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MICHAEL PRABHU, FEBRUARY 23, 2020
 
Cardinal Schönborn hangs gigantic purple female sweater in Vienna Cathedral for Lent

https://www.lifesitenews.com/news/cardinal-schoenborn-hangs-gigantic-purple-female-sweater-in-vienna-cathedral-for-lent 
Martin Bürger, Vienna, February 21, 2020
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For Lent, the high altar of St. Stephen’s Cathedral in Vienna, Austria, where Cardinal Christoph Schönborn is archbishop, is covered in a larger-than-life feminine purple sweater. 
The sweater, consisting of 80 square meters of material, supposedly shows “the priority of warming love of neighbor,” according to the website of the cathedral parish. The cathedral parish claims the sweater is a modern Lenten veil (Fastentuch).

Austrian artist Erwin Wurm is responsible for the sweater. He has also created works that depict naked photographs of men with genitals showing in varying poses.

On Wurm’s website, he presents photos of a number of middle-aged naked men as part of his series De Profundis. The Austrian artist painted over some of those photos in order to cover the genitalia. In other photos, they can be seen partially. One photo is painted over around the upper body of the man, with the genitalia being clearly and fully visible.

Additionally, Wurm has created images mocking priests and religious.

Apart from the sweater, other art projects by Wurm are currently presented in St. Stephen’s Cathedral, a church that goes back to the 12th century.

One of the works is a gray, life-sized statue of a man without head, hands, or lower legs.
“A man without head and hands, bodies that are only defined by a briefcase or a handbag, or can only be experienced as packaged sausages, offer a mirror of conscience and the potential for questioning one’s own freedom and its restrictions,” the Cathedral stated on its website. 

“Deformed buildings and objects open new perspectives on the power and possibility of our renewal from faith. How much of goodwill and, contrary to that, relapse into old patterns of behavior do we experience in our own lives? The violence, too, which was not only inflicted on the martyrs of National Socialism, leaves life shaken and deformed,” it continued.

Outside the cathedral, a sculpture of a hot-water bag standing on two feet can be seen. The plan was to place it in front of the main entrance, but since this is public land, the local government objected, as reported by Vienna Online. Now, the object is placed on church-owned land.

As explained by the Liturgical Arts Journal, “in order to prepare themselves to live the great mystery of the death and resurrection of Christ, Christians not only fasted from food but also practiced an auditory and visual fast.”

Many Catholic parishes still follow the practice of veiling crosses and statues during Lent while refraining from using flowers on the altar. Visual privation traditionally included a Lenten veil at the front of the church, reminding the faithful of the veil in the temple of Jerusalem. The faithful were not able to see the priest saying Mass on the other side of the veil. 

The Liturgical Arts Journal pointed out that Martin Luther, “who detested the idea of Lent and of penance, tried to make the Fastentuch disappear in all of Germany.” Over time, the use of Lenten veils largely disappeared.

“Curiously, this ancient tradition reappeared vigorously beginning in 1974, when the charitable association Misereor had the idea of producing a Fastentuch to give concrete expression to Christians’ Lenten efforts. This initiative has a certain impact all over Germany, leading to the rediscovery of this tradition, the restoration of numerous historic veils that slept in the vaults of cathedrals or museums, and their suspension in sanctuaries once more. There was so much interest that even the Lutherans were moved to put them up!” the journal continued.

In recent years, various modern art projects were presented in the cathedral of Vienna under the guise of being a Lenten veil. Some of them resembled a veil not even remotely.

In 2015, an artist had connected a large amount of ribbon into cubes, which were then placed in front of the high altar during Lent. Catholics were encouraged to write down prayer intentions and tie them to the ribbons.

The Lenten veil of 2018 simply showed drawings, although it was impossible to tell what they were supposed to depict.

“In the individual pictorial elements of the Lenten veil, abstract black silhouettes are artistically implemented in embroidery technique. It certainly requires the patience of meditative contemplation, just as the Psalms only make the real meaning of the text comprehensible through patience in reading and listening,” the cathedral parish commented.

“Not one-dimensional classifications become visible, but always new thought-provoking impulses, which remain fragile in the end – just like life itself. The original reason behind this is symbolically recognizable with the biblical Alpha and Omega, the beginning and end,” the website of the parish added cryptically.

Vienna Cathedral Displays ‘Porn’ Artist’s Giant Purple Sweater for Lent. 'Watching porn is probably not a serious sin,' says cathedral priest

https://www.churchmilitant.com/news/article/vienna-cathedral-displays-porn-artists-giant-purple-sweater-for-lent 
Jules Gomes, Vienna, February 23, 2020
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Fr. Anton Faber with Erwin Wurm in Vienna Cathedral
An Austrian artist notorious for "pushing the boundaries of sculpture" is having his exhibit of an 80-square-meter purple sweater hung over the baroque high altar for Lent at St. Stephen's Cathedral in Vienna. 
Erwin Wurm's sweater is meant to replicate the purple veil (Fastentuch or fasting cloth) used to cover images of Jesus, especially the crucifix, in Catholic and some Protestant churches during the 40 days of Lent.  

The sweater, weighing a total of 300 kilos and made in Thailand, is designed to convey the message of a "warming and protective second skin" supposedly alerting worshippers to "the priority of warming love of neighbor," the cathedral's website explains.  

The 66-year-old artist, who specializes in sculpting distorted forms of the human body and other objects, says that his work evokes the absurdity found in mundane actions of everyday life. 
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Headless torso and hot water bottle in Vienna Cathedral

The sculptures are said to be "an indication of the deformities of our lives," says cathedral pastor Canon Anton Faber. 

St. Stephen's Cathedral, presided over by liberal Cdl. Christoph Schönborn, is also exhibiting Wurm's other creations including a hot-water bottle, boxing glove, deformed houses, headless and limbless torso, and bags on legs.

Wurm's "strangely deformed sculptures" invite "you to think about your own limitations in the interior of the cathedral" and "Easter penitence is the beginning of a liberation from the deformities of our lives and our environment," the website explains. 

The hot-water bottle exhibit, placed at the entrance to the cathedral and titled "Big Mother," is supposedly a symbol of "warming charity" for the artist. 

There is, however, no reference to the passion or crucifixion or atoning work of Christ or to any traditional Lenten theme in the explanation of Wurm's artworks.  

Rather, using the jargon of post-conceptual art, St. Stephen's website elaborates:  

A man without head and hands, bodies that can only be defined by briefcase and handbag, or that can only be experienced as packaged sausages, offer a level of conscience and the potential for questioning one's own freedom and its limitations. Deformed buildings and objects open up new perspectives on the power and possibility of our renewal from faith. 

A number of Wurm's other artworks could be classified as pornographic, including an image of two bare-breasted women posing side by side joined together by a single pair of underpants. 

Other indecent images include a bare-breasted woman with legs spread and another of a woman posing with a scantily-clad posterior — both leaving little to the imagination.    

Wurm also displays graphic pictures of a number of middle-aged naked men as part of his series "De Profundis." Some of the photographs are painted over to cover the genitalia. In other photos, they are partially visible. One photograph, where a man's upper body is painted over, has his genitalia clearly displayed.

The artist, a lapsed Catholic who says he has returned to the Church as a "cultural" Catholic, has also created images mocking priests and nuns. Another sculpture, titled "Confessional," depicts two men inserting their heads into both ends of a kennel. 

Wurm says he has a strong connection to St. Stephen's Cathedral — one of the most important Gothic structures in Austria; he claims he goes to the cathedral regularly, but "unfortunately" not so much to pray, but rather to deal with the architecture, aesthetics and history of the church. 
Canon Faber has been criticized for displaying avant-garde art pieces in the past by traditionalist Austrian Catholics who questioned the misuse of their taxpayer money. (Church tax is compulsory for Catholics in Austria.)  

On this occasion, Faber has pre-empted a backlash by making it clear that Wurm was not paid an artist's fee and the material and transport costs were covered by other sources. 

"Faber has a penchant for self-expression" and "pseudo art," the German Kreuz.net blog commented, criticizing the cathedral pastor for recognizing "garbage as 'art.'" 

For about a thousand years the view to the altar during Lent has been shrouded by the "Lenten Veil" (Hungertuch) to signify that sinful man is not worthy to see God. Often these Lenten veils narrate the life of Christ. They were intended to bring illiterate people who could not read, more powerfully closer to the life of Christ as a kind of poor man's Bible," it added. Today the Lenten veils have become "a field of artsy agitation for those church officials who are obviously weak in faith," the blog noted.
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Wurm's 'Confessional' and suggestive images (edited)

In April 2008, authorities at St. Stephen's Cathedral caused outrage when they exhibited an art piece portraying the Last Supper as a homo-erotic orgy. The exhibition, "Religion, Flesh and Power" by controversial sculptor Alfred Hrdlicka, depicted Jesus being fondled and the apostles groping one other.
Cardinal Schönborn ordered the removal of the Last Supper exhibit, but other blasphemous pictures — including one showing Christ being fondled while on the Cross — were left on display. 

In 2007, Faber invited all "lovers" to St. Stephen's Cathedral to receive a "blessing" for St. Valentine’s Day, explicitly including homosexuals in his invitation. 

"Watching porn is probably not a serious sin," the pastor told Austrian women's gossip magazine Woman in 2012, when asked if priests were allowed to consume pornography. 

Ironically, the cathedral's website "asks that all visitors to the cathedral, worshippers and tourists alike, wear clothing appropriate to the dignity of the church. In addition, male visitors are asked to remove any headwear."
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