
MOST REV. BERNARD MORAS, ARCHBISHOP OF BANGALORE archbishop@bangalorearchdiocese.com;

MOST REV. SALVADORE LOBO, BISHOP OF BARUIPUR baruipurdiocese@rediffmail.com; lobobp@vsnl.com; 
MOST REV. PETER MACHADO, BISHOP OF BELGAUM belgaumdiocese@rediffmail.com; machado.peter@rediffmail.com;
MOST REV. HENRY D'SOUZA, BISHOP OF BELLARY bphousebly@hotmail.com; hdsouzain@yahoo.com;

MOST REV. LEO CORNELIO, SVD., ARCHBISHOP OF BHOPAL archdiocebpl@gmail.com; lvcornelio@gmail.com;

MEMBER, SOCIAL COMMUNICATIONS COMMISSION, CATHOLIC BISHOPS' CONFERENCE OF INDIA
HIS EMINENCE OSWALD CARDINAL GRACIAS, ARCHBISHOP OF BOMBAY diocesebombay@gmail.com; 
CHAIRMAN, SOCIAL COMMUNICATIONS COMMISSION, CATHOLIC BISHOPS' CONFERENCE OF INDIA

bombaydiocese@vsnl.com; abpossie@sancharnet.in; abpossie@gmail.com;  ccbi@airtelbroadband.in;
MOST REV. AGNELO GRACIAS, AUXILIARY BISHOP OF BOMBAY agnelog@rediffmail.com;

MOST REV. BOSCO PENHA, AUXILIARY BISHOP OF BOMBAY bp_bosco@vsnl.net;
MOST REV. PERCIVAL FERNANDEZ, EMERITUS AUX. BISHOP OF BOMBAY percival_fernandez@vsnl.net; 

MOST REV. RAPHAEL CHEENATH, SVD., ARCHBISHOP OF CUTTACK-BHUBANESHWAR [ORISSA]

MOST REV. VINCENT M. CONCESSAO, ARCHBISHOP OF DELHI archbishopdelhi@yahoo.co.in;
MOST REV. THOMAS CHAKIATH, AUXILIARY BISHOP OF ERNAKULAM-ANGAMALY bpchakiath@ernakulamarchdiocese.org; bpchakiath@hotmail.com; 

MOST REV. THOMAS THURUTHIMATTAM, CST., BISHOP OF GORAKHPUR gkpdiocese@gmail.com; bpthomascst@gmail.com; diogkp@rediffmail.com; thuruthimattamcst@yahoo.com;

MOST REV. PETER FERNANDO, ARCHBISHOP OF MADURAI secretaryab@yahoo.co.in;
MOST REV. ALOYSIUS PAUL D'SOUZA, BISHOP OF MANGALORE bishopap@sancharnet.in; bp.aloysiuspaul@gmail.com;

MOST REV. ANTONY DEVOTTA, BISHOP OF TIRUCHIRAPALLI trichidio@eth.net; antonydevotta@rediffmail.com; 

MOST REV. ANDREWS THAZHATH, ARCHBISHOP OF TRICHUR athazhath@hotmail.com;
MOST REV. RAPHY MANJALY, BISHOP OF VARANASI dovns@sify.com; manjalyraphy@yahoo.co.in; 
REVEREND FATHER JUDE BOTELHO, Director, National Institute of Social Communications, Research and Training (NISCORT) niscort@vsnl.com; judebotelho@yahoo.co.in; derozario@jesuits.net; 
MOST REV. GODFREY de ROZARIO, SJ., BISHOP OF BARODA 

MEMBER, SOCIAL COMMUNICATIONS COMMISSION, CATHOLIC BISHOPS' CONFERENCE OF INDIA bishopgodfrey@gmail.com;
REVEREND FATHER GEORGE PLATHOTTAM, SDB., 
EXECUTIVE SECRETARY, SOCIAL COMMUNICATIONS COMMISSION, CATHOLIC BISHOPS' CONFERENCE OF INDIA cbcimo@bol.net.in; gplath@gmail.com;
MOST REV. THOMAS DABRE, CHAIRMAN, DOCTRINAL COMMISSION, CBCI bishopdabre@gmail.com;
Most Rev. Salvatore Pennachio, Apostolic Nuncio to India nuntius@apostolicnunciatureindia.com; 
Federation of Asian Bishops' Conferences (F.A.B.C), FABC Office of Social Communication fabc_osc@pldtdsl.net; fabcosc@gmail.com; 
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From Hinduism to Catholicism [Read in the context of pages 93-101]
http://www.catholicherald.com/local_news/detail.html?sub_id=11317
After a series of dreams about Mary, a local Hindu couple has joined the Church - Katie Bahr, Catholic Herald
Uma and Kumar Krishnan received the sacraments of Baptism, Communion, Confirmation and Catholic Marriage on the same day at St. Mary of Sorrows from Parochial Vicar Father Stefan Starzynski.
It was three years ago when Uma Krishnan says she first dreamed of the Virgin Mary. It was January 2006 and she was living in Singapore with her husband, Kumar, and her son, Karthi. In her dream she saw a "very humble lady" surrounded by candles. 
She and Kumar were devout Hindus and they knew the lady in Uma's dreams was not a Hindu god. They knew little of Christianity, but they thought this lady might be the Blessed Mother. Still, because they came from a long tradition of Hinduism in India, they didn't give the dream much thought. 
Later that year Kumar got a job that took him to San Diego. A few months later, he found a new job in McLean. Uma and Karthi joined him that December. 
This past April, Uma began to have more dreams of Mary. 
One night she dreamed she was walking into a church she'd never seen before. Once inside, she turned right and found a little room where there were red candles and a statue of Mary. 
The second night, she was in the same room, but this time she saw a big cross made of palm leaves. 
Another night, she dreamed she was in a boat. On her right was a black woman with dark hair and on her left, a lady wearing a blue scarf and holding a Bible. The woman in blue showed Uma some verses to read to make her worries disappear. In her dream, Uma read the Bible verses and both women disappeared. 
Uma and Kumar talked about the dreams and, by the fourth night, they decided to visit a church to see what was happening. 
Kumar typed "St. Mary Church Fairfax" into Google and entered the address from the first result into his GPS device. The address was for St. Mary of Sorrows Church in Fairfax. 
When they got to the church, Uma was shocked. On the outside, it looked just like the church she had dreamed about the first night. When they went inside and turned right, there was a small chapel with red votive candles, a statue of Mary and a cross. It was just like her dreams. Uma started to cry. 
"The moment was so touching," Kumar said. "We were not even Christians and we were not even worshipping when we got such a thing. We were Hindus and we didn't exactly know how to pray, but we just sat there and said, 'Thank you. Thank you for all these visions and thank you for bringing us here. We don't know what to do, you tell us, you guide us, show us what has to be done.'" 
After the first visit to the church, a few days passed and Uma and Kumar didn't return. Instead, they went to their Hindu temple. 
Uma had another dream. She saw the statue of Mary on the outside wall of the church. Mary's arms were out and there was a bright light coming from behind. In Uma's mind, the statue seemed to be saying, "Come back to me." 
When Uma told Kumar, they decided to go to St. Mary of Sorrows that day. It was a Wednesday, and this time, they went into the main meeting room, where the Charismatic Prayer Group gathered. They shared their story and prayed with them. 
After that, Uma and Kumar began to attend Mass and the Charismatic Prayer Group every week. 
Uma's dreams continued, but the couple also started experiencing strange "spiritual disturbances." Uma would have nightmares, and during the day, alone at home, she would hear strange laughing, heavy breathing or footsteps. Sometimes she would feel a pressure on her neck and would have trouble breathing. 
The disturbances were so bad that Uma was afraid to be alone. 
Kumar would drop her off at St. Mary of Sorrows when he went to work in the morning and she would stay at the church all day. Frightened, Uma and Kumar talked to Father Stefan Starzynski, St. Mary of Sorrows parochial vicar. 
Starzynski told them the disturbances might be coming because they were moving away from Hinduism. 
He told them not to worry and that they'd be okay if they just went toward the one, true God. 
"Even as Hindus they were coming to the prayer groups and the healing Masses and praying the rosary every day, so I think something was trying to stop them from entering the Faith fully," Father Starzynski said. 
Kumar and Uma decided to get rid of all of their Hindu belongings and devote themselves entirely to Catholicism. 
Because of their circumstances, the parish had a team of four parishioners teach the couple a condensed version of the traditional yearlong Rite of Christian Initiation for Adults program. Uma and Kumar went to the program every Saturday to learn about the sacraments and to discuss the Bible. 
"It sounded like Mary was calling them to us and I felt like we had a responsibility to them," said Father Starzynski. "They told me they wanted to become Catholic and they were so excited and eager that I thought this was an opportunity to be flexible." 
By the end of August, the group decided the family was ready to become Catholic. Sept. 12, Uma, Kumar and Karthi were baptized and the couple received the sacraments of confirmation, Communion and marriage. 
In the days leading up to the ceremonies, Uma and Kumar feel they received lots of help from Mary. 
Though they had a very limited budget and hardly any time to plan, Uma and Kumar wanted to have a nice wedding ceremony. They only had $400 to spend on a wedding dress for Uma, but their son found a perfect dress for $399. Then, after deciding wedding photographers would be too expensive, a photographer from the parish offered his services for free. 
Before the baptism and wedding day, Uma had another dream. This time Mary was standing outside the historic St. Mary of Sorrows Church, with a big smile on her face. She was holding two wedding rings and three rosaries - red, orange and yellow. The couple decided to use those colors in Uma's bouquet and on the wedding cake, all donated by fellow churchgoers. 
On the actual day, the whole parish was invited to see Uma and Kumar receive the sacraments. A reception was held in the hall of the historic church, decorated with red, orange and yellow flowers. 
"Even though we hadn't planned things, God had planned for us," Kumar said. "He planned everything so perfectly and he took care of everything, right down to the photographs. It was like he has predicted this marriage for us. We are so glad and so thankful and so lucky to be here." 
Father Starzynski said Uma and Kumar's conversion story shows that God works in mysterious ways. He felt honoured that he could be there to help the family. 
"I think it speaks to how beautifully God can work and does work," he said. "It makes you think, are we flexible enough to understand the ways God may work that are outside the box that we have constructed?" 
Since they received the sacraments, Kumar and Uma say the disturbances and nightmares have stopped. Uma feels stronger and is able to stay home by herself with no fear. 
"We feel like the Holy Spirit in her has just given her this total protection," Kumar said. 
The couple says they are constantly impressed with the parish community. 
"I feel like I've been wandering all over the place and that I've come home," Kumar said. "I never heard of such good people, such good Catholic people." 
And through it all, Uma's dreams of Mary continue. "Whether it's good or bad, we want to share them with everybody so everybody knows about it," Kumar said. "Some may take it badly, but we want to share it. We are very fortunate. I feel lucky, I feel honoured and I feel blessed."

[Read in the context of pages 93-101]
SPIRITUAL WARFARE: THE OCCULT HAS DEMONIC INFLUENCE, A PASTORAL LETTER 

http://www.ewtn.com/library/BISHOPS/OCCULT.HTM 

By Bishop Donald W. Montrose, Bishop of Stockton, CA. EWTN Library dated 4/1/1996 EXTRACT
By the "occult," we are speaking of some supra-human or supernatural influence that is not from God. We commonly associate the occult with that which has demonic influence…

What is the kingdom of Satan, the kingdom of darkness like? It is a lie that seeks to resemble the Kingdom of God. Read Isaiah (14:12-15). It is about Satan. The prophet tells us that in his heart Satan is determined to be like God. Therefore, in Satan's kingdom he wants everything that is in the Kingdom of God. But his kingdom is a lie; it is false… 
When the Israelites were about to come into the promised land, the Lord God gave them many commandments that had to do with the true worship that He desired, and the false worship that He hated. These same commandments hold for us today.

"When you come into the land which the Lord your God is giving you, you shall not learn to imitate the abominations of the people there. Let there not be found among you anyone who immolates his son or daughter in the fire, nor a fortune teller, soothsayer, charmer, diviner, or caster of spells, nor one who consults ghosts and spirits or seeks oracles from the dead. Anyone who does such things is an abomination to the Lord, and because of such abominations to the Lord, your God is driving these nations out of your way. You, however, must be altogether sincere toward the Lord, your God" (Deuteronomy 18:9-13).

The Lord says that we must be sincere with Him. We cannot have it both ways. Jesus said: "He who is not with Me is against Me" (Matthew 21:30). We have to be firm in our resolution to follow the Lord alone.

Let us now consider some examples of forbidden knowledge and power…
[Reincarnation] is the belief that the soul, after death, passes into the body of another human being, an animal, a plant or even an object. Many oriental religions or cults believe this. In Hinduism the god Vishnu is believed to have several reincarnations as a fish, a dwarf, as the person of Rama, and as Krishna in the different ages of the world. This is contrary to the Bible and to all Christian belief in the afterlife. "It is appointed that men die once, and after death be judged" (Hebrews 9:27).

Those involved with spiritualists must renounce Satan, renounce spiritualism, ask God's pardon, and confess their sin to a priest…
Our homes should be sacred, peaceful places in which to live… Remove anything in your home that has had something to do with witchcraft, a spiritualist, a curandero, a medium, an oriental religion or cult or that has been used in a superstitious way. Destroy it or see to it that it is destroyed… Remove and destroy literature from … Hare Krishna, Yoga, Transcendental Meditation…

[Read in the context of pages 93-101]
Hollywood, US Bishops Spotlight "The Rite" Interview with San Jose Diocesan Exorcist
http://www.zenit.org/article-31515?l=english EXTRACT
By Genevieve Pollock

(Part 1) SARATOGA, California, January 20, 2011 (Zenit.org) January 28 is the release date for a new movie about exorcism and faith, which is based on the story of Father Gary Thomas, official exorcist of San Jose, California. 

ZENIT spoke with Father Thomas about his call to the ministry of exorcism, his experiences over the past years in working with people seeking his help, and the prevalence of demonic influences in our society today.
ZENIT: How necessary is a ministry of exorcism in our country these days? Are these cases of demonic possession very frequent?

Father Thomas: The ministry is essential. It is not because we are having so many cases of demonic possession. What we are seeing -- speaking from my experience -- is that we are all, not just the exorcists, but priests in general, having a lot more people coming to us about matters that are of this realm. Many of the issues people are coming with are actually not demonic; they are more related to mental health.

Sometimes people ask, "Why now?" And I say, because now there are more Catholics who are involved in paganism and idolatry, so there are a lot of people who are opening a lot of doors to the diabolical.

The occult is all about power. Now the occult is not synonymous with the Satanic, but it is a doorway.

There are also more and more Catholics, and people in general, now in this country who are involved in New Age things. With the opening of doorways to the New Age and the occult, you do not know what is behind that door; you do not know what you are tapping into most of the time.

So, are there more cases of possession? In five years, I've exorcised five people, whom I do believe had a demonic attachment. And I've prayed over others who also I think have a demonic attachment, but I've not done exorcisms with them.

But what is becoming very rampant is that more and more people are involved in pagan idolatry. Some of it is structured and formal, and some of it is not.

[I]f they get involved in matters that have to do with paganism and idolatry, like the occult or things of the Satanic, the bar goes way up, the chances go up.
[Read in the context of pages 93-101]
The Church and Exorcism
http://www.stmichael.pair.com/exorcismschurch.html EXTRACT
Before Vatican II the exorcism prayer was part of the Baptismal rite. 

Why? In the days of the early church there were many pagans coming into the church. 

Part of the long preparation for these pagans coming into the church was exorcism on Holy Saturday before Easter. 

MY COMMENT: The Church had good reason for exorcising would-be Christians -- at least those coming from a pagan background -- along with the Baptismal rite. 
Those Catholics who would involve themselves in Hindu arts like Bharatanatyam would do well to reflect on this. Hinduism is no less pagan now than it was before Vatican Council II.
ALMOST FIVE YEARS AGO, I SENT THIS LETTER TO NINETEEN (19) PRIESTS:

From: prabhu To: Michael Prabhu Sent: Wednesday, May 17, 2006 5:30 PM Subject: LITURGICAL ABUSE?

VERY IMPORTANT FOR ME
Dear Reverend Fathers,

At a particular Mass, 

1. There was Bharatanatyam dancing during the offertory. 
2. During the Doxology at the end of the Eucharistic prayer, nuns performed 'arati' with light, camphor, flowers and incense.

Could I have your opinion on whether, according to liturgical guidelines for the Mass, these are aberrations, or not?  

In case you respond to me, please be assured that your identities will NOT be revealed to anyone else.

Thanking you, Michael
Unlike as is usually the case against my queries, only five responded. This, apparently, is a very delicate issue.
Their replies were affirmative regarding the first question – on Bharatanatyam.

To the second, they said that the arati is permitted in the Indian-rite of Mass. The examination of what the significance of the arati truly is will be taken up in a future report along with other matters of "Indianisation".

Meanwhile it is hoped that this study will enlighten our priests and laity that much if not most of this "Indianisation" is a euphemism for Hinduisation or Brahminisation.  

ADDITIONAL INFORMATION

Jesuits celebrate golden jubilee, dancing priest enthralls

http://www.religiousindia.org/2011/05/18/kerala-jesuits-celebrate-golden-jubilee-dancing-priest-enthralls/
May 18, 2011. The Kerala Jesuits held a function to mark the end of their golden jubilee celebrations on May 14 at the Loyola College auditorium in Thiruvananthapuram.

Inaugurating the function, Supreme Court judge, Justice Cyriac Joseph urged Jesuits in India to take the lead to fight social evils and corruption that is widening in the country. "We are living in a society where social evils and corruption have become the order of the day. Jesuits should play a new role in fighting them." Justice Joseph, a product of Jesuit education, noted that the Society of Jesus always could provide a modern and revolutionary face of the Church with their committed social action. He lauded Jesuit contributions to youth formation and their effective intervention in providing quality education to the poor. "I am a beneficiary of Jesuit formation," Justice Joseph said and recalled his association with the Jesuit initiatives such as All India Catholic University Federation and Newman Association. "In fact, Jesuit priests guided me and influenced me in my faith formation. Thousands of people have benefited from Jesuit vision and mission for the Church," he added.

Archbishop Maria Calist Soosapakiam of Trivandrum, who presided over the function, thanked the Jesuits for opening educational institutions in coastal areas and conducting studies to identify the basic problems in Kerala’s backward areas. Jesuits have helped Kerala fisher folk to advance socially, educationally and spiritually, the archbishop said.

Jesuits worked in Kerala’s coastal areas from the time of Saint Francis Xavier, said Father Joseph Kallepallil, the provincial.

However, Kerala became a province only in 1960.

The meeting was followed by cultural performance by students from Jesuit institutions.

Jesuit Father Saju George, an Indian classical dancer, performed for more than an hour.

The priest, who performs Bharatnatyam to help people experience God, performed two pieces composed and choreographed by him. One was a 'keerthanam' based on the life of Jesus Christ, and another, a 'thillana' on Our Lady of Vailankanni. Currently a research advisor at the Kalai Kaveri College of Fine Arts, Tiruchirappalli, Father George did his MA in dance from Kolkata and learnt Kuchipudi under Vempati Chinna Satyam. The 'Dancing Jesuit' priest, a native of Peruva, Kottayam, was performing for the first time in the capital city.

FR. IGNATIUS IRUDHAYAM, SJ
This priest was somehow overlooked during the preparation of this article.
Jesuit Father Irudhayam, Catholic ashram movement pioneer, dead at 85 

http://www.ucanews.com/search/show.php?q=ashram&page=archives/english/1995/04/w1/tue/ib2388.txt 

April 4, 1995 MADRAS, India (UCAN) Jesuit Father Ignatius Irudhayam, a promoter of the Catholic ashram (community prayer center) movement in India, died March 25 in Madras, southern India. He was 85.

"The Asian Church will always remember Father Irudhayam's relentless pursuit of dialogue and inculturation," said Jesuit Father Maria Jeyaraj, 61, who worked with the late priest until his death.

In 1967, Father Irudhayam founded "Aikiya Alayam" (temple of unity), a religious dialogue center in Madras, some 2,160 kilometers south of New Delhi, which became a research center for interreligious and intercultural studies.

People of various religions attended his funeral at the center March 27 celebrated by acting Jesuit Madurai provincial Father Susai Sebastian.

"Father Ignatius helped form an Indian rite Mass and Aikiya Ashram (federation of Catholic ashrams)," said Jesuit Father Dhanaraj, Father Irudhayam's companion in the work for the past 25 years.

Born in the Ramnad district of Tamil Nadu state, Father Irudhayam, who completed 50 years as a priest Sept. 8, 1994, specialized in Hinduism's Saiva Siddhanta philosophy and wrote several works on Saivite theology.

To form the ashram federation, Father Irudhayam collaborated with the late Benedictine Father Bede Griffiths, British mystic and founder of another Tamil Nadu ashram.

J.R. Jayavelu, a Saivite and regular participant in interfaith meetings, described the Aikiya Alayam as "a living example of transcendental values of humanism and spirituality" and "an extension of Father Irudhayam."

He told UCA News the center is modeled on Hindu ashrams where disciples seek guidance from a guru. "We seldom come across someone like Father Ignatius who identifies so fully with an institution's lofty ideals," he added.

Father Dhanaraj said Aikiya Alayam helps people attain inner dialogue through Scriptures of various religions.

The late Jesuit also founded a school to promote classical Indian music and dance among Christians and toured Europe and the United States several times to promote his ideals.

He was resource person at a national seminar on the Indian Church in 1969 in Bangalore, southern India, which helped develop an inculturated liturgy.

"He was also a pioneer in inculturation of Christian faith in liturgy, spirituality and theology," said Father Dhanaraj. 
Father Irudhayam's book on Indian Christian spirituality has three volumes and some 1,000 pages in Tamil. END
Like the others whom we have examined on the preceding pages, he is closely connected to the Catholic ashrams movement. He was greatly influential in the direction that the Indian church has taken since the fateful 1969 All-India Seminar on the Church in India Today seminar in Bangalore inaugurated on May 15 by Simon Cardinal Lourduswami, the brother of the infamous Fr. Amalorpavadass who founded the NBCLC. 

The Seminar, according to ashram literature, "was attended by the whole of the hierarchy and representatives of the whole Catholic Church in India … showed the need of a liturgy 'closely related to the Indian cultural tradition' and a theology 'lived and pondered in the context of the Indian spiritual tradition'. In particular, the need was expressed 'to establish authentic forms of monastic life in keeping with the best traditions of the Church and the spiritual health of India'." It, as reported in the Shantivanam ashram golden jubilee souvenir Saccidanandaya Namah "took note of the ashrams in shaping a truly Indian Church." The final declaration of the 1969 Seminar proposed to "encourage the setting up of ashrams both in rural and in urban areas… [in order to] project the true image of the church…" Fr. Ignatius Irudhayam was one of those who took part in these deliberations and decisions.
An excerpt from Vernacular hermeneutics by Rasiah S. Sugirtharajah, 1999
http://books.google.co.in/books?id=jJu0_lxB1K8C&pg=PA137&lpg=PA137&dq=Ignatius+Irudhayam&source=bl&ots=sxL3GE2lsg&sig=ZSTCOtyk4CylfWsFehXkh-KNzQM&hl=en#v=onepage&q=Ignatius%20Irudhayam&f=false 
Today, texts from the Vedas are used in worship and liturgy, more often by Roman Catholics than by Protestants. For example, the Ashram movement within the Roman Catholic Church in Tamil Nadu, led by Fr. Ignatius Irudhayam in Madras and Fr. Bede Griffiths in Trichy has developed an informed and appreciative use of the Vedic utterances in Christian worship.
On the Right Path

http://www.thehindu.com/todays-paper/tp-features/tp-metroplus/article530721.ece EXTRACT
The Hindu, July 24, 2010
"I did not know anything about Carnatic music initially. All I knew was I had a good voice, frequently being told so by people. It was Father Ignatius Irudhayam, my 'guru' who urged me to take up classical music after I joined the congregation of the Franciscan Sisters of Joseph." 

Today, Sr. Margaret Bastin has a PhD in Music from Madras University and continues to guide and evaluate scores of research scholars. Lecture demonstrations, seminars, workshops, academic and administrative work keep the enterprising nun busy. Interestingly, her post-graduate degrees serve as insights to her other passions - Philosophy, Yoga, Guidance and Counselling. END
Sr. Margaret Bastin is the current Principal of the Kalai Kaviri College of Fine Arts in Trichy.
The Church and the New Age Movement

http://www.catholicinsight.com/online/theology/article_653.shtml EXTRACT
By Dr. John B. Shea, M.D., FRCP(C), Catholic Insight, Issue: November, 2005

Dancing with the Cosmos:
Siva Nataraja, the Cosmic Dancer, has become for many of different backgrounds, the symbol of Creative Energy. "The Supreme Intelligence dances in the soul… for the purpose of removing our sin" (Unmai Vilakkam – Tamil text). The late Father Bede Griffiths, O.S.B., has stated that Christians must see Nataraja as the symbol of the risen Christ. The danger in his Neo-Hindu Christianity has been described as "a superficial attempt to give Hindu concepts Christian meaning and Christian concepts Hindu meaning. The result is a system which is neither truly Hindu nor Christian."10
10. Robert Fastiggi (Associate Professor of Religious Studies at St. Edward’s University, Austin, TX), and Jose Pereira, Crisis, 1814, ½ N. Street NW, Washington, D.C.

Ancient Hindu art promotes Eucharist

http://www.ucanews.com/2011/07/18/ancient-hindu-art-promotes-eucharist/ 

Kathakali dance reaches out to youngsters

George Kommattathil, Kozhikode and ucanews.com reporter, Kochi July 18, 2011
    [image: image89.jpg]



In a scene from the Last Supper, a colorfully costumed Jesus takes rhythmic strides to the beat of drums and offers bread and wine to Judas and Peter. Accompanied by lilting music and lyrics, this is a dramatic rendition of the story of the Eucharist in Kathakali, the classical dance form from the south Indian state of Kerala.
The brain behind the concept is Father Mathew Chencheril, who penned the 120-minute performance entitled Divyakarunyacharitam - the Story of the Eucharist.

"My aim is to reach out to young people through this ancient art form and spread the message of Jesus Christ. I’m getting great response from all quarters, including Hindus," said Father Chencheril, who is a member of the Missionary Congregation of the Blessed Sacrament.

"My Malayalam poem, Ithu Ninakai, which means This Is For You and tells the story of the Eucharist, was well appreciated," he said. "Its success motivated me to try the Kathakali form to tell the story."
The Major Archbishop and head of the Syro-Malabar Church will inaugurate the premiere performance of Divyakarunyacharitam at the Pastoral Orientation Centre, Kochi, on July 21. Through five scenes enacted over 90 minutes, the performers will take the audience through the last days of Jesus from the court of Pontius Pilate to Calvary.

Radha Madhavan, a renowned Hindu artist, has rewritten the poem to adapt it to the Kathakali form. Kalamandlam Sajan will perform the lead role while Kottackal Madhu will recite the songs. Both are leading exponents of the art.

"We are happy to welcome Christianity to Kathakali," said Sajan.

One of the oldest forms of theater in the world, Kathakali is traditionally performed in temples and based on stories derived from Hindu epics and legends. It recounts the stories through lyrics and mudras, a series of highly stylized, symbolic moves and gestures, performed in traditional attire.

The actor who plays the role of Jesus will wear the traditional kareetam (crown) and express himself through the mudras and make up which were originally reserved for Hindu deities only.

Father Chencheril pointed out that he hopes to experiment with new methods of evangelization through an ancient Indian art form without hurting religious sentiments.

"There is a criticism against the Church that Christians do not have Indian roots. So I thought of spreading the message of Jesus Christ in the pure Indian traditions."
He plans to present Divyakarunyacharitam in every parish and even aspires to take it beyond borders.

Doctor Babu Paul, an eminent church historian, said "the priest’s bold attempt is very innovative and creative."
READERS’ COMMENTS

The latest evidence of whoring the word of God! It is shame and a curse that the Catholic Church is running away from the holiness of the Bible. For them it seems to be just a book like any other book and they don't hesitate to make any mockery of it. If the would be saint pope could go to the Kali temple in Kolkata to please the Hindus and be honored with garland of the idol, it is just another gimmick to please the Hindus and they want to prove that Jesus Christ is just another god along with 33 crore of gods in India so that their priests could be accepted as some dear ones in the sight of Hindus. But remember, Jesus Christ is the only redeemer of man and the salvation he gave through the blood on Calvary is unique. Don't make any mockery of it. You will never escape the wrath of God. Kathakali is a sort of worship to please Hindu gods which can never be acceptable to the Holy Triune God. Go through the Holy Bible carefully and if Kathakali is allowed by it, then go ahead. Otherwise the mockers will be doomed. Be careful. God bless you all. -Rev George Abraham [CATHOLIC PRIEST]
Rev George Abraham, I agree with you fully. I am a Filipino and we do also have dances, certain performing art forms too, but I will not agree to use the same to "interpret" or portray scenes of the Bible. We need real hard and humble reflection on this delicate matter. Thank you for your input on this matter. God bless you. –A Catholic lay reader
CATHOLICS ADOPT HINDU TEMPLE MUSIC WHILE MUSLIMS SHUN CHRISTIAN MUSIC!

Muslim singers shun Christian music

http://www.cathnewsindia.com/2011/07/20/muslim-singers-shun-christian-music/
July 20, 2011 Church communication experts say music has submitted to rising fundamentalism in the country.

Archbishop Emeritus Lawrence Saldanha expressed these concerns at the launch ceremony of the album Kehkashan (Galaxy) on July 15 at WAVE (Workshop Audio Visual Education) Studio in Lahore. More than 100 people including nuns and professional singers attended the event at the only Catholic recording studio of the country.

"It has become very difficult to hire a Muslim singer for singing Christians hymns. Fundamentalism and extremism, which have risen this decade, were unheard of in the past", said the chairman of the National Commission for Social Communications. The prelate played a vital role in developing the facility which was founded in 1977.

The studio has so far produced 128 audio cassettes, 32 VCDs and six DVDs. Many of these albums were recorded by influential singers of South Asia, all of them Muslims.

WAVE Studio director Father Nadeem Shakir described that artists used to perform gospel music at subsidized rates. "Those albums were a unique example of interfaith harmony and a source of encouragement for the Christian minority. Now the trend is almost over", said the priest who has been running the projects for 13 years.

"Poetry was changed on few occasions after some singers objected that it contains certain biblical phrases (like son of God, O Holy Father) which contradict their religious beliefs. Many were threatened not to perform in Church productions", he said, adding that he avoids sharing information regarding Muslim musicians with secular media "to protect their careers".

But Muslim singer Humaira Arshad, who began her career at the studio, cited an increase in the number of recording studios as the reason behind her departure from Christian music.

"Now every artist has a studio, which has lessened the importance of this (WAVE) studio," she commented in a Pakistani newspaper.
From: P. David To: michaelprabhu@vsnl.net Sent: Wednesday, May 11, 2011 9:50 AM

Subject: Ephesians-5:11 -- Excellent Work!

Dear Michael Prabhu,
I am David P from Chennai. I am a member of CSI church. But I always have respect towards other organized Churches. I happened to visit your website. It is simply superb, a very clear analysis on various evils that spoil the spiritual life of people today. Catholics seem to be the most vulnerable group among Christians. They are easily lured by traditions and things influenced by Hinduism. I myself, being a Hindu by birth, can understand how deceitfully the devil works by spreading these evil and corrupt ways among God's chosen people. Please proceed with your great work. Christianity needs efforts like yours in the right direction. We have to do this for Christ's sake. Please let me know if you want all the documents in your website converted in to html pages. I can do that for free of cost. Thanking you, In Christ, David P[image: image90][image: image91][image: image92]
