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                                                                      OCTOBER 30, 2016
 Jyoti Sahi and his New Age “Art Ashram” in Bangalore
http://jyotiartashram.blogspot.in/, http://silvepura.blogspot.com            
Ashram d'Art de J. Sahi 

“THE ART ASHRAM IS SITUATED IN SILVEPURA VILLAGE, NORTH BANGALORE, WHERE THE SAHI FAMILY HAVE BEEN LIVING SINCE 1972. THERE ARE A NUMBER OF FACILITIES AT THE ART ASHRAM FOR CREATIVE EXPRESSIONS, AND GROUPS HAVE BEEN COMING TO USE THE STUDIOS, AND LEARN FROM THE VARIOUS SKILLS OF THE SAHI FAMILY”  
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Jyoti Sahi and his wife Jane Sadler
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The Indian rite Mass (Google images related to Jyoti Sahi from the Internet)   
MAY PRIESTS WEAR A SHAWL WHILE CELEBRATING HOLY MASS? 
http://ephesians-511.net/docs/MAY_PRIESTS_WEAR_A_SHAWL_WHILE_CELEBRATING_HOLY_MASS.doc
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Note the absence of the mandatory crucifix on/behind the improvised altar/table
THE CRUCIFIX IS GRADUALLY VANISHING FROM OUR CHURCHES 

http://ephesians-511.net/docs/THE_CRUCIFIX_IS_GRADUALLY_VANISHING_FROM_OUR_CHURCHES.doc
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The “Om”, “Aum” symbol, a commonly repeated theme of Jyoti Sahi
Reader, keep in mind that this Hindu-Catholic Ashram is operating in the archdiocese of Bangalore since 1983
In one of his 2010 blogs, Jyoti Sahi writes to a priest at the CCBI in Bangalore:

“I am giving you my reaction as one who has worked for the Indian Church over the last forty five years now.” 
Who is Jyoti Sahi and exactly what kind of “work” has he done for the Indian Church? 
I received this confidential letter in 2006 from a knowledgeable, well-connected Catholic who ministered in the area of deliverance and has preached on New Age on a regular basis in India but resides in Europe:

From: Name Withheldmichaelprabhu@vsnl.net To:  Sent: Monday, April 17, 2006 7:34 PM Subject: OM etc. (edited)
Dear Michael,

We are to respect and find the good and true in the culture of other religions. (Nostra Aetate, Vatican II)

In 1986 (?), I asked Father Amalorpavadass (of the NBCLC) if he thinks that Tantric symbols could be baptised. He then reacted in such a way which endangered me. He actually threw the coffee table which stood between us at me, he knocked it over and it fell towards me! He also was a frequent visitor to Fr. Bede Griffiths and had extended discussions with him AS HE WAS USING HINDU SCRIPTURES DURING HIS MASS (at the NBCLC). His chapel, till this day, is looking more like a Hindu temple than a Catholic Church.

The devil is always only after souls, by making the power of the Cross irrelevant by replacing it (as in NBCLC) with another symbol.
Now these are not stories to be told, but they reflect the evil aspect of inculturation. The artist, who designed the NBCLC chapel in Bangalore, Jyoti Sahi, is a Catholic who told me in person when we were walking around during a conference that he visits every year with his family the Kali shrine in Tamil Nadu (?), as he is very much afraid of her!!! THIS IS FOR YOUR INFORMATION ONLY. I have never told this to anyone as it will unleash endless evil and will not help our goal.

Aristotle teaches that "No symbols are without reality beyond it". That means we have to understand from where these symbols are coming. The evangelical answer is simplistic: OM is a compound of short forms of all gods!

But Advaita teaches that OM is the UR sound or vibration of the Universe -- see what we have to consider here: "In the beginning was the Word..." Secondly: We have to consider St Paul's teaching in 1 Corinthians 6 and 10. A Christian can do everything (as all is seen in the light of Christ), but we have to take care not to make our weaker brother in faith to fall! This is what we can use as India is a mission country and most of our brothers belong to this group. They are not internally as yet separated from their ancestral traditions.

The people, who live around Bede Griffiths’ Shantivanam, Saccidananda Ashram told me the following (1983): "We do not want a Christianity, which is a version of Hinduism, we are attracted by the 'otherness of Christianity'.”

But the population of the village around his Ashram, all Hindus, told me that when they want to join Christianity, they want to leave behind Hinduism and are not interested in similarities between Hindu believes and Christianity.
Another in 2007:
From: Name Withheldmichaelprabhu@vsnl.net To:  Sent: Friday, March 23, 2007 6:09 AM 
Subject: Re: THE PAGANIZATION OF THE CHURCH IN INDIA
Dear Michael,

There are one or two typing errors in your report. Read it again before sending out. Please let me have the exact name and address in diocese of this Fr. Anthony and also who reported all this. Where did he attend seminary, we have to have all facts on the table. This is worse than the NBCLC in Bangalore. I will see that the Holy Father gets this information personally. I cannot promise and do not ask how I get it there, but I do know some person, who is very close to him. This is very important for the Holy Father to know, mainly under which Bishop these things are going on. Do not be upset about this, I have seen these things already in Bede Griffiths’ ashram and had several long arguments with the same about it. He needed deliverance, like DeChanet with his Christian Yoga and others like Amalorpavadass, who threw a table at me when I asked about the Tantric symbols in his chapel. 

Jyoti Sahi, who was the artist of his chapel told me once, when I questioned him gently, that he goes every year with his family on a pilgrimage to the goddess Kali, you know that feast when they go up that  rock of the trimurti in South India? Well at the time when he told me this I did not know that place nor any other place, but Calcutta where Kali was worshipped. Why he did this? He told me that he was afraid of her ... and he is a Catholic artist! I do not know if he still alive and where he lives now, at the time I met him, as we travelled together to the NBCLC and so we had a chance to talk. The chapel he created for the Pallotine fathers after the NBCLC is nothing like it and is very acceptable, maybe, just maybe my few words to him made him think, also this was under Fr. Henry Kieffer, who would not have permitted such sacrileges. Now what to do?

First we have not only to report but answer why this pluralism is not at all what is meant in the document Nostra Aetate 

(October 1965, Vatican Council II) when it speaks about respecting and accepting all that is good and true in other world religions.

Symbols are not neutral, Aristotle teaches that beyond every symbol is a reality. And Augustine as well as Thomas Aquinas have taken this view from Aristotle.

In the case of OM or AUM, which represents the UR- Vibration or the "WORD" Fr. Anthony would say, but the difference is that this vibration is an impersonal force in Hindu philosophical view and the Word of God is the second person of the Trinity. So whilst the original search of humanity recognises a divine energy from emerged the universe, it is only by the REVELATION of our personal God in Jesus Christ, that we KNOW that there is God the father, who created through" His Word" the world and all what is in it and the whole Universe.

Hence the proclamation of the loving Father is what we have to do, meaning, according to the Jews like a Jew and according to the Greeks like a Greek, we have to witness the Good News. To a Hindu like a Hindu: That is to say we have to accept and respect that the Indian people as a whole have been searching the big question of humanity and have come to part of the true answers, but have to hear with authority that whilst "out there is a divine energy" Brahman, this is not all, that energy comes forth from a Divine Creator, a loving Father through His Son Jesus. 

Kindly think about this, how to prepare a leaflet or statement. Even for the bishops and how to approach this problem is necessary. Bishops are usually only bureaucrats in our Church. They are specially chosen due to their individual ability to "run" the everyday organisation of our Church. Rather like the officers of the British Empire and they are often at a loss in situations like this and do not know how to handle it. The more we help them indirectly, the more likely it will be that they reprimand a priest, who is responsible for such errors.

Also when I was in Bede Griffiths’ Ashram in the 80s, the villagers of the surrounding area said that they understand that Christianity is different from Hinduism and this is why they are interested. They do not want a Hinduised Christianity. The same with the Tribal peoples in the North East. Christianity gives them a hope to climb socially. When turning to Hinduism, they know that they will always stay at the lowest caste and will never be fully accepted in Hindu society. 

Those two email letters gave us an introductory insight into who Jyoti Sahi is. He identifies with the heretical, New Age “Catholic Ashrams” movement (pages 6-15) courtesy Fr. Bede Griffiths OSB, a Camaldolese Benedictine (Shantivanam, Saccidananda Ashram, Thaneerpalli, Tamil Nadu), various other Hindu and “Catholic” ashrams, and the National Biblical, Catechetical and Liturgical Centre (NBCLC) Bangalore which is the lynchpin of the “Catholic Ashrams” movement.

Fr. Amalorpavadass was the founder-director of the Catholic Bishops’ Conference of India (CBCI)’s NBCLC that pioneered the revolting squatting Indian rite Mass.
NBCLC-HARBINGER OF THE INDIAN RITE MASS AND LITURGICAL ABUSE 
http://ephesians-511.net/docs/NBCLC-HARBINGER_OF_THE_INDIAN_RITE_MASS_AND_LITURGICAL_ABUSE.doc
THE SQUATTING INDIAN RITE MASS 
http://ephesians-511.net/docs/THE_SQUATTING_INDIAN_RITE_MASS.doc
THE TWELVE POINTS OF ADAPTATION FOR THE INDIAN RITE MASS-WAS A FRAUD PERPETRATED ON INDIAN CATHOLICS?  

http://ephesians-511.net/docs/THE_TWELVE_POINTS_OF_ADAPTATION_FOR_THE_INDIAN_RITE_MASS-WAS_A_FRAUD_PERPETRATED_ON_INDIAN_CATHOLICS.doc
The following blog describes Jyoti Sahi as “the most important Catholic Christian artist alive today”.
https://indiaartsmovement.org/2015/09/30/jyoti-sahi/: 
Jyoti Sahi is the most important Catholic Christian artist alive today and has been called ‘the theologian with the brush’1. In addition to writing three books on art, theology, and culture, his prodigious oeuvre includes painting, carving, wood-block printing, and architecture, having also designed numerous chapels and churches. He lives with his wife Jane and four of their five adult children in and around Silvepura Village, near Bangalore, where he founded an Art Ashram in 1972 and Jane runs an experimental school. Jyoti has also taught at the Srishti School of Art, Design and Technology since 1979.
1. Anand Amaladass SJ & Gudrun Loewner, Christian Themes in Indian Art (New Delhi: Manohar Publishers, 2012), p. 268
The blog cites Jyoti Sahi from his Art Ashram blog http://www.jyotiartashram.blogspot.in:

My purpose through my art is to share my Faith with people of other Faiths. Though I have been clear that for me, personally, my belief in Jesus and his Gospel has been central, this has not stopped me from respecting, and wanting to understand other religious traditions. I think my Mission has been to try and make Christians more open and understanding of other Faiths.
Too often Christians live on a kind of island, where they do not recognize the wisdom and spiritual insights that are also to be found in other Faith systems. Christianity is one Faith among many Faiths, which express the search for human beings through the centuries, and indeed the millennia, for an understanding of the Divine. God has been revealing the Divine Truth to people of Good Faith right from the dawn of human consciousness. We do believe that Christianity has a unique and very special revelation to offer. But this does not mean that there is no revelation outside the Church–or no salvation for that matter. This has been the basis for my art.
Despite those heretical statements, he asserts “my belief in Jesus and his Gospel has been central”!
The September 2015 blog, posted by Mark Raja markraja@gmail.com of Integrated Arts Movement, Bangalore, reveals that the art of Jyoti Sahi is enshrined at the “Jesuit institute in Pune”.
SADHANA INSTITUTES NEW AGE PSYCHOLOGY PRIESTS APOSTATIZE 
http://ephesians-511.net/docs/SADHANA_INSTITUTES_NEW_AGE_PSYCHOLOGY_PRIESTS_APOSTATIZE.doc
FR ANTHONY DE MELLO-WRITINGS BANNED BY THE CHURCH 

http://ephesians-511.net/docs/FR_ANTHONY_DE_MELLO-WRITINGS_BANNED_BY_THE_CHURCH.doc
https://vimeo.com/55602667 33:29
Jyoti Sahi was born in Pune in 1944. His mother was a Christian from Britain and his father was a Punjabi Hindu. He had his training in art by Sudhir Khastigir, one of the early disciples of Rabindranath Tagore in Shantiniketan. He further studied art in London at the Camberwell school of art and craft. He returned to India and taught art. He specialises in Indian Symbolism and Theology. He is also known for Hindu-Christian dialogue through art.

Jyoti Sahi has claimed that he is engaged in a synthesis of Eastern and Christian art forms but in actuality he has promoted a syncretization of Christianity and Hinduism and Buddhism or, to be more exact, expressing Christian revelation through Hindu mythology and Buddhist philosophy:
“Rather it is insights that come from other religious traditions (I have talked about Buddhism, but not specifically mentioned Hinduism) which can enrich, and help widen the horizons of Christian art for the future.” [See page 28]
While Jyoti Sahi almost exclusively uses Scripture as the basis of his paintings, the end-product is a syncretistic mishmash (like his own background and personal life -- his mother was Church of Scotland and his father belonged to the neo-Hindu Radha Swami Satsang sect), especially once he presents the explanation/interpretation of the completed work in terms of Buddhist and Hindu mythology.
Jyoti Sahi’s article on ‘Biblical Symbols and Liturgy in the Indian Context’ in NBCLC’s Word and Worship, Vol. 34, 2001 runs to 24 pages.

Book authored:
-The Child and the Serpent: Reflections on Popular Indian Symbols* (Bangalore: Asian Trading Corporation, 1980). First published by Routledge & Kegan Paul, London, 1980)
-Stepping Stones; Reflections on the Theology of Indian Christian Culture (Bangalore: Asian Trading Corporation, 1986).
Books on Jyoti Sahi:
-Pradakshina, approches de la beaute (French) by Desclée de Brouwer 
-Jesus as Guru: The Image of Christ Among Hindus and Christians in India by Jan Peter Schouten
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*For explanation of his symbolism of the ‘child’ in his art in The Child and the Serpent, pages 5, 93, 103, 186, 206, 207 he draws “on the insights now available to us through psychoanalysis”, of course as proposed by leading New Ager Carl Jung on ‘synchronicity’ and ‘the collective unconscious’ (which are New Age). 

Jyoti Sahi’s explanation of his symbolism of the ‘serpent’: “According to kundalini yoga, the serpent power at the base of the spinal column could be compared with what Freud called the ‘libido’. It is the vital energy in man. The process of man’s growth is a process of moving the energy up from the base of the column to higher modes of consciousness…” [ibid, page 161]. Jung’s books ‘Synchronicity’ 1972 and ‘Symbols of Transformation’ 1956, and ‘Man and His Symbols’ 1964, edited by Jung, appear to have influenced Sahi’s thinking greatly. 
The “vital energy” is the universal or cosmic energy that the 2003 Vatican Document ‘Jesus Christ the Bearer of the Water of Life’ declares is New Age.
To explain ‘The feminine figure in Indian thought’, Sahi quotes from pages 264-268 of The Phenomenon of Man, a book written by the ‘Father of the New Age’, the Jesuit Pierre Teilhard de Chardin [ibid, page 120].
Sahi sees no problem with the occult Taoist yin-yang symbol and its philosophy of life and devotes three pages [57 to 59] to it in his Symbols of Peace, 1999, also using it in The Child and the Serpent, page 37, 196.
The back outer cover of The Child and the Serpent, 1980, says, “He was born and brought up in India, and after studying and teaching art in London returned to India to join Dom Bede Griffiths’ experimental Christian Ashram in Kerala. He spent three years there studying Indian philosophy, and later began work as a free-lance artist.” 
The Foreword to this book is written by Bede Griffiths, who explains that the symbol of the ‘child’ is that which is “known under so many names in Hindu mythology as Balakrsna, Skanda, Murugan, Ayyappan and Ganesa” and represents “birth into consciousness” while the ‘serpent’ represents “the life of the unconscious.” 

NEW COMMUNITY BIBLE 15-DEMAND FOR ORDINATION OF WOMEN PRIESTS-FR SUBHASH ANAND AND OTHERS 
http://ephesians-511.net/docs/NEW_COMMUNITY_BIBLE_15-DEMAND_FOR_ORDINATION_OF_WOMEN_PRIESTS-FR_SUBHASH_ANAND_AND_OTHERS.doc
An extract from my April 2010 report:
Jyoti Sahi, born in Pune in 1944 of a British Unitarian mother and a Hindu father from the Punjab, was baptized into the Church of Scotland. According to Jesus as Guru: The Image of Christ Among Hindus and Christians in India by Jan Peter Schouten, “she was strongly interested in Eastern philosophy with which she had become acquainted, particularly in the circles around the Theosophist, J. Krishnamurti.”

He married Jane Sadler [a British Quaker who had come to India to study Gandhian Ashrams] in Saccidananda Ashram, Shantivanam, which was founded by Swami Abhishiktananda (Fr. Henri Le Saux) and later taken over by Fr. Bede Griffiths. 

He is an artist who is heavily influenced by New Age and other heresies from his long-standing relationship with Fr. Bede Griffiths. His "Christian" art work, widely acclaimed by inculturationists, is syncretistic. 

In 1970, he commenced work at the National Biblical, Catechetical and Liturgical Centre (N.B.C.L.C.) in Bangalore, which had been started in 1968 by the Catholic Bishops Conference of India (C.B.C.I.) to implement the 'inculturation' of the Church in India. The NBCLC is the source of the Indian Rite Mass that has brought about the virtual destruction of the Roman liturgy in the name of 'inculturation'. 
Jyoti Sahi has been crawling into the art work of the Indian Catholic Church (and other Christian churches) for over four decades, but much of his art is not visually recognizable as Christian what with his renditions of Christian themes being indistinguishable from that of the Hindu and Buddhist religions. 
Among many jobs entrusted to him in Catholic institutions, he was responsible for the art work for the Cathedral in Varanasi diocese. 
In one of his blogs Jyoti Sahi mentions that he was baptized at age 14. He doesn’t say whether it was a Church of Scotland or a Catholic ceremony (though it wouldn’t matter to him in the least either way).
CATHOLIC ASHRAMS 

http://ephesians-511.net/docs/CATHOLIC_ASHRAMS.doc
Extracts from my Oct. 2005 report (made after a week-long stay at Shantivanam, Saccidananda Ashram) interspersed with my comments in light green colour or starred (*) information:

Anglo-Indian artist Jyoti Sahi an early member of the Shantivanam community created the architecture of the ashram’s temple (which is what the chapel is called!). He did the art work for several ashram temples.
The Indian Visitors’ Book for the previous two years records groups of novices and seminarians [as few as 5 to as many as 36 in a group], nuns [31 Cluny nuns from Chennai in one group visit], and a few individual priests. And people sent across by the NBCLC for further indoctrination. Their duration of stay varies from three to ten days. Among the prominent lay individuals who visited are Jyoti Sahi of the Art Ashram, Bangalore [with his wife Jane from 24 to 26 July, 2004] and New Age guru Swami Sachidananda Bharathi, founder of the Dharma Bharathi Ashram [22 to 26 January, 2003].
DHARMA BHARATHI-NEW AGE IN CATHOLIC EDUCATIONAL INSTITUTIONS  

http://ephesians-511.net/docs/DHARMA_BHARATHI-NEW_AGE_IN_CATHOLIC_EDUCATIONAL_INSTITUTIONS.doc
The Camaldolese Benedictines (the entire overseas congregation is into New Age) are committed to the daily use of the Lectio Divina [Divine Reading] for which Fr. Bede Griffiths “instituted the reading of various sacred texts [of other religions] in a meditative manner” according to Jyoti Sahi of the Art Ashram.

CATHOLIC ASHRAMS AND THE CAMALDOLI BENEDICTINES 

http://ephesians-511.net/docs/CATHOLIC_ASHRAMS_AND_THE_CAMALDOLI_BENEDICTINES.doc
Jyoti Sahi also vigorously promotes the use of the ‘mandala’, which is a ‘visual mantra’ and is used in some Ashrams for meditation. See example on page 28.

Carl Jung saw the significance of the mandala as a symbol of the ‘god-within’. 

The 2003 Vatican Document on the New Age has much to say about the propositions of psychologist Carl Jung, which it ranks as New Ager No. 2, in the section on Notes, nos. 24 and 34. The Vatican Document declares [“the god within… we are gods” syndrome, #3.5] deification of the self as a primary characteristic of New Age.
MANDALAS-OCCULT VISUAL MANTRAS USED IN MEDITATION 
http://ephesians-511.net/docs/MANDALAS-OCCULT_VISUAL_MANTRAS_USED_IN_MEDITATION.doc
ADULT COLORING BOOKS AND MANDALAS-A WARNING FOR CHRISTIANS 

http://ephesians-511.net/docs/ADULT_COLORING_BOOKS_AND_MANDALAS-A_WARNING_FOR_CHRISTIANS.doc
PSYCHOLOGY AND NEW AGE SPIRITUALITY 01  

http://ephesians-511.net/docs/PSYCHOLOGY_AND_NEW_AGE_SPIRITUALITY_01.doc
PSYCHOLOGY AND NEW AGE SPIRITUALITY 02  

http://ephesians-511.net/docs/PSYCHOLOGY_AND_NEW_AGE_SPIRITUALITY_02.doc
PSYCHOLOGY AND PSYCHIATRY-A CATHOLIC PERSPECTIVE 
http://ephesians-511.net/docs/PSYCHOLOGY_AND_PSYCHIATRY-A_CATHOLIC_PERSPECTIVE.doc 

PSYCHOLOGY-A TROJAN HORSE IN THE CHURCH 
http://ephesians-511.net/docs/PSYCHOLOGY-A_TROJAN_HORSE_IN_THE_CHURCH.doc
JYOTI SAHI OF ART ASHRAM, BANGALORE
We come across him several times in my CATHOLIC ASHRAMS report (See pages 10-15). 
In Shabda Shakti Sangam, 1995, ed. Vandana Mataji, Jyoti Sahi is introduced as a “leading Indian Christian artist and theologian, promotes Indian Christian spirituality and art through INSCAPE [Indian School of Art for Peace], Art Ashram” in Bangalore. 
An article in The Hindu of July 3, 1988 says, “It was at the Kurisumala Ashram in Kerala that Sahi first began to represent Christ on the Cross as a Lord of the Dance*… Over the years, the meditative context for his artistic works… led him to be deeply involved in the development of the Christian Ashram movement in India.” *Nataraja
The New Leader, January 1-15, 2004 carried a two-page article on Sahi written by Fr. Melwyn Pinto SJ with three reproductions of his art. This related to an exhibition of his paintings at the St. Aloysius High School in Mangalore, November 21-23, 2003. The write recognizes that Sahi’s iconography includes the mandala. He notes, “It has not been all smooth-sailing for Sahi. There has been certain resistance from various quarters, especially Christian religious circles in India, to accept his vision. ‘Indian Christians have not fully accepted Indianisation of Jesus. For most of them, Jesus has to be a foreigner, and hence, white. They cannot imagine a blue or a brown Jesus’, Sahi laments. Fr. Pinto conveys to us Sahi’s observation that Indians do not want to see a smiling, or a dancing, or a happy Jesus in painting or art work, which opposes their images of ‘a serious and suffering son of God’.”**
**I disagree with Sahi’s statements. I personally am aware of many Catholic homes which do have pictures of a happy and laughing Jesus, even an Indianised Jesus. What they [and I] do not want to see is a HINDU-ised Jesus, Jesus as a yogi or as a buddha. Which he is NOT. Jesus is the Satguru, the original and unique Enlightened One, not someone in the search of enlightenment [moksha, salvation] through works and meditation which a yogi or a buddha is. In Sahi’s renditions of Christ as the Lord of the Dance, as well as in other paintings, the Holy Spirit in the symbol of the dove (page 1, left and centre images) is the stylized Sanskrit version of OM. THIS is Hindu-isation, not Indianisation or inculturation. 
The 800-page double-sided tome Shabda Shakti Sangam  edited by RSCJ nun and Catholic Ashrams leader Vandana Mataji (1995) is evidence of this, with one cover having the OM, the Shabda or ‘word’, and the other having a dove, a symbol of the Holy Spirit, Shakti, the divine energy, which looked at from a different angle resembles closely the OM. 
In the book, in her article on ‘God as Mother...’ she devotes pages 50-59 to compare Mary with Saraswati and to state that the Holy Spirit is the ‘motherhood of God’ which is the prana or the shakti of Hinduism.

Francoise M., a French sannyasini says that a yogi told her “that what the Christians called the Holy Spirit was the same reality that the Hindus called shakti, the spiritual energy” page 276. (Also in The New Leader of November 1-15, 2002.)
The art work in the book is of course by Jyoti Sahi. Wisdom may be “a Feminine Being who dances before God at the beginning of Creation” but she cannot be stretched to relate to the “Indian ideas of Shakti [kundalini power].” 
The Holy Spirit is a Person, not an impersonal energy! 
WAS JESUS A YOGI? SYNCRETISM AND INTERRELIGIOUS DIALOGUE-ERROL FERNANDES 
http://ephesians-511.net/docs/WAS_JESUS_A_YOGI_SYNCRETISM_AND_INTERRELIGIOUS_DIALOGUE-ERROL_FERNANDES.doc
JESUS THE YOGI AND RESURREXIFIXES AT LITURGICAL CENTRE OF CATHEDRAL OF ST THOMAS 
http://ephesians-511.net/docs/JESUS_THE_YOGI_AND_RESURREXIFIXES_AT_LITURGICAL_CENTRE_OF_CATHEDRAL_OF_ST_THOMAS.doc 
JESUS THE YOGI AND THE DANCING JESUS 
http://ephesians-511.net/docs/JESUS_THE_YOGI_AND_THE_DANCING_JESUS.doc
Yin-Yang (see page 5 of the present file): 
“A New Age symbol to do with the complementarity of contraries, especially masculine and feminine,” says the Vatican Document on the New Age, #7.1. “The response from New Age is unity through fusion. It claims to reconcile soul and body, female and male, spirit and matter, human and divine, earth and cosmos, transcendent and immanent, religion and science, difference between religions, Yin and Yang. There is, thus, no more alterity. What is left in human terms is transpersonality,” #2.4.  So, there we have it! ALL IS ONE! Monism!!
New Age scientists approach this theme in different ways in their own unique fields. It served Fr. Bede Griffiths as well as the western New Age scientists who courted him (see pages 12-15), to share their own knowledge with each other and to integrate their individual expertise for mutual benefit. 

By these developments, the New Age philosophy of a Catholic priest would be basically compatible with that of a New Ager of any disposition and not pose a threat to, but rather complement, the other. 

The Yin-Yang philosophy also has parallels in Jungian psychology, and we find them expressed in the writings and teachings of Fr. Bede Griffiths, Bro. Martin Sahajananda, the de facto guru/acharya of Shantivanam, Vandana Mataji, Jyoti Sahi and others in the ashram circuit. This complements and makes comprehensible Bede Griffiths’ lifelong quest for the ‘feminine side’ and the ‘other half of my soul’ [see pages 2, 7, 17-18, 24, 41, 52, 59, 72 of the CATHOLIC ASHRAMS report]. 

Jyoti Sahi-related extracts from contributions to Saccidananda ashram, Shantivanam’s golden jubilee commemorative Saccidanandaya Namah (2000/2002) [page nos. in brackets]:
Jyoti Sahi who spent several years with Bede both at Kurisumala and at Shantivanam, “well known in India and abroad as an artist, writer and theologian.” He founded the Art Ashram in Bangalore. He was a student of art in London when he met Fr. Bede Griffiths there in 1963. He reports that “Bede was always deeply interested in the insights of the psychologist C.G. Jung and it was probably Bede’s contact with Toni Sussman, a Jungian analyst, which helped to nurture his growing interest in Eastern forms of mysticism… He took an interest in my first series of Christian mandalas…” [89].
Bede once sent him a Christmas card with the three wise men each carrying a copy of the ‘Hindu or Buddhist scriptures’, the Koran and a Jewish Bible [96].

Bede himself believed that the piety of “popular devotions like the Rosary and the Stations of the Cross … and the Imitation of Christ… is far from the spirituality of the Gospels.” Instead he was interested in “Aurobindo’s concept of… an integral yoga… in the yogic philosophy of Sri Aurobindo.” [97] 
Jyoti Sahi also says that the ideals of Sri Aurobindo was among those that provided “a key to [Bede’s] initial attraction to India.” [91]

Jyoti Sahi on Bede: “Towards the end of his life… he became very much involved with a group of thinkers* who were trying to find a new connection between science… and a spiritual intuition** of life. This is the basis for his last major work which he called ‘A New Vision of Reality’ …” [92, 93] 
Fr. Bede wrote to Sahi in November 1982 soon after returning from a long trip to Europe [by then Bede was very closely associated with the New Agers]: “I think that we are in an age of transition. The old model of the Church, and also of society is breaking down, and a new model is emerging- a contemplative, intuistic, holistic model as opposed to our scientific, rational, mechanistic, analytical model**. But I am afraid that our present system will have to break down more or less violently before a new world can emerge. So we have to do what we can in the limited circumstances … I have been very much influenced by the work of Fritjof Capra (The Tao of Physics) especially The Turning Point. We are having a conference here on December 28 to January 3 at which Capra and also my friend Rupert Sheldrake (see page 12) will be present, on ‘Religion in the Light of the New Vision of Reality.’ Could you come? We shall be discussing it from the point of view of physics (Capra), biology (Sheldrake), psychology, and philosophy- you could add art.” [95] 
Sahi who promotes Hindu symbols of worship in the ashram circuit through his art, admits that “In contrast to the kind of parochialism which leads a Hindu nationalist to resent anyone making use of symbols which are supposed to derive from an Indian tradition, we now find a kind of ecumenism, perhaps typified by a ‘New Age Spirituality’, which appropriates in its own way all symbols, by attempting to cross over all religious boundaries.”*** [98] 
*This ‘group of thinkers’ (see pages 10 ff.) are all New Agers.
**The New Age Movement can hardly be summarised better than through just this one sentence. Holism and an emphasis on spiritual intuition as opposed to rational thought are New Age fundamentals.
***New Age is typified by such syncretism; Sahi actually used the words ‘New Age’!
Excerpts from “Jesus Christ the Bearer of the Water of Life”:

Notes (15)In late 1977, Marilyn Ferguson sent a questionnaire to 210 "persons engaged in social transformation", whom she also calls "Aquarian Conspirators". The following is interesting: "When respondents were asked to name individuals whose ideas had influenced them, either through personal contact or through their writings, those most often named, in order of frequency, were Pierre Teilhard de Chardin, C.G. Jung, Abraham Maslow, Carl Rogers, Aldous Huxley, Robert Assagioli, and J. Krishnamurti." "Others frequently mentioned: Paul Tillich, Hermann Hesse, Alfred North Whitehead, Martin Buber, Ruth Benedict, Margaret Mead, Gregory Bateson, Tarthang Tulku, Alan Watts, Sri Aurobindo, Swami Muktananda, D.T. Suzuki, Thomas Merton, Willis Harman, Kenneth Boulding, Elise Boulding, Erich Fromm, Marshall McLuhan, Buckminster Fuller, Frederic Spiegelberg, Alfred Korzybski, Heinz von Foerster, John Lilly, Werner Erhard, Oscar Ichazo, Maharishi Mahesh Yogi, Joseph Chilton Pearce, Karl Pribram, Gardner Murphy, and Albert Einstein": The Aquarian Conspiracy. Personal and Social Transformation in Our Time, Los Angeles (Tarcher) 1980, p. 50 (note 1) and p. 434.  
#9.1. Some New Age books 
Fritjof Capra, The Tao of Physics: An Exploration of the Parallels between Modern Physics and Eastern Mysticism, Berkeley (Shambhala) 1975. 

Fritjof Capra, The Turning Point: Science, Society and the Rising Culture, Toronto (Bantam) 1983. 

The names of New Agers Sri Aurobindo, Fritjof Capra, Rupert Sheldrake, de Chardin, Carl Jung and J. Krishnamurti appear several times in the present file in association with Jyoti Sahi.
According to Thomas Matus OSB, Sheldrake attended another conference at Shantivanam in 1984.              .
Sheldrake was a regular visitor to Shantivanam. Bede and Sheldrake greatly influenced each other’s thought.

Bede was a regular at international New Age seminars and conferences, and the title of his 1989 book A New Vision of Reality was inspired by Sheldrake’s writings and the theme of the 1982 New Age conference at Shantivanam.
Jesus Christ the Bearer of the Water of Life on Carl Jung whose thought exerted a great influence on Jyoti Sahi’s art and his interpretation of his paintings:

#2.3.2. The essential matrix of New Age thinking
Aquarius, those who had woven the threads of a transforming vision based on the expansion of consciousness and the experience of self-transcendence. Two of those she mentioned were the American psychologist William James and the Swiss psychiatrist Carl Gustav Jung. James defined religion as experience, not dogma, and he taught that human beings can change their mental attitudes in such a way that they are able to become architects of their own destiny. Jung emphasized the transcendent character of consciousness and introduced the idea of the collective unconscious, a kind of store for symbols and memories shared with people from various different ages and cultures. According to Wouter Hanegraaff, both of these men contributed to a "sacralisation of psychology", something that has become an important element of New Age thought and practice. Jung, indeed, "not only psychologized esotericism but he also sacralized psychology, by filling it with the contents of esoteric speculation. The result was a body of theories which enabled people to talk about God while really meaning their own psyche, and about their own psyche while really meaning the divine. If the psyche is 'mind', and God is 'mind' as well, then to discuss one must mean to discuss the other".(33) His response to the accusation that he had "psychologised" Christianity was that "psychology is the modern myth and only in terms of the current myth can we understand the faith".(34) It is certainly true that Jung's psychology sheds light on many aspects of the Christian faith, particularly on the need to face the reality of evil, but his religious convictions are so different at different stages of his life that one is left with a confused image of God. A central element in his thought is the cult of the sun, where God is the vital energy (libido) within a person. (35) 

As he himself said, "this comparison is no mere play of words". (36) This is "the god within" to which Jung refers, the essential divinity he believed to be in every human being. The path to the inner universe is through the unconscious. The inner world's correspondence to the outer one is in the collective unconscious.

The tendency to interchange psychology and spirituality was firmly embedded in the Human Potential Movement as it developed towards the end of the 1960s at the Esalen Institute in California. Transpersonal psychology, strongly influenced by Eastern religions and by Jung, offers a contemplative journey where science meets mysticism. The stress laid on bodiliness, the search for ways of expanding consciousness and the cultivation of the myths of the collective unconscious were all encouragements to search for "the God within" oneself. To realise one's potential, one had to go beyond one's ego in order to become the god that one is, deep down. This could be done by choosing the appropriate therapy – meditation, parapsychological experiences, the use of hallucinogenic drugs. These were all ways of achieving "peak experiences", "mystical" experiences of fusion with God and with the cosmos.

2.4. New Age and culture
"Basically, the appeal of the New Age has to do with the culturally stimulated interest in the self, its value, capacities and problems. Whereas traditionalised religiosity, with its hierarchical organization, is well-suited for the community, detraditionalized spirituality is well-suited for the individual. The New Age is 'of' the self in that it facilitates celebration of what it is to be and to become; and 'for' the self in that by differing from much of the mainstream, it is positioned to handle identity problems generated by conventional forms of life".(44)
The rejection of tradition in the form of patriarchal, hierarchical social or ecclesial organisation implies the search for an alternative form of society, one that is clearly inspired by the modern notion of the self. Many New Age writings argue that one can do nothing (directly) to change the world, but everything to change oneself; changing individual consciousness is understood to be the (indirect) way to change the world. The most important instrument for social change is personal example. Worldwide recognition of these personal examples will steadily lead to the transformation of the collective mind and such a transformation will be the major achievement of our time. This is clearly part of the holistic paradigm, and a re-statement of the classical philosophical question of the one and the many. It is also linked to Jung's espousal of the theory of correspondence and his rejection of causality. Individuals are fragmentary representations of the planetary hologram; by looking within one not only knows the universe, but also changes it.
3.5. The “god within” and “theosis”
Here is a key point of contrast between New Age and Christianity. So much New Age literature is shot through with the conviction that there is no divine being "out there", or in any real way distinct from the rest of reality. From Jung's time onwards there has been a stream of people professing belief in "the god within". Our problem, in a New Age perspective, is our inability to recognise our own divinity, an inability which can be overcome with the help of guidance and the use of a whole variety of techniques for unlocking our hidden (divine) potential. The fundamental idea is that 'God' is deep within ourselves. We are gods, and we discover the unlimited power within us by peeling off layers of inauthenticity.(63) The more this potential is recognised, the more it is realised, and in this sense the New Age has its own idea of theosis, becoming divine or, more precisely, recognising and accepting that we are divine.

6.1. The widespread New Age conviction that one creates one's own reality is appealing, but illusory. It is crystallised in Jung's theory that the human being is a gateway from the outer world into an inner world of infinite dimensions, where each person is Abraxas, who gives birth to his own world or devours it.
7.2. Depth Psychology: the school of psychology founded by C.G. Jung, a former disciple of Freud. Jung recognised that religion and spiritual matters were important for wholeness and health. The interpretation of dreams and the analysis of archetypes were key elements in his method. Archetypes are forms which belong to the inherited structure of the human psyche; they appear in the recurrent motifs or images in dreams, fantasies, myths and fairy tales.
Human Potential Movement: since its beginnings (Esalen, California, in the 1960s), this has grown into a network of groups promoting the release of the innate human capacity for creativity through self-realisation. Various techniques of personal transformation are used more and more by companies in management training programmes, ultimately for very normal economic reasons. Transpersonal Technologies, the Movement for Inner Spiritual Awareness, Organisational Development and Organisational Transformation are all put forward as non-religious, but in reality company employees can find themselves being submitted to an alien 'spirituality' in a situation which raises questions about personal freedom. There are clear links between Eastern spirituality and psychotherapy, while Jungian psychology and the Human Potential Movement have been very influential on Shamanism and "reconstructed" forms of Paganism like Druidry and Wicca. In a general sense, "personal growth" can be understood as the shape "religious salvation" takes in the New Age movement: it is affirmed that deliverance from human suffering and weakness will be reached by developing our human potential, which results in our increasingly getting in touch with our inner divinity.(102)
Monism: the metaphysical belief that differences between beings are illusory. There is only one universal being, of which everything and every person is a part. Inasmuch as New Age monism includes the idea that reality is fundamentally spiritual, it is a contemporary form of pantheism (sometimes explicitly a rejection of materialism, particularly Marxism). Its claim to resolve all dualism leaves no room for a transcendent God, so everything is God. A further problem arises for Christianity when the question of the origin of evil is raised. C.G. Jung saw evil as the "shadow side" of the God who, in classical theism, is all goodness. 

Extracts from my October 2005 report on CATHOLIC ASHRAMS:

Jyoti Sahi had written (see page 8) that Bede had become “very much involved with a group of thinkers who were trying to find a new connection between science… and a spiritual intuition of life.” Who are these people of the ‘New Science’, and what are their beliefs? They are all among the world’s leading New Agers, and Fr. Bede was personally familiar with most of them. Progressively towards the end he was very greatly influenced by their ideas and writings, and so too all those who came in contact with him like Jyoti Sahi of the Art Ashram, Bro. Martin Sahajananda, the de facto guru/acharya of Shantivanam Ashram, Swami Sachidananda Bharathi of the Dharma Bharathi Ashram, etc.

Fr. Pierre Teilhard de Chardin: 
In Jesus Christ the Bearer of the Water of Life, he is ranked as New Ager No. 1. “No one has contributed more to the merger of science and religion than the French priest/ paleontologist Teilhard de Chardin. Treated as an apostate by the Vatican, banned from teaching, and forbidden to publish his writings, the controversial Jesuit, who was known as the father of the New Age… expounded ‘a new theology’ leading to the ‘awakening to a collective superconsciousness … [and] a new age of the earth’,” say Dave Hunt & T. A. McMahon in The Seduction of Christianity, 1985, page 77

“In his writings- considered unorthodox and suppressed by the Roman Catholic Church- Teilhard talked about multiplicity and unity; the one, the many. Matter and energy, said the priest, are a single principle, two aspects of one energy. And he considered spirit to be a function of matter… In fact, he was not even afraid to speak of matter becoming spirit: ‘There is in the world neither spirit not matter: the ‘stuff of the universe’ is rather spirit-matter’,” says Russell Chandler in Understanding the New Age, 1988, pages 186, 187.

(New Age guru) Marilyn Ferguson found de Chardin to be the single most influential individual in the thinking of 185 New Agers who she surveyed when writing ‘The Aquarian Conspiracy’, a manifesto on the NAM. Most named in order of frequency was de Chardin at number 1, with C. G. Jung at number 2. 

Theosophist J. Krishnamurti at number 7, Sri Aurobindo, Thomas Merton (Trappist monk) were others according to the 3rd February 2003 Vatican Document on the ‘New Age’ (notes 15).
Carl Jung: 

We have learnt (see pages 6 and 8) that he is leading New Ager No. 2. 

J. Krishnamurti, Annie Besant, and the Theosophical Society:
Krishnamurti is leading New Ager No. 7.  
“In any investigation of the New Age the name of Madame Blavatsky surfaces. In 1875 she founded the Theosophical Society with the twin aims of putting Christianity and science in their places… Annie Besant took over the Society in 1891,” writes Kevin Logan in Close Encounters with the New Age, 1991, page 15.   

Lutheran nun Mother Basilea Schlink says, in New Age From a Biblical Viewpoint, 1988, page 7, “The New Age Movement traces its modern roots to the Theosophical Society… founded by Blavatsky.”
“(New Agers) have labeled Christianity an ‘enemy’ of mankind and in the tradition of those like the founder of the Theosophical Society, Helena P. Blavatsky, have attacked and ridiculed it.” The Facts on the New Age Movement, John Ankerberg and John Weldon, 1988, page 24.

In Understanding the New Age, Roy Livesey, 1986, page 68 says, “Mme. Blavatsky worked in telepathic communication with ‘the Masters’ who guided her. She didn’t recognize the significance of the demonic power.” 
“Annie Besant claimed in 1925 that her adopted son J. Krishnamurti was the reincarnated Messiah,” Cults, World Religions and the Occult, Kenneth Boa, 1990, page 133.
In The New Age Cult, Walter Martin, 1989, page 111 says, “[Annie Besant] wrote two books ‘Ancient Wisdom’ and ‘Esoteric Christianity’ which are both still used among New Agers.”
The Vatican Document on the ‘New Age’, 3rd February 2003, #2.1, 3.1, 7.2 states, “The (New) Age of Aquarius has such a high profile in the New Age movement largely because of the influence of theosophy… and their esoteric antecedents… The metaphysical component of New Age spirituality comes from its esoteric and theosophical roots, and is basically a new form of gnosis… Theosophy is an ancient term… The name was given new emphasis by the Theosophical Society… Theosophical mysticism tends to be monistic, stressing the essential unity of the spiritual and material components of the universe. It also looks for the hidden forces that cause matter and spirit to react, in such a way that human and divine minds eventually meet. Here is where theosophy offers mystical redemption or enlightenment.”  
Sri Aurobindo: 
Like other contributors to the occult work Shabda Shakti Sangam, Fr. George Gispert-Sauch SJ (a mentor whom ashram nun Vandana Mataji (see pages 6 and 7) herself refers to regularly) writes on the mysticism of de Chardin and Aurobindo, pages 124 ff. in the Shakti section.

Again, the entire chapter 7, pages 225-229 of the Shabda section is dedicated to a brief study of Sri Aurobindo.

Jyoti Sahi says that the ideals of Sri Aurobindo (see pages 8 and 10) were among those that provided “a key to [Bede’s] initial attraction to India.” Bede was interested in “Aurobindo’s concept of… an integral yoga… in the yogic philosophy of Sri Aurobindo.” Saccidanandaya Namah, pages 91, 97. (Page 8)
“World-renowned gurus of the New Age Movement include Sri Aurobindo,” write John Ankerberg and John Weldon, The Facts on the New Age Movement, 1988, page 10.
“He taught that divine energy is at work everywhere… The transformation from matter to life, to consciousness, to supra-consciousness, ends in complete identity with the Absolute, and is advanced through a process of yoga. 

He looked for the emergence of an elite of supermen who would initiate salvation for all.” The World’s Religions, Bruce Nichols, 1950, pages 164, 165.

Rama Coomaraswamy, in Sri Aurobindo and Bede Griffiths- THE DESACRALIZATION OF HINDUISM FOR WESTERN CONSUMPTION (part II), http://www.wandea.org.pl/bede-giffiths.html says: “Mr. Aurobindo [1872-1950] received enlightenment in November of 1926, or as it is claimed in their literature, he at that point realized the 'Supermind'. Aurobindo envisaged the Supreme Reality as Sat Chit Anand.

[IS SAT-CIT-ANANDA THE EQUIVALENT OF THE HOLY TRINITY 
http://ephesians-511.net/docs/IS_SAT-CIT-ANANDA_THE_EQUIVALENT_OF_THE_HOLY_TRINITY.doc]  

“Aurobindo was clearly out to establish a new evolutionary religion. In his own words Aurobindo told us that ‘All religions have saved a number of souls, but none yet has been able to spiritualize mankind. For that there is needed not cult and creed, but a sustained and all comprehensive effort at self-evolution.' His admirer and follower, Dr. Shiv Das, tells us that ‘the object of his mission was to usher in a new spiritual age as the next higher curve of human evolution. This is also the inviolable destiny and future of mankind. Sri Aurobindo sounded the trumpet call of the New Age.' He envisaged a religion that differed from '’the prevailing religions of intellectual belief, dogma and extraneous rites and rituals which have to be discarded in the new World Order’, (The Vedic Path, June 1990). At Aurobindo Ashram, religion is a 'private matter' and therefore no set forms should be forced on anyone… One last spin-off of interest is Father Bede Griffiths, the Benedictine Monk who… lived like a Hindu sadhu, supposedly achieving a blend of Eastern and Catholic mysticism. His guru and source of inspiration was also Aurobindo. In his book, A New Vision of Reality, he informs us that the world ‘is on the verge of a new age and a new culture’. The advertisement tells us he is a ‘spokesman of the New Age, speaking for it from his Christian-Hindu Ashram ... He concludes his radical vision of a new society and a universal religion in which the essential values of Christianity will be preserved in living relationship with the other religious traditions of the world’. Here once again, we have the export of evolutionary and Marxist thought to India, its adoption by a supposed Swami, and its reintroduction to the West, by … the Esalen [a New Age] Institute, and also by Father Griffiths within the Catholic Church.” 

We have established another clear relationship between Bede, Jyoti Sahi and Sri Aurobindo and the New Age goals.
Thomas Merton: 
[Jyoti Sahi frequently cites Thomas Merton, for example at http://jyotiartashram.blogspot.in/2010/04/cultural-patchwork-part-1.html and http://jyotiartashram.blogspot.in/2010_05_01_archive.html. Also see page 8.]

Merton was a close friend of D. T. Suzuki [see Vatican list of influential New Agers, page 8]. A Cistercian monk, he was born in Paris in 1915 and died in Bangkok in 1968 while attending a Buddhist conference. He was a Master of Zen meditation and wrote several books on the subject.
Fritjof Capra: 
After a long trip to Europe during which he met leading New Agers, Fr. Bede Griffiths candidly admits in a November 1982 letter to Jyoti Sahi: “I have been very much influenced by the work of Fritjof Capra (The Tao of Physics), especially The Turning Point.” [Both titles are listed along with 10 others in ‘Some New Age books’, Vatican Document on the New Age, #9.1]. (See page 8)
“Capra, is a leading New Age exponent. He has become a major mouthpiece for the New Age contention that modern science irrefutably supports mysticism and the ‘universal one’… In his influential and much quoted book ‘The Tao of Physics’… Capra’s views stem at least in part from a ‘visionary experience’ he had while he sat on a beach meditating, and which he acknowledged was primed by psychedelic herbs: ‘I saw the atoms of the elements and those of my body participating in a gigantic cosmic dance of energy. I felt its rhythm and heard its sound, and at that moment I knew that this was the Dance of Shiva, the Lord of Dancers worshipped by the Hindus… In his later book The Turning Point, Capra elaborated on Werner Heisenberg’s (see below) theory that observation affects the object observed. ‘The electron’, Capra said, ‘does not have objective properties independent of my mind’.” Understanding the New Age, Russell Chandler, 1988, pp. 187, 188.
“According to Capra, ‘the earth is a living system; it functions, not just like an organism, but actually seems to be an organism, Gaia, living planetary being.’ … His book The Turning Point, which has also been made into a film, Mindwalk, has become… a manifesto for the New Age Movement and a source of inspiration for the feminist spirituality of theologians such as Matthew Fox.
“Physicists such as Capra have seriously argued that the conclusions of the New Physics are best understood in the philosophical framework of Eastern mysticism such as Taoism, Hinduism and Buddhism… Physicists such as Capra find [the] tantric view of the ultimate oneness of mind and matter to be a mind-blowing insight for scientists.” When the New Age Gets Old, Vishal Mangalwadi, 1992, pages 127, 137,243, 111.  

Werner Heisenberg: 
“The New Age science-mysticism link [of New Age physicist Heisenberg and others] needs careful examining.

From the Heisenberg ‘uncertainty principle’, New Age physicist Fritjof Capra concludes that quantum theory “thus reveals the basic oneness of the universe.” The Heisenberg principle is accordingly cited as evidence for the monistic unity of experimenter and experiment and, by extension, all of reality.” Understanding the New Age, Russell Chandler, 1988, pages 246, 247.       
David Bohm: 
“The interconnectedness of electrons (matter), was proposed in a new form of the ‘EPR’ paradox, (first put forward by Einstein), to show the interconnectedness of electrons, by Bohm who ‘has become popular in New Age circles.’

The teaching of the Isa Upanishad on ‘This’ (the cosmos within the grasp of the senses) and ‘That’ (which is the source of ‘This’ world, beyond the senses and known only in mystical experience), has a striking parallel in the work of the physicist Bohm… ‘New Age thinkers say that the parallel between New Science and Vedanta is supported by physicists such as Bohm’… When the Upanishads say Tat Tvam Asi (That thou art) or Aham Brahmasmi (I am Brahma), they are talking about the oneness of the human self and the divine self.” When the New Age Gets Old, Vishal Mangalwadi, 1992, pages cf. 248, 249, 254, 255, 260.
“David Bohm, a theoretical physicist, says ‘The primary emphasis is now on undivided wholeness, in which the individual is not separated from what is observed’.” Understanding the New Age, Russell Chandler, 1988, page 186. 

“In ‘Science, Order and Creativity’ David Bohm argues that for science to answer life’s most important questions, it must embrace a combination of Zen Buddhism and Hinduism.” The New Spirituality, Dave Hunt and T. A. McMahon, 1988, page 59

Rupert Sheldrake: 
“Sheldrake (see page 8), a British plant physiologist, postulated in his books ‘A New Science of Life’ and ‘The Presence of the Past’ that all patterns in the universe, from electrons to human minds to galaxies are linked by ‘morphogenetic fields’. These M-fields operate… outside… space and time… and explain why phenomena such as extra-sensory perception and psychokinesis are possible, and how the law of karma might operate.” When the New Age Gets Old, Vishal Mangalwadi, 1992, pages 250, 251
He visited Shantivanam as recently as from 26 February to 1st March 2004. Fr. Bede invited Jyoti Sahi to a New Age “conference at Shantivanam from December 28, 1982 to January 3, 1983 at which [Fritjof] Capra and my friend Rupert Sheldrake will be present”. The title of Bede’s 1989 book A New Vision of Reality was inspired by Sheldrake and the theme of this New Age conference.

Recall that Bede told Fr. Thomas Matus OSB that New Ager Rupert Sheldrake was coming to Shantivanam in December of 1984 for “a special gathering… on contemporary science and religion.”
Sheldrake’s personally autographed books and those of Capra and Heisenberg are popular reading at the Shantivanam library. I had found Ken Wilber’s (below) and Capra’s works in the Jesuits’ Aikiya Alayam library in Chennai.

Ken Wilber: 

“New Age notables would include New Age theorist and transpersonal psychologist Ken Wilber, the ‘Einstein of consciousness research.’ Transpersonal psychology seeks to blend Eastern religion with modern psychology.”
The Facts on the New Age Movement, Ankerberg and Weldon, 1988, page 10
[TRANSPERSONAL PSYCHOLOGY 
http://ephesians-511.net/docs/TRANSPERSONAL_PSYCHOLOGY.doc]
Russell Chandler in Understanding the New Age, 1988, pages 175, 191, 274, 275, writes:

“Ken Wilber, a leading New Age exponent traces the stages of psychological growth through fourteen levels which mirror the seven yogic chakras of Eastern mysticism. At the ‘most realized state’ he maintains, a person experiences higher consciousness, the goal of mystics through the ages… and the apex of transpersonal psychology. At this stage, says Wilber, ‘we are in touch with the divine; we become enlightened’. 

“I find it interesting that Wilber has edited a book whose major thrust is that modern physics ‘offers no positive support (let alone proof) for a mystical worldview.’ Yet he takes pains to point out that every one of the eight physicists whose writings comprise the book, including Werner Heisenberg (previous page), was a mystic.

“Wilber, a major architect of New Age thought, turns the biblical message of the Fall in the Garden of Eden upside down in his book ‘Up from Eden’. Actually, he says, ‘the Fall’ was an ‘evolutionary advance and perfect growth, but it was experienced as a fall because it necessarily carried an increase in guilt…’

“By eating from the Tree of Knowledge “men… realized that they had to leave Eden’s subconsciousness and begin the actual life of true self-conscious responsibility on the way to superconsciousness, or Actual Return to godhead. They did not get thrown out of the Garden of Eden; they grew up and walked out. (Incidentally, for this courageous act we have Eve to thank, not to blame.)

“The theological Fall, or original sin, Wilber contends, marked the ‘illusory separation of all things from Spirit.’ …Evolution, then, is a labored return toward Spirit, toward Source. Hence the title of his book ‘Up from Eden’: men and women are ‘up from the beasts and on their way to the gods.’ 

“New Age karma theory appears to mesh here, for working off bad karma in successive lives supposedly would aid in the evolutionary return to godhead and negate the illusion of separate egos and paradise lost. The only sin would be ignorance of wholeness and unity, the only evil belief in separation and distinction.”
Fr. Bede’s New York New Monk Project leaders are so “intrigued with [Wilber’s] Integral Philosophy” as to take it up for study, and Fr. Dominic OSB of Shantivanam Ashram is so familiar with Wilber’s New Age writings that out of just two references in his introduction to their golden jubilee souvenir Saccidanandaya Namah, one is from a book by Wilber. 
Paul Davies: 

Davies went so far as to write ‘It may seem odd, but I feel that science paves the way to God with greater certainty than religion.’ Reasons to Believe Today in Christ, Fr. John Martinetti, 1996, page 21

Davies, like Wilber, is a transpersonal psychologist. Swami Sachidananda Bharathi of Dharma Bharathi Ashram calls them ‘psychologists’ which they are not. 

“Transpersonal psychology pertains to experiences reaching beyond the limits of the personality and personal consciousness. During such experiences, the person sacrifices his independent personality, and allows himself to be ruled and manipulated by the psychotechnician in order to ‘regress into prior lives’ or ‘submerge into other worlds’.” New Age From a Biblical Viewpoint, Basilea Schlink, 1988, page 31  

The Vatican Document on the New Age says that practitioners of Transpersonal Technologies “can find themselves being submitted to an alien spirituality in a situation which raises questions about personal freedom. There are clear links between Eastern spirituality and psychotherapy, while Jungian psychology and the Human Potential Movement have been very influential on Shamanism and ‘reconstructed’ forms of Paganism like Druidry and Wicca… The classic approach in New Age is transpersonal psychology whose main concepts are the Universal Mind, the Higher Self, the collective and personal unconscious and the individual ego… The Higher Self contains the memories of earlier (re-)incarnations,” #7.2 and #2.3.4.1. The Document also discusses transpersonal psychology in the context of Altered States of Consciousness in #2.2.3.
E.F. Schumacher: 
“In ex-president of World Vision Stanley Mooneyham’s ‘What do you say to a Hungry World? ’ which advocates the political program of New Agers, and in the book ‘Earthkeeping ’, the New Age political program is laid out in its entirety… New Ager E.F. Schumacher, de Chardin and others are quoted with approval” The Hidden Dangers of the Rainbow, Constance Cumbey, 1983, pages 154, 164.
The New Leader September 16-30, 2002 devotes a full page ‘Saints for Today’ to this New Age “economist who was a prophet” 1911-1977!!!!!
Fr. Jesu Rajan in Bede’s Journey to the Beyond, 1997, pages 13, 30 to 33, 35, writes, “About his ‘peak experience of the Transcendent Mystery in nature’ which became ‘the basis of his search for self-realization’ Bede says “I felt the presence of a spirit in nature, with which I longed to be united” [Bede Griffiths, A Pilgrimage to Jerusalem, 1938, page 7], to the extent that after that experience he gave up his adherence to any form of Christianity.  …The first effect of such an experience is often to lead to the abandonment of all religion or it challenges one to work out one’s own religion for oneself… The love of nature was the only thing that moved him deeply. Christianity seemed to be an abstract religion with its laws and morality and it ceased to have any significance for him… 
In a way his reading of philosophy led him later on to understand that the Presence which he experienced in nature as a school boy was the one true God. He has led thousands and thousands of people to this experience which alone gives true joy and peace to humanity.”
I quote Fr. Jesu Rajan from Bede’s Journey to the Beyond, page 34: “After visiting the cave of Elephanta outside Bombay and after seeing the stone carving of Siva Maheshwara, the Great God, Bede says, “Here carved in stone is the very genius of India and the East. This is what I had come to find…’.” 
On page 61, Fr. Jesu Rajan confirms what Jyoti Sahi said and what we read about Toni Sussman’s influence on Bede (see page 8), “In 1940, Bede met a remarkable German woman, Toni Sussman in London and his interest in India revived. Toni had been one of Jung’s first disciples and she was a psychologist who had also studied yoga under a Hindu yogi in Berlin. She had several books on Oriental religions and philosophies and Bede’s acquaintance with her opened up a new world for him.”
All of this demonstrates that Bede had been heading the New Age way 15 years before he ever came to India!
In My Encounters with Bede Griffiths, Michael Von Brück [The Bede Griffiths Trust, Golden String bulletin] relates how he came to meet Bede: “It was in summer 1976 that I arrived in India. I was on a scholarship of the World Council of Churches to engage in research on Indian theology and the Dialogue of Religions at the United Theological College in Bangalore. Soon after my arrival I discovered that the theology taught at the college was not much shaped by Indian cultural patterns but was basically a second hand theology of Western origin. Therefore, I looked for other options and met the Indian artist Jyoti Sahi, a disciple of Bede Griffiths. The name of Fr Bede sounded familiar, for Father Enomiya-Lassalle, the German Jesuit who had become a Zen master in Japan, had introduced me not only to Zen earlier in Germany but had mentioned his visit to Shantivanam as an extraordinary experience in his life — during the Zen session he had quoted from Abhishiktananda’s book on Prayer, and he told us that he had met Bede Griffiths in India…” 
Rev. Michael Von Brück ended up staying at Shantivanam for 6 months, and later returned with his family, year after year. He and Bede “would organize conferences together, especially with… Western scientists on the exploration of consciousness…” (By this time, the reader is fully aware that these so-called “scientists” are New Agers.)
More Jyoti Sahi-related extracts from my October 2005 report on CATHOLIC ASHRAMS:

SACCIDANANDA ASHRAM, NARSINGHPUR
Swami Amaldas, the founder, is author of Yeshu Abba Consciousness: Method of a Christian Yogic Meditation, Asian Trading Corporation, 1982, second reprint 1986. 
On page xiv in the Introduction, he credits the ideas of Jyoti Sahi’s The Child and the Serpent which "influenced me a lot" and says that he had "studied under him while I was doing theology in Jnana Deepa Vidyapeeth, Papal Athenaeum, Pune". He also recorded the "blessings of Guruji Fr. Bede Griffiths" on page xv.                       
The cover of the book has Jesus seated in a yogic posture on the coils of a serpent whose seven heads rising above him, according to Amaldas "represent the seven chakras or seven levels of consciousness which were awakened in Jesus Christ, the cosmic man. Every man is invited to enter into this… Yeshu Abba Consciousness." 

In the Introduction, he explains his method of meditation which has three stages: first, to grow through Christ Consciousness to Cosmic Christ Body Consciousness by singing the mantra ‘Om Nama Christaya’, then to breathe in and out as a means to enter Yeshu Abba Consciousness with the mantras YE and A, and finally the experience of the trinitarian life of God, the movement between the Father and the Son in the Spirit through the symbolism of the serpent power kundalini shakti. [Pages xiii, xiv]
He devotes an entire chapter to Kundalini Shakti Yoga – The Serpent Power which says in part, "One day I saw a cobra dancing… and I experienced Jesus is dancing as a serpent. After this experience I got more interested in the serpent. I started meditating to discover [its] hidden mystery… [the] yogic experience of the mysterious supernatural power and the natural power identified together is expressed as Kundalini Shakti. It is experienced that this serpent is lying coiled at the base of the spine of man… [and] coiled around the navel of the cosmos… [It] is identified with the emotive forces of the libido. The purpose of yoga is to lift this serpent power, drawing it up the spinal column through the six chakras… the journey of the serpent upward is marked by fire… This rising of kundalini means enlightenment." [Pages 83, 84] 
A final Jyoti Sahi-related extract from my October 2005 report on CATHOLIC ASHRAMS:
JYOTI SAHI, ART ASHRAM

In Shabda Shakti Sangam, 1995, [ed.] Vandana Mataji, he is introduced as a "leading Indian Christian artist and theologian, promotes Indian Christian spirituality and art through INSCAPE [Indian School of Art for Peace], Art Ashram" in Bangalore. In Jyoti Sahi’s renditions of Christ as the Lord of the Dance, as well as in other paintings, the Holy Spirit in the symbol of the dove has an uncanny resemblance to the Sanskrit version of OM. THIS is Hindu-isation, not Indianisation or inculturation. The 800-page double-sided tome Shabda Shakti Sangam is itself evidence of this, with one cover having the OM, the Shabda or ‘word’, and the other having a dove, a symbol of the Holy Spirit, Shakti , the divine energy of Hinduism, which when looked at from a particular angle resembles the OM. After all, in her article on ‘God as Mother...’, Vandana Mataji devotes pages 50-59 of her book to compare the Virgin Mary with the goddess Saraswati and to opine that the Holy Spirit is the "motherhood of God" which is the prana or the shakti of Hinduism. 
Shabda Shakti Sangam [ed. Vandana Mataji Rscj] carries a testimony [pages 259-261] by Caroline McKenzie, an artist friend of Jyoti Sahi in whose ashram she spent 6 years “exploring Hindu iconography through carving sculptures of Vishnu, Shiva” etc. After that she spent 6 years studying Sanskrit at a Hindu centre in Melkote. Finally she came to Anjali Ashram. In her words, “I began to trust this type of Christianity because it had the same type of holistic background as I had experienced in the Hindu culture… I was eventually received into the Catholic Church. The one thing which kept me going was learning to meditate… through the guidance of Vandana Mataji.”

*
The influence of Jyoti Sahi and his art
Jyoti Sahi's Painting Exhibition and Lecture Series Opens 
http://www.daijiworld.com/news/news_disp.asp?n_id=28717 
Mangalore, December 11, 2006
An exhibition of internationally known artist Jyoti Sahi's paintings and a lecture series by him opened at Kalaangann heritage centre complex on Sunday evening. Professor and head at the Chair in Christianity, Mangalore University Dr. John Fernandes welcomed the gathering. He also introduced the chief guest, CSI south Karnataka Bishop Emeritus C L Furtado and artist Jyoti Sahi. Inaugurating the exhibition and lecture series, Bishop Furtado stressed the dire need interreligious dialogue and harmony at the global level as well as the local context.

Jyoti Sahi began the lecture series dwelling upon the subject "Nature and Culture" and also how to derive art from nature. 

Lawrence Pinto proposed a vote of thanks. The lectures will be held every evening between 5 and 7 up to December 13.

About Sahi
Jyoti Sahi was born in 1944 and was trained in art by Sudhir Khastigir, a disciple of 'Gurudev' Rabindranath Tagore. From 1959 to 1963 he studied Art in London. He spent some years as a disciple of Bede Griffiths at Kurisumala and Shantivanam Ashrams. He also studied Indian Symbolism and Christian Theology. He has worked in the field of Hindu-Christian dialogue.

Since 1972, he and his family have settled down in an art-ashram at Silvepura, near Bangalore. His paintings are mostly on religious themes. He is also a writer on art and spirituality. He has published books and articles on his subject. He has mastery over combining Indian images and symbols with Christian themes. He has become popular among art-loving Mangaloreans though his exhibition and symposia conducted in November 2003.

http://www.daijiworld.com/news/news_disp.asp?n_id=66501 

Mangalore, October 4, 2009
‘The Spirit of a Place’ art exhibition by Jyoti Sahi was inaugurated at Orchid Art Gallery near Balmatta on Saturday October 3. Rev. Dr. John Fernandes, professor and head of chair in Christianity in Mangalore University, who was the guest of honour at the inaugural said, “An artist touches the mind of a person with his painting. The colourful paintings create happiness and bring peace of mind. They lead one to think of the subjects of the paintings”.
The art of following a spiritual quest - Priest hopes his Church will share his love of painting 

http://www.religiousindia.org/interviews/evangelization-through-visual-arts February 16, 2011 
http://www.ucanews.com/2011/02/18/the-art-of-making-a-spiritual-quest/
By Julian Das, Kolkata, February 18, 2011 

                                                     [image: image11.jpg]



Jesuit Father Roy Mathew Thottam looks every inch an artist, from goatee beard to cream-colored kurta, the long shirt so beloved of poets and artists in India, and the jeans that complete the picture.

Balding and looking older than his 45 years, the priest from Kerala is a small figure in the corner of the big hall of the Kolkata Salesian center. But there is nothing diminutive about his work, or his ambition, as he captures yet another “innerscape” – a reflection of the socio-cultural political reality felt deep within his own heart, as he describes it – this time of Mother Teresa.

It is Father Thottam’s first visit to Kolkata, a guest of a three-day artists’ camp at Calcutta archdiocesan social center. He arrived armed with his favorite dark colors, eager to sample the air which Mother Teresa breathed for more than 60 years.

His eyes sparkle as he shares his convictions about Christian art in India, and his mission to proclaim the Word of God and evangelize through visual arts. “From the beginning, the Christian community has made use of art forms to propagate the faith and give expression to their belief in Christ,” he says.

“Many of the Christian symbols originated from the catacomb paintings. From the beginning, there was a lot of encouragement and dynamic progress in the Christian community as far as the visual arts were concerned.”

Father Thottam holds degrees in fine arts from Christ Church university in Canterbury, in the UK, and folklore from Palayamkottai. He spent a year with veteran Indian Christian artist Jyoti Sahi, learning from and working with him. He has had five solo exhibitions of his paintings and four group exhibitions. Based in the Jesuit Institute for Religion and Culture in Cochin in Kerala state, the priest has been prolific, producing some 600 paintings over the past 20 years.

He speaks passionately about the history of Christian art but points out that the Church in India only ever showed a lukewarm interest in it because the development of indigenous theology was more “verbal” than visual.

As we move from the hall to the lawns of the social center, Father Thottam turns his attention to the Church’s views on visual arts. Excitedly he cites a letter Pope John Paul II wrote to the artists of the world – a great inspiration to the priest – which he says speaks encouragingly about artists and their role. This encouragement of the arts has continued under Pope Benedict XVI, who asserts that artists can see the inner life of the world and the Gospel, says Father Thottam.

He chooses his words carefully to summarize the theology of Christian art. “Every art work is an incarnation of the Word and the values of the Kingdom and we have a role to bring out these values for society, which can kindle the heart of many for Christ.”

The role of Christian artists in India has changed, he says. “There was a time in the Church when the written Bible was not available to the people. The themes were depicted through paintings, so that common people could understand the Bible and Church teachings. In modern times, artists deal not so much with the description of the Bible but are more concerned with the interpretation of the Word. They take the ‘word’, reflect and meditate on it, and explain or interpret according to the socio-cultural reality they live in, according to each one’s experience of God.”

He calls his artistic search a “pilgrimage, journeying through the interior world, lives of the people, and the reality I live in. It is to do with a spiritual quest. In fact, every art is spiritual; it is something like meditation.”

But the Christian community in India “does not have a system of educating our children and community about the arts. We need to educate the people, and teach them to savor the artistic sensibility in them.”

Tribal communities, many of them Christian, on the other hand have a deep and almost instinctive knowledge of the power of rich artistic life. “Art is alive in communities such as the Madhubani and Warli. As a result visual arts, music and dance are part of their social life and their worship.”

Father Thottam says he hopes the Church in India will soon see the sense in using visual arts in the fields of the catechism, spirituality and liturgy. There are signs of stirrings of this understanding with some making use of art in retreats and many religious men and women taking up art courses. “Slowly it is picking up momentum,” he says, but this must be a shared experience as, together, artists can contribute a lot to the movement. Artists can create awareness of ecology through visual arts, and challenge communities,” he says, but only if the official Church can learn to remember its rich artistic roots
Institute for International Theological Education: NBCLC, Bangalore
http://iitheoed.com/nbclc.htm EXTRACT
N.B.C.L.C. has been at the forefront in the work of inculturation and of the promotion of the arts in religious and spiritual practice. They are home to the liturgical dance troupe "Nrityavani," have been blessed with the work of artist in residence Jyoti Sahi … as well as many gifted pastoral theologians. At NBCLC we will have discussions on inculturation, attend a mass which includes the use of traditional Indian Dance… 
Tribal Women dancing during mass to celebrate the harvest, photo: Annette Kletke
LITURGICAL DANCING AND DANCING IN CHURCH 

http://ephesians-511.net/docs/LITURGICAL_DANCING_AND_DANCING_IN_CHURCH.doc
DANCING AND BHARATANATYAM IN THE MASS 
http://ephesians-511.net/docs/DANCING_AND_BHARATANATYAM_IN_THE_MASS.doc
All Christians Should Be Artists Discovering Divine Beauty And Presence 

Bangalore, Nov. 15, 2006 (CBCI News)
“All Christians should be artists and every artist should be a yogi (ascetic) who discovers beauty and divine presence through art,” declared noted Catholic artist Jyoti Sahi here in Bangalore. He was addressing the participants of the ‘Gospel-Culture Encounter’, an art festival being held from November 14-17, 2006 at NBCLC. 
“The Vatican Council II laid the foundation for a renewed relationship between the Church and culture, offering a relationship with the art world in friendship, openness and dialogue,” affirmed the artist theologian. Over the years, the Church in India has tried to “find ways in which the Gospel message can be expressed through various cultures, and the creative arts,” Mr. Sahi recalled.

“We are not just concerned with the past, but with the continuing creative life of culture. Culture is not something static, and Indian culture is changing today in a way which is quite unprecedented in the history of the nation,” declared Mr. Sahi.

“More and more, creative writers, painters, musicians and dancers are not defining their creative efforts in terms of local identities, but rather as building bridges between cultural traditions and differences,” observed Mr. Sahi.

Earlier, in his keynote address, the director of NBCLC, Fr Thomas D’Sa said, “An artist should discover oneself to empower the other” and emphasized the need of Gospel encountering different cultures for a more effective proclamation of the Gospel. Later, Executive Secretary of the CBCI Commission for Social Communications, Fr. Henry D’Souza inaugurated the Art Exhibition with art works of renowned Christian artists such as Jyoti Sahi, Sr. Clare, Sr. Genevieve and puppets by Sr. Francoise Bosteels. 
In the evening, the students of Christ College presented ‘Portraits of an Epoch’ based on the four Gospels and the Kallari Folk Communication Centre’s troupe presented Rainbow, with high quality folk dances. Both the creative presentations were much appreciated by the well-attended audience.

The National Biblical, Catechetical and Liturgical Centre (NBCLC) has been organizing the national art festival to promote culture and art forms for service of the Good news.

Translate Good News Into Colours, Shapes And Sounds: Bangalore Archbishop http://www.cbcisite.com/cbcinews1282.htm EXTRACT  
Bangalore, November 16, 2006 (CBCI News)

“Translate the Good News into colours, shapes and sounds which nourish the imagination of those who look or listen,” urged Archbishop of Bangalore Bernard Moras on Wednesday, November 15, at NBCLC, Bangalore.  Archbishop Moras was addressing a group of Catholic artistes from different parts of India, participating in the art festival, ‘Gospel-Culture Encounter’ being held at the National Biblical, Catechetical and Liturgical Centre, Bangalore. However, while “expressing the Gospel in different colours and shapes”, it should be done “without emptying the message itself of its awe-inspiring value and its aura of mystery,” cautioned Archbishop.

Applauding the work of artists, Archbishop Moras said, “The Church has long understood the place of prominence for its artists who build and fashion the world and make it a beautiful place to live.”

Jesuit Fr. Michael Amaladoss is a leader of the heretical and New Age Catholic Ashrams movement.
Fr. Amaladoss’ contribution to RSCJ nun and Ashram leader Vandana Mataji’s highly occult work (ed.) Shabda Shakti Sangam is 'My walking together with Hindus' in which he relates the influences on his life of ashram figures Fr. Ignatius Hirudayam, Fr. Bede Griffiths, Fr. Henri Le Saux (Swami Abhishiktananda), Jyoti Sahi and Raimundo Panikkar. 
Amaladoss was a frequent visitor to Saccidananda Ashram, Shantivanam. He contributed to the occult book at the time when he was Assistant in Rome to the Superior-General.
INDIAN JESUIT THEOLOGIAN FR MICHAEL AMALADOSS UNDER INVESTIGATION BY ROME 
http://ephesians-511.net/docs/INDIAN_JESUIT_THEOLOGIAN_FR_MICHAEL_AMALADOSS_UNDER_INVESTIGATION_BY_ROME.doc
The Journal of Dharma is the quarterly of the Dharma Research Association, Centre for the Study of World Religions, 
Dharmaram Vidya Kshetram, Dharmaram College, at the Carmelites of Mary Immaculate Major Seminary in Bangalore.

The board of consultants includes Jyoti Sahi’s associate, liberal theologian Fr. Michael Amaladoss SJ who believes that devils do not exist, The New Leader, August 1-15, 2000, Do devils exist? He teaches that “there is only one Absolute that pervades everything.” [Jivan, a Jesuit magazine, July 2000, page 30, and that “Jesus’ saving us from sin consists in showing us how to turn away from sin.” [‘Jesus and Sin’, The New Leader, August 1-15, 2003.] 

So is Jyoti Sahi!!!!!
Another Jyoti Sahi associate, liberal theologian Fr. Raimundo Panikkar is an Associate Editor.
*
NEW COMMUNITY BIBLE 15-DEMAND FOR ORDINATION OF WOMEN PRIESTS-FR SUBHASH ANAND AND OTHERS 
http://ephesians-511.net/docs/NEW_COMMUNITY_BIBLE_15-DEMAND_FOR_ORDINATION_OF_WOMEN_PRIESTS-FR_SUBHASH_ANAND_AND_OTHERS.doc
QUO VADIS PAPA FRANCISCO 01-WASHING THE FEET OF WOMEN ON MAUNDY THURSDAY 
http://ephesians-511.net/docs/QUO_VADIS_PAPA_FRANCISCO_01-WASHING_THE_FEET_OF_WOMEN_ON_MAUNDY_THURSDAY.doc
My correspondence with Jyoti Sahi (who was one of the around 300 people on Fr. Subhash Anand’s mailing list to whom I copied my response to Fr. Anand’s letter of March 16, 2013
From: Jyoti Sahi To: Michael Prabhu ; Subhash Udaipur ; tomsyche@gmail.com ; Eric Lott 

Sent: Saturday, March 16, 2013 10:36 PM

Subject: Re: FR. SUBHASH ANAND: "INCLUSIVE CELEBRATION" ON MAUNDY THURSDAY

Dear Subhash, 

I have looked at the above word document which Michael Prabhu has made available for our consideration. It is quite unbelievable!!!! I know that Cardinal Martini, just before he died made an interview in which he said that the Church was 200 years behind the times, but this shows that this estimate is very conservative. Five hundred years probably would be more accurate. And then people wonder why so many are leaving the Church in Europe and North America!!! The frightening thing is that those who will remain "Faithful" will be this type who sticks to "rubrics" and "laws of the Church" (made probably a thousand years ago) as part of the Holy Tradition. What can one say? I am just left speechless.

However, on a more personal note, I would like to share with you the work of Indian artists on this theme of "Washing the Feet". The artist Frank Wesley (whose father was a notable musician in the Lucknow gharana, and became a Christian) studied art in the Lucknow School of Art under the well-known painter of the Bengal School, called Bireswar Sen.  Frank told me that when he had joined the class of Bireswar Sen as a young art student, Bireswar noted that he was a Christian (with a name like that), and so suggested that he could take a Christian theme for his painting. 
He suggested that the image of Jesus washing the feet of his disciple was very impressive for an Indian, because generally in India it is the disciple who washes the feet of the Guru (as in the case of Mary of Magdala washing the feet of Jesus) but not the other way around.

This interested me especially because at a very significant moment in the life of my own grandfather, who was a devout disciple of the Radha Swami Sect, he washed the feet of his Guru in front of all his children (my own Father was present) and then drank the water in which the feet of the Guru had been bathed, because he believed it had a sacramental quality.  

This incident made a deep and lasting impression on the mind of my Father, who was about 14 years old at the time. I mention this because in the "Oriental Christ" written by the Hindu (Brahmo) P.C. Mazoomdar in the 1880's this act of washing as described in the Gospels, was considered an example of the Oriental tradition which people in the West, who do not appreciate what it is like to walk about in the hot sun in dusty roads, would not be able to understand as a significance cultural gesture.

Certainly, having just visited both Jerusalem and Varanasi in the last few months, I can see how there is much in common between the culture of a place like Jerusalem and the holy city of India -- a similarity which has nothing in common with Rome (which I have also visited).

When I was working on Adivasi traditions, and was asked to go to Chotanagpur, I was interested to find that washing the feet has a meaning of "welcoming". In this connection, coming back to this obsession with rubrics, what is surely the basis of the relation between Gospel and culture is the light that interpretation plays in understanding a ritual action. It is not just laws (laid down often by people in Rome) that carry the meaning, but the spirit that underlies the letter, and which needs to be constantly re-interpreted in the light of different landscapes, and different cultural traditions. Rubrics like the ones listed over pages and pages of the document that has been sent to us on the theme of washing the feet at the Maundy Thursday, are dead unless they have a meaning; and that meaning can only be found when these gestures are inserted into the context of different cultural traditions. Certainly what is understood in the USA is no indication as to what such a sacramental gesture might mean in South America, Africa or Asia (where the majority of Christians are now to be found.)

In our own context, we may ask what feet symbolize, for example in the religious traditions of Hindu, Buddhist and Jaina traditions, where the mark of the feet is often shown as representing the "Presence" of a Spiritual Being. "Take off your shoes, for this place is Holy" is another culturally embedded idea which we find in the narrative of the Burning Bush, but when turned into rubric becomes meaningless in the West, and a cause of contention here in India where the suggestion that Christians should, like fellow Hindus, Muslims, Jains and Buddhists, take off their shoes and go bear [sic] footed into a holy place, gave rise to a  controversy among traditional Christians who argued that because it was not done in Rome, it should not be done in India either. If by being a Christian who is "Faithful to the laws of the Church" we mean no changes in the rubric are allowed, then we will be bogged down in an empty kind of ritualism which I believe Jesus was himself struggling against.

Well, I better stop now before I tread on too many corns.

Warm Greetings, Jyoti
Ps. Interesting that our new Pope Francis was also caught in the act of washing the feet of a woman!!! Hope this will not discredit him in the eyes of those traditional Catholics who do not want to deviate from what is "the Customs of the Holy Catholic Church."
From: Subhash Udaipur To: jyoti.inscape@gmail.com Cc: michaelprabhu@vsnl.net; tomsyche@gmail.com ; Eric Lott Sent: Sunday, March 17, 2013 5:04 AM 

Subject: Re: FR. SUBHASH ANAND: "INCLUSIVE CELEBRATION" ON MAUNDY THURSDAY

Dear Jyoti,
Thank you for the beautiful sharing. I fully agree with what you wrote:
"I know that Cardinal Martini, just before he died made an interview in which he said that the Church was 200 years behind the times, but this shows that this estimate is very conservative. 
Five hundred years probably would be more accurate. And then people wonder why so many are leaving the Church in Europe and North America!!! The frightening thing is that those who will remain "Faithful" will be this type who sticks to "rubrics" and "laws of the Church" (made probably a thousand years ago) as part of the Holy Tradition." Fr. Subhash
From: Michael Prabhu To: Eric Lott ; tomsyche@gmail.com ; Subhash Udaipur; Jyoti Sahi 

Sent: Sunday, March 17, 2013 3:54 PM

Subject: Re: FR. SUBHASH ANAND: "INCLUSIVE CELEBRATION" ON MAUNDY THURSDAY

Dear Jyoti Sahi, 

I had not intended to respond to your letter since it was addressed to Fr. Subhash Anand, but I send you herewith my brief rebuttal at the instance of the latter.

1. You are wrong about my being "five hundred years" behind the times.

I am two millennia behind the times as I remain faithful to what Jesus and His apostles and their disciples left us in the New Testament.

At the same time, I am very much in the present times as I hold to every word that the Magisterium teaches, which means that if Pope Francis or the Congregation for Divine Worship and the Discipline of the Sacraments change the rubrics from washing only the feet of "viri", which means "men", I will accept that though it might take getting used to.

2. The washing of the feet of women on Maundy Thursday is just one of the extremities of the proverbial camel that is trying to ease its entire body into the tent. 
Other extremities of the camel that are engaged in the same exercise are the ordination of women as deacons, the use of inclusive language in the liturgy, etc., etc. The camel itself is the feminist theologian and women priests’ movement. Washing the feet of women is therefore not seen by Catholics of my type in isolation. If achieved, it will mark a step forward to the ordination of women.

3. For a person who was "struck speechless" by my stand you certainly said a whole lot!

You seem to know a lot about other religions and incorporate it into your "Christian" art.

For Catholics like me, it is not Indianisation or inculturation but Hinduisation of the Catholic Faith. I have been following -- and writing -- about you for years. 
A friend of mine, a Ph. D. scholar from the Catholic University of America in the U.S. visited your ashram recently after attending the Conference "Revisiting Vatican II: 50 Years of Renewal" hosted by Dharmaram Vidya Kshetram and Christ University. 

Instead of my entering into an open-ended debate with you, you may visit my site and read my report 

CATHOLIC ASHRAMS http://ephesians-511.net/docs/CATHOLIC_ASHRAMS.doc, the summary of which is also available in French and Spanish, since I am of the opinion that Rome should investigate and put an end to its [the Catholic Ashrams movement’s] rather unproductive -- currently, of course -- existence. 

4. It was only yesterday that Pope Francis spoke of, "events in the Church's history while keeping in mind the most just perspective in which they must be read, that of faith. Historical events almost always require a complex reading that, at times, can also include the dimension of faith." In fact, notwithstanding your criticising me and my kind of Catholics, I find that it is YOU who are more focused on rituals and ritualism when you pursue issues like this. Catholics like me are apologists and evangelizers. We often end up leading people to baptism and vocations in the Church, not in offering them a relativised, pluralized, syncretised parody of the Catholic Faith.

5. Pope Francis might yet surprise us all. Pope Benedict XVI's conservatism grew with his age. I voice the hope of many Catholics that Pope Francis will also be bitten by the conservative bug and roll back many of the liberal trends and so-called progress that some elements extracted out of Vatican II. If I recall, Benedict XVI once said something about his preferring a smaller, effective Church rather than a large secularised one in which each individual does his own thing*. LOOK FOR THE STARRED ARTICLES * ON THE FOLLOWING PAGES -MICHAEL
6. There is no point in our corresponding further with each other, Mr. Sahi. You are at one end of the see-saw, the extreme left, and so far removed from its fulcrum where I'm at, that to you I might appear to be at the other extreme, the extreme right. So, to end at where I commenced with point no. 1, I'm with Jesus and the New Testament Church as much as I am with Rome today, which is like one and the same thing. It’s a "no corn" area [one’s feet don’t develop corns because there’s only one set of footprints, Jesus'].

God bless you, Michael Prabhu

Eric Lott, to whom Sahi marked a copy, is a pastor ordained in the Church of South India.
Cardinal Carlo Maria Martini, Archbishop of Milan, was a Jesuit liberal who died in August 2012.

In 2008, he criticised the Church's prohibition of birth control, saying the stance had likely driven many faithful away, and publicly stated in 2006 that condoms could "in some situations, be a lesser evil". In the last interview that he gave before his death, he reportedly criticized the Church as being "200 years behind the times" as Jyoti Sahi stated.

However, I have this Catholic article -- written by a priest -- that must be considered:

Don’t believe what you’ve read about Cardinal Martini’s last interview

http://www.catholicherald.co.uk/commentandblogs/2012/09/04/dont-believe-what-youve-read-about-cardinal-martinis-last-interview/  

The cardinal was calling for a religious revival, not for the abolition of unpopular Church teachings

By Fr Alexander Lucie-Smith, September 4, 2012

Read also:

200 years later, the Church still won’t capitulate to secularism

http://www.catholicregister.org/columns/item/15030-200-years-later-the-church-still-won%E2%80%99t-capitulate-to-secularism 

By Dorothy Cummings McLean, September 5, 2012

After reading those two Catholic articles, we know which forces Jyoti Sahi is aligned with.

*Editorial: Is the Catholic Church in that Time of Purification that Ratzinger Predicted?

http://www.lifesitenews.com/news/archive//ldn/2010/apr/10040711 EXTRACT

By John-Henry Westen, LifeSiteNews.com, April 7, 2010
In those lectures the future pope said, "From today's crisis, a Church will emerge tomorrow that will have lost a great deal. She will be small and, to a large extent, will have to start from the beginning. She will no longer be able to fill many of the buildings created in her period of great splendour. Because of the smaller number of her followers, she will lose many of her privileges in society."
As I wrote to Jyoti Sahi: a purged, purified, pristine, smaller, faithful, orthodox, Holy Church!

*Ratzinger's forgotten prophesy on the future of the Church
http://vaticaninsider.lastampa.it/en/the-vatican/detail/articolo/papa-el-papa-pope-benedetto-xvi-benedict-xvi-benedicto-xvi-22434/ 

By Marco Badazzi, Rome, February 18, 2013

*Fr. Ratzinger’s vision and the Pontificate of Paul VI

http://angelqueen.org/2013/01/30/fr-ratzingers-vision-and-the-pontificate-of-paul-vi-by-louie-verrecchio/
By Louie Verrecchio, January 30, 2013

www.catholicnewsagency.com/column.php?n=2443 

January 30, 2013
*The Church Will Become Small

http://www.aoiusa.org/blog/the-church-will-become-small/
The American Orthodox Institute blog, February 20, 2012

Source: Catholic Education Resource Center | Cardinal Joseph Ratzinger (Pope Benedict XVI)

*"A Leaner, Smaller, Purer Church"?

http://www.businessweek.com/stories/2005-05-01/online-extra-a-leaner-smaller-purer-church
May 01, 2005
*Faith and the Future, a 1969 book written by Cardinal Ratzinger published by Ignatius Press
http://www.catholiceducation.org/articles/Interiorlife/iloo13.htm
*EWTN interview with Joseph Cardinal Ratzinger. First aired on 5 September 2003
http://www.ewtn.com/library/ISSUES/RATZINTV.HTM
So Jyoti Sahi is not off the mark when he writes, "And then people wonder why so many are leaving the Church in Europe and North America!!! The frightening thing is that those who will remain "Faithful" will be this type who sticks to "rubrics" and "laws of the Church"". –Michael

QUO VADIS PAPA FRANCISCO 01A-WASHING THE FEET OF WOMEN ON MAUNDY THURSDAY 
http://ephesians-511.net/docs/QUO_VADIS_PAPA_FRANCISCO_01A-WASHING_THE_FEET_OF_WOMEN_ON_MAUNDY_THURSDAY.doc 

QUO VADIS PAPA FRANCISCO 01B-FRANCIS LEGITIMIZES WASHING THE FEET OF WOMEN AFTER VIOLATING RUBRICS 

http://ephesians-511.net/docs/QUO_VADIS_PAPA_FRANCISCO_01B-FRANCIS_LEGITIMIZES_WASHING_THE_FEET_OF_WOMEN_AFTER_VIOLATING_RUBRIC.doc
QUO VADIS PAPA FRANCISCO 01C-MAUNDY THURSDAY FOOT WASHING 4.0-MORE REACTIONS 

http://ephesians-511.net/docs/QUO_VADIS_PAPA_FRANCISCO_01B-MAUNDY_THURSDAY_FOOT_WASHING_4.0-MORE_REACTIONS.doc 

QUO VADIS PAPA FRANCISCO 01D-MAUNDY THURSDAY FOOT KISSING 
http://ephesians-511.net/docs/QUO_VADIS_PAPA_FRANCISCO_01D-MAUNDY_THURSDAY_FOOT_KISSING.doc
WASHING THE FEET OF WOMEN ON HOLY THURSDAY 

http://ephesians-511.net/docs/WASHING_THE_FEET_OF_WOMEN_ON_HOLY_THURSDAY.doc
*
From the Jyoti Art Ashram http://jyotiartashram.blogspot.in blog:
January 29, 2007
The Sahi family at Silvepura
My intention in opening this Blog is to give some news or information about what is happening at the Art Ashram, and the programmes which I am hoping to initiate here.
The Art Ashram was founded in 1983, and at that time it hosted the "Indian School of Art for Peace" or INSCAPE. Over the years I have tried to develop, along with various friends, a kind of "Art Retreat" as one of the activities of the Art Ashram. The basic idea is to think of art as a Sadhana, and to discover the creative possibilities which lie in everyone. Thus the aphorism which is ascribed to various people, like Eric Gill, and Ananda Coomaraswamy that "The Artist is not a special sort of person, but every person is a special sort of artist", seemed particularly apt.
The Art Ashram has been closely linked to the work which Jane and I have been engaged with here in Silvepura (actually Siluvaipura; Siluvai=cross, in Tamil) ever since we settled here in 1972. Jane started a small experimental school adjacent to our piece of land in 1975.This school is called the Sita School ('Sita' means the Furrow). It was here that all our five children started their education, along with children coming from the local villages.
Now our five children who are Lavanya (35 years old this year), Kiran (33years), Roshan (31 years), Anjali (26 years) and Somo (20 years), are all involved in one way or another in what we continue to do here. We are happy that both Lavanya and Gautham, her husband are settled nearby with their two girls Nayana and Ananda are also now regular attenders in the Sita School. Kiran and his wife Imogen have just built their home also at "The Land" the other side of the village.
I hope that in this Blog there will also be news of our other family members, and the activities which we are all engaged in.
June 29, 2007
Some Reflections on Yoga and Jesus.
The "Yoga of Jesus"
I have tried to understand the final journey of Jesus to his death, carrying the Cross, as related to the “Surya Namashkar”. 
The Surya Namashkar is a series of yogic poses.
The word "Yoga" comes from the Sanskrit root "Yuj", which means to join. This root term can be traced back to an Indo-European word, which appears also in the Latin "Jug", as found in Conjugal, Conjugate etc. It is also said to link with the word "Yoke". It is in this context that some Indian thinkers, like Vandana Mataji, have spoken of the ancient concept of yoking to be found in the Biblical tradition, as linked to Yoga. So when Jesus said to his disciples "Come to me, all you who are burdened, for my yoke is easy…" one could render this as "Come to me you who are burdened, because my yoga is easy". 
The concept of yoking in the Bible is somehow linked to work. Take for example the text:
"lighten the hard service of your father, and his heavy yoke that he placed on us, and we will serve you" (1 Kings 12:4).
Other similar passages can be found where yoke is linked to burden and work. In Indian thought, there is the notion of Karma Yoga, or the yoga of work which is discussed at great length in the Bhagvad Gita. I find it interesting that the ancient idea of the work of Adam was that he was a tiller of the soil, and that Justin in the second Century said that Joseph, the Father of Jesus, was a maker of ploughs and yokes. In the early Church, I believe, the Cross was related to the plough, and Jesus carrying the cross, was in a sense represented as the archetypal tiller of the soil, yoked to the cross, as an animal that ploughs a field. It is images such as these that inspired me when I started work on Jesus the Yogi.
There was a monk with Dom Bede Griffiths, in his Ashram in South India, called Amaladas (page 14). He was very interested in yoga, and gained many ideas on the importance of a spiritual yoga from Fr. Bede who was interested in the ideas of Sri Aurobindo, who had established an Ashram in Pondicherry, and had written extensively on the subject of what he called "integral yoga" As I mentioned earlier, the word yoga means to bring together, and in that sense can be related to the Jungian idea of the "integration of the Self". In fact one of the great labours of Sri Aurobindo was to create an epic type poem on the myth of 'Savithri'.
I will come back to the theme of Savithri later, because it provides the link, between what Sri Aurobindo understood as 'Integral Yoga', and the journey of the sun, as it travels across the sky, and then seems to descend into the earth at sunset, beginning a journey through the dark underworld.
Returning to Amaladas, and his yoga practice at Shantivanam Ashram, he was in the habit of doing the 'Surya Namashkar' on the banks of the Kaveri river near to the Ashram; one day I sketched him doing these different "asanas" or body postures, and I asked him what he thought about when he was doing this morning greeting to the Sun. He told me that he thought about the journey of Jesus to the Cross, which presumably took place in the morning, as he was judged very early in the morning before dawn (Peter denied him thrice when the cock crew), and he died on the cross at noon, if I remember rightly, and was taken down from the cross before the end of the day. So in that sense even from early times there is a link between the journey of Christ to the Cross, and the hours of the day. Also, from early times the day of the Sun was taken to be the day of the Resurrection, and Jesus was thought to be the "sun of Justice". It is clear that ancient sun worship did get incorporated into the Christian Liturgy, as we see also in the feasts. The feast of John the Baptist on mid-summer's day replaced an ancient Celtic feast in honour to the sun, and six months later Jesus is born in mid-winter, on the feast of the ancient 'Sol Niger' (December 25), or the dark aspect of the sun, when it goes down into the underworld. I believe it is this movement of the sun that also lies behind many symbols related to the Trinity, or the "Three steps of the sun". Jesus descending into Hell is also the sun going down into the underworld, which we find in the myth of Savithri, that I mentioned earlier. The three steps of Jesus is to be found in the ancient formula which we find in the Liturgy, that Christ lived, died and was born again in the Resurrection. This pattern of three steps (Tripadam in Indian mythology) is also basic to dance movement.

Surya Namaskar and Sun Worship
The greeting to the morning sun, obviously goes back to very ancient sun worship. At the beginning of the Bhagvad Gita, Krishna teaches Arjuna:
"I revealed this everlasting yoga to Vivasvan, the sun, the father of light. He in turn revealed it to Manu, his son, the father of man. And Manu taught his son, King Ikshvaku, the saint.
Then, it was taught from father to son in the line of kings who were saints; but in the revolutions of times immemorial this doctrine was forgotten by men.
Today I am revealing to thee this Yoga eternal, this secret supreme: because of thy love for me, and because I am thy friend.
Bhagvad Gita 4. 1-3

The Gayathri Mantra
It this link between yoga and the sun that is also to be found in the concept underlying what is thought by Hindus to be their greatest Mantra, known as the 'Gayathri Mantra', which is taught to the young aspirant at the time of the thread giving ceremony, when he comes of age, and which the devout are supposed to recite daily in the morning.
The Gayathri mantra, which has been adopted for use in meditation, by some Indian Christians, comes from the Rig Veda(III, 62, 10)and has in fact a very special meter, which is supposed to have a great energy. 
The following is the Mantra:
OM :- Pranava - The word that is God
BHUH :- God who is eternal
BHUVAHA :- God who is the creator
SVAHA :- God who is Independent
OM TAT :- That eternal God
SAVITHUR :- That creative principle of light manifested through Sun
VARENYAM :- That Supreme God propitiated by the highest Gods
BHARGO :- That light that bestows wisdom, bliss and everlasting life
DHEVASYA :- The light of that effulgent God
DHEEMAHI :- we mediate
DHIYO :- May our intellect
YO NAHA :- Be directed by that lord
PRACHODAYAT :- Towards Illumination
In a sense, these words can also be linked to the different postures of the Surya Namashkar.

YOGA, SURYANAMASKAR, GAYATRI MANTRA, PRANAYAMA TO BE MADE COMPULSORY IN EDUCATIONAL INSTITUTIONS 

http://ephesians-511.net/docs/YOGA_SURYANAMASKAR_GAYATRI_MANTRA_PRANAYAMA_TO_BE_MADE_COMPULSORY_IN_EDUCATIONAL_INSTITUTIONS.doc
MANTRAS, 'OM' OR 'AUM' AND THE GAYATRI MANTRA 

http://ephesians-511.net/docs/MANTRAS_OM_OR_AUM_AND_THE_GAYATRI_MANTRA.doc

The Story of Savithri
The ancient story of Savithri, daughter of the Sun, is found in the Epics, but seems to draw on much more ancient sources. The childless king who prayed for an offspring, along with his wife, was taught the Gayathri Mantra. As a result the queen conceived. But the Sun told the king, that he would have a daughter, and not a son. But the king was told that the child girl, who is to be called Savithri (Savitr is the Sun, thought of as masculine, though in many tribal cultures the Sun is pictured as feminine, whereas the moon, Chandra, is masculine), is to be treated in every way as equal to any male. As a result, when she is born, she is treated like a son, and taught the Vedas. But when she grows up, nobody wants to marry her, as they are afraid of a woman who is so wise. Finally, she goes out in search of a husband, in her chariot, and finds in a forest a young man who is the son of a blind hermit (who later on turns out to be a king). This boy is called Satyavan, meaning the true one. She decides to marry him, but it is later found out that one year after their marriage, he will die. So on their first wedding anniversary, when he is preparing to light the sacrificial fire, she goes with him into the forest where he is cutting wood for the fire. He feels tired, and comes to rest his head in her lap. There he dies, cradled in the lap of his wife. (The figure of Satyavan lying in the lap of his bride reminds one of the Pieta).
Death comes to fetch him, and Savithri hands him over to death, but insists on following Death to the underworld. Death repeatedly tries to persuade Savithri to go back to life, but she will not leave Satyavan. Finally when death reaches the lowest hell of his kingdom, he turns round to find Savithri there, and says to her that she is a very remarkable woman, and she should ask of him whatever boon she wants, as she is his honoured guest. She asks for a child. He is delighted, and says that her wish is granted. But then she says she cannot have a child without her husband. So reluctantly death returns Satyavan to her, and she brings him back to life.

Holy Wisdom in the Song of Songs
This Indian myth about Savithri, which is spelt out in great detail by Sri Aurobindo in his epic poem, represents Holy Wisdom, who is Daughter of the Sun, and who goes down to the underworld, to recover her dead lover, who like Manu, is a manifestation of primal man (Adam). It is in a way like the harrowing of Hell, but here by a feminine figure. She is Shakti, or the primal energy of light, which goes down into the underworld, to recover the seed of life which has been buried. That, anyway is how I understood it in a series of paintings which I did relating this myth to the Song of Songs:
Under the apple tree I awakened you
There your mother was to travail with you,
There she who bore you was to travail.
Set me as a seal upon your heat,
As a seal upon your arm;
For love is strong as death,
Jealousy is cruel as the grave,
Its flashes are flashes of fire,
A most vehement flame.
Many waters cannot quench love
Neither can floods drown it.
Song of Songs. 8: 5, 6


For Aurobindo, this journey downwards is the Integral Yoga, which is different from an ascent into spiritual wisdom. Rather it is a descent into the unconscious. It recovers wisdom from the depths.
These are some thoughts that underlie my treatment of the Yoga of Christ, which is characterized by a Kenosis. In one series of pictures, I even went so far as representing Jesus as a woman who suffers in the way that a woman travails in order to give birth.

Namashkar: In the Franciscan Spirit
The gesture of joining the hands together is to say "namashkar", meaning : "I bow to you" 
In connection with Yoga, the 14 stations of the Cross, and a spiritual journey that tries to tread in the footsteps of Jesus, it is interesting to note that it originated in a Franciscan spirituality. It was the Franciscans who were assigned the task of looking after the holy places in Jerusalem. I have thought about the relation between the famous Canticle of Brother Sun, and the Greeting to the Morning Sun. But this is another subject that could be expanded on later.

July 8, 2007
The Ashram as a School for Dialogue
The Ashram as a School.
Jane and I have always been involved in one way or another, with Christian Ashrams. We met in Kurisumala Ashram, and Dom Bede married us in Shantivanam Ashram. 
We thought of living there, but it was difficult to combine what we understood as our Sadhana, and the life of what Dom Bede sometimes termed a “Benedictine Sarvodaya Ashram”. We all have our own particular way of understanding what an ashram is. And there are many different kinds of ashram. 
The first modern Ashram was perhaps Shantiniketan, which was started by Devendranath Tagore, the father of Rabindranath, around the beginning of the 20th century. Later, Rabindranath Tagore gave it his own character, starting an experimental school there in about 1910, which later developed into a kind of art school, when his cousin Nandalal Bose joined him, and set up the Kala Bhavan at Shantiniketan. That was in 1919, the same year that the Bauhaus was started in Weimar. Later in the twenties Gandhi came and spent time in Shantiniketan with his group who had been at the Tolstoy Farm in South Africa. This led to him starting an Ashram on the banks of the Sabarmati river at Ahmedabad in Gujarat. And after that there were many Gandhian Ashrams. The Ramakrishna movement also called their centres Ashrams, and Aurobindo started his Ashram at Pondicherry. Ramana Maharshi in Tiruvanamalai also started an Ashram at the foot of the ancient hill of Arunachala. Influenced by these different forms of Ashram, Christians also started a number of Ashrams in different parts of India.
Because of our links with this Ashram movement, we have always tried to keep an open home. One definition of an Ashram was that it is a place where the doors are always left open. The attempt to set up an Art Ashram was initiated in 1983, at the suggestion of Matthew Lederle sj. He was himself running a dialogue centre, which he called Sneha Sadan, and he had become the Secretary at that time of the Ashram Aikya. Already in Bombay, Fr. Proksch* had started an ashram for Dance and Music, which he called Gyan Ashram. The idea was that I should help run an Ashram for the visual arts. But our place which we called the “Indian School of Art for Peace”, or “INSCAPE”, was never an ashram in that way. It was more a loosely structured community of people interested in the relation of art to life, which meant also art and education. The way education can take place through art and the imagination, has been our “Sadhana”. 
Jane started a school on the piece of land that we bought in the village of Silvepura, in 1975, which combined ideas of Tagore realized at Shantiniketan, Basic Education (of Gandhi) and some of the concepts of the Waldhoff (sic. Waldorf) schools of Rudolph Steiner*.
I think my intention when I started this website was to bring together reflections related to what I am calling an “Imaginal Ashram”. Perhaps this is a kind of virtual Ashram!! I am hoping that it will be the basis for a dialogue, and a kind of community who meet from time to time. The Imaginal Ashram could be a context, or forum, for thinking about how the Ashram Ideal relates to the creative imagination.

*Fr. George Proksch SVD founded the first Indian Catholic Ashram, the Gyan Ashram, in Andheri, Mumbai.

Examine the detailed evidence at BHARATANATYAM-I 

http://ephesians-511.net/docs/BHARATANATYAM-I.doc
What started with the study of “Indian languages Hindi and Sanskrit”, the use of “different folk dances, folk songs and a series of ragas of Indian music along with different Indian instruments like the veena, sitar, and warod” and “experimenting in presenting Christian themes” has ended in adopting symbols and rituals that are particular to Hinduism, and a torrent of New Age. After all, one of the major influences on the New Age paradigm is Hinduism. Like most inculturationists in the Church today, Fr. Proksch did not realise or recognize the very thin line separating Indian from Hindu, culture from religion.

**“Rudolf Steiner, the pioneer of anthroposophy, had the same concepts of this invisible life energy, which he called ethereal substance or the ethereal world. Anthroposophic products, which are generally homeopathic, supposedly contain the same occult force.”

Source: Homeopathy Examined
http://orthodox-world.pblogs.gr/2008/01/homeopathy-examined-by-dr-h-j-bopp.html 
By H. J. Bopp, M.D. Neuchatel, Switzerland
**“Rudolf Steiner founded the Anthroposophical Society in 1924. Anthroposophy means ‘wisdom of man’.

Steiner taught that people possess the truth within themselves. By cultivating one’s occult powers through spiritual exercises, anyone can become a ‘master of clear vision’, thereby gaining extraordinary spiritual insight.”  

Source: The New Age Cult, Walter Martin, Bethany House Pub., 1989, page 114.

**Anthroposophy: “A theosophical doctrine originally popularized by the Croat Rudolf Steiner (1861-1925) who left the Theosophical Society after being leader of its German branch from 1902 to 1913.

It is an esoteric doctrine meant to initiate people into ‘objective knowledge’ in the spiritual-divine sphere. Steiner believed it had helped him explore the laws of evolution of the cosmos and of humanity. Every physical being has a corresponding spiritual being, and earthly life is influenced by astral energies and spiritual essences. The Akasha Chronicle is said to be a ‘cosmic memory’ available to initiates.”
Source: Vatican Document on the New Age (#7.2) A Select Glossary.
**“I can now state without a moment’s hesitation that Catholic homeschoolers should have nothing to do with Rudolf Steiner, anthroposophy or the Waldorf education system… Steiner’s occultism informs everything about his Waldorf methods.”  

Source: Anthroposophy/Waldorf and Catholic homeschooling

http://womenofgrace.com/newage/?p=45#more-45   

By Susan Brinkmann, February 11, 2010
July 22, 2007
Snake symbol as archetypal sign of healing
[image: image13.jpg]







 

An example of such an unconscious symbol is the serpent. The image of the snake plays a very vital part in primal or folk images. According to Jung, the serpent like other very basic living forms, itself represents the energy of life, in all its ambivalent and complex manifestations. The serpent is life, and its movement is itself full of vitality, but it is also poisonous, and can be fatal to those who are bitten by a poisonous snake. Of course this fundamental ambiguity in nature we also find in all elemental symbols like water, fire, air and so on. Water itself is essential for life, but it can also destroy. The same is true of fire, and the storms that we associate with the movement of air. The systems of Yoga are concerned with transforming these primal energies into life sustaining, as opposed to life destroying manifestations

October 1, 2007

Chakras and the Body of God
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C. G. Jung in his essay “Yoga and the West” warns that Yoga is often mis understood in the light of Western preoccupations with Science and Technology. Here the obsession with “controlling nature”, so that it becomes just a way towards human development, is projected onto the praxis of yoga, understood as a way of controlling the body and breathing. Jung writes:
“The Indian can forget neither the body nor the mind, while the European is always forgetting either the one or the other. With this capacity to forget, he has, for the time being, conquered the world. Not so the Indian. He not only knows his own nature, but he knows also how much he himself is nature. The European, on the other hand, has a science of nature, and knows astonishingly little of his own nature, the nature within him…”
“Western man has no need of more superiority over nature, whether outside or inside. He has both in almost devilish perfection. What he lacks is conscious recognition of his inferiority to the nature around and within him. He must learn that he may not do exactly as he wills. If he does not learn this, his own nature will destroy him...”
One could understand Yoga as a way of understanding Creation as the Body of God. In that sense Yoga can perhaps be an important way towards creating an eco-theology, which recognizes the Divine Presence in Creation. That, after all, was what Moses witnessed when he observed the Burning Bush on Mount Horeb, the Holy Mountain. The Burning Bush, as the Jewish tradition of Midrash has recognized, was a symbol of Creation, in which the Divine Presence came to rest. When Moses approached this Presence, he was asked to take off his shoes, because the very ground was Holy. Then the Divine Presence told Moses that He had seen the suffering of humanity, and intended to set his people free.

Temptation of Jesus





Jesus is tempted in various ways. He is even taken to the temple, and Satan suggests that he could throw himself down from the top of the temple, to show his spiritual power. In fact the devils that tempt Jesus are like the different moods (navarasas) that play an important part in Indian Drama. Here we find the moods of Anger, Sorrow, Disgust etc. They are part of being human. Jesus as a very human person, has to overcome the negative moods, in the same way that the Buddha confronted the dark passions before he attained final enlightenment. (!!!!!)

The posture of Jesus is that of the enlightened One. With his right hand he points down to the earth, asking the earth to witness to his enlightenment, in the same way that the Buddha also pointed to the earth to reveal the Truth of his Wisdom. With his other hand he raises the palm in the gesture "Do not Fear" (Abhaya Mudra).

October 7, 2007
The Trinity





We might reflect here on the image of the Trinity, understood from an Indian perspective. The Trinity here emerges from the Burning Bush, as the "I Am" from which the whole of Creation comes. On the left side of the central face, is a profile which represents the Father, whose hand is raised in the gesture "Do not Fear". The Central face of the Lord, is the Risen Lord who is also the teacher. His gesture, with two fingers pointing up, and the other fingers folded over with the thumb, indicates the Word of the Teacher, but also the mystery of the two natures of Jesus, both human and divine. Finally, on the right of this representation of the mystery of the Three who are present in the One, is another profile, this time of a feminine person, who represents the Spirit, or Shekinah. She is also Wisdom (Sophia), and her hand is in the gesture of deep meditation. This Mudra, known as the Dhyana Mudra (gesture of Consciousness) is made by joining the index finger to the thumb, creating a drop like opening, that is like a seed which gives birth to a new reality, and understanding.
Jesus, Lord of the Dance





Dance is, as we have seen, a very frequent image in Jyoti’s pictures, and it is difficult to decide which one of these to focus on. Jesus dances - on the water, as world-illumining teacher, on the cross, as seed bursting from the earth, in vigorous risen life; Mary dances as she sings the Magnificat; the Disciples dance as they move into the world; the whole of creation dances. 
The dancer encircled by flames is an image deeply embedded in Indian cultural consciousness. Of all the striking imagery associated with Siva - the ‘Great God’ from the mountains - it is as vigorously dancing Nataraj (the King of Dance) that he is most vividly re-presented in Indian iconic memory. 
The reference here is to the cremation grounds for the dead, where Siva was often to be found. Indeed, the whole universe - as well as evil powers and deluding ignorance - is burnt up by his dance. His potent vigour destroys as well as recreates new life. So it is that the most famous icon of the Dance-king shows him surrounded by a ring of fire. 
This same image emerges spontaneously in a number of Jyoti’s paintings. One or two have a number of features closely akin to the Dance-king: the same body-posture; the fierce fieryness of both dance and environs; the small hand-drum; wildly flowing hair; wind-blown clothes linking up with surrounding world; beneath the dancer’s feet dark forces symbolised by a demon-like embryo.

October 7, 2007
Dancer on the Cross





Dancing Jesus on the Cross
In a very different painting, while Jesus is fire-enclosed, there is a serenely languid ecstasy. The surrounding flames seem hardly to touch the delicately strong body of the risen Jesus. The fiery colours are there, but almost like bright autumnal leaves falling away from as much as leaping up to engulf this sinuous figure. Deep shades of blue break through, and though the figure is suspended, as though still crucified, yet he dances - caught between heaven’s bliss and earth’s fiery struggles. He is clearly one who ‘has overcome the world’, to use John’s language. His very Indian dhoti is hitched up for the dance, his face looks down but shows, as does his whole body, only calm and confident acceptance of the divine path of suffering. The whole portrayal of Jesus here closely reflects the perspective of the fourth evangelist, John, so beloved by many earlier ‘Indian Christian theologians’. At the same time, we see the serene lasya dance of India’s Nataraj, in striking contrast to his fierce tandava. In no faith are God’s ways mono-chromatic.

November 11, 2007
Song of Songs and legend of Savithri





The legend of Savitri in relation to the Song of Songs
When I was staying at Kurisumala Ashram in the late sixties, Dom Bede Griffiths drew my attention to the writings of Sri Aurobindo. He particularly suggested that I should read his work on ‘The Life Divine’, and also I should look at his long epic poem on ‘Savitri: Legend and Symbol’. Sri Aurobindo worked on this poem over many years, only completing it just before he died. It seemed to be related to the effort of Sri Aurobindo to understand the journey of human consciousness, which he called ‘Integral Yoga’, through a passage into the underworld. Here in the world over which Yama, the Lord of Death, rules, we encounter the unconscious depths, rather as they are described also in the ‘Tibetan Book of the Dead’. For Sri Aurobindo, as I understood his work, the yogic path is not just one of ascent, as understood in Kundalini Yoga, where the vital energies that lie dormant at the base of the spine, like a coiled serpent, are released and allowed to flow upwards from chakra to chakra, until they transform the mind, but it is also a journey downwards, to confront all that is darkest, and least under the control of the conscious mind. Here, as in Dante’s Divine Comedy, the psycho-pomp, or intuitive power that accompanies the human individual, is like Beatrice, an almost divine figure of spiritual insight. This figure emerges from Indian legend as Savitri, daughter of the Sun.

October 23, 2010

"Inculturation"
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‘Inculturation’ as a concept, has very much concerned me. The idea that the Light of the Resurrection must enter into every culture is not just a question of using other cultures as a kind of sugar coating, so that Christian teachings can be inserted into a non-Christian world. Rather it is insights that come from other Religious traditions (I have talked about Buddhism, but not specifically mentioned Hinduism) which can enrich, and help widen the horizons of Christian art for the future. This two-way process, through art and the religious imagination, is for me hugely important. The image for example of the Nataraja, or God as a dancer, can be a new dimension to Christian iconography, as I have many times discussed. But this is often seen as simply "syncretism" or "relativism" which is just now a real problem for the Catholic Church. Efforts to link the life of the Church in Asia to systems of thought and meditation that we find in Yoga, or Zen Buddhism have often not been favoured by the official Christian hierarchy.

December 3, 2010
The Universe as a Mandala





As an artist I have been especially interested in the structure of the Mandala. The Mandala form is well known in Tantric art, and is used as a visual form for meditation. 
The Mandala can be a two dimensional image, which is like an Icon, helping the mind to find a centre for reflection. But the Mandala is also a three dimensional form, which revolves like objects in outer space. Basic geometric shapes like the square, triangle, and sphere, are what underlie the Mandala as a plastic and visible form.

June 1, 2011

The Liberating Dance
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The image of the dance seems to be central to all cultures. The dancer in some way breaks free from the gravity that weighs the body down, and makes it inert. The dancer crosses over boundaries, and steps over obstacles. This movement reveals the working of Grace, that which liberates the creature from the inertia of the world and its cares. The image of the dance is closely related to an understanding of what 'liberation' is all about. It is a "pass over" to another world, a stepping across from darkness into light. The Biblical psalmist speaks of leaping forth in joy, of being delivered from the deeps of inner turmoil and suffering. Life emerges from the primal waters, like the lotus stem that comes up from the dark and muddy depths of a pool, to reach for light, and blossom above the waters. In the Christian tradition, the Risen Christ first descends into the underworld, in order to liberate all those who have died. This is called the 'Anastasis', and is represented in Christian iconography as a kind of dance. The Risen Lord steps over the waters of death, he passes over the encircling streams of life to reach the "further shore". These are all poetic images which describe a spiritual process of transformation. In the same way the 'Lord of the Dance' or 'Nataraja' in the Shaivite tradition, is the Creator who is both a giver of life, but also a destroyer of all that stops us from being set free. He carries the fire of destruction and transformation, while at the same time assuring his disciples that they should not fear, and beating the drum of the rhythms of the Cosmos. As he dances he steps across the demon of darkness and blindness, showing the way to a new life.

The Yoga of Compassion




The word "Yoga" comes from the root "Yuj", to join. It is related to the Latin "Juga" as in "Conjugal". The coming together of opposites, to create a new wholeness, is the purpose of Yoga. That is why Sri Aurobindo referred to what he called "Integral Yoga". I have thought about the relation of Yoga to art. Can we speak of a "Yoga of Art"? I would suggest that the "Yoga of Art" is linked to Compassion. In the gestures known as "Surya Namashkar" or the "Greeting to the morning sun" which are essentially Yogic postures, we find the movement of touching the earth, falling down and being one with the earth, but then lifting up again, like the serpent that lifts its body from the horizontal. This process of going down, and then again being lifted up is the process known to Kundalini Yoga, which pictures the energy of life lying at the base of the spinal column as being like a coiled serpent. This inner spiritual energy of life has to be "lifted up", becoming a sign of the mental awareness of the mind. In a mysterious dialogue between Jesus and Nicodemus, which took place at night, Jesus told Nicodemus that the "son of man" will have to be "lifted up" like the Serpent who was lifted up by Moses in the desert, for the healing of people. The lifted serpent is also a sign of healing. As I have understood art as compassion, I have also thought of art as healing. What is lowest in the human being, most reptilian, most connected to the earth, and the underworld, has to be "lifted up", that is made conscious. That is the healing process, which is also the Yoga of Art. It is here that these disciplines of healing, compassion and art all come together as a praxis that relates the human to the body, and beyond the body to the whole of nature.

May 28, 2012

The Holy Mountain as the locus of the spirit
Shiva Ganga, the Holy Mountain that is not far from where we live in Silvepura, is a place that we have often visited as a family, and I have represented it in landscapes based on views of the mountain taken from different sides. This face of the mountain is related, according to local tradition, to the image of Ganapatti, the Lord of earth spirits (Ganas) who are associated with the Hindu deity Shiva. In fact from ancient times Shiva has been associated with mountains, and storms. In that way Shiva can be compared to the ancient Hebrew belief in the archangel Michael, who is also often linked to the manifestation of the Divine that takes place on mountains, like Mount Sinai in the Biblical tradition.




July 1, 2012

The hamsa




The Hamsa is a mythical bird which is supposed to cry "Ham-sa-ham-sa" as it crosses the high peaks of the Himalayas. This cry of the migrant swan is an affirmation "I am that", and is a manifestation of the Word, which is also the mystic sound AUM, that echoes in the heart of the cave which is within the mountain.

From the jyotiartashram http://silvepura.blogspot.com blog:
Thursday, February 8, 2007
Jyoti Sahi's Art Ashram: a new blog
This is the first posting of silvepura.blogspot.com, the new blogger of Jyoti Sahi's Art Ashram in Silvepura, a cosy country-style village in the north of Bangalore.

January 17, 2010

MAITHRI SAGAR ASHRAM IN GOLLAHALLI
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In a village called Gollahalli, which is in the Kolar district east of Bangalore, an Ashram community was started by Sr. Celestine, who belongs to the sisters of St Joseph of Tarbes. The actual community headed by Sr. Celestine only came about after she retired as the Regional Superior in 1987. But during the period 1983-86 the Ashram gradually took shape under the leadership of Sr. Jude, as a centre for local leaders to reflect on the problems facing those who were once the workers in the gold mines.
Sr. Celestine met Caroline Mackenzie when she was the Regional Superior staying in a convent in Mysore from 1982-87. At this time Caroline was living in Melkote, and was also designing a series of wood carvings representing the Stations of the Cross for Anjali Ashram. It was during this period that Caroline was thinking of being baptized into the Catholic Church, and so she asked Sr. Celestine to be her godmother. 
In the autumn of 1982, Fr. Claude De Souza sj, asked me and Caroline to help design the prayer hall, and also the main Ashram building at the Maithri Sagar Ashram. Fr. Claude was at that time in charge of the Ashirvad centre in Bangalore, committed to inter faith dialogue. Earlier he had been the national chaplain of the All India Catholic University Federation (AICUF), when I first met him in 1975, and had worked with him on the design for a chapel in the Chennai centre for AICUF. 
Fr. Claude had encouraged Sr. Celestine to start an experimental Ashram not far from the Kolar Gold fields, which was where she had been brought up as a child, her parents having come from Tamilnadu to work in the gold field area. She and Sr. Jude, were both from this community of Tamil people many of whom had been brought as indentured labourers to work in the mines which had been managed by the British since the mid-nineteenth century. 
In fact the mines celebrated their centenary in 1980, and by then they were already more or less defunct, as the shafts which were the deepest in Asia, no longer yielded the rich gold ore which had been in the heyday of the Kolar gold fields around 1920. Thinking about the history of those who worked in often appalling conditions in the mines, the exodus story of the Old Testament came to mind. There Moses had struggled to free his people from their state of forced labour, and bring them out of Egypt into what he envisioned as a “promised land”. In this journey the people encountered many difficulties, and were often despairing. They were led, however, by a pillar of fire which showed the way to liberation. Primal images from this exodus event were taken as symbols for the pillared hall or ‘mandapam’ that was designed as a meditation space at the heart of the Ashram. Sr. Celestine had shared her dream of understanding the link between contemplation, and action. She spoke of the link between God, Nature, and the human community. This seemed to be also the basis for an understanding of the triangular structure.
The conditions under which the workers in these gold mines had to labour was very close to what is understood by the term “bonded labour” in that the workers were paid a lump sum, and not a regular salary. Also because of a complicated system of indebtedness, the labourers were never able to free themselves from being bonded to the work force. Though this system of bonded labour was officially abolished in 1976, the system continued to enslave people who had no other means of livelihood well into the eighties. It was this condition that made Fr. Claude particularly interested in the plight of people who had been bonded in this way to contractors and landlords in this once very prosperous district that grew up around the gold mines. 

Visiting Maithri Sagar Ashram
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The Meditation centre at the Maithri Sagar Ashram was originally conceived of as a multi-purpose space, where different events could take place, which related to the spiritual dimension of the work done in the Ashram. We imagined that this place could be used for dramas, or at least mystery plays. Last Easter Caroline Mackenzie, along with Fr. Claude, Sr. Celestine, and others, participated in a liturgy where masks that Caroline had developed were used as a celebration of the mystery of New Life.
Sister Celestine has launched a movement which tries to find ways of discovering the promise of this New Life and a more just and peaceful world. For her and those who work at the Ashram, Life is the most precious force that needs to be nurtured in a world where oppressive structures bring about death and hatred between communities.

Recently I returned to Maithri Ashram with my wife, and two old friends John and Elizabeth Staley, who for fifteen years had lived and worked in Bangalore on development issues. 
They had also met Sr. Celestine in Birmingham, where she had stayed at the Woodbrook College as a Mary Cadbury fellow, sharing with others her experience of working with marginalized groups in the vicinity of the Kolar gold fields. We remembered now the various common friends that had brought us together in the early eighties. Many of the ideas that we had shared more than thirty years ago, were important for our efforts to create an Art Ashram in 1983. Caroline Mackenzie, who first came to India in the mid-seventies, when she stayed with us in Silvepura for six years, had also been very much involved in the process that led to the idea of an ‘art ashram’ where the Sadhana is the practice of the creative imagination, along with a concern for the human community and our planet earth.
Jane and I were also remembering our own insertion into Ashram life, and ideals, when Dom Bede married us in a small open chapel at Shantivanam, which had been designed by the Abbe Monchanin and Swami Abhishiktananda, sixty years ago. This chapel was dedicated to the Holy Trinity as Sat Chit Ananda.
When I was asked to help in the design of this Maithri Sagar Ashram, I very much wanted to develop on ideas that I had first learnt about during the time that I spent with Dom Bede Griffiths. I wanted the Ashram meditation space to symbolize the profound mystery within the Divine which is both a Unity and a Diversity, in the ever dynamic movements that flow in the Holy space of the Trinity.

The Tabernacle




Tabernacle setting at Maithri Sagar
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Caroline Mackenzie who designed the Tabernacle setting in Maitri Sagar writes:

An example of masculine and feminine symbolism at the centre of sacred space is to be found at Maitri Sagar.
“In this example the “masculine” element is provided by the pillar of fire. This is symbolized as a stone pillar with a flame on top and seven oil lamps each side. In the centre is the tabernacle. On the door there is an annunciation scene where Mary accepts the message of the fiery angel. The idea is to focus on God’s involvement in the process of liberation. Thus the pillar of fire is a symbol to guide the Israelites and the angel shows Mary her destiny in the process of liberation. Both the pillar and the angel are accepted in faith.
In the Maitri Sagar sanctuary the tabernacle is set into the pillar so that it is at eye level for someone squatting on the floor. Meditation practices such as the Adoration of the Blessed Sacrament can be done in this setting in a meaningful way. Because it is the custom to sit on the ground, one is very much aware of the earth. The Western tradition has stressed the notion of the divine descending from above, entering from outside. In the East there is more of an equal focus on above and below. Just as the pillar rises out of the earth, so the lotus flower grows up out of the muddy water. This is an obvious symbol for the integration of below and above, or dark and light.”
(‘Cosmic awareness and Sacred Space: The integration of Feminine symbolism in Indian Christian art and architecture’ by Caroline Mackenzie) 

Contemplation and social justice


 



The Ashram Aikya which was organized in 1978, through the inspiration of both Dom Bede Griffiths, and also Fr. Amalorpavadas, was very much concerned about the relation of the contemplative life, and involvement in social action. It had been noted that the typical Gandhian Ashram on which many of the early Christian Ashrams were based, was conceived of as the nucleus for the social transformation that Gandhi envisioned as SARVODAYA, or the upliftment of all. Not far from Kolar, two doctors at the newly founded Christian Medical college of Vellore, who were Dr. Ernest Forrester Paton, and Dr. Jesudasan, started the Christhu Kula Ashram. Here the Ashram was planned as a community dedicated to healing, and to helping the local community. Dr. Jesudasan wrote:
As the inmates of these ashrams dwelt in the forest, and depended for their physical sustenance upon what grew around them they also began to study the herbs and their healing properties. This developed a certain kind of research in medical science and they developed systems of therapy, for example the Siddha system of medicine*. To this extent the ancient ashrams served as centres of scientific research
The Christu Kula Ashram was among the earliest Christian Ashrams, being completed in 1933. Inspired by this idea of service through living a life of simplicity in the Ashram, a number of other Christian Ashrams were established in the region around Vellore, and bordering on Karnataka.
In 1982 Vandana Mataji published a small but seminal book entitled “Social Justice and Ashrams” (A.T.C. Bangalore). This reflected the thought of a number of Ashramites, including Fr. Amalorpavadas, who had founded the Anjali Ashram in Mysore at this time.
*MAY CHRISTIANS TAKE SIDDHA TREATMENT 
http://ephesians-511.net/docs/MAY_CHRISTIANS_TAKE_SIDDHA_TREATMENT.doc
There is no cross or crucifix in sight in the Maitri Sagar Ashram.
*
From the “Bede Griffiths” blog:
Jyoti Sahi and the Art Ashram

https://bedegriffithsblog.wordpress.com/2016/08/26/jyoti-sahi-and-the-art-ashram/ 

By Cyprian Consiglio, August 26, 2016

Recently I had a correspondence with a gentleman who is rather well known in the lore of the life of Bede Griffiths, Jyoti Sahi, an artist from South India. My good friend John Marheineke was visiting his Art Ashram near Bangalore as he was chaperoning a trip with his high school students, not knowing Jyoti’s background. At the end of Jyoti’s presentation to the students, John casually asked him if he knew Fr. Bede, and Jyoti lit up, telling John that not only had Bede written an introduction to his book on Indian art (The Child and the Serpent), but had also witnessed his marriage to Jane. John later emailed Jyoti to thank him for the visit and copied me. Hence began our own correspondence, which I have edited and offer here, with his kind permission, to introduce him and his work to our readers.

* * *

Dear John,

Thank you for your message. I must say that both Roshan [Jyoti’s son] and myself enjoyed the meeting with you and your students. It is refreshing to have an encounter with young people who are interested, and happy to be here in India.

As we tried to share with you all, Roshan and I have been very interested in folk culture which we have been looking at and thinking about around where we live, but also in India generally. I have been very much studying this folk culture ever since I wrote the book “The Child and the Serpent.” The symbols that we find in the primal culture of people who live close to the earth, and respond to the symbols that constitute the special meaning of the land, represent something which is archetypal and common to all cultures. However, each landscape has its own “spirit of the place” and in that sense is also unique.

I have also been very much influenced by the ideas of Rabindranath Tagore. The person who taught me art as a child, whose name was Sudhir Khastigir, was among the first students of Tagore at Shantiniketan. Roshan spent three years at the Santiniketan Ashram art school which Tagore initiated.

Sudhir Khastigir encouraged me to take up art as a life work, and suggested I focused on arts in relation to crafts. So I went to a school of arts and crafts in London, and it was while I was studying there (between 1959-63) that I was also thinking of becoming a monk. It was the novice master of the monastery that I was going to who suggested I meet Dom Bede Griffiths, who was visiting England at that time, talking about his experience setting up a Christian Ashram called Kurisumala. At art school I had been reading the works of Ananda Coomaraswamy, and it was in connection with his son, and a group inspired by Eric Gill who published a magazine called “Good Work” in America, that Fr. Bede had also been in the USA in 1963. Fr. Bede was interested in the connection between art and the monastic life, and had helped to establish a small community of artists and craftspeople near his Abbey in England, called the Taener Community. So Fr. Bede suggested that when I returned to India, I could visit his Ashram, and live near the monastery.

So in 1964 I travelled to Kerala and met him at Kurisumala Ashram. There was an architect called Laurie Baker, a Quaker, who was also living next to the Ashram. And so for a few years I worked with this architect who was also British, and had been designing a number of churches and other buildings using local materials, and what was being called “vernacular architecture.” It was in his house that I met my wife Jane, who also comes from a Quaker family background. In 1970, when Fr. Bede had already moved to Shantivanam Ashram, taking it over from Swami Abhishiktananda, Fr. Bede married Jane and me, after baptizing Jane standing in the river Kaveri next to the Ashram!!

Later that year we came to Bangalore, as I had been invited to work at the National Biblical and Liturgical Centre (NBCLC), which had been set up just after the Vatican council, to implement some of the ideas about relating the Church to Indian culture. And in 1972 we came to live in this Christian village of Silvepura.

Roshan and I have been thinking of perhaps setting up a website to explain the kind of workshops that we are interested to do with those who would like to think about folk culture, and the spirituality underlying an art that is close to the earth. This culture has, we feel, much to do with ecology, and a respect for the earth and the landscape. When I started what I called an “art ashram” in 1983, I called it “INSCAPE,” inspired by the ideas of Gerard Manley Hopkins. We have always been inspired by the landscape, and the ideas of Joseph Campbell on the “Inner reaches of Outer Space.”

As you saw, we do have some space, and are trying to construct more studio areas. One of our ideas is to offer the possibility for those who would like to explore the imagination through visual art forms, to perhaps think of a residency programme in which to engage with the creative imagination in the context of Indian spiritual traditions. As I said during the workshop which we had together, I really believe that “the artist is not a special sort of person, but every person is a special sort of artist,” which was an aphorism dear to both Eric Gill, and Ananda Coomaraswamy.

Like you I was very inspired by Tagore’s work on Sadhana, and have been telling those who have come here to work with us from time to time, that I believe that all forms of art are a sadhana or spiritual search. I am happy that we could meet, and hope that we can share more on these themes, and a common interest in the contemplative tradition, in the future.

I will be very happy to also learn more about what Fr. Cyprian is also doing in the way of relating music to contemplation.

Yours sincerely, Jyoti
Later, after I wrote to him…

Dear Cyprian,

I do not know if you have heard of a person called Stanley Jones? He was an American Missionary who came out to India and was inspired by the life and work of Gandhi. He created a Christian Ashram in the North of India, in the Himalayas, not so far from where I was brought up near the River Ganges, and Rishikesh and Haridwar. Anyway, Stanley Jones wrote a book about his approach to Christian Indian spiritual dialogue in which he took the theme of the Pilgrim wandering Jesus, and Walking with Jesus on the Indian roads. Stanley Jones had been close to the Pad Yatra or foot pilgrimage movement that Gandhi initiated, and which was carried on by Vinoba Bhave.
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Jyoti Sahi with our friend and Camaldolese* Oblate John Marheineke on his visit to Bangalore.
For Stanley Jones an ashram was not just a place; it was a process of walking together. Originally the word ‘ashram’ meant a stage in life (there are traditionally four ashramas). And so Stanley organized “ashram retreats” in different places, including in America, which you could say were part of a “vision quest,” a time of searching and sadhana.

For various reasons I have also been rather disinclined to think of an ashram as a place, though I did buy a plot of land encouraged by Fr. Bede and others, to set up an Art Ashram. We call this place “The Land,” and I found that after trying to run, or at least look after this land, was taking more of my time and energy than I felt able to give, especially as I was being asked to travel myself quite a bit, in connection with what I was calling “art retreats” and also commission work in designing, and also decorating churches in different places both in India and abroad.

It was in 1999, after struggling to administrate the art ashram as a registered society that I called the Indian School of Art for Peace or INSCAPE, that I finally decided to hand over this place to my two sons Kiran and Roshan, who had studied art and design and wanted to set up a design collaborative, and got together various young artist and designer friends to live together and be involved with craft work, mainly ceramics. Kiran also got married to a British girl, called Imogen, and they have three children. Roshan is the one who spent three years with the art school at Santiniketan (founded by Tagore) in Bengal, and then spent another three years working with the mentally challenged in a L’Arche community in London (linked as you must know to Jean Vanier). Roshan is very concerned with art practices as healing, and has been thinking of “earth art” which started with pottery and ceramics, but then developed into garden and vegetable planting, which he also sees as “earth art.”

For the last 6 years Roshan has been back here at The Land, working with groups mainly from the USA and UK who are interested in alternative approaches to education. My wife has also been involved with this since 1975 when she started a school here for village children. Her school has also changed and has become more of a learning centre for children with special needs, and teacher trainees who want to think about other approaches to learning that include the arts. We have two daughters who are also here, one involved with woodwork, which she calls “the wisdom of the hands,” and the other who is a dancer and teacher of mainly folk dance. (She studied classical Indian dance at Kalakshetra in Chennai founded by the famous dancer Rukmini Devi.)

However, of late I have been thinking more of returning to our interests in folk culture and in what we have also been trying to develop as an “eco-theology” and spirituality. Maybe later we can give more flesh to that understanding. Just now I am working with Roshan on a website, in which we are trying to put together various ideas that we have been involved with, and which we also hope can be interactive and the basis for further “art retreats.” Roshan and I are interested in relating to the folk culture that we have around us. This folk culture is, I am afraid, changing very fast, as a process of Hindu nationalism is now remodeling the Indian cultural and religious identity. Later, I will write to you more about this process of Hindu nationalism which I am afraid has very much affected the kind of work I have been doing over the last 50 years.

When Fr. Bede was at the last Ashram Aikya (Ashram fellowship) meeting that he was able to attend before he had his first stroke, he expressed his anxiety and sorrow over the way that the Indian spiritual landscape was changing. In a way that all began with the demolition of the Babri Masjid in Ayodhya in 1992, and the movement that initiated what we now understand as a Hindu Nationalism, which has now come into political prominence. Perhaps fortunately Fr. Bede did not have to struggle with what that political initiative has meant in terms of Hindu-Christian dialogue, and in fact what it is doing to the cultural and spiritual diversity of the Indian social fabric. 
These are certainly profound issues that we are trying to address, as various forms of fundamentalism are changing the whole world. It would be important I feel for your website to take cognizance of this, as the future of the Ashram movement. Indeed spiritual dialogue and diversity will be possible only if we recognize what is happening in the fractured world around us.

Anyway, let us continue this correspondence, and reflect slowly and with prayer on current socio political issues. I think that was the great insight that Thomas Merton (see pages 8, 11) had, and the new direction that he gave to the contemplative understanding of the monastic tradition.

In a common spirit of searching and friendship, Jyoti
Jyoti and Roshan’s mailing address is: Art Ashram, Silvepura P.O. Bangalore North 560090, Karnataka, South India. Check out Roshan’s blog, roshansahi.blogspot.com or the website that Kiran has developed for visiting teachers, sangmaprojects.com.
*CATHOLIC ASHRAMS AND THE CAMALDOLESE BENEDICTINES 

http://ephesians-511.net/docs/CATHOLIC_ASHRAMS_AND_THE_CAMALDOLESE_BENEDICTINES.doc
Jesus the Dancer, Part 2: The Art of Jyoti Sahi
https://thejesusquestion.org/2012/02/21/jesus-the-dancer-part-2-the-art-of-jyoti-sahi/
February 21, 2012

Our Lord is the Dancer, who, like the heat latent in firewood, diffuses His power in mind and matter, and makes them dance in their turn. —Tiruvatavurar Puranam (stanza 75), a fifteenth-century sacred text written by Kadavul Mamunivar; translated by Nallasvami Pillai (source)
The Supreme Intelligence dances in the soul . . . for the purpose of removing our sins. By these means, our Father scatters the darkness of illusion (maya), burns the thread of causality (karma), stamps down evil (mala, anava, avidya), showers Grace, and lovingly plunges the soul in the ocean of Bliss (ananda). They never see rebirths, who behold this mystic dance.
—Unmai Vilakkam, vv. 32, 37, 39 (source)
The ‘Lord of the Dance’ or ‘Nataraja’ in the Shaivite tradition, is the Creator who is both a giver of life, but also a destroyer of all that stops us from being set free. He carries the fire of destruction and transformation, while at the same time assuring his disciples that they should not fear, and beating the drum of the rhythms of the Cosmos. As he dances he steps across the demon of darkness and blindness, showing the way to a new life.
—Jyoti Sahi (source)
Last week we looked at how an Englishman (Sydney Carter) perceived of Jesus as Lord of the Dance—how all Jesus’s activity, from his first creative act until today, is part of a series of rhythmic, patterned movements that express who he is, in an artistic and joyful way. And how he invites us all to join this dance, to be swept up into its steps, with him as the leader, showing us how to move, where to step, where to place our hands and feet, etc., while at the same time allowing us the freedom of spontaneous expression.

Today I will explore how Hindus perceive of Shiva as Lord of the Dance, and then consider how we might apply a similar characterization to Jesus, as does Indian Christian artist Jyoti Sahi in his woodcuts and paintings. First, though, it’s important to note that not all the characteristics of the dancing Shiva can be said to belong to Jesus—some are flat-out contradictory to Jesus’s nature (Shiva’s aimlessness, for example; his “oneness” with creation; and so on), and some are just irrelevant, with no clear parallel. I am being purposely selective for the sake of focus.

Try not to get too bogged down by the foreign words and symbols. Just let Sahi’s art be your guide through this discussion. He is one of my favorite artists, and although some background information will likely enhance your appreciation of his art, you can still enjoy the art without it.
Shiva as Nataraja
In the Shaivism sect of Hinduism, Shiva (Sanskrit for “Auspicious One”) is revered as the supreme god, who performs five cosmic functions: Creator, Preserver, Destroyer, Concealer, and Revealer. (In other sects, these first two roles are filled by Brahma and Vishnu, respectively.)

Shiva also has different embodiments, one of them being the Nataraja (“Lord of the Dance,” or “King of Dancers,” in Sanskrit).



 


Shiva as the Lord of Dance

The earliest known depictions of Shiva as Nataraja are from the tenth century. He is shown with four arms: one holding a drum, one holding a flame of fire, one positioned palm-out, and one gesturing toward his uplifted foot. His dance is called the Tandava, and it is the source of all movement in the universe. Shiva dances to release the souls of men from ignorance and illusion, personified by the mythological dwarf demon Apasmara, whom he crushes underfoot.

The symbolic significance of the Nataraja is described in the Chidambara Mummani Kovai, a Shaivite scripture:

O my Lord, Thy hand holding the sacred drum has made and ordered the heavens and earth and other worlds and innumerable souls. Thy lifted hand protects both the conscious and unconscious order of Thy creation. All these worlds are transformed by Thy hand bearing fire. Thy sacred foot, planted on the ground, gives an abode to the tired soul struggling in the toils of causality. It is Thy lifted foot that grants eternal bliss to those who approach these. These Five-Actions are indeed Thy handiwork.

Another sacred Hindu text, the Unmai Vilakkam, offers this more succinct description:  “Creation arises from the drum: protection proceeds from the hand of hope: from fire proceeds destruction: the foot held aloft gives release.” (This description leaves out Shiva’s fourth act.)

Jesus, too, creates, protects, destroys, and releases. That’s why Sahi draws on the iconography of the Nataraja in his depictions of Jesus, as a device for contextualization.

Jesus as Creator
The Spirit playing,
The Spirit longing,
The Spirit with fancy creating all,
Surrenders himself to the bliss of love . . .
Amid the flowers of His creation, He lingers in a kiss. . . .
Blinded by their beauty, He rushes, He frolics, He dances, He whirls. . . .
He is all rapture, all bliss, in this play
Free, divine, in this love struggle. . . .
In the power of will, alone, free,
Ever-creating, all-irradiating, all-vivifying,
Divinely playing in the multiplicity of forms, He comprehends Himself.
—Alexander Scriabin, The Poem of Ecstasy, op. 54, from the translation by Lydia L. Pimenoff Noble, published in the Boston Symphony Orchestra Programme, October 29, 1917 (source)
Hindus consider creation to be a part of God’s play. According to Hindu cosmology, Shiva danced the cosmos into being, and he continues to sustain it by dancing. In his upper right hand, Shiva holds an hourglass-shaped drum, on which he beats the pulse of the universe.

In the woodcut to the right, Jyoti Sahi portrays Jesus as Creator. Jesus beats a drum head, expressing his creative joy. He dances creation into existence.

We tend to think of God the Father as Creator, but John 1:1-10 reminds us that Jesus created too. Verse 3 says, “Through him [Jesus] all things were made; without him nothing was made that has been made.”

Not only did Jesus create the material world, he creates new hearts in all those who call on his name (Psalm 51:10). And the time will come when he will create the whole world anew: “Behold, I will create new heavens and a new earth. The former things will not be remembered, nor will they come to mind. But be glad and rejoice forever in what I will create, for I will create Jerusalem to be a delight and its people a joy” (Isaiah 65:17-18).

Jesus as Protector (Preserver, Maintainer, Sustainer, Support)

As Nataraja, Shiva’s lower right hand is held in the abhaya-mudra (“abaya” = “fearlessness”): right hand raised to shoulder height, arm bent, palm facing outward, and fingers upright and joined. This gesture signifies protection, peace, and the dispelling of fear. 
Throughout the Christian Scriptures, God is referred to as his people’s Protector, Defender, Shield, and Help. Jesus certainly embodied these traits, as he gave voice to the voiceless, and strength to the weak.

Our call to salvation is a call to power and rest. Jesus wants us to lay aside all our fears and trust in his divine protection. The command “fear not,” or “be not afraid,” is a common one throughout both testaments. Here’s just one example:

When evening came, his disciples went down to the lake, where they got into a boat and set off across the lake for Capernaum. By now it was dark, and Jesus had not yet joined them. A strong wind was blowing and the waters grew rough. When they had rowed about three or four miles, they saw Jesus approaching the boat, walking on the water; and they were frightened. But he said to them, “It is I; don’t be afraid.” Then they were willing to take him into the boat, and immediately the boat reached the shore where they were heading. (John 6:16-21)
Jesus as Destroyer (Transformer)

You might be averse to the notion of a god who destroys, but Hindus understand destruction as a necessary counterpoise to creation, as something that helps maintain the harmony of the cosmos. That’s why Shiva holds fire in his upper left hand, opposite the drum—to signify this balance between creation and destruction. 
Hindus don’t see Shiva’s destructive function as scary or evil, for he is on their side, destroying all obstacles that stand in the way of their liberation. Shiva’s fire not only destroys but cleanses and transforms as it blazes open a path to release. For this reason, his destruction dance is every bit as joyful as his creation dance.

Tradition says that Shiva dances the Tandava in cemeteries and burning grounds. But he also dances on the burning-grounds of the heart, the place where illusion and ego are burnt away. A Bengali Hymn to Kali, the feminine manifestation of Shiva, says, “Because you love the burning-grounds, / I have made one of my heart, / that you may dance therein your eternal dance.”

I like the picture of my heart being a site of cremation—where God burns away my sin, reduces it to ashes, every time I die to self. Jesus is an easy parallel to this aspect of Shiva: at our request, he destroys all obstacles that keep us from knowing his true nature and our own. Jesus makes debris of our defense walls, melts down our chains of sin and death, and then rebuilds us. He breaks and he makes whole. From his destruction proceeds creation.




Jyoti Sahi, Lord of Dance, 1980. Oil on canvas.

I think of the destructive act of Christ’s crucifixion. Christ was devastatingly crushed on the cross. Yet something new and glorious proceeded from his (temporary) destruction:  the possibility of salvation for all mankind. In Sahi’s painting, the crucified Jesus is circumscribed by flames of agony, which lick the air around him. But these flames transform even as they destroy. The choreography of the cross consists of a submissive pose—arms outstretched, head hung low—but one that, after a few measures of rest, transitions into steps of renewed vigor. (Can you hear the drumbeat?) The crucifixion was all part of the great cosmic dance that sustains all things. Just as surely as Jesus “destroyed the temple,” so to speak, he surely raised it (Matthew 26:61), and not only that, he raised generations upon generations of saints to God. (More on this below.)
Jesus as Concealer? (Suppressor, Illusion)

I’m not sure I understand the meaning of this divine aspect (the passages on it are very sparse, and those that I did find are difficult to interpret), but from what I’ve been able to grasp, it doesn’t seem to mesh well with Christian theology. Yahweh is a God who loves to reveal himself, and the Christian Bible is the story of how he did that over a period of 2500+ years.

Perhaps a loose comparison might be made to the incarnation act of God. When he was born on Earth as Jesus, God had to veil part of his glory and limit his power. Paul tells us in Colossians 2:9 that “in Christ all the fullness of the Deity lives in bodily form,” but that fullness was not made manifest; it was hidden, to be revealed at a later time.

One exception, though, was at the Transfiguration, when Peter, James, and John saw Jesus for who he was in full.



Jyoti Sahi, He Who Steps Over—The Tandavan, 1975. Oil on canvas

Jesus as Liberator (Revealer, Releaser, Savior, Blesser, Bestower of Grace)
Shiva’s upper left hand makes the gaja-hasta-mudra (the posture of the elephant trunk), which symbolizes his power to remove all obstacles on the path to liberation. It gestures toward his raised left foot, which represents liberation, grace, uplift.
In He Who Steps Over—The Tandavan, Sahi depicts the resurrected Christ stepping over the sleepers who lie outside his tomb. “The Tandavan” is just another name for the Nataraja, meaning—you guessed it—“he who steps over.” Think of all the “stepping over” Jesus did: first he stepped over to Earth, then he stepped over to death, then he stepped over to hell (the Anastasis), then he stepped back over to life, then he stepped up to heaven. Because Jesus graciously bore the destruction due us, we can now follow him in the last two steps; we, too, can step over to the other side.

Conclusion
I’d like to close with an excerpt from a poem by Rabindranath Tagore, an early twentieth-century Bengali writer (click here to read the full poem):

Let the links of my shackles snap at every step of thy dance,
O Lord of Dancing,
and let my heart wake in the freedom of the eternal voice.
Let it feel the touch of that foot that ever sets swinging the
lotus-seat of the muse,
and with its perfume maddens the air through ages.
Rebellious atoms are subdued into forms at thy dance-time,
the suns and planets, anklets of light, twirl round thy moving feet . . .

The opening image is as much aural as it is visual: Think prison cell. Or chain gang, perhaps. God is dancing (both on high and in your soul), as he has been for eternity. But now, you feel the rhythm, and you respond. You start to hear a clank, crack, clunk of your chains, breaking link by link. You are free.

Even though this poem was written in a Hindu context, I feel moved by it, as a Christian. It reminds me of that weighed-down feeling I had before I came to know Christ, when I was enslaved by sin, and of the joy and freedom that became mine once I took those initial steps into salvation. I still forge new links—of worry, of bitterness, of selfishness, and so on—but Jesus still dances, breaking through them yet again, making me light yet again. It’s an ongoing process.

This poem is a prayer that contains both supplication and praise. God, please continue your saving work in me, the speaker says. Let me feel the ground vibrate with each step of your dance.

I like how Tagore describes the sun and planets as God’s anklets, which twirl and orbit as he dances. How huge our God is! These massive planetary bodies dance to his beat, but so do the smallest of atoms—they strike poses and take on forms according to his leading. And this same God who has power over the cosmos incarnated himself as a man, so that he could dance his death-dance, or rather his victory-over-death dance, and liberate this world from bondage.

Jesus is my Lord of the Dance.

All of the information contained in this file confirms the grotesque (see Images for Jyoti Sahi) syncretization of Jyoti Sahi’s Christian art with Hindu mythology and his multiple direct and indirect associations with the leading figures of the Catholic Ashrams Movement and the New Age Movement.
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