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Rangoli and Kolam designs are based on superstition and Hindu religious beliefs
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INDIA: THE LOTUS AND THE CROSS 

This is the title of a documentary film, released September 2005, a DVD produced by Canada-based non-Christians (Hindus) but with the fullest cooperation of leading Indian priests (the Archbishop of Goa named in the Acknowledgements section has denied his involvement in it), that records the forms of “inculturation” and inter-faith dialogue in which the Catholic Church in India is engaged. 
The transcription of the contents of the DVD is available at 
LOTUS AND THE CROSS-THE HINDUISATION OF THE CATHOLIC CHURCH IN INDIA http://ephesians-511.net/docs/LOTUS_AND_THE_CROSS-THE_HINDUISATION_OF_THE_CATHOLIC_CHURCH_IN_INDIA.doc. EXTRACT:
Narrator: The Indian Rite Mass, still in its infancy, is celebrated (by the Pilar Fathers, Goa) once a week and forms the leading edge of change.”
Visuals of the performing of arati, the application of tilak/bindi on the foreheads of the concelebrating priests, and the chanting of the OM mantra follow that announcement.
Rangoli, the intricate Hindu art form, is demonstrated by Hindu girls for the Pilar Christmas festivities.

Rangoli
https://en.wikipedia.org/wiki/Rangoli  
Rangoli, also known as Kolam, is an artform from India in which patterns are created on the floor in living rooms or courtyards using materials such as colored rice, dry flour, colored sand or flower petals. It is usually made during Diwali (Deepawali), Onam, Pongal and other Indian festivals. They are meant to be sacred welcoming areas for the Hindu deities. Designs are passed from one generation to the next, keeping both the art form and the tradition alive. Similar practices are followed in different states of India: Rangoli in Karnataka, Kolam in Tamil Nadu, Mandana in Rajasthan, Chaookpurna in Chhattisgarh, Alpana in West Bengal, Aripana in Bihar, Chowk pujan in Uttar Pradesh, Muggu in Andhra Pradesh, Golam kolam or kalam in Kerala, Alikhthap in Kumaon, Saathiya in Gujarat and others except in North eastern states.[1]
The purpose of rangoli is decoration, and it is thought to bring good luck. Design depictions may also vary as they reflect traditions, folklore and practices that are unique to each area. It is traditionally done by women. Generally, this practice is showcased during occasions such as festivals, auspicious observances, marriage celebrations and other similar milestones and gatherings.

Rangoli designs can be simple geometric shapes, deity impressions, or flower and petal shapes (appropriate for the given celebrations), but they can also be very elaborate designs crafted by numerous people. The base material is usually dry or wet powdered rice or dry flour, to which sindoor (vermilion), haldi (turmeric) and other natural colours can be added. 
Chemical colors are a modern variation. Other materials include colored sand, red brick powder and even flowers and petals, as in the case of flower rangolis.

Rangoli is derived from the Sanskrit word ‘rangavalli’. Rangoli is an art which precedes sculpture and painting. It is both an auspicious and a preliminary necessity in any religious ritual. The two aims of drawingrangoli:
Beauty

Auspiciousness/Spirituality

It is considered auspicious as it signifies showering of good luck and prosperity on the house and in the family. It is not drawn like a picture. Patterns are created based on certain systems. Generally women get up early in the morning and clean the area just outside the entrance of their houses with cow dung, sprinkle the area with water and draw the Chaook. In Maharashtra, rangolis are drawn on the doors of homes so that evil forces attempting to enter are repelled. During the festival of Onam in Kerala, flowers are laid down for each of the ten days of the celebration, the design growing larger and more complex every day. In Rajasthan the Mandana are painted on walls. Mmandne, various festivals, major festivals and can be categorized based on seasons. 

Rangoli's most important element is Utswdhermita. For this, auspicious symbols are selected. The design for generations are passed on as they are made - and is required to make these symbols. Traditionally, each new generation learns the art and thus a family keeps the tradition intact. Some special patterns for Diwali Rangoli are the Diya also called Deep, Ganesha, Lakshmi, flowers or birds of India.

The second key element is using the materials used to make the rangoli. The materials used are easily found everywhere. Therefore this art is prevalent in all homes, rich or poor. 

The third important element is the background. Rangoli use the background of a clear floor or wall or Llype is used. Rangoli can be made in a yard in the middle, corners, or as a bell is created around. Dehri gateway is a tradition of making rangoli. God's seat, depending on lamp, place of worship and sacrifice on the altar is a tradition of decorating rangoli. With time, imagination and innovative ideas in Rangoli art is also incorporated. Hospitality and tourism has also had its effect and rangoli has been commercially developed in places such as hotels. Its traditional charm, artistry and importance still remain.

Rangoli is also created using coloured rice, dry flour, flower petals, turmeric (haldi), Vermillion (Sindoor) and coloured sand. The patterns include the face of Hindu deities, geometric shapes peacock motifs and round floral designs. Many of these motifs are traditional and are handed down by the previous generations. This makes rangoli a representation of India’s rich heritage and the fact that it is a land of festivals and colour.

In Tamil Nadu there is a prevalent myth, that Andaal worshipped Lord Thirumaal and was married to him in the month of Margazhi. So during this month, unmarried girls get up before dawn and draw a Rangoli to welcome the god Thirumal. Mentions of rangoli creation are also found in Hindu mythology. See also references to Rangoli in legend, such as in the - Ramayana at Sita's wedding pavilion where the discussion refers to rangoli there. Cultural development of Rangoli in the South originated in the era of the Chola Rulers. There are modern and traditional rangoli designs. The designs are usually inspired by nature, but they can also be in the form of abstract art.
1. "Kolams, chowkpurana, madana, aripana..." 
What is the importance of Rangoli?
http://forumforhinduawakening.org/dharma/blog/importance-of-rangoli/
Rangoli is derived from the Sanskrit word ‘rangavalli’. Rangoli is an art which precedes sculpture and painting. It is both an auspicious and a preliminary necessity in any religious ritual. It is a custom to draw rangoli at the site of any auspicious religious ritual such as a holy festival, a religious festival, an auspicious function like wedding, ritualistic worship, a vowed religious observance, etc.
The two aims of drawing rangoli are revelation of beauty and the acquisition of auspiciousness. The forms drawn in the rangoli are symbolic. A curved line produces a better effect of beauty than a straight one.

Usually it is women who draw rangoli. They do not require any devices such as a ruler, a thread, a brush, etc. to draw them. They freely move their fingers to create various shapes with ease.   
What is rangoli made of?
Rangoli is a coarse powder obtained by pounding a cleavable and lustrous mineral (shirgola). In the Konkan region (near Maharashtra and Goa states in India) the husks of rice are burnt and the white ash obtained is used as rangoli.

How is rangoli executed?
A pinch of rangoli powder is taken using the index finger and thumb. As the rangoli is a coarse powder of special soft white stone, it can flow freely when slowly released from the pinch of index finger and thumb.

To make a rangoli on floor, following steps are used –

1. The surface on which the rangoli is to be drawn is prepared by cleaning it thoroughly. Traditionally, the surface was smeared with cow dung, and after it dried, rangoli was drawn on it at specific locations. In the ancient times it was a practice to daily sweep and sprinkle every doorstep with cow dung and draw rangoli.

2. A design or auspicious symbols or signs are selected for drawing.

3. After the selection, the required numbers of points are created on the floor using the rangoli.

4. Then these points are joined with the appropriate design shapes, lines, curves, etc.

Lastly, colours are filled in the rangoli as per the design recommendations.
Where is the rangoli drawn?
Rangoli is generally drawn on mud floor, cow dung smeared floor, tiled floor, etc.

1. When performing the act of moving lit lamps about the face for someone (Āratī) too, rangolī is drawn around the wooden seat (pat) on which he is seated and also in front of him.

2. At public functions also during a meal rangolī is drawn around a wooden seat and the plate or leaf on which the meal is served.

3. During Diwali various rangolī designs are drawn at the doorstep and decorated with different colours.

4. After smearing the ground with cow dung one should not forget to draw at least four lines of rangolī on it. Ground smeared with cow dung but not decorated with rangolī is said to be inauspicious.

Why rangoli is drawn?
When sweeping the floor or smearing with cow dung, subtle lines are created on it. These possess certain frequencies. As these lines are irregular, their vibrations too are irregular. These are harmful to the body, eyes and mind as well. To overcome these unfavourable frequencies if cones and auspicious symbols are drawn systematically with rangoli on the swept or smeared floor; the ill-effects of sweeping and smearing are overcome and favourable results are obtained.

What are the various types of rangoli?
1. Rangoli is of two main types:

Form dominant: In this type of rangoli, lines, cones and circles are drawn proportionately.

Ornamental: In this type of rangoli, importance is given to flowers, leaves, trees, creepers, animals and birds. This rangoli is more appealing than the form dominant one.

2. A conch, Swastik, Moon, Sun

3. Two parallel lines of rangoli are drawn. In the middle of the lines two curved lines are drawn so as to create a chain. This chain represents a serpent couple.

4. The eight petals represent the universe with eight directions, as well as the sun and Deity Vishnu. The lotus is symbolic of Goddess Lakshmi as well as the energy for procreation, so it is given special importance in the worship of Deity Vishnu.

5. Besides rangolis with a one-sided auspicious emblem (ekalingatobhadra), eight-sided propitious emblems (ashtalingatobhadra) and those which are auspicious on all sides (sarvatobhadra) are also drawn pertaining to religious acts. In this type, a big square is divided into small squares. The small squares are then filled with vermilion (kumkum) in a specific manner so as to create the form of Deity Shiva’s linga. These rangolis are seen in the Shaiva sect.

6. Another type of rangoli is drawn with the help of dots. First the dots are made on the ground and then vertical and transverse lines are drawn joining these dots so as to create various figures such as a peacock, a tortoise, a lotus, a creeper, etc. Though this rangoli with dots is complicated, it is attractive.

Spiritual significance of rangoli
In Hindu Dharma, rangoli is drawn during every festival, auspicious occasion, religious rituals, etc. All the festivals, auspicious occasions, rituals, etc. are associated with one of Deity principles. During these days, the Divine principle of a specific Deity is present in the atmosphere in a larger proportion on the day of the respective festival or is attracted to the venue where religious rituals of that Deity are being performed. In order to attract maximum Deity principle, rangolis that attract and transmit respective Deity principle are drawn so that everyone derives spiritual benefits from it.

According to a Principle in Spirituality that ‘word, touch, taste, form, smell and their energy co-exist,’ even if a small variation is made in the form and colour of the rangoli, its vibrations change. The booklet ‘Sattvik Rangolis’ illustrates various sattvik designs ofrangolis which attract and transmit various Deity Principles such as – deity Ganesh, deity Rama, deity Krushna, etc. The main feature of sattvik rangoli is that due to transmittance of Deity Principle, the devotees get various anubhutis (spiritual experiences) of Shakti (Divine Energy), Bhav (spiritual emotion), Chaitanya (Divine Consciousness), Anand (Bliss) and Shanti (Serenity).

What is the meaning of Rangoli?
http://www.rangoli.co.in/rangoli-meaning.html
Rangoli is the art of drawing designs and figures over floor. It is usually consists the rice powder, stone color, Flower and other hard color item for drawing. It can be applied at doorstep, veranda or at front of the house. It is very popular art in women’s and girls especially in India. Various rudiment designs and patterns of rangoli are available in market.

Rangoli is basically derived from two separate words “Rang” (means Color) and “aavalli” (Means row of colors). It is totally a colorful experience for human being. It is said that if it will applied at doorstep or front of the house then evil object can’t enter in that house. Moreover it also welcomes the wealth and prosperity in that house.

Why do Indians draw Rangoli?
http://guruprasad.net/posts/why-do-indians-draw-rangoli-scientific-reason/ 
Depending on which part of India one is from, there are different reasons based on local culture for drawing rangoli. But I would like to limit the scope of this article to the original form of rangoli and it’s scientific reason, before it was passed down the generations which has witnessed localization and adaptions over time.
Dont forget to watch the YouTube video whose link is shared at the end of this article. Even if you do not have time to read the entire article now, I strongly suggest watching that video. For convenience, I am pasting the same video link here also:

http://www.youtube.com/watch?v=wvJAgrUBF4w 
The most original form of rangolis are still drawn by some of the most orthodox families in India especially in the rural places. Here are a few sample rangoli designs: (images omitted)
Notice that they are symmetric around both X & Y axis, mostly have rounded edges and appear to be combination of several simpler designs superimposed over each other.

Before we get into the details of the rangoli design, I would like you to recollect the concept of harmonics in sound waves studied during high school physics course. Recollect that sound is actually made up of several harmonics where each harmonic corresponds to a certain frequency. (Images omitted)
When the right harmonics are combined, we get pleasing sounds that soothes the mind and calms us. It becomes melodious music. (Classical music with complex harmonics is an example)

This is in the sound domain, i.e. the harmonic vibration patterns manifests into pleasing sounds which can soothe the mind. Similarly, in the visual domain, we have corresponding harmonics for every frequency which when combined, leads to artistic patterns which are pleasing to see and have a calming effect. There is a separate field of science called Cymatics https://en.wikipedia.org/wiki/Cymatics which deals with the relationship between vibrations and the geometric patterns corresponding to it.

Here is a brief video about Cymatics and how vibrations affect us:

http://www.youtube.com/watch?v=mgeB-nToRwA 
In order to experiment in Cymatics, all that you need is a metal plate over which some sand is sprinkled and a frequency generator which vibrates the metal plate. When it is set to a certain resonant frequency, the metal plate vibrates in such a way that all the sand particles get aligned in geometric pattern. For example, here are a few patterns which emerge for different frequencies and they appear just like the rangolis we draw in India:

The above image (image omitted) is from a demonstration manual of a reputed research lab:

http://www.physics.ucla.edu/demoweb/demomanual/acoustics/effects_of_sound/chladni_plate.html 
Just like how a vibration can lead to a geometric pattern, the reverse is also possible. When a person looks at such a geometric pattern, it manifests into vibrations inside the mind of the observer which in turn calms the mind. And this is exactly what the rangoli does to one’s mind, i.e. it has a soothing effect. Scientists & Doctors have extended it further and created a new medical field called Cymatherapy http://www.cymaticsintegrativehealth.com/history.html in which highly complex vibrations are converted into sound patterns, which in turn can be used to heal a person’s body and emotions. Just like how we have Fourier transform which translates a given vibration pattern into waves in the time domain and corresponding spectrum in frequency domain, we have Cymatics which is in the visual domain and Cymatherapy in the corresponding sound domain.

It is a well established fact in neuro-science that the brain actually responds to visual patterns and depending on the shapes & patterns, it can have different effects on the mind. There have been research publications on how even a simple geometric shape like a triangle can activate neural circuitry and affect emotions. Not just shapes, but colors also play a role in stimulating the brain. Modern science is still evolving and lot of research work is going on in this field with new discoveries related to visual patterns, brain stimulation etc. Interested readers can learn more about these topics and it’s advancements by reading reports & books by the renowned neuro-scientist V.S.Ramachandran (VSR) who has delivered TED talks, seminars & neuro-analysis of art including one on Indian art and neuroscience. 

The reason a rangoli is drawn at the entrance of a house is because of it’s calming effect on a visitor who is just about to enter into the house. It manifests into vibrations (brainwaves) in the visitor’s mind, putting him at ease, making him comfortable and happy.

Here is a home video of a simple experiment which demonstrates the relationship between several frequencies of vibrations and their corresponding complex geometric patterns in the form of rangoli. Must watch video:

http://www.youtube.com/watch?v=wvJAgrUBF4w 
Hence, rangoli is not just an art but actually a science of vibration pattern which was discovered by Indians thousands of years ago and been made a part of the culture for spiritual, aesthetic & scientific purposes.
There are 33 comments agaist the above, some for, some rubbishing the claims.

Conversion violence 

By Swami Dayananda Saraswati
http://chovhani.multiply.com/journal/item/947/Conversion_Violence EXTRACT
Religion and culture are not often separable. This is especially true with the Hindu religious tradition. 

The greeting word, namaste, is an expression of culture as well as religion. Even though a religious mark on the forehead is purely religious, it is looked upon as a part of Hindu culture. 
Rangoli (patterns drawn on the ground with rice flour) at the entrance of a Hindu house is not just cultural; it is also religious. 

A committed Christian will not wear a tilakam, much less have rangoli, in front of the house. If there is no rangoli at the entrance to a Tamil Nadu house, we immediately know that it doesn't belong to a Hindu.

Indian music and dance cannot separate themselves from the Hindu religious tradition. There is no classical dance, bharata natyam, without Siva Nataraja being there. 

Kolam

https://en.wikipedia.org/wiki/Kolam EXTRACT
Kolam is a form of drawing that is drawn by using rice flour/chalk/chalk powder/white rock powder often using naturally/synthetically colored powders in Tamil Nadu, Karnataka, Andhra Pradhesh, Kerala and some parts of Goa, Maharashtra, Indonesia, Malaysia, Thailand and a few other Asian countries. 
A Kolam is a geometrical line drawing composed of curved loops, drawn around a grid pattern of dots. In South India, it is widely practised by female Hindu family members in front of their houses.[1] Kolams are regionally known by different names in India, Raangolee in Maharashtra, Aripan in Mithila, Hase and Raongoli in Kannada in Karnataka, Muggulu in Andhra Pradhesh, Golam in Kerala etc.[2] More complex Kolams are drawn and colors are often added during holiday occasions and special events.

Kolams are thought to bring prosperity to homes. Every morning in Tamil Nadu, millions of women draw kolams on the ground with white rice flour. Through the day, the drawings get walked on, washed out in the rain, or blown around in the wind; new ones are made the next day. Every morning before sunrise, the floor of the owners house, or where ever the Kolam may be, is cleaned with water and the muddy floor swept well to create an even surface. The kolams are generally drawn while the surface is still damp so the design will hold better. Even powdered white stone can be used for creating Kolam. Occasionally, Cow dung is also used to wax the floors. In some cultures, cow dung is believed to have antiseptic properties and hence provides a literal threshold of protection for the home. It also provides contrast with the white powder. 
Decoration is not the main purpose of a Kolam. In olden days, kolams were drawn in coarse rice flour, so the ants would not have to walk too far or too long for a meal. The rice powder also invited birds and other small creatures to eat it, thus welcoming other beings into one's home and everyday life: a daily tribute to harmonious co-existence. It is a sign of invitation to welcome all into the home, not the least of whom is Lakshmi, the Goddess of prosperity and wealth. The patterns range between geometric and mathematical line drawings around a matrix of dots to free form art work and closed shapes. Folklore has evolved to mandate that the lines must be completed so as to symbolically prevent evil spirits from entering the inside of the shapes, and thus are they prevented from entering the inside of the home.

It used to be a matter of pride to be able to draw large complicated patterns without lifting the hand off the floor or standing up in between. The month of Margazhi was eagerly awaited by young women, who would then showcase their skills by covering the entire width of the road with one big kolam. 
In the kolam patterns, many designs are derived from magical motifs and abstract designs blended with philosophic and religious motifs which have been mingled together.[5] Motifs may include fish, birds, and other animal images to symbolize the unity of man and beast. Also used are designs for the sun, moon and other zodiac symbols. 
The ritual kolam patterns created for special occasions such as weddings often stretch all the way down the street. Many of these created patterns have been passed on generation to generation, from mothers to daughters.

Seasonal messages like welcome can also be used in Kolam. Volunteering to draw the kolam at temple is sometimes done when a devotee's wishes are fulfilled.

For special occasions limestone and red brick powder to contrast are also used. Though kolams [7] are usually done with dry rice flour, for longevity, dilute rice paste or even paints are also used. Modern interpretations have accommodated chalk, and more recently vinyl stickers.
Though not as flamboyant as its other Indian contemporary, Rangoli, which is extremely colourful, a South Indian Kolam is all about symmetry, precision, and complexity.[8] Due to their complexity, trying to figure out how, exactly, these designs were drawn can be a challenge that some viewers find enjoyable.

1. Dr.Gift Siromoney. KOLAM. Chennai Mathematical Institute.
2. Kolams. Auroville.

5. Dr.Gift Siromoney..Kolam-South Indian kolam patterns. Chennai Mathematical Institute.
8. Marcia Ascher (January 2002). The Kolam tradition. American scientist.
Kolam

https://www.trsiyengar.com/id126.shtml 

By TRS Iyengar

In Tamilnadu, one would find a finest drawn and artistic drawing decorating every house at the front entrance. These drawings are not just merely a decoration, but it has lot more significance to this practice. During festival seasons and on any auspicious functions, the drawing are drawn still larger even extending up to the street! A classic example can be noted from these, a woman's creative at it's best, talent to make it an even more attractive. There is also a competition amongst the neighbors, who draws a finest one! These artistic kolam drawings also an impressive of positive attitude one provides. Every home with happy mood and positive attitude used to draw such fine kolams. Only when there is a death or grief, then it would totally be absent at their homes. 

In the olden days, they used pure rice flour to draw such art. It was a kind of feeding the insects, specially the ants of all sorts, that will get its days food from these drawings. Thus, they prevented these ants from entering their home. These sort of drawings also proved the talent and creative imaginations of the house ladies. Oh, while they drew these Kolam, they used bend their body physically which prevented growing pot belly! 
Yes, this also worked as a physical exercise for them and gave ample scopes to maintain their fitness as this exercise being a regular routine. It also reflected on a woman's nature, her recording patience, creative values, changing mood elevations! Yes, these are too small to judge at the first look, but surely holds a high esteem of the person who draws the Kolam every day at her front door outskirts. Only an experienced person on such psychology and sociology can spot the difference! 
This Kolam also an impressive mood analyzer of a woman, who does all the chores of their house hold routines. These drawings would be absent only at the homes, where some one has passed away; they used to mourn for one full year for the departed soul, and the absent of such artistic Kolam would be an indication for a visitors.
If some family is out of station for quite some times, then these marking Kolams would be absent. The thieves used to notice this to enter such homes to steel the valuables. So, when such drawings of "Kolam" is present, even the thieves too would desist from entering such homes. To avoid such occurrences, the neighbors used draw some sort of Kolam at the home entrance of the absentee’s home thus, strengthening the bondage of neighborhood.
Apart from the above facts, it is widely believed that Sri Lakshmi, the Goddess of wealth resides at the homes where such Kolam art is present every day. Since this is a routine change that take place every day; before drawing these artistic Kolam, they used to cleanse the place with a mixture of Cow dung and water, sprinkle it at the place where they used to put the Kolam drawings. This is in a way acted as an anti-bacterial agent. Though this practice is not continued in big towns and cities, one can see it in the remote villages and interior places. 
This practice is more visible during the festive season and specifically during 15th December to 15th January every year. The period is known as Dhanur month and is the fag end of the night time for the Brahmma Logam. On or about 15th January, the Sun enters into Tropical Capricorn which is known as Makara Sankaranthi in northern part of India and Pongal in Tamilnadu. This specific season, the Kolams are largely visible at every house hold, shed and shelters. There is surely another reason for drawing such larger artistic Rangoli kolam on these days. When the star Sun transits through tropical Capricorn, there are lots of changes taking place, viz. magnetical, tropical, climatic and many other changes that are unknown to the humans naked eye. Yesteryear persons knew, if not exactly all, at least a few; these knowledge made them to capture the available natural gifts in a useful method, namely Yantra form! Yes, these artistic Kolams are referred to as Yantra in a meaningful way. Such a Yantra display in an artistic way  in the front entrance of their home, these Kolam helped them to get some sort of positive energy, not only to the person who draws it but also the entire family. Though there is a specific method and system existed in drawing such Kolams, that too with pure rice flour, these are a forgotten issue nowadays!
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http://ephesians-511.net/docs/IS_HOLY_COMMUNION_EQUIVALENT_TO_PRASADAM-IS_IT_SAFE_FOR_CATHOLICS_TO_CONSUME_PRASADAM.doc
IS THE SYRO MALABAR CHURCH NOW OPENLY PROMOTING ITS HINDUISATION? 

http://ephesians-511.net/docs/IS_THE_SYRO-MALABAR_CHURCH_NOW_OPENLY_PROMOTING_ITS_HINDUISATION.doc
KERALA PARISH CELEBRATES CHURCH FEAST JOINTLY WITH HINDU TEMPLE FESTIVAL 

http://ephesians-511.net/docs/KERALA_PARISH_CELEBRATES_CHURCH_FEAST_JOINTLY_WITH_HINDU_TEMPLE_FESTIVAL.doc
LOTUS AND THE CROSS-THE HINDUISATION OF THE CATHOLIC CHURCH IN INDIA 
http://ephesians-511.net/docs/LOTUS_AND_THE_CROSS-THE_HINDUISATION_OF_THE_CATHOLIC_CHURCH_IN_INDIA.doc
MAY CATHOLICS CELEBRATE THE FESTIVAL OF HOLI? 

http://ephesians-511.net/docs/MAY_CATHOLICS_CELEBRATE_THE_FESTIVAL_OF_HOLI.doc
MAY CATHOLICS CELEBRATE THE HARVEST FESTIVAL OF PONGAL 

http://ephesians-511.net/docs/MAY_CATHOLICS_CELEBRATE_THE_HARVEST_FESTIVAL_OF_PONGAL.doc
MOTHER TERESA AT PRAYER IN A BUDDHIST TEMPLE 
http://ephesians-511.net/docs/MOTHER_TERESA_AT_PRAYER_IN_A_BUDDHIST_TEMPLE.doc
NBCLC-HARBINGER OF THE INDIAN RITE MASS AND LITURGICAL ABUSE 

http://ephesians-511.net/docs/NBCLC-HARBINGER_OF_THE_INDIAN_RITE_MASS_AND_LITURGICAL_ABUSE.doc
PAGANIZATION OF THE CHURCH IN INDIA 01 
http://ephesians-511.net/docs/PAGANIZATION_OF_THE_CHURCH_IN_INDIA_01.doc
PAGANIZATION OF THE CHURCH IN INDIA 02 
http://ephesians-511.net/docs/PAGANIZATION_OF_THE_CHURCH_IN_INDIA_02.doc
PAGANIZATION OF THE CHURCH IN INDIA-RESPONSES 
http://ephesians-511.net/docs/PAGANIZATION_OF_THE_CHURCH_IN_INDIA-RESPONSES.doc
PILAR PRIEST FR PETER CARDOZO VENERATES THE HINDU DEITY GANESHA 
http://ephesians-511.net/docs/PILAR_PRIEST_FR_PETER_CARDOZO_VENERATES_THE_HINDU_DEITY GANESHA.doc
RANGOLI AND KOLAM DRAWINGS ARE BASED ON SUPERSTITIOUS BELIEFS

http://ephesians-511.net/docs/RANGOLI_AND_KOLAM_DRAWINGS_ARE_BASED_ON_SUPERSTITIOUS_BELIEFS.doc 

RUDRAKSHA BEADS AND THE HINDU DEITY SHIVA

http://ephesians-511.net/docs/RUDRAKSHA_BEADS_AND_THE_HINDU_DEITY_SHIVA.doc 
SONIA GANDHI-CATHOLIC OR HINDU? 
http://ephesians-511.net/docs/SONIA_GANDHI-CATHOLIC_OR_HINDU.doc
TAMIL NADU CLERGY VENERATE THE HINDU DEITY GANESHA 
http://ephesians-511.net/docs/TAMIL_NADU_CLERGY_VENERATE_THE_HINDU_DEITY_GANESHA.doc
THE GOLDEN SHEAF-A COLLECTION OF ARTICLES DEALING WITH ECCLESIASTICAL ABERRATIONS 
http://ephesians-511.net/docs/THE_GOLDEN_SHEAF-A_COLLECTION_OF_ARTICLES_DEALING_WITH_ECCLESIASTICAL_ABERRATIONS.doc
THE HINDUISATION OF MUSIC IN THE CATHOLIC CHURCH 

http://ephesians-511.net/docs/THE_HINDUISATION_OF_MUSIC_IN_THE_CATHOLIC_CHURCH.doc 

THE HINDUISATION OF THE CATHOLIC CHURCH-IMAGES 

http://ephesians-511.net/docs/THE_HINDUISATION_OF_THE_CATHOLIC_CHURCH-IMAGES.doc
THE ONGOING ROBBERY OF FAITH-FR P K GEORGE 
http://ephesians-511.net/docs/THE_ONGOING_ROBBERY_OF_FAITH-FR_P_K_GEORGE.doc
THE PAGANISATION OF THE LITURGY IN INDIA-C B ANDRADE 

http://ephesians-511.net/docs/THE_PAGANISATION_OF_THE_LITURGY_IN_INDIA-C_B_ANDRADE.doc
THE PAGANIZED CATHOLIC CHURCH IN INDIA-VICTOR J F KULANDAY 
http://ephesians-511.net/docs/THE_PAGANIZED_CATHOLIC_CHURCH_IN_INDIA-VICTOR_J_F_KULANDAY.doc
THE ST PIUS X SEMINARY CELEBRATES HINDU DEITY GANESH 
http://ephesians-511.net/docs/THE_ST_PIUS_X_SEMINARY_CELEBRATES_HINDU_DEITY_GANESH.doc
THE TWELVE POINTS OF ADAPTATION FOR THE INDIAN RITE MASS-WAS A FRAUD PERPETRATED ON INDIAN CATHOLICS?  

http://ephesians-511.net/docs/THE_TWELVE_POINTS_OF_ADAPTATION_FOR_THE_INDIAN_RITE_MASS-WAS_A_FRAUD_PERPETRATED_ON_INDIAN_CATHOLICS.doc
WAS JESUS A YOGI? SYNCRETISM AND INTERRELIGIOUS DIALOGUE-ERROL FERNANDES 
http://ephesians-511.net/docs/WAS_JESUS_A_YOGI_SYNCRETISM_AND_INTERRELIGIOUS_DIALOGUE-ERROL_FERNANDES.doc
WHAT DOES THE KUTHU VILAKKU OIL LAMP SIGNIFY

http://ephesians-511.net/docs/WHAT_DOES_THE_KUTHU_VILAKKU_OIL_LAMP_SIGNIFY.doc
WHY INDIAN CATHOLICS DO NOT WANT AN INDIAN POPE 
http://ephesians-511.net/docs/WHY_INDIAN_CATHOLICS_DO_NOT_WANT_AN_INDIAN_POPE.doc
THE THIRD EYE 
http://ephesians-511.net/docs/THE_THIRD_EYE.doc 

BINDI OR TILAK MARK ON THE FOREHEAD-INDIAN OR HINDU? 

http://ephesians-511.net/docs/BINDI_OR_TILAK_MARK_ON_THE_FOREHEAD-INDIAN_OR_HINDU.doc
DIVINE RETREAT CENTRE ERRORS-04 -HINDU BINDI OR TILAK MARK USED
http://ephesians-511.net/docs/DIVINE_RETREAT_CENTRE_ERRORS-04.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 01-PRIEST WEARS DOMINIC D’ABREO
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_01-PRIEST_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 02-PRIEST WEARS ROY MATHEW THOTTAM
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_02-PRIEST_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 03-PRIEST WEARS CLEOPHAS DOMINIC FERNANDES
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_03-PRIEST_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 04-PRIEST WEARS ANTONY KALLIATH
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_04-PRIEST_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 05-PRIEST WEARS THOMAS D’SA 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_05-PRIEST_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 06-PRIEST WEARS VALERIAN MENDONCA 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_06-PRIEST_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 07-NUN WEARS HERMAN JOSEPH 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_07-NUN_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 08-BISHOP WEARS BISHOP AGNELO GRACIAS 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_08-BISHOP_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 09-BISHOP WEARS BISHOP HENRY D’SOUZA 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_09-BISHOP_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 10-BISHOP WEARS BISHOP ALOYSIUS PAUL D’SOUZA 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_10-BISHOP_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 11-CARDINAL WEARS CARDINAL IVAN DIAS 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_11-CARDINAL_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 12-THE APOSTOLIC NUNCIO WEARS ARCHBISHOP QUINTANA
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_12-THE_APOSTOLIC_NUNCIO_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 13-THE POPE WEARS JOHN PAUL II 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_13-THE_POPE_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 14-WOMAN THEOLOGIAN WEARS ASTRID LOBO GAJIWALA
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_14-WOMAN_THEOLOGIAN_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 15-WOMEN THEOLOGIANS WEAR 

http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_15-WOMEN_THEOLOGIANS_WEAR.doc 

HINDU RELIGIOUS MARK ON THE FOREHEAD 16-CARDINAL OSWALD GRACIAS WEARS 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_16-CARDINAL_OSWALD_GRACIAS_WEARS.doc 
HINDU RELIGIOUS MARK ON THE FOREHEAD 17-PREFECT OF THE CONGREGATION FOR THE DOCTRINE OF THE FAITH WEARS 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_17-PREFECT_OF_THE_CONGREGATION_FOR_THE_DOCTRINE_OF_THE_FAITH_WEARS.doc 

HINDU RELIGIOUS MARK ON THE FOREHEAD 18-BHARATANATYAM-DANCING PRIESTS WEAR 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_18-BHARATANATYAM-DANCING_PRIESTS_WEAR.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 19-THE VIRGIN MARY WEARS 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_19-THE_VIRGIN_MARY_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 20-THE ARCHBISHOP OF WESTMINSTER WEARS http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_20-THE_ARCHBISHOP_OF_WESTMINSTER_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 21-JESUS CHRIST WEARS 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_21-JESUS_CHRIST_WEARS.doc
HINDU RELIGIOUS MARK ON THE FOREHEAD 22-THE NEW COMMUNITY BIBLE 
http://ephesians-511.net/docs/HINDU_RELIGIOUS_MARK_ON_THE_FOREHEAD_22-THE_NEW_COMMUNITY_BIBLE.doc
CHANTING OF MANTRAS 
http://ephesians-511.net/docs/CHANTING_OF_MANTRAS.doc
EXORCISTS WARN AGAINST USE OF YOGA MANTRAS 
http://ephesians-511.net/docs/EXORCISTS_WARN_AGAINST_USE_OF_YOGA_MANTRAS.doc
MANTRAS, 'OM' OR 'AUM' AND THE GAYATRI MANTRA 

http://ephesians-511.net/docs/MANTRAS_OM_OR_AUM_AND_THE_GAYATRI_MANTRA.doc
