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The Vagina Monologues Controversy
Second Major Study Shows Modern Catholic Universities Harm Students' Faith Life

https://www.lifesitenews.com/news/second-major-study-shows-modern-catholic-universities-harm-students-faith-l EXTRACT 

By Terry Vanderheyden and John-Henry Westen, Perth, Australia, December 8, 2005  
In 2003 alone, the Cardinal Newman Society reported that 42 U.S. Catholic Colleges were scheduled to present the "Vagina Monologues" play, which includes an approved reminiscence about a lesbian seduction of a 16-year-old girl. 
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BY EVE ENSLER




https://en.wikipedia.org/wiki/The_Vagina_Monologues EXTRACT

The Vagina Monologues is an episodic play written by Eve Ensler which began in 1996 at the Off-Broadway Westside Theatre after a limited run at HERE Arts Center. The play delves into consensual and nonconsensual sexual experiences, body image, genital mutilation, direct and indirect encounters with reproduction, sex work, and several other topics through the eyes of women with various ages, races, sexualities, etc. Charles Isherwood of The New York Times called the play "probably the most important piece of political theater of the last decade." Ensler originally starred in the production which was produced by David Stone, Nina Essman, Dan Markley, The Araca Group, Willa Shalit and the West Side Theater. When she left the play, it was recast with three celebrity monologists. The play has been staged internationally, and a television version featuring Ensler was produced by cable TV channel HBO. In 1998, Ensler and others, including Willa Shalit, a producer of the Westside Theatre production, launched V-Day, a global non-profit movement that has raised over US$100 million for groups working to end violence against women and girls anti-violence through benefits of The Vagina Monologues. 
Born in May 1953, Ensler was raised in the Jewish-Christian home with two other siblings. As a young child, she was subject to sexual and physical abuse from various men that she encountered. This abuse carried over into adolescence. Around this time, she came to be described as a "militant" feminist, being an avid supporter of women and women's rights. She used her experiences as a woman, as well as narratives gathered from interviewing 200 women, to form the infamous, and arguably her most successful, play, The Vagina Monologues. In 2011, Ensler was awarded the Isabelle Stevenson Award at the 65th Tony Awards, which recognizes an individual from the theater community who has made a substantial contribution of volunteered time and effort on behalf of humanitarian, social service, or charitable organizations.
Eve Ensler wrote the first draft of the monologues in 1996 (there have been several revisions since) following interviews she conducted with 200 women about their views on sex, relationships, and violence against women. 
The interviews began as casual conversations with her friends, who then brought up anecdotes they themselves had been told by other friends; this began a continuing chain of referrals. In an interview with Women.com, Ensler said that her fascination with vaginas began because of "growing up in a violent society". "Women's empowerment is deeply connected to their sexuality." She also stated, "I'm obsessed with women being violated and raped, and with incest. All of these things are deeply connected to our vaginas."
Ensler wrote the piece to "celebrate the vagina". Ensler states that in 1998, the purpose of the piece changed from a celebration of vaginas and femininity to a movement to stop violence against women. This was the start of the V-Day movement which has continued strong every year since, has turned into a worldwide phenomenon, and a very successful non-profit organization. 

The play opened at HERE Arts Center in New York City on 3 October 1996 with a limited run that ran through November. The play gained popularity through a word of mouth campaign that culminated with a performance at Madison Square Garden in 2001, which featured Melissa Etheridge and Whoopi Goldberg performing segments of the play.

In 2004, the first all-transgender performance of The Vagina Monologues was held, resulting in the creation of the documentary Beautiful Daughters (2006), which displays the hardships the all-transgender cast faced with the production. The monologues were read by eighteen notable transgender women, and a new monologue revolving around the experiences and struggles of transgender women was included. 

The play was also adapted into a Marathi play called Yonichya Maneechya Gujagoshti by feminist writer-activist Vandana Khare in the year 2009.
Plot summary
The Vagina Monologues is made up of various personal monologues read by a diverse group of women. Originally, Eve Ensler performed every monologue herself, with subsequent performances featuring three actresses, and more recent versions featuring a different actress for every role). Each of the monologues deals with an aspect of the feminine experience, touching on matters such as sex, sex work, body image, love, rape, menstruation, female genital mutilation, masturbation, birth, orgasm, the various common names for the vagina, or simply as a physical aspect of the body. A recurring theme throughout the piece is the vagina as a tool of female empowerment, and the ultimate embodiment of individuality.
Some monologues include:

(I Was Twelve, My Mother Slapped Me: a chorus describing many young women's and girls' first menstrual period.

(Hair, a piece in which a woman discusses how her husband had cheated on her because she had refused to shave her pubic hair, ultimately allowing her to see that it should not matter whether or not she chooses to shave, and that "hair is there for a reason".

(My Angry Vagina, in which a woman humorously rants about injustices wrought against the vagina, such as tampons, douches, and the tools used by OB/GYNs.

(My Vagina Was My Village, a monologue compiled from the testimonies of Bosnian women subjected to rape camps.

(The Little Coochie Snorcher That Could, in which a woman recalls memories of traumatic sexual experiences in her childhood and a self-described "positive healing" sexual experience in her adolescent years with an older woman. This particular skit has sparked outrage, numerous controversies and criticisms due to its content, among which the most famous is the Robert Swope controversy (see below). In the original version, she is 13, but later versions changed her age to 16. It also originally included the line, "If it was rape, it was a good rape", which was removed from later versions.

(Reclaiming Cunt, a piece narrated by a woman who illustrates that the word "cunt" itself is an empowering word when reclaimed, despite its history of disconcerting connotations.

(The Woman Who Loved to Make Vaginas Happy, in which a sex worker for women discusses the intriguing details of her career and her love of giving women pleasure. In several performances it often comes at the end of the play, literally climaxing with a vocal demonstration of a "triple orgasm".

(Because He Liked to Look At It, in which a woman describes how she had thought her vagina was ugly and had been embarrassed to even think about it, but changed her mind because of a sexual experience with a man named Bob who liked to spend hours looking at it.

(I Was There in the Room, a monologue in which Eve Ensler describes the birth of her granddaughter in graphic detail and positive wonder.

Every year a new monologue is added to highlight a current issue affecting women around the world. In 2003, for example, Ensler wrote a new monologue, called Under the Burqa, about the plight of women in Afghanistan under Taliban rule. In 2004, Ensler also wrote a monologue called They Beat the Girl Out of My Boy . . . Or So They Tried after interviewing a group of women whose gender identity differed from their assigned gender at birth. Every V-Day thousands of local benefit productions are staged to raise funds for local groups, shelters, and crisis centers working to end violence against women.

Criticism
The play has also been criticized by social conservatives, such as the American Society for the Defense of Tradition, Family and Property (TFP), and the Network of Enlightened Women. The TFP denounced it as "a piece replete with sexual encounters, lust, graphic descriptions of masturbation and lesbian behavior", urging students and parents to protest. Following TFP and other protests, performances were cancelled at sixteen Catholic colleges. Saint Louis University made the decision not to endorse the 2007 production, claiming the yearly event was getting to be "redundant." The response of the university's student-led feminist organization was to continue the production at an off-campus location.
In 2002 the first major proposal to host The Vagina Monologues at Gonzaga University resulted in a decision by then-President Father Robert Spitzer, S.J., to ban the performance. After a vote, the Gonzaga Board of Trustees supported Spitzer's decision. Father Spitzer retired as president in 2009. 

In 2010, students accompanied by faculty and the Women's and Gender Studies department again proposed performing The Vagina Monologues on campus. After deliberation and discussion among Gonzaga's administration, it was reported on 19 March 2010 that Interim President Thayne McCulloh, although in support of the Monologues, would uphold the decision of Father Spitzer's 2002 ban. McCulloh stated in an email to the University that he "could not ignore the historical context that informs review of the current proposal". As a result of Dr. McCulloh's decision, the supporters of The Vagina Monologues held on campus protests the day the play was originally scheduled to be performed. The play was performed instead at an off-campus location. 

In March 2011, it was announced that for the first time in Gonzaga University's history, The Vagina Monologues would be allowed on campus. (Palmer, 2011) The women and gender studies program, the English department, the sociology department, the Honors Program, and the Institute for Hate Studies all teamed up to sponsor Monologues, Dialogues, & Stories, Interdisciplinary Academic Discussion on Women's Narratives, Catholic Theologies, Violence Against Women, and The Vagina Monologues. On 10 April 2011 the first performance of The Vagina Monologues was performed in Wolff Auditorium at Gonzaga (A Catholic university run by the Jesuits). 

The Cardinal Newman Society (CNS) launched a campaign to stop The Vagina Monologues performances, and a public reading, on Catholic Campuses, across the United States was a success. A then-record-low 22 Catholic colleges and universities hosted The Vagina Monologues in February and March, a significant decline from 27 performances or readings in 2005, 29 in 2004, and 32 in 2003. As of 2010, the Cardinal Newman Society reported that there were 14 Catholic colleges and universities hosting the Monologues. It was later noted that in 2010, only 13 catholic institutions hosted the Monologues. 

The Cardinal Newman Society reported the presentation after much protest, stating that with Gonzaga University's production of the performance on campus, the count of productions on Catholic campuses in 2011 had risen to 14: ten of those schools being Jesuit institutions. 

While Gonzaga University has had a complicated relationship, there has been many other colleges that have put on their own performances. These colleges include the University of Michigan (who puts on a show every year). Performances at colleges are always different. This is because they monologues are not always pre-written. While some actors are given scripts, others are given the opportunity to write their own monologue. The performances change based on the climate of the campus.
Information in chronological order
Catholic colleges present offensive “Monologues”

https://sycamoretrust.org/wp-content/uploads/HERI-UCLAStudy.pdf 
By Patrick J. Reilly, Catholic World Report, March 2003
While the Church agonizes over revelations of priests’ predatory seduction of young men, dozens of Catholic colleges in the United States were scheduled in February and March to present the vulgar play “Vagina Monologues,” complete with a favorable reminiscence about the lesbian seduction of a 16-year-old girl.

Each year, the “V-Day College Campaign” encourages campus productions of “Vagina Monologues” to raise funds for charities that prevent violence against women. This year students and faculty announced plans to present the play at

656 colleges worldwide, including 43 Catholic colleges in the US. Among them are several of America’s most prominent

Catholic institutions: Boston College; the College of the Holy Cross in Worcester, Massachusetts; DePaul University in

Chicago; Fordham University in New York; Georgetown University in Washington, DC; Loyola University of Chicago;

Saint Louis University; the University of Dayton in Ohio; the University of Detroit-Mercy; the University of Notre Dame in

Indiana; and the University of San Francisco.

“Vagina Monologues” is a collection of feisty narratives by women celebrating their sexuality, replete with vulgarity and explicit discussions of sexual encounters including lesbian activity and masturbation. In one scene, a woman describes her seduction by a lesbian woman when she was 16 years old, declaring the incident her “salvation.” (This scene, as it is now performed, represents a departure from the original script, in which the girl was only 13 and the seduction was called “a good rape.”)
An academic-freedom issue?

Father Edward Malloy, CSC, president of the University of Notre Dame, defends the on-campus production scheduled for March 3 and 4 as an exercise of academic freedom, arguing that “a responsible academic setting is precisely the place where controversial topics should be examined and discussed.”
But Notre Dame alumni and students who have organized under the name Mary’s Advocates to protest the play don’t agree that “Vagina Monologues” can be justified as an academic exercise. One of the Advocates is Mary Lake, who graduated from Notre Dame Law School in 1991. She says the university owes students its “protection” from an ultra-feminist play that aims to “cheat young women out of a normal sexual life with their future husbands.”

“As a parent, I would not want my college-age daughter to be exposed to that play, because it glorifies in a humorous way masturbation and lesbian seduction,” Lake says.
University of Dayton president Daniel Curran doesn’t try to justify the play’s content, but he defends his university’s production as a fundraiser for local charities. “While I have some concerns about some of the material in the play, I see great value in the discussion of the larger issue of violence against women,” Curran told protesters, ignoring the fact that the play glorifies sexual deviancy and the seduction of girls by older women.

At the University of Detroit-Mercy, “Vagina Monologues” is being organized in the middle of Lent by a nun, Sister Sandra

Yost, CSJ, an associate professor of electrical engineering. At other colleges, faculty members are also involved in the play through women’s studies programs. On the Internet one can find that Dominican University of California “is proud to announce” its production involving students and faculty.

Few cancellations

Despite a nationwide protest led by the Cardinal Newman Society (www.cardinalnewmansociety.org), as this article is written only four colleges are known to have banned students from presenting the play. The College of New Rochelle in

New York told students the play “is not an appropriate vehicle for the college.” Nearby Iona College also told students that “Vagina Monologues” was inconsistent with the college’s “history, traditions, and community composition.” At Loras

College in Dubuque, Iowa, the student organizer canceled plans for the play after the college refused permission to present it on campus. The University of Portland’s president banned the play after reading the script.

Other presidents have tried to minimize public criticism of student productions. Father Robert Spitzer, SJ, president of

Gonzaga University in Spokane, Washington, told students they could not present the play on campus, although the Gonzaga Women’s Studies Program was allowed to sponsor the play at a nearby hotel. Boston College allowed the play on campus, but told students they could not advertise it to anyone outside the student body itself.

Eight other colleges where productions were planned by students—including La Salle University in Philadelphia; Seton Hill University in Greensburg, Pennsylvania; and Wheeling Jesuit University in West Virginia—have told the Cardinal Newman Society that the performances are canceled.

But they did not explain whether students simply abandoned their plans or college administrators intervened.

Father Michael Garanzini, SJ, president of Loyola University of Chicago, told protesters “we are not presenting” the play—”at least not that I know.” He made this statement despite announcements of the event on the university calendar and the website of Loyola’s Women’s Studies Program, which sponsored the play on February 14 and 15. Other college officials have denied reports that “Vagina Monologues” would be presented on their campuses, only to discover that students had indeed organized productions.

Ex Corde Ecclesiae, the apostolic constitution for Catholic higher education, requires that a Catholic college “informs and carries out its research, teaching, and all other activities with Catholic ideals, principles, and attitudes.” That “Vagina Monologues” is presented at even a single Catholic college is reason enough for Catholic parents to take notice.
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Bishop John M. D'Arcy Regrets Notre Dame Sponsorship
https://www.catholicculture.org/culture/library/view.cfm?recnum=6905
By Bishop John M. D’Arcy, February 12, 2006
Once again, many Catholic universities and institutions of higher learning are allowing the presentation of something called “The Vagina Monologues.” Alas, our beloved Notre Dame is presenting it for the fifth successive year under the sponsorship of two academic departments.
The bishop is the teacher in his diocese and has the serious responsibility of bringing the light of the Gospel of Christ and the teachings of the church to bear on the moral issues of the time. This obligation takes on a special seriousness when the souls of the young are in danger of being drawn into a state of moral confusion.

What is wrong with the text of this play? It distorts the beautiful gift of human sexuality, clouding its richness so it becomes merely the seeking of pleasure. Sexuality in the Catholic tradition is always related to the gift of self to another. “Sexuality is an enrichment of the whole person — body, emotions and soul — and it manifests its inmost meaning in leading the person to the gift of self in love.” — “Familiaris Consortio,” Pope John Paul II
In contrast, the play in question reduces sexuality to a particular organ of a woman’s body separate from the person of the woman, from her soul and her spirit. It alienates woman from man whom God has entrusted to her as friend and companion. It separates sexuality and the human body from love. How opposite from our tradition which says, “A woman’s dignity is closely connected with the love which she receives by the very reason of her femininity. It is likewise connected with the love she gives in return.” — “On the Dignity of Women,” Pope John Paul II.

While some will find it hard to believe, it is true that this play depicts in an approving way a sexual relationship between an adult woman and an adolescent girl, a minor. Such an action, which is a crime in both civil and church law, is also considered a serious sin in Christian moral teaching. The play also contains explicit depictions of masturbation and lesbian sex, portrayed in a positive light.

In this first encyclical letter, Pope Benedict XVI, theologian and pastor, speaks to this cultural phenomenon with striking clarity.
“Nowadays Christianity of the past is often criticized as having been opposed to the body; and it is quite true that tendencies of this sort have always existed. Yet the contemporary way of exalting the body is deceptive. Eros, reduced to pure ‘sex,’ has become a commodity, a mere 'thing' to be bought and sold, or rather, man himself becomes a commodity. This is hardly man’s great ‘yes’ to the body and his sexuality as the purely material part of himself to be used and exploited at will. Nor does he see it as an arena for the exercise of his freedom, but as mere object that he attempts, as he pleases, to make both enjoyable and harmless. Here we are actually dealing with a debasement of the human body: no longer is it integrated into our overall existential freedom; no longer is it a vital expression of our whole being, but it is more or less relegated to the purely biological sphere. The apparent exaltation of the body can quickly turn into a hatred of bodiliness. Christian faith, on the other hand, has always considered man a unity in duality, a reality in which spirit and matter compenetrate, and in which each is brought to a new nobility.” — “Deus Caritas Est,” Pope Benedict XVI, Dec. 25, 2005.

The question of freedom
The Book of Genesis contains the biblical account of the origin of humanity and informs us about the centrality of freedom as a gift of God who has created us in his image. Freedom in the Catholic tradition has never been understood as the right to do whatever one desires. Freedom in the Catholic tradition is seen as the capacity to know the good and having the strength to do it. The opposite understanding of freedom would say that each person determines what is good or evil. This kind of subjectivity is in total opposition to the Scriptures. We receive our understanding of what is good and what is evil from God through the Commandments given to Moses, from the Scriptures, from the teachings of the church and the law written in our hearts, identified by St. Paul and the long tradition of church teaching. Pope John Paul II succinctly expressed this truth rooted in sacred Scriptures and tradition when he observed, “Every generation of Americans needs to know that freedom consists not in doing what we like, but in having the right to do what we ought.” Oct. 8, 1995, Baltimore, Maryland

Academic and artistic freedom
Pope John Paul II has made clear that a Catholic university “guarantees its members academic freedom so long as the rights of the individual person and the community are preserved within the confines of the truth and the common good.” 
— “Ex Corde Ecclesiae.”

Here, Pope John Paul II, a longtime professor in a Catholic university, explains that freedom must always be linked to the truth and the common good. The same principles apply to artistic freedom. As a university professor, the future pope presented a series of lectures on human love and sexuality in which he reflected how artistic freedom must always be linked to the whole truth about human love and sexuality.

“Art has a right and a duty, for the sake of realism, to reproduce the human body, and the love of man and woman, as they are in reality, to speak the whole truth about them. The human body is an authentic part of the truth about man, just as its sensual and sexual aspects are an authentic part of the truth about human love. But it would be wrong to let this part obscure the whole — and this is what often happens in art ... Pornography is a marked tendency to accentuate the sexual element when reproducing the human body or human love in a work of art, with the object of inducing the reader or viewer to believe that sexual values are the only real values of the person, and that love is nothing more than the experience, individual or shared, of those values alone.” — “Love and Responsibility,” Karol Wojtyla

Such an analysis brings clarity. The play, which is being sponsored, does not portray the whole truth about human sexuality; and by this separation, it violates the truth about the body, the truth about the gift of sexuality, the truth about love, and the truth about man and woman.

As the president of Providence College recently wrote when he explained his reasons for banning the play, “Any institution which sanctioned works of art that undermined its deepest value would be inauthentic, irresponsible and ultimately self-destructive.” — Letter to the Community of Providence College, Brian Shanley, OP, Ph.D.

As Notre Dame, with our prayers, weighs its response to this question, the common good of the university and of the wider community, as well, should be considered.

A new development
For 21 years as bishop of this diocese, I have entered into respectful dialogue with three presidents of Notre Dame. In that spirit, I have spoken to Father John Jenkins, CSC, on the matter at hand, always keeping in mind the instruction given to bishops and university presidents in “Ex Corde Ecclesiae”, which urges that there should be “close personal and pastoral relationships between university and church authorities, characterized by mutual trust and consistent cooperation and continuing dialogue.”
Father Jenkins, in an act of leadership, has chosen to go before the Notre Dame community to make a serious presentation on this matter. Those of us who are outside the governance of the university should view this decision with respect.

A final word
In preparing these remarks, I have consulted others, including women who are graduates of Notre Dame. One is the mother of seven children; along with her husband, she has worked with me for 20 years to promote the pastoral care of the family. Together, they have prepared hundreds of couples for marriage. She shared with me these comments.

“I have been reflecting since we spoke the other night on the fact that there is an enormous difference between exposing evil and endorsing it, and a Catholic university should be in the business of the former, not the latter. In order to expose evil, it is necessary to examine it, to analyze it, to explore its assumptions and arguments so as to be better able to refute them and to explain to others how and why they fall short of what our human dignity demands. A Catholic university should bring faith and reason, as well as human experience and reflection to bear on the issues raised by the monologues, so as to respond to them in a way that safeguards and promotes the dignity of the human person. The monologues have become, in fact, a cultural phenomenon, and a Catholic university could have a fine contribution to make in analyzing why that has happened, what the appeal of the play is, and why the answer to the desecration of women that sexual abuse and violence constitute cannot be the perhaps less obvious but more insidious desecration of women that many of the monologues depict.” — Lisa Everett, in a letter to Bishop D’Arcy, Feb. 1, 2006.

I am always impressed when I visit the Grotto of Our Lady at Notre Dame by the many students, who pause there in prayer. Let us all turn to Mary, the patroness of Notre Dame and of our diocese, asking her to help Father Jenkins and her university through this difficult and historic moment, towards the light that is Jesus Christ who said, “I am the way, the truth and the life.”

I regret the sponsorship of this play by Notre Dame again this year, and pray it will be the last time.

Catholic University of Notre Dame President Approves Vulgar Pro-Lesbian Play Vagina Monologues

https://www.lifesitenews.com/news/catholic-university-of-notre-dame-president-approves-vulgar-pro-lesbian-pla
LifeSiteNews, South Bend, Indiana, March 11, 2008 
University of Notre Dame President, Father John Jenkins, C.S.C., announced today that he has approved campus performances of the lurid play, "The Vagina Monologues," on March 24-26.  It will be the sixth year since 2002 that Notre Dame has hosted the play.

The Vagina Monologues is a sexually explicit and offensive play that favorably describes lesbian activity, group masturbation, and the reduction of sexuality to selfish pleasure.  In one scene, the lesbian seduction of a teenage girl is described as the girl’s "salvation" that "raised her into a kind of heaven."

"The announcement comes as a grave disappointment given the status Notre Dame holds as America’s most prominent Catholic university - albeit not the most consistent in its Catholic identity," said Patrick Reilly, President of The Cardinal Newman Society.  "This play is a scandal in every sense of the term."

For seven years, The Cardinal Newman Society and its more than 20,000 members have urged Catholic colleges to ban The Vagina Monologues, resulting in a significant decline from 32 Catholic campus performances in 2003 to just 19 this year.  

Father Jenkins released the statement only weeks prior to the much-anticipated visit of Pope Benedict XVI to the United States, including an address to the presidents of America’s 213 Catholic colleges and universities on April 17.  The statement also comes after the U.S. bishops’ doctrine committee snubbed Notre Dame by moving a February 11 meeting off campus, because Father Jenkins would not assure Bishop John D’Arcy of Fort Wayne-South Bend that plans for The Vagina Monologues would be canceled.

"By approving performances of the Monologues, Notre Dame is in blatant defiance of Catholic morals and basic civility," Reilly said. "Given the imminent arrival of Pope Benedict next month, the refusal of the U.S. bishops’ doctrine committee to meet at Notre Dame, and Bishop D’Arcy’s repeated condemnation of this play at a Catholic institution, this decision amounts to a public thumbing of the nose to our Catholic leaders."

A Notre Dame policy, "The Common Proposal of the Chairs of Arts and Letters and Fr. Jenkins," makes allowances for almost any event on campus, so long as "a knowledgeable presentation of Catholic teaching is included."

In the March 10 statement, Father Jenkins said: "Notre Dame’s policy on controversial events rests on the conviction that truth will emerge from reasoned consideration of issues in dialogue with faith. …It is, in my judgment, the action that best serves the distinctive mission of Notre Dame."
Reilly countered: "Reasonable consideration of issues - even of perversity - can hardly mean that a Catholic university should put perversity on display and scandalize its students.  Catholics have been discussing and lamenting this play for seven years. It’s time to move on to both a new discussion and much better campus entertainment."
To express concerns:
Local Bishop John D’Arcy, Fort Wayne Chancery, 1103 S. Calhoun Street, P.O. Box 390, Fort Wayne, Indiana 46801
University of Notre Dame President, Fr. John Jenkins, C.S.C., jenkins.1@nd.edu
Bishop of Fort Wayne: Notre Dame President is wrong to Allow Vagina Monologues

https://www.lifesitenews.com/news/bishop-of-fort-wayne-notre-dame-president-is-wrong-to-allow-vagina-monologu 

By John Jalsevac, Fort Wayne, March 12, 2008 
The bishop of Fort Wayne, Bishop John D’Arcy, has released a public statement berating the president of Notre Dame University, Fr. John Jenkins, for deciding to allow a performance of The Vagina Monologues at the university. 

LifeSiteNews.com reported yesterday that Fr. Jenkins released a statement on Mar. 10 in which he announced his decision to allow the performance of the play to go ahead on Mar. 24-26. "My decision on this matter," wrote the president, "arises from a  conviction that it is an indispensable part of the mission of a Catholic university to provide a forum in which multiple viewpoints are debated in reasoned and respectful exchange - always in dialogue with faith and the Catholic tradition - even around highly controversial topics."
Jenkins also said, "It is particularly painful for me that Bishop John D’Arcy - for whom I have great respect and affection - disapproves of my decision. 

Bishop D’Arcy begins his statement, released today, by thanking Fr. Jenkins for engaging in an ongoing dialogue with the bishop about the advisability of allowing the scheduled performance of the play to continue. Immediately after, however, the bishop launches into a detailed critique of Fr. Jenkins’ position, taking him to task for his belief that allowing The Vagina Monologues is in any way comparable to reading in class the works of anti-Christian and anti-Catholic authors such as Nietzsche, Gibbon and Luther, saying that between such works and the play, there is a "difference, not of degree, but of kind." 

Nietzsche, Gibbon and Luther, writes the Bishop "have written serious philosophical, theological and literary works, which have influenced Western thought. As such, their work has academic merit and is worthy of serious discussion and critique in a classroom setting. Father Jenkins believes that Eve Ensler’s play was written to shock and offend. How can one put such a play, which many consider pornographic, on the level of serious works such as the writings of Gibbon and Luther?"

D’Arcy also points out that it is clear that the students and teachers who are pushing to have the play performed at the university, are doing so not simply for the purpose of an academic discussion, but rather because they passionately believe in the message of the play, which promotes sexual license and immorality in a way that deeply contravenes Catholic teaching. 
"Is this not the motivation of the departments that have asked to sponsor the play and the young women who will be acting in it?" asks the bishop rhetorically. "Did they not propose to have multiple performances of the play again this year because they believe it conveys an important message, and they want as many people to see it as possible? In short, people push to have this play performed year after year because they endorse the message it conveys, and they want to be part of the international campaign to promote this message. In allowing performances of the play on campus again this year, whether or not they are officially considered part of the V-Day campaign, Notre Dame continues to cooperate in advancing the campaign’s agenda, an agenda which, as I have repeatedly reflected in my several statements over the years, is directly opposed to the dignity of the human person and is antithetical to Catholic teaching.

"The play is an affront to human dignity, as Catholic teaching understands it. If it is performed, it should be denounced. Otherwise, the university appears to endorse it as in some way good and the impression is given that Catholic teaching is one option competing among many. This method places faith in a defensive position and on the margin and is unacceptable at a Catholic university."

The bishop concluded, saying, "I believe that the performing of this play, even with one or more persons willing to present Catholic teaching, is in direct opposition to both the spirit and letter of ‘Ex Corde Ecclesiae.’ Also, because it depicts and endorses sinful sexual acts in direct opposition to church teaching, I believe its performance to be pornographic and spiritually harmful. This judgment is made after prayer, reflection and dialogue and after preparing several statements over many years."

If Notre Dame goes ahead and allows the performance of the play on campus, it will be the sixth year in a row that it has done so.

To read the full text of the statement, see: http://www.diocesefwsb.org/COMMUNICATIONS/statements.htm
HLI Calls for Ouster of Notre Dame President for Allowing Vagina Monologues

http://www.lifesitenews.com/ldn/2008/mar/08031404.html 
Front Royal, March 14, 2008 
The Rev. Thomas J. Euteneuer, STL, president of Human Life International, (HLI) is calling for the firing of University of Notre Dame President Father John Jenkins, C.S.C., for his approval of the presentation of the play The Vagina Monologues on campus. Father Euteneuer is a Notre Dame alumnus, Class of '84. 

Euteneuer said, "This is really getting tiresome. For forty years Catholic university presidents have been intimidated and afraid of 'offending' ideological feminists and others who have undisguised contempt for the Catholic Church. These groups have been welcomed to Catholic campuses and have been spitting in the eye of the Church ever since. They cannot be pleased or placated."

Euteneuer continued, "Father Jenkins has been given several chances to take a truly Catholic position on this heinous piece of ideological propaganda and has consistently voted against the pleas and well-reasoned arguments of students, faculty and alumni alike. He needs to step down from his position or the ND Board of Directors needs to dismiss him. A Catholic priest just does not endorse this screed." 
In the March 10 statement, Father Jenkins said: "Notre Dame's policy on controversial events rests on the conviction that truth will emerge from reasoned consideration of issues in dialogue with faith.… [I]t is, in my judgment, the action that best serves the distinctive mission of Notre Dame."

Father Euteneuer responded, "The distinctive mission of Notre Dame is to communicate the Catholic Faith. There is nothing inherently truth-producing about 'dialogue' or controversy, especially on immoral issues.

"Catholics deserve better from a university named for Our Lady."

To contact Fr. Jenkins: University of Notre Dame President Fr. John Jenkins, C.S.C., jenkins.1@nd.edu
Bishop criticized production of ‘The Vagina Monologues’ at Notre Dame

PETRUS magazine, St Pauls, Mumbai, April 2008, page 34

http://catholicreview.org/article/work/bishop-criticizes-production-of-the-vagina-monologues
Fort Wayne, Indiana, March 16, 2008 

The bishop of Fort Wayne-South Bend has criticized the University of Notre Dame for once again allowing an on-campus production of “The Vagina Monologues,” a play that explicitly discusses women’s sexuality.
In a March 12 statement, Bishop John M. D’Arcy reiterated his objections to the play being performed at Notre Dame as it has been in previous years, calling it “an affront to human dignity.”

The bishop noted that this year’s production at the university was even more offensive because performances were scheduled on Monday and Tuesday of Easter week.

The play, based on interviews with numerous women, is a series of monologues in which women discuss their sexual experiences, including rape and other forms of violence against them.

For the 10th year in a row, college campuses across the country have sponsored limited productions of the play with students reading the script. The shows are put on to benefit a campaign called V-Day, which raises money for organizations working to stop violence against women and girls.

For the past several years, the staging of the play at several Catholic universities has brought criticism from those who say the play is inappropriate for a Catholic setting.

The play is usually staged around Valentine’s Day but performances were extended to March 30 this year. In noting the Notre Dame performances scheduled for March 24 and 25, Bishop D’Arcy said they would occur during the “holiest time of the church year.”

“Notre Dame has a long and blessed tradition of liturgical excellence, a tradition both theoretical and practical and eminently pastoral and prayerful,” he said. “Surely Notre Dame will not prefer or even seem to prefer the requirements of the V-Day campaign to the proper observance of Easter.”

The bishop said he and Holy Cross Father John Jenkins, Notre Dame’s president, had several discussions about hosting the play on campus.

“I am grateful to Father Jenkins for the extensive time he has put into our conversation and correspondence on these matters over the last two months,” the bishop said.

He said the priest told him that the way the school is presenting the play “is consistent with the identity of a Catholic university.” It will be in an academic building, there will be no fundraising effort and it will be followed by a panel discussion presenting the Catholic perspective.

Father Jenkins compared the play with books the students read in class by authors who espouse ideas contrary to Catholic teaching.

“As bishop of this historic diocese, entrusted with the spiritual welfare of all those who live within its borders, including the students at our beloved Notre Dame, I believe that, once again, I must publicly and respectfully disagree with Father Jenkins’ decision,” Bishop D’Arcy said.

“I am convinced that permitting performances of ‘The Vagina Monologues’ is not consistent with the identity of a Catholic university and not comparable to the long-accepted academic tradition through which a wide variety of authors are read and discussed in classes at Notre Dame and in all institutions of higher learning,” he added.

Bishop D’Arcy said book discussions do not compare with watching a play because after a book or play is read in class, the student expects it to be discussed and critiqued. “This is not so when one attends the performance of a play,” he said, adding “Father Jenkins’ attempt to give the performances of this play an academic quality seems deficient.”

He also said the performances, even without fundraising, advance the V-Day campaign, which he said has an agenda that is “directly opposed to the dignity of the human person and is antithetical to Catholic teaching.”

In a March 10 statement, Father Jenkins said he was “well aware that the performance of this play will upset many.”

He noted that it was painful for him that Bishop D’Arcy did not approve of his decision and that some Notre Dame alumni “see the performance of this play on campus as contrary to our Catholic mission.”

He also pointed out that others are “upset at the restrictions on this performance.”

“My decision on this matter arises from a conviction that it is an indispensable part of the mission of a Catholic university to provide a forum in which multiple viewpoints are debated in reasoned and respectful exchange – always in dialogue with faith and the Catholic tradition – even around highly controversial topics,” Father Jenkins said.

He added that Notre Dame’s policy on events that stir controversy “rests on the conviction that truth will emerge from reasoned consideration of issues in dialogue with faith, and that we will educate Catholic leaders not by insulating our students from controversial views, but by engaging these views energetically, in light of Catholic teachings.”

The Decision to Allow Performances of ‘The Vagina Monologues’ at the University of Notre Dame
https://www.catholicculture.org/culture/library/view.cfm?recnum=8075
By Bishop John M. D’Arcy, March 2008
In his March 2008 statement, Bishop D’Arcy refutes Notre Dame President Fr. Jenkins' claim that allowing the Vagina Monologues on campus is consistent with the identity of a Catholic university, as long as there is no fund raising and a discussion is held afterwards in which the Catholic perspective is represented.
Reverend John Jenkins, CSC, and I have been in communication about his decision to allow performances of “The Vagina Monologues” at Notre Dame. I am grateful to Father Jenkins for the extensive time he has put into our conversation and correspondence on these matters over the last two months, and I have taken care in this statement to present his position accurately in order to make a fair response. Father Jenkins has informed me that, while he thinks that this play is a bad play, he believes that permitting its performance under certain conditions, namely, in an academic building without fundraising and with a panel discussion afterwards in which the Catholic perspective is represented, is consistent with the identity of a Catholic university. In particular, Father Jenkins believes that reading the works of authors such as Nietzsche, Gibbon, Luther and Joyce, who in various ways espouse ideas that are contrary to Catholic teaching, in classes at Notre Dame, is comparable to permitting performances of “The Vagina Monologues” under the conditions specified.
As bishop of this historic diocese, entrusted with the spiritual welfare of all those who live within its borders, including the students at our beloved Notre Dame, I believe that, once again, I must publicly and respectfully disagree with Father Jenkins’ decision. I am convinced that permitting performances of “The Vagina Monologues” is not consistent with the identity of a Catholic university and not comparable to the long accepted academic tradition through which a wide variety of authors are read and discussed in classes at Notre Dame and in all institutions of higher learning.

In the first place, the difference between the works of authors such as Nietzsche, Gibbon, Luther and Joyce, and “The Vagina Monologues” is a difference, not of degree, but of kind. The former have written serious philosophical, theological and literary works, which have influenced Western thought. As such, their work has academic merit and is worthy of serious discussion and critique in a classroom setting. Father Jenkins believes that Eve Ensler’s play was written to shock and offend. How can one put such a play, which many consider pornographic, on the level of serious works such as the writings of Gibbon and Luther?

Even if one could make a case that this play has academic merit, it could be read in class. When a book or play is read in class, the student expects it to be discussed and critiqued; indeed, this is an essential part of the classroom experience. This is not so when one attends the performance of a play. One generally goes to a play and leaves; staying afterwards to listen to a panel discussion about the play is not inherent in the activity of attending a play. No one who comes to the play is required to stay for the panel discussion, and Father Jenkins’ attempt to give the performances of this play an academic quality seems deficient.

In addition, unlike reading the play as a classroom assignment, the performances are themselves an endorsement of the international V-Day campaign, even if this is done without fundraising. Is this not the motivation of the departments that have asked to sponsor the play and the young women who will be acting in it? Did they not propose to have multiple performances of the play again this year because they believe it conveys an important message, and they want as many people to see it as possible? In short, people push to have this play performed year after year because they endorse the message it conveys, and they want to be part of the international campaign to promote this message. In allowing performances of the play on campus again this year, whether or not they are officially considered part of the V-Day campaign, Notre Dame continues to cooperate in advancing the campaign’s agenda, an agenda which, as I have repeatedly reflected in my several statements over the years, is directly opposed to the dignity of the human person and is antithetical to Catholic teaching.

According to their Web site, the international V-Day campaign has extended the time when this play can be performed to March 30. But if this play is performed on the dates scheduled, it will be held during Easter week, the holiest time of the church year. Notre Dame has a long and blessed tradition of liturgical excellence, a tradition both theoretical and practical and eminently pastoral and prayerful. Easter week is liturgically considered as Easter Day. Surely Notre Dame will not prefer or even seem to prefer the requirements of the V-Day campaign to the proper observance of Easter.

Perhaps an analogy might illustrate how critical the context is when making decisions about what is appropriate to allow. Suppose that Notre Dame was a Catholic University in Nazi Germany in 1938, and a portion of the faculty and student body were Nazi sympathizers. Suppose further that there was a national movement to show a prominent Nazi propaganda film on college campuses. Would not the showing of such a film at Notre Dame involve the university in providing a platform for Nazi propaganda and entail some level of cooperation with the evil of Nazism? Would providing a panel in which the Catholic attitude towards Nazism was included as one among several viewpoints, in any way mitigate the evil involved in showing such a film? Would not the university bear moral responsibility for the fact that some students who viewed the film on campus might be persuaded by the propaganda and became Nazi supporters?

I chose this analogy because Father Jenkins, in our correspondence, made mention of a series of documentary films shown recently on campus concerning the early days of Nazism, which he believes would also have to be banned if “The Vagina Monologues” were banned. But there is an enormous difference between showing a Nazi propaganda film in 2008 and showing it in 1938. One is a matter of historic and scholarly interest in a long-past event, and the other constitutes active cooperation in promoting a current and threatening evil ideology.

I am convinced that, in the current cultural context, allowing performances of “The Vagina Monologues” at Notre Dame is analogous to the situation described above. 
The play is little more than a propaganda piece for the sexual revolution and secular feminism. While claiming to deplore violence against women, the play at the same time violates the standards of decency and morality that safeguard a woman’s dignity and protect her, body and soul, from sexual predators. The human community has generally refrained from exposing and discussing the hidden parts of a woman’s body, preferring to consider them private and even sacred. Most importantly, the sexual sin, which the play depicts in several scenes, desecrates women just as much as, if not more deeply than, sexual violence does. The play depicts, exalts, and endorses female masturbation, which is a sin. It depicts, exalts, and endorses a sexual relationship between an adult woman and a child, a minor, which is a sin and also a crime. It depicts and exalts the most base form of sexual relationship between a man and a woman. These illicit sexual actions are portrayed as paths to healing, and the implication is that the historic, positive understanding of heterosexual marriage as the norm is what we must recover from.

Father Jenkins has informed me that after each evening performance there will be a panel discussion, which will include someone who will give an informed and sympathetic presentation of Catholic teaching. In so doing, he notes that Notre Dame “has taken stronger steps than many other Catholic institutions to put limits on the performance of this play.” While this may well be true, there are a growing number of Catholic institutions of higher learning that have permanently banned the play.

The overriding issue here is moral. The play is an affront to human dignity, as Catholic teaching understands it. If it is performed, it should be denounced. Otherwise, the university appears to endorse it as in some way good and the impression is given that Catholic teaching is one option competing among many. This method places faith in a defensive position and on the margin and is unacceptable at a Catholic university.

“A faith that places itself on the margin of what is human, of what is therefore culture, would be a faith unfaithful to the fullness of what the Word of God manifests and reveals, a decapitated faith, worse still, a faith in the process of self-annihilation.” — John Paul II, Address to Intellectuals, to Students and to University Personnel at Medellin, Columbia, 5 July, 1986. Cited in “Ex Corde Ecclesiae” 44.

Some claim that a performance of the play followed by a panel will “engage the culture” and that out of such a discussion the “truth will emerge.” Sadly, “Ex Corde Ecclesiae” is even cited in defense of this position. But what makes a Catholic university distinctive is the conviction that in the search for truth, we do not start from scratch; we start from the truth that has been revealed to us in the Word of God, the person of Jesus Christ, and the teaching of his church. The notion that truth will emerge from a discussion in which many points of view are represented both disrespects revealed truth and separates the search for truth from the certainty of faith; instead, as Pope John Paul II stated in “Ex Corde Ecclesiae”: “A Catholic university’s privileged task is ‘to unite existentially by intellectual effort two orders of reality that too frequently tend to be placed in opposition as though they were antithetical: the search for truth, and the certainty of already knowing the fount of truth.’” — John Paul II, Discourse to the Institut Catholique de Paris, June, 1, 1980, cited in “Ex Corde Ecclesiae,” 1.

For these reasons, I believe that the performing of this play, even with one or more persons willing to present Catholic teaching, is in direct opposition to both the spirit and letter of “Ex Corde Ecclesiae.” Also, because it depicts and endorses sinful sexual acts in direct opposition to church teaching, I believe its performance to be pornographic and spiritually harmful. This judgment is made after prayer, reflection and dialogue and after preparing several statements over many years.

Because of this pastoral finding, of which I am convinced, and keeping in mind primarily the spiritual welfare of our young students, the good name of Notre Dame and her well-earned position of academic and Catholic leadership, and the blessed Easter week — I remain hopeful that Father Jenkins will reconsider his decision for this year and future years. A decision not to sponsor the play is not only consistent with academic freedom but is a right use of such freedom for it shows respect for the truth, for the common good and the rights of others. (“Ex Corde Ecclesiae,” 12)

Fr. Jenkins Reelected as President of Notre Dame 
https://www.lifesitenews.com/news/fr-jenkins-reelected-as-president-of-notre-dame 

By James Tillman, South Bend, Indiana, October 19, 2009
The Notre Dame Board of Trustees has re-elected Fr. John Jenkins to a second five-year term as president of the university, despite severe and widespread criticism of his role in inviting pro-abortion President Obama to speak and receive an award at Notre Dame's graduation this past year.

On the occasion of his election last Friday, both the Board of Trustees of Notre Dame and the Fellows of the University issued resolutions supporting Fr. Jenkins and praising him for his commitment to the Catholic faith.

The Board of Trustees lauded Fr. Jenkins for helping make Notre Dame a place where "the Catholic faith and intellectual tradition are celebrated and lived."  Similarly, the Fellows of the University sung their appreciation of Fr. Jenkins' commitment to the "Catholic character of the University."

Despite such lavish praise from Notre Dame's own institutions, many continue to criticize Fr. Jenkins for his decision to allow President Obama to speak at Notre Dame's commencement on May 17th, despite the protestations of over eighty Catholic bishops who opposed the invitation.  Many of those bishops argued that invitation ran contrary to the document "Catholics in Political Life," issued by the United States Conference of Catholic Bishops, which explicitly states that "Catholic institutions should not honor those who act in defiance of our fundamental moral principles. They should not be given awards, honors or platforms which would suggest support for their actions."
Patrick J. Reilly, president of the Cardinal Newman Society, said in a statement issued today: "Notre Dame has suffered terribly in recent years because of a lack of leadership and commitment to its Catholic identity. The Board of Trustees has once again neglected their responsibility to uphold Notre Dame's Catholic mission by reelecting a president who has displayed public disrespect for the bishops and has permitted repeated scandals including the honors to President Obama and performances of The Vagina Monologues."

"The Vagina Monologues," a play that many call pornographic, casts group masturbation, sex between a female adult and a minor, and lesbian activity in a positive light.  Bishop John D'Arcy, whose diocese contains Notre Dame University, has criticized Fr. Jenkin's continuing refusal to prevent the showing of "The Vagina Monologues" at Notre Dame, which he called a "sad and immoral play, offensive to the dignity of women."

Bishop D'Arcy also opposed President Obama's appearance at Notre Dame, leading an evening rosary at Notre Dame the day before Commencement.  He recently asked in a public letter if Notre Dame has given up its responsibility to "give public witness to the truths revealed by God and taught by the church?"

Shortly after the decision to have Obama speak and receive an award at Commencement was announced, a group of Notre Dame alumni launched a website devoted entirely to ensuring that Jenkins was replaced as the president of the University. The creators of the site, replacejenkins.com, said that, "Although we love Notre Dame, our conscience requires that we withhold all financial support from our University until such time as Father Jenkins is replaced as Notre Dame's President with someone who will be more loyal to the teaching of the Catholic Church."

After its launch, numerous pledges to withhold funding from the university until Fr. Jenkins was replaced poured in. The administrators of replacejenkins.com claimed to have personally verified many of the pledges with the would-be donors, and in April said that the amount of funding lost by the university over the Obama scandal added up to over $8.2 million. 

However, Richard C. Notebaert, Chairman of the university's Board of Trustees, defended Fr. Jenkins' decision to invite President Obama as providing "an opening for dialogue on those issues on which the Catholic Church and our president are not in agreement." 
Reacting to his re-election, Fr. Jenkins said that he was humbled to have the confidence of the board and said that he would ensure "that our Catholic character informs all that we do." Such statements echo the statement made at his first inauguration, on September 23, 2005, when he said that his presidency would "be driven by a wholehearted commitment to uniting and integrating these two indispensable ... strands of higher learning: academic excellence and religious faith."

Fr. Jenkins recently announced that he will establish a Task Force for Supporting the Choice for Life, and that he will attend the next March for Life in Washington, DC.

Many, however, have said that these words and deeds are empty gestures meant simply to pacify his critics, especially given Jenkins' continued unwillingness to seek leniency for the 88 pro-life protesters arrested on Notre Dame's campus on the day of Commencement.  Thomas Brejcha, President & Chief Counsel of the pro-life law firm, the St. Thomas More Society, suggested that Jenkins' participation at the pro-life protest in Washington could be seen as ironical, given his attitude toward the 88 protesters and the fact that one of those arrested is Norma McCorvey, the "Roe" of Roe vs. Wade.
Scandal: DePaul University will allow the lewd Vagina Monologues play 
By email, January 13, 2010
Dear Michael Prabhu,

Please do not read this email if you are disturbed by news of a lewd theater play, scheduled for Feb. 13-14 at America's largest Catholic University.
For years, DePaul University is host to the Vagina Monologues play, a mix of vulgarities, obscenities and explicit discussions of sexuality and sexual encounters including l e s b i a n activity and m a s t u r b a t i o n.
It openly flaunts sins against nature, and thus subverts the order established by God. The play tramples purity, modesty and degrades women. It offends God and every good Catholic and has absolutely no place on Catholic campuses.
This is how one student described the play after seeing it:
"…it was a horrible exhibit of vice, l u s t, and infidelity. Everything about the play - the content, the performers, the atmosphere - was decidedly opposed to just about everything the Church teaches, whether it be about sexuality, abortion, contraception, holy matrimony, modesty, chastity, vulgarity, humility, reverence, you name it."

Join the Protest
I invite you to peacefully protest this offensive production by signing a ready-to-go message to Fr. Dennis Holtschneider, President of DePaul, America's largest Catholic university, where the V-Monologues is scheduled.
Politely ask him to cancel the play:
http://www.americaneedsfatima.net/campaigns/index.php?option=com_content&view=article&id=100
"DePaul University
Fr. Dennis Holtschneider, C.M., President
I am shocked and scandalized beyond words to know that DePaul University, America's largest Catholic college, allows the V—Monologues play.
According to reports, the play is a conglomeration of vulgarities, obscenities and explicit discussions of sexuality and sexual encounters including lesbian activity and masturbation.
It tramples purity, modesty and degrades women. It openly flaunts sins against nature, and thus subverts the order established by God. This scandalous play offends every good Catholic and has absolutely no place on Catholic campuses.
This is why I am sending you a message with my most vehement opposition to the play being allowed at DePaul.
I respectfully urge you to cancel it at once.  Please know that I am praying for the entire administration at DePaul University.
Sincerely, 

........ ................"

Protests are very effective.
In fact, several performances of the V-Monologues were canceled at Catholic colleges in previous years due to the large number of complaints from students, alumni, and concerned Catholics.
For example, Catholics nationwide applauded Fr. Brian J. Shanley, president of Providence College, when he prohibited the play on campus in 2006.
He stated: "Doubtless some will reply that this is a violation of artistic freedom. But artistic freedom on a Catholic campus cannot mean the complete license to perform or display any work of art regardless of its intellectual or moral content."
So protests work. Lewd plays can be canceled at Catholic colleges like DePaul, if you and I pray, speak out and spread the word to enough Catholics.
That's why I urge you to please:
Forward this instant e-protest message to a friend:
http://www.americaneedsfatima.net/campaigns/index.php?option=com_content&view=article&id=102.
Please forward this message today. Actually, please do it right now, while you have my message on your screen.
By forwarding this message, you are reminding Catholic institutions that their objective is to help souls, not spread impurity.
As Pope Benedict said in his 2008 trip to the U.S.:
"It is timely, then, to reflect on what is particular to our Catholic institutions. How do they contribute to the good of society through the Church's primary mission of evangelization?"
Concerned Catholic Parents
Catholic parents with children at DePaul must be deeply distraught when they hear about the V-Monologues. They probably assume their tuition goes towards a good "Catholic" education. That their children are safe in matters of Faith and morals.
However, by hosting the lustful "Vagina Monologues" on campus, DePaul officials send mixed messages to students, and jeopardize students' Faith.
For the good of souls, please help stop this terrible scandal at America's largest Catholic college.
So protests work. Lewd plays can be canceled at Catholic colleges like DePaul, if you and I pray, speak out and spread the word to enough Catholics, and consider:
Sharing this instant e-protest message with a friend.:
http://www.americaneedsfatima.net/campaigns/index.php?option=com_content&view=article&id=102 
Robert Ritchie, America Needs Fatima

Vitae Monologues offer V-Day Alternative - Interview with Epiphany Studios founder Jeremy Stanbary
http://www.zenit.org/article-28294?l=english
By Genevieve Pollock, Minneapolis, Minnesota, February 8, 2010
Valentine's Day is just around the corner, and with it comes the V-Day campaign, which claims to be fighting violence against women, particularly through the controversial Vagina Monologues drama. The drama has been criticized for its radical feminist ideologies, its explicit portrayal of lesbian sexual encounters -- including the rape of a 13-year-old girl -- and other objectionable material. The campaign, which targets college students in particular, sparked particular controversy as several Catholic universities allowed the production to take place on campus. 
However, this Valentine's Day, Epiphany Studio Productions will be offering a new alternative drama, called the Vitae Monologues, which aims to give a voice to authentic femininity as understood in the Catholic Church.
Jeremy Stanbary, founder and director of the studio, spoke with ZENIT about this drama, which he performs around the country with his wife, Sarah.

ZENIT: It seems obvious by the title of your drama that it was made to be a parallel or an alternative to the Vagina Monologues. How does the Vitae Monologues offer a response to this other sexually explicit production? Or how does it oppose the message of the other production?
Stanbary: The title of our play definitely tries to tap into the general familiarity of the title of the Vagina Monologues.
That play is really about exalting radical feminist ideology, which is opposed to authentic feminism, the virtues of womanhood, and the gift, beauty and dignity of our human sexuality.
The Vitae Monologues ties into that title, not only for practical reasons -- because it is actually based on monologues and soliloquies -- but also because our play is counteracting and exposing one of the worst fruits of the radical feminist movement: abortion. Our drama exposes many of the lies and deceptions of the abortion industry that continue being perpetuated today in our culture. Thus, while the one play exalts many of the ideologies of the radical feminist movement, as well as cultural or moral relativism, we are trying to counteract these things.
We do this through a drama based on true stories that expose abortion and how it is not good for women; we show that in fact it is quite devastating in the lives of millions of men and women.
Not only is abortion an act that takes innocent human life, but it also leaves a wake of destruction in its path. We try to tell some of these true stories that deserve a voice in our culture.

ZENIT: One criticism of the Vagina Monologues is that the production, and even the title, is so explicit and indecent in its exposure of certain topics. Would critics say that same thing about the Vitae Monologues in its portrayal of abortion? Does your drama have the same shock value? 
Stanbary: Certainly some people may try to make that claim, although there is a big difference. The Vagina Monologues seeks to be irreverent; that is part of the play's aim, to have an irreverent shock value. Perhaps this is an effort to try to break down our conceptions of traditional morality and sexuality.
On the contrary, our play is simply telling real people's stories, in a reverent and respectful way.
It is important for people to know when they see the Vitae Monologues -- because there are some shocking elements in it -- is that this isn't simply some imaginative construct out of the playwright's mind.
This play is telling true stories; everything that is in the drama comes from a real person's testimony.
We've pulled from a lot of different testimonies, piecing things together to make the play work theatrically, but everything you hear in the play comes from a real person.
The fact is, abortion is shocking, the truth of what it really is and the devastation it leaves behind.
In the pro-life movement, we have perhaps allowed ourselves to be disarmed by pro-choice or pro-abortion advocates who say: "How could you dare speak of what an abortion really is? How could you dare show these images?"
They are so offended and shocked by these truths when this is the very thing that they're touting and promoting as being perfectly moral and good and good for women. Even they themselves are shocked when they are confronted with the awful reality of an abortion procedure. Those whose stories we are portraying, and others, have told us that we deal with this very difficult subject in a reverent and respectful way, which is something we've tried to do while constructing the play.
Yet at the same time, we are trying to expose the awful reality of abortion and the devastating effects of it in real people's lives. Certainly there is some shock value to that, but we think it is a positive thing in terms of waking up people who have become complacent on the issue. We need to wake up to the awful reality that is in our midst and realize that we cannot be silent about this anymore; it should not continue. 


ZENIT: Is this the main message you're hoping to get across through the drama?
Stanbary: First and foremost, I wanted to get these stories out to as many people as possible. They are very compelling testimonies. Ever since Roe v. Wade it has been drummed into our culture that abortion is good for women, and that there are no long-term negative side effects. There are so many levels of deception in the pro-abortion industry, and women are still being told that the young fetus is just a clump of cells. This is what they're being told in these clinics, even at a time in
gestation where the child has legs, arms, hands, feet and a beating heart. We simply want to break through those barriers, expose those deceptions, and portray what actually takes place inside of an abortion clinic.
This is one of the things I was most shocked by in doing my research and interviews for this play: what it is really like inside of a clinic and how biased the so-called counselors in these places really are.
Many times women and men, but women in particular, are scared. Maybe their initial inclination is to keep their child, and yet they are so pressured, misinformed and deceived into thinking that this procedure is no big deal, that life will get back to normal as usual after it happens, that it is just a clump of cells, and that this will be good for them.
What they find out afterwards is that an abortion brought greater devastation to their lives.
Thus the Silent No More Awareness movement is growing by leaps and bounds. We all may know of post-abortive women and men who have suffered in silence for years, even decades, from the devastation of their abortion. They have suppressed the pain and have been trying to justify their decision.
For the people in this movement, eventually the pain and devastation overcame them, and they decided to go through a process of healing and forgiveness in Christ.
So there are thousands, even, I would venture to say, millions of women who are finally coming to terms with the devastation that their abortions have brought them. They admit that this was a bad choice for them, and they are seeking healing and hope. We're seeing hundreds and thousands of women and men now who have the courage to speak out publically about their experiences. When I heard some of these testimonies in 2005, it planted a seed, and I began wanting to develop a play based on these true stories.
And there are millions of other women and men who are suffering in silence and continue to do so, who aren't even cognizant of the fact that they're suffering from the effects of post-traumatic stress disorder from their abortion.
Telling these stories can only facilitate people who are post-abortive and need a process of healing and forgiveness, who need hope, to realize that they're not alone, and these things out there for them. I think most people today at least know someone who is post-abortive.
Hopefully this play provides resources and insights for people to reach out to those people when they need help.

ZENIT: How do you reach out to those women who have had abortions?
Stanbary: It's just amazing -- they come. They end up in the audience somehow. Or at least the people who know them come to see the drama. 
And if this play can provide the insights and the understanding that they need to help family or friends eventually come to terms with the negative effects of their abortion and find healing and hope, then we count that as a great success for this play.
We provide resources in our play programs for post-abortion counseling and healing. We also try to provide those materials on our product tables at our performances, and we always mention it after the show. We invite people to take advantage of these resources if they need them personally or for others that they can pass them along to when the time is right.
It's a matter of education and providing the resources, and this play provides insights into a lot of issues that people aren't necessarily fully aware of otherwise.  Post-abortion grief and post-abortion trauma are very complex issues to deal with oftentimes. And I think this play may help people seek the healing that they need or provide an education for those to reach out to people they know that are post-abortive.

ZENIT: Could you say a little more about your plans to reach out to college students in particular, and what kind of a response you've had on campuses?
Stanbary: We're definitely trying to target this play to college campuses. We're still very early on in the process, this play being a relatively new play for us. And so far we've performed on a handful of college campuses -- some Catholic and others secular -- and the response has been wonderful.
We plan to work more hands on with pro-life student groups, and help them effectively promote the play.
We're also emphasizing talk-back sessions after our performances, especially on college campuses. A lot of the material in this play is so heavy that we have found it to be helpful to offer a Q and A session after a performance.
This allows people to be able to process and discuss it with myself as the playwright, myself and my wife as the actors, and sometimes also with Silent No More Awareness speakers who join the panel to field questions as well.
Thus, even if people don't agree with a pro-life drama, they can at least voice their opinions afterwards.
We find that it's very difficult to become contentious with the message in this play, because we are simply telling real people's true stories. We are trying to find ways to draw people in, especially people that need to see the drama.
Thus we're considering as part of a talk-back panel, we can arrange ahead of time to have a prominent pro-choice professor on the campus actually be part of it, with myself and my wife, maybe one of the pro-life professors at the college as well. This will help to draw in people that wouldn't normally see the play, but want to see what is going to happen. They know that someone on their side is going to be represented, so they are more likely to come. This is our goal, to get them there to see it.

ZENIT: What does the future hold for the Vitae Monologues?
Stanbary: On Thursday we will be appearing on the Eternal Word Television Network's "Life on the Rock" show. The network will also be making a studio recording to televise later in the year, to spread the drama throughout the
world. We just performed the play in the Diocese of Phoenix, and Bishop Thomas Olmstead expressed a great deal of support not only for our company but this play in particular. He expressed his opinion that there is a tremendous need for this play, and said that he is excited to see it getting out to more and more audiences. So we are receiving great feedback and a lot of support.
On the Net: Plays are available for booking through the Maximus Group speaker services: http://www.maximusmg.com/
Epiphany Studio Productions: www.EpiphanyStudio.com
Silent No More Awareness: http://www.silentnomoreawareness.org/
From: Patrick J. Reilly - CNS info@cardinalnewmansociety.org 
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To: michaelprabhu@vsnl.net 
Renewing Catholic Higher Education  

August 17, 2010

Vatican Catholic Education Prefect: Only Universities with Strong Catholic Identity Will Last

I wanted to be sure you saw the big news from the Vatican:  Pope Benedict XVI has urged the Vatican's chief education official to "fight for the Catholic university"!

Let me give you some quick background: Over the past month, The Cardinal Newman Society has been briefing the media on the important 20th anniversary of Ex Corde Ecclesiae, the apostolic constitution on Catholic higher education.

Catholic News Agency (CNA) published our material, followed by a frank interview with Cardinal Zenon Grocholewski, Prefect of the Vatican Congregation for Catholic Education.

In the interview, Cardinal Grocholewski agreed that Catholic colleges that are out of line with Catholic teaching are "hypocritical and lying."

Cardinal Grocholewski also predicted the fate of secularized Catholic institutions: "I think that only the Catholic university that conserves its identity will have a future."

He went on to praise new and "strengthened" institutions that have "a clear vision of what a Catholic university should be."  Prime examples of such faithfully Catholic colleges are profiled in our Newman Guide online.
For 17 years, The Cardinal Newman Society has steadfastly promoted authentic Catholic higher education—and stood as a witness against scandals like Notre Dame's honor to President Obama, The Vagina Monologues, abortion advocacy and more.

Together with the Vatican, let us rejoice over Sunday's 20th anniversary of Ex Corde Ecclesiae.  

And thank you for your prayers and support!

Sincerely yours in Christ,

Patrick J. Reilly, President, The Cardinal Newman Society, 9415 West Street, Manassas, VA 20110
12 Catholic colleges to host obscene play The Vagina Monologues this year
https://www.lifesitenews.com/news/12-catholic-colleges-to-host-obscene-play-the-vagina-monologues-this-year
February 12, 2013 (CNS) 
The Cardinal Newman Society has confirmed that at least 12 Catholic colleges and universities will be hosting on-campus productions of the play The Vagina Monologues in 2013. That number is up from nine last year.
Proceeds from performances at the University of San Francisco will support a group that advocates “reproductive justice” and homosexual rights. The V-Day organization reports that students at Marquette have plans for a performance benefiting Planned Parenthood.

Catholic bishops and college presidents have pointed out that The V-Monologues distorts human sexuality and celebrates sinful behaviors, including lesbian activity and masturbation. One scene even declares a lesbian rape of a teenage girl her “salvation” which raised her into “a kind of heaven.”

In 2004, the late Bishop John D’Arcy of the Diocese of Fort Wayne-South Bend wrote in protest against the University of Notre Dame’s performance of the play:

The Vagina Monologues is offensive to women; it is antithetical to Catholic teaching on the beautiful gift of human sexuality and also to the teachings of the Church on the human body relative to its purpose and to its status as a temple of the Holy Spirit. The human body and the human person, in the tradition of the Church, must never be seen as an object.

This play violates the truth about women; the truth about sexuality; the truth about male and female, and the truth about the human body. 

In 2006, Providence College President Father Brian Shanley, O.P., explained his opposition to the play:

A V-Day presentation of The Vagina Monologues is not appropriate for a school with our mission. Far from celebrating the complexity and mystery of female sexuality, The Vagina Monologues simplifies and demystifies it by reducing it to the vagina. In contrast, Roman Catholic teaching sees female sexuality as ordered toward a loving giving of self to another in a union of body, mind and soul that is ordered to the procreation of new life. The deeper complexity and mystery lies in the capacity of human sexuality, both male and female, to sacramentalize the love of God in marriage. Any depiction of female sexuality that neglects its unitive and procreative dimensions diminishes its complexity, its mystery and its dignity. Moreover, to explore fully the dignity of woman requires not only a consideration of female sexuality, but also of the capacity of women for intellectual, artistic, moral and spiritual activity; none of these dimensions are featured in The Vagina Monologues.

But some on Catholic campuses disagree.
“I think the ability to pursue truth and discuss things is important,” said Nick Kaplan, contact person for the play and assistant professor of Spanish at Michigan’s Siena Heights University, where a student group is sponsoring two performances of the play.

The play is often promoted as supporting the end to violence against women, and is used as a fundraiser by many schools to support women’s shelters.

But for more than a decade, The Cardinal Newman Society (CNS) has opposed performances as inappropriate vehicles for fundraising, even for a worthy cause.

“The dirty dozen Catholic colleges that are hosting The V-Monologues this year are out of step with the rest of American Catholic higher education,” said Patrick J. Reilly, President of The Cardinal Newman Society. “The play is vile and corrosive, with no academic value.”

CNS has monitored the internet and campus publications for evidence of Catholic colleges and universities hosting The V-Monologues since 2001.The number of campuses with performances of the play reached a high of 32 in 2003.

CNS has contacted each of the colleges and asked them to confirm whether or not the The V-Monologues are indeed taking place. In the end, CNS confirmed that 12 Catholic colleges and universities have been identified as hosting the play.

The following Catholic institutions were listed either on the website VDay.org or elsewhere online, and/or confirmed to CNS on the phone or via email as hosting The V-Monologues in 2013:

Bellarmine University has the play on both March 23 and March 24 at Hilary’s in Horrigan Hall. The calendar for the Office of Multicultural Affairs says that the performance is independently funded by the performers themselves.

“Bellarmine University does not sponsor or host the event,” said Arielle Danielle Clark, the contact for the play. “A group of students who happen to attend Bellarmine University perform the production every year. Bellarmine University does not endorse, and is not in any way connected to The Vagina Monologues. In our advertisements, our production is known as ‘The Vagina Monologues at Bellarmine University’…so that people who are interested in seeing the monologues know the location of them.”

The College of the Holy Cross’ Women’s Forum is sponsoring performances on Feb. 25 and 26 in the Hogan Campus Center Ballroom. Cristal Steuer, manager of Communications and Media Relations, confirmed that the performance is taking place.
Dominican University is hosting a student-directed production of the play on Feb. 14 in the Priory Campus Auditorium, sponsored by the Women and Gender Studies Program. Daniel Armstrong, public relations manager, confirmed the performance.

The Georgetown University website lists at least four performances between Feb. 21 and 24 presented by Georgetown University Take Back the Night.

In addition, Georgetown University Law Center also has a showing pending on Feb. 21.The Vagina Monologues funds were allocated by the Student Bar Association to the Law Students for Reproductive Justice.

Loyola University Chicago’s V-Day Club is planning performances on March 15 and 16 in the Mundelein Auditorium. The performances are being sponsored by the Gannon Center for Women and Leadership, according to Steve Christensen, communications manager.

The Saint Mary’s College of California Women’s Resource Center boasts that its Feb. 15 presentation of the play in The Soda Center is its 10th annual.

Seattle University’s Society of Feminists student group is putting on a performance of the play on March 1, 2, and 3, in the University’s Pigott Auditorium. It is the fifth time the play has been presented at Seattle University, though Stacy Howard, media relations specialist, said that it is neither “hosted nor sponsored” by the university.

A sorority at Siena Heights University in Michigan is sponsoring a performance on April 19 and 20. Nick Kaplan, assistant professor of Spanish at the university, who is listed as a contact for the play, confirmed that the performances are taking place.

The University of Detroit Mercy’s Women and Gender Studies Program and Theatre Department are co-sponsoring a production on Feb. 28 in the Student Center.

University of San Francisco’s The College Players plan to perform the play, which they describe as an “annual tradition,” on April 27 and 28 in the McLaren Complex. College Players’ student Terazia Jeanne confirmed the performances would be taking place. They will benefit the Alliance for Girls, a San Francisco organization that among other things promotes "reproductive justice" and homosexual rights. The keynote speaker for the Alliance's Feb. 28 conference will be Kate Kendall of the National Center for Lesbian Rights, which works to legalize same-sex "marriage." And an upcoming Alliance luncheon with the ACLU of Northern California will celebrate "reproductive justice" including "a woman's right to choose."

Anne-Marie Devine, senior director of media relations at USF, said that she could not confirm the information.

“There is talk The College Players have selected that play, but it is not set in stone,” said Devine.

Xavier University of Ohio’s student group, Students for Women’s Progress, is sponsoring a production April 2 at Xavier’s Kelley Auditorium. “University administrators are working with faculty and SWP to ensure that information and viewpoints from an appropriate range of different perspectives will be presented, allowing students to pursue truth, all within the context of Xavier as a Jesuit Catholic University,” said Kelly Leon, director for strategic communication.

In addition to the 12 confirmed, three additional showings were either in the planning process or being performed off-campus by a campus student group. They include: 

Una – The Feminist Voice at SLU, a sanctioned student club at Saint Louis University, is sponsoring an off-campus performance on March 7 and 8.

As of publication date, the student group Empowerment at Marquette University had submitted a request to perform the play April 5 in the AMU Ballroom, but The Cardinal Newman Society was told by Andy Brodzeller, media relations specialist, that the request had not yet gone through the University’s approval process, and that it “would not be approved as submitted.” According to V-Day, the intended beneficiary is Planned Parenthood.

“As Marquette has done in the past, we will require that any production be sponsored and held by an academic program or department and not a student organization,” said Brodzeller. “This ensures any production is performed in an academic context, with appropriate discussion allowing multiple viewpoints to be heard, including the relevance of Catholic teaching to the issues raised.”

Finally, it’s not clear whether or not a performance is taking place at Loyola University New Orleans, but the V-Day website shows that someone registered for an event. Director of Public Affairs Meredith Hartley told CNS that she expected the Alpha Psi Omega national honors fraternity would be sponsoring a performance of the play again this year, as they have done in the past, but could not provide information on the dates, times, or locations of the performances. James Shields, communications coordinator, however, said that nothing is scheduled and there’s no indication the event will take place.

Reprinted with permission from The Catholic Education Daily.
Immoral V-Monologue Performances Continue at Catholic Colleges
https://cardinalnewmansociety.org/immoral-v-monologue-performances-continue-at-catholic-colleges/
By Kimberly Scharfenberger, February 12/18, 2016
For at least nine Catholic colleges and universities, the beginning of this year’s Lenten season coincides with annual performances of Eve Ensler’s “The Vagina Monologues,” a lewd play that glorifies immorality and has been denounced by bishops for its disturbing and degrading depictions of human sexuality.
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The number of performances of the play on Catholic campuses was at its highest in 2003, with 32 reported performances, but since then the numbers have steadily decreased. The Cardinal Newman Society has consistently decried the play for its reductionist view of sexuality and has urged Catholic colleges to consider alternative events to address the serious issues of women’s dignity and violence against women.

The college performances are associated with V-Day, “a global activist movement to end violence against women and girls.” Colleges hosting performances of the play can be searched under the organization’s “V-Spot” location tool.

Boston College produced three campus performances of “The Monologues” from February 4-6. The Heights, Boston College’s student newspaper, reported that “hundreds of students, along with many other members of the Boston College community” attended the performances.

DePaul University in Chicago is also hosting three performances of the play from February 12-14. This is DePaul’s 17th annual production of “The Monologues,” according to an event description. DePaul lists a student organization dedicated to Ensler’s play under its recognized organizations and departments. “The Vagina Monologues at DePaul University strives to create awareness of women’s and feminist issues more known on campus through the art of theatre and activist movements,” the organization description reads. One of the goals of the group is to have “a diverse cast made up of women, both trans- and cis-gendered.”

At Georgetown University, the play will have four performances on campus from February 18-21. “The Vagina Monologues is produced, directed and performed completely by Georgetown women,” according to the event description. Take Back the Night, “a student advocacy group” recognized as an official student organization at Georgetown, produces and sponsors the performances each year.

Georgetown University Law Center is also holding three performances of “The Monologues” from February 19-21, sponsored by the group Advocates Against Sexual Violence.

At Loyola University Chicago, two performances of the play will take place on February 12 and 13, according to an event page. The University has an official student chapter of V-Day, which organizes the performances. Late last year, the University’s theatre department advertised a chance to direct the 2016 performances at Loyola, calling it “a unique opportunity to work with other campus individuals passionate about ending violence against women and girls.”

The Women’s Resource Center at Loyola University New Orleans will host three performances of “The Monologues” from February 24-26. The Center “strives to create a supportive and inclusive campus environment through programming, services and advocacy.” The performances are presented by Feminist Fridays, a Women’s Resource Center group.

This past January, the Feminist Fridays Facebook group urged students to protest a New Orleans Right to Life initiative which involved hanging pro-life banners on St. Charles Avenue in New Orleans. Feminist Fridays called the banners “an inappropriate use of public city property to promote anti-choice messages” and students were encouraged to lodge complaints with their city council member.

Marquette University in Milwaukee, Wis., will perform “The Vagina Monologues” on February 27 and 28, according to The Marquette Wire. The performances are hosted by Empowerment, an official student organization that advocates for “social change” and is “devoted to intersectional feminism.” The student leader of Empowerment told the Wire that it was important to have the play on campus because “we really don’t have much going on that, kind of graphically, but also hilariously embraces the female experience.”
Marquette reportedly allows the performances as an “academic program,” sponsored by an academic department. University spokesman Brian Dorrington told the Wire that “appropriate discussion allowing multiple viewpoints to be heard, including the relevance of Catholic teaching to the issues raised” will follow the performances, but it is unclear how Catholic teaching is presented and whether the unhealthy view of human sexuality in the “Monologues” is addressed.

Una, an official student organization at Saint Louis University, is sponsoring two performances of the play on February 25 and 26. Una, “the feminist voice” of SLU “advocates for the equal treatment of all people, noting that the root of almost all forms of oppression can in some way be traced back to patriarchy,” the group’s University profile reads. The “Monologues” are being performed at Sheldon Concert Hall, an off-campus location. In 2007, SLU’s provost refused to support the play’s presence on campus, though Una is still permitted to select off-campus locations for the performances.
A staff member at Seattle University’s Center of Student Involvement confirmed to the Newman Society that the University does have annual performances of the play, though a 2016 performance date has not been definitively selected. A Facebook event from November encouraging students to audition for the University’s 2016 performance indicates the dates will be March 6, 12 and 13.

Villanova University will host a reading of “The Monologues” on February 23 “with a cast of Villanova faculty and graduate and undergraduate students.” The performance is sponsored by the University’s Gender and Women’s Studies Programs and co-sponsored by the University’s Center for Peace and Justice Education.

The above colleges were contacted to comment on the danger to Catholic identity presented by support of “The Vagina Monologues,” but no responses were received by time of publication.

In addition to these eight colleges, the College of the Holy Cross in Worcester, Mass., is listed under the V-Day event locater as having 2016 performances planned, but the College was unable to confirm whether that was still the case.

Additionally, Saint Mary’s College of California will perform a different collection of monologues also by Eve Ensler titled “A Memory, A Monologue, A Rant, and A Prayer” on February 12. The College has a self-proclaimed “rich history of performing V-Day events,” according to its website. The Women’s Resource Center performed “The Vagina Monologues” for the first time in 2003 and since then have “produced a V-Day event every year since.”

The Vagina Monologues Are Silenced
https://www.thecatholicthing.org/2016/12/07/the-vagina-monologues-are-silenced/
By Randall Smith, December 7, 2016
Several years ago, some religious colleges and universities were roiled by debates over whether The Vagina Monologues should be performed on their campuses. Many – several of them Catholic – were coerced into allowing the controversial play on the grounds that it would offend against “academic freedom” not to.
At least one college, however, has now taken the bold step of banning the play from campus, although perhaps not for the reasons you might expect. Mount Holyoke College, a self-described “liberal arts college for women,” has now decided that the play is “not inclusive enough.”

Well, it’s all about women, isn’t it?

No, as it turns out, it’s not.

For you see, the student-theater board at Mount Holyoke banned the play from campus because, as it explained, “at its core, the show offers an extremely narrow perspective on what it means to be a woman.”

You might be thinking: “Hurrah! Why were women being reduced to a body part in the first place?” Don’t women often complain: “I’m not just a body part”?

Sure, but that’s not the problem. Because, it turns out, Mount Holyoke is banning the play because it excludes “women” who – and I’m sorry, but I’m not making this up – don’t have vaginas.

Oh. Wait. Huh?

One headline applauded Mount Holyoke’s decision, saying: “Some Colleges Are Moving Past Eve Ensler’s ‘Cisnormative’ ‘Vagina Monologues.’”

Eve Ensler, the play’s author, responded in defense of her work, saying: “I think it’s important to know that I never intended to write a play about what it means to be a woman, that was not what The Vagina Monologues ever intended to be.”

I’m certainly glad she cleared that up. She and those Catholic campus protesters are in agreement there. But now that we know it’s not about women, what is it about?

“It was a play,” says Ms. Ensler, “about what it means to have a vagina.” (So it is all about a body part.) “It never said, for example, the definition of a woman is someone who has a vagina. . . .I think that’s a really important distinction. . . .When we use language, we have to be very careful what we say.”
For sure. Very, very careful. Because it’s increasingly clear that everyone has a target on his/her/its/their back these days as the educated elite play their perpetual game of ideological upmanship; who can “one up” the other guy in self-righteous indignation at failures to uphold a scrupulously correct gender ideology. And since I can’t imagine a situation in which you wouldn’t be “using language” – we think in words – I suppose you should just always be “very careful” about what you think. Modern “freedom,” as George Orwell predicted, requires people always willing to be on the look-out for evidence of “thought crime.”

So, although I really don’t much care what Mount Holyoke College does or doesn’t do, nor do I think that a campus culture should be judged on the basis of whether students do or don’t participate in The Vagina Monologues, I have two concerns.

The first is simply that what is getting lost in all this mess of language upmanship is women – real, live women with the specific needs women have, some of them biological. As a man, it’s not my place to say, but I think women should.

Granted, a woman isn’t just her body, but it takes a radical sort of Gnosticism to claim that being a woman – or a human being, for that matter – has nothing whatsoever to do with one’s “embodied-ness.” Women’s health issues aren’t merely emotional, psychological, or cultural. There are some serious physical and biological realities too.

Is no one else concerned that certain people may now be invading territory that properly belongs to women and, in effect, elbowing them aside? It’s not clear to me, for example, that someone like Bruce/Caitlyn Jenner set out to learn from women what it is to be a woman; rather the media set him up as “woman of the year” the moment he changed some (but not all) of his body parts.

Rachel Dolezal wasn’t allowed to claim the mantle of “black,” even though she was devoted to the cause of racial justice; but Bruce Jenner was named “woman of the year” because he added a pair of fake breasts? Talk about reducing women to body parts!

Women bleed a pint of blood every month, then carry babies in their womb for over nine months, and go through hours of excruciating labor, and Bruce Jenner is woman of the year? I admit, as a not-too-bright “guy,” I’m not getting it.

What will happen in the coming years, I wonder, to invaluable things like women’s sports and women’s literature, plus women’s high schools and colleges (like Mount Holyoke, to name one obvious example)? Will they disappear because of the desires and designs of certain – how do I put this delicately – men? Women athletes are already noticing the potential problems.

I’m sorry to be a “Cis-sy” about this, but it worries me, even if it’s not entirely my business as a non-woman sort of “guy.”

Something else worries me too, though. When Catholics complained that The Vagina Monologues violated their fundamental principles, they were excoriated as troglodytes. “Academic freedom” had to reign supreme. Now that a group has somehow managed to get further left than anybody else, what happened to the cry of “academic freedom”? Was it just a bludgeon that some people used cynically to beat their opponents over the head with?

I for one actually believe in “academic freedom.” But if people become convinced it’s merely a tool of ideology and not a principled position, then they’ll get cynical and, as with the boy who cried “wolf,” they won’t rally to its cry anymore.

And that really worries me, because we all have reason to care about free and open dialogue.

Sadly, though, some people prefer monologues – except when even that becomes ideologically suspect.

This Catholic University Hosted the “Vagina Monologues” and Donated Proceeds to Planned Parenthood
http://www.lifenews.com/2017/02/03/this-catholic-university-is-hosting-the-vagina-monologues-and-donating-proceeds-to-planned-parenthood/
STUDENTS FOR LIFE OF AMERICA, Washinton, February 3, 2017

[image: image7.png]YOU

BE




After attending the 2014 March for Life in Washington, D.C and the National Students for Life Conference, the Loyola Students for Life group returned back to Loyola University, a Catholic institution, only to find that the Women’s Resource Center of the school was putting on a vulgar show entitled The Vagina Monologues. And the proceeds? Well, they were going to Planned Parenthood. Again, this is at a Catholic university, a faith that holds abortion to be a “grave evil.”
The Students for Life group first learned of the event from an announcement at Sunday night Mass on campus.

Campus Ministry, including the man announcing at mass, had no idea the proceeds were going to Planned Parenthood. The event itself was well advertised but it wasn’t made clear that the funds were going to Planned Parenthood directly, until the group did their research.

Regardless, we should be concerned that advertising an event called Vagina Monologues at a Catholic Church is probably not the best place for such an announcement…

Loyola Students for Life did their research and discovered that the Facebook event for the show stated that all proceeds from the tickets sold would go to Planned Parenthood and that 85% of sales on Vagina-themed merchandise was also being donated to Planned Parenthood.

Planned Parenthood is the Wal-Mart of abortion vendors, committing over 320,000 abortions a year, which equals over 1 in 3. They have also been referred for over a dozen criminal charges by Congress for the illegal trafficking of body parts of aborted babies.

Loyola Students for Life knows all this and they were outraged – so they decided to act.

The President of Loyola Students for Life, Alex Lucas, immediately emailed the President of the University, a Catholic priest, voicing his concerns as to how this event was against Catholic social teachings. He then talked to his faculty moderator and the campus minister, who were both in agreement with Loyola Students for Life that this event is directly opposed to Catholic teaching (good job administrators!).
The Loyola SFL group drafted a letter outlining why Planned Parenthood shouldn’t receive any proceeds and gave it to the campus minister.

The campus minister, with letter in hand, arranged a meeting with the Vice President of Loyola and the head of the Women’s Resource Center, who is pro-choice and had a big say in making sure Planned Parenthood would be getting the proceeds.

Because of Loyola Students for Life’s commitment and understanding of who Planned Parenthood is, they succeeded in getting the Women’s Center to pick a new organization to donate to, one that helps victims of sexual trauma.

“I can’t believe I had to go through all of that to prevent my Catholic school from donating to Planned Parenthood. I’m already getting nasty texts and comments. I put on my armor of Christ this morning and charged full speed ahead,” said Alex Lucas, President of Loyola Students for Life. “Not only has our new administration pledged to defund Planned Parenthood, but Loyola Students for Life is a testament that we are defeating Planned Parenthood on the cultural front as well. We don’t need Planned Parenthood.”

“Loyola Students for Life is a great example of why education about Planned Parenthood’s mission of abortion-above-all-else is so key to ending their hold on half a billion of taxpayers funding a year and to get to their target audience of young women before they are betrayed by the abortion giant,” said Kristan Hawkins, president of Students for Life of America. “While the school should have also cancelled the performance and secured a more appropriate show for a Catholic campus, we do commend them for taking timely steps to make sure Planned Parenthood received no proceeds from the show and certainly congratulate Loyola SFL for taking a strong stance against the nation’s largest abortion vendor.”

How Should Catholics Respond to The Vagina Monologues?
http://corproject.com/124-how-should-catholics-respond-to-the-vagina-monologues/
By Christopher West, March 1, 2016

I recently received an email saying, “We are in the process of protesting The Vagina Monologues that are scheduled at Villanova University [a Catholic university outside Philadelphia]. Do you think you could do a blog on that?” Sure. Here you go. Although I’m not sure my take will be what you were expecting.
In case you haven’t heard, this play, which has been making the rounds on college campuses since the late 1990s, is based on interviews with over 200 women regarding their personal feelings about their bodies and their varied sexual experiences. The details of these interviews, often graphic, are presented in a series of monologues.

I commend those at Villanova who are taking a stand for the authentic Catholic vision of sexuality. That one must do so at a Catholic university is more than a bit disconcerting. My point here, however, is not to examine the problems inherent in staging The Vagina Monologues at a Catholic university. Instead, I’d like to dig a little deeper: Why is there demand for such a play at Villanova in the first place? Is this play merely reflecting our culture’s prurient interest in sex? Or could there be something else at work here, some ache in the human heart that this play speaks to?

Why was Christ so compassionate towards sexual sinners, especially women? Think of the woman caught in adultery. Think of the prostitute who wept at his feet. Could it be because Christ knew that these women, who had been deceived by counterfeit loves, were actually looking for him, the true Bridegroom?

Christ knew that women who had been deceived by counterfeit loves were actually looking for him, the true Bridegroom.
Jesus’ love for the woman at the well is particularly illuminating. She’s thirsty. Like every human being, she’s thirsting for Christ, but doesn’t know it yet. Jesus gently points out her misguided attempts to satisfy her thirst when he says, “Go get your husband.” She admits that she doesn’t have one. Jesus then reveals that he knows all about the various men she’s been with: six men, in fact – the imperfect biblical number.

Does he condemn her for her many sexual sins? No. He understands the pains of her heart. He understands what led her to drink from wells that never satisfy. And he desires nothing but to satisfy her thirst with “living water” – water, that if she drinks it, she “will never thirst again.”

I encourage you to reread this story in John 4. Jesus’ heart is burning with love for this woman. As the seventh man in her life – seven is the perfect biblical number – it’s as if Jesus were saying, “I know all the imperfect lovers you’ve turned to only to remain thirsty. If you only knew who I am and the gift that I wanted to give you. I am the love you’ve been looking for. I am the Bridegroom your precious feminine heart has always desired, and I’m here for you. Come let us rejoice together in this love and let it well up in you to eternal life.”

Is this the message the Church is sending to the hurting women who flock to see The Vagina Monologues? Women have been deeply wounded by both a puritanical fear of their bodies on the one hand, and by a pornographic exploitation of their bodies on the other. While this play crosses lines on many levels, still, in its own vulgar way, it has given women a forum in which to explore their “issues.” It’s therapeutic at some level just to be given permission to talk about the questions, fears, and longings of the heart that “nobody talks about.”

We would do well as Catholics to reflect: when people come to us with deep aches from the sexual chaos of our world, do we even know how to listen? Do we even know how to offer them hope in Christ or where and how to direct them for help and healing? 
I would surmise that students at Villanova wanted this play because they have not heard anything better coming from their parents, their pastors, their friends, and their teachers in response to the many pressing questions and deep thirsts of their hearts.

How tragic! The Church has something far better to offer. We have the “living water” of patience, understanding, and redemption that Christ showed the woman at the well. Protesting the distortions of this play has its place. But beyond that we need to take up the redemptive vision our Church has given us, especially as articulated by Saint John Paul II’s Theology of the Body, and let it transform us and the way we respond to our hurting world.

My new CD, “Your Body Tells God’s Story: An Introduction to St. John Paul II’s Theology of the Body,” is a one-hour presentation given to young adults that explains these aches of the heart in a way that will set souls on fire and transform your campus!
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