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MAY 10, 2018
Heavenly Bodies: Fashion and the Catholic Imagination
On May 7, 2018, the Metropolitan Museum of Art in New York hosted the 2018 MET Gala with a star-studded guest list of celebs to celebrate the opening of Heavenly Bodies: Fashion and the Catholic Imagination’
Celebs like Rihanna, Nicki Minaj and Katy Perry (pics below), dressed for the theme, arrived in stunning designs or outrageous costumes to mark the night that raises money for the Metropolitan Museum of Arts Costume Institute.
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For many more outrageous celebrity “Catholic” outfits, see nos. 1, 14, 49, 50, 55, 56, 61, 121, and 141 of 162 images at https://www.vogue.com/article/met-gala-2018-theme-heavenly-bodies-fashion-and-the-catholic-imagination. 
One site commented, “Central to the conversation will be the papal garb on loan from the Sistine Chapel sacristy, many of which have never been seen outside the Vatican”. Most news stories devoted a lot of space to “Pope” Rihanna” with Teen Vogue headlining that “The Catholic Church should learn from” her and end their bias against women in Holy Orders. Oh, I almost forgot, the irreverent Madonna’s dress theme was “Just like a prayer”.
A site expounded on the plenitude of “bare bums” at the event (exposed breasts are, I suppose, passe) and another noted that things hadn’t “got this bitchy since Judas backstabbed Jesus”.

The Catholic cross was everywhere. Literally. On lapels, on bosoms, on buttocks. Below, Kim Kardarshian.
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Zoe Kravitz, Doutzen Kroes, Jennifer Lopez
Catholic imagination and its counterfeit
https://www.firstthings.com/web-exclusives/2018/05/catholic-imagination-and-its-counterfeit 
By Matthew Schmitz, May 9, 2018 
A few hours before the Met Gala began, Cardinal Dolan stood opposite the Temple of Dendur and proclaimed Christ. He was there for the press preview of the new exhibit “Heavenly Bodies: Fashion and the Catholic Imagination.” 
Men in Rome had sent the sacred relics of several holy popes for display in the midst of Vanity Fair, and Dolan had come too, hoping to bring Jesus with him. Already there were competing attractions. Cameramen mobbed Donatella Versace and Anna Wintour, while Fr. James Martin, SJ, and a woman in a black moiré biretta each attracted small crowds.

When the press conference ended, the fashionistas spilled into the galleries. Men in Thom Browne suits and women with Chanel handbags admired a bondage mask draped in rosaries and gawked at mannequins dressed in papal drag, before going to view the sacred clothes worn by the successors of St. Peter.

[image: image10.jpg]


 [image: image11.jpg]


 [image: image12.jpg]



Taylor Hill, Madonna, Kylie Jenner
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Cara Delenvingne, Lana Del Rey (as Mater Dolorosa?) - and Jared Leto as “Jesus”
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Bosoms and bums: Cardi B, Liza Koshy

According to the organizers, this display of papal vestments and various tasteless, indecent, and blasphemous fashion items is meant to illustrate “the Catholic imagination.” 
Whenever someone uses the phrase—or its close cousin, “the sacramental imagination”—I know that I am about to hear a tedious disquisition on Flannery O’Connor, or an account of Catholic belief that muddles error and truth. In this regard, the exhibition does not disappoint.

At the press conference, a curator read from a book by Andrew Greeley: “Catholics live in an enchanted world: a world of statues and holy water, stained glass and votive candles, saints and religious medals, rosary beads and holy pictures.” And what faith do all these things express? According to Greeley, a kind of bourgie pantheism: “These Catholic paraphernalia are merely hints of a deeper and more pervasive religious sensibility that inclines Catholics to see the Holy lurking in creation.”

In the exhibition catalogue, David Tracy dilates on this idea. “It has become increasingly difficult for persons outside or even inside Catholicism to describe, much less define, what distinguishes Catholic Christianity.” Unwilling to refer to traditional ecclesiological and dogmatic claims, Tracy decides that Catholics are united by a set of clichés. They “believe (like Albert Camus) that there is more to admire in human beings than to despise.” They believe that “humanity is on the whole trustworthy.”

This is a way of talking around the actual content of the faith. What the sacramental imagination should mean, first of all, is actual belief in the sacraments: Marriage is indissoluble and ordained by God; Christ is present in the Eucharist and must be revered. My Catholic grandparents, who feared for my soul because I was not baptized as a child, were better exemplars of the sacramental imagination than every ex-Catholic designer combined. 

The Catholic imagination only really exists where it expresses, affirms, conforms to sacramental reality and dogmatic truth. My favorite authentic expression of it appears in a letter Pope Innocent IV wrote in 1245 to Guyuk Khan, whose men had been ravaging the Catholic lands of Poland and Hungary. The pope rebuked the khan for disrupting the harmony God had established in nature:

Not only men, but also unreasoning beasts, nay even the material elements of the earth that go into the building of the universe, are as if through a natural bond united with one another, and bound together, after the example of heavenly spirits: for all these traces the Creator of the world has exhibited in all things, so that a lasting and irrefragable bond of peace surrounds all the different orders of being.

This is a beautiful vision, but as its invocation in a diplomatic document should indicate, it had profound religious and political implications. Visitors to the Met exhibit would be foolish to overlook them.

Begin with the jewel-studded clasp worn by Benedict XIII, whose sacramental imagination led him in 1725 to rule that no confession could be sacramentally effective without the intention to sin no more.

Then look at the white silk tafetta mantle that belonged to Benedict XIV, who in 1743 rebuked the Polish bishops for allowing the dissolution of marriages without due cause.

And here is a diamond-studded ring, which the Bourbon princess Marie Adélaïde Clotilede gave to Pius VI in 1775. Pius’s resistance to the French Revolution stemmed from his Catholic imagination, which saw society as a matter of carefully ordered hierarchy—“like harmony, which derives from the agreement of many sounds.”

Now on to a fiddleback chasuble with flashing gold tinsel worn by Pius VII, whose Catholic imagination caused him in 1821 to condemn those who “hold in contempt the Sacraments of the Church … and treat with derision the Mysteries of the Catholic Religion.”

There is a dazzling diamond clasp given to Leo XIII by Maria Cristina, queen regent of Spain. Leo’s Catholic imagination led him not only to challenge the inhumanity of the Industrial Revolution but also to condemn in 1880 “the baneful heresy obtaining among Protestants touching divorce and separation.”

Here is the aquamarine pectoral cross that Leo XIII gave to Giuseppe Sarto, who became Pius X. In 1907 Pius issued the encyclical Pascendi, which warned that “For the Modernists the Sacraments are mere symbols or signs.”

Or here is a cope of Benedict XV, that great lover of peace, whose understanding of the sacramental priesthood compelled him to rule in 1916 that “images of the Blessed Virgin Mary wearing priestly vestments are not approved.”

And here is a gold chasuble of Pius XI, stitched with scenes of crusade. His sacramental imagination obliged him in 1930 to issue Casti Connubii, which condemned “those wicked parents who seek to remain childless, and failing in this, are not ashamed to put their offspring to death.”

Catch the glint of a ring worn by Pius XII, who asked the nations to “follow our peaceful King who taught us to love not only those who are of a different nation or race, but even our enemies.”

And look at the red shoes of John Paul II, who in 1993 issued Veritatis Splendor, which affirmed “objective norms of morality valid for all people of the present and the future, as for those of the past.”

We should attend to the real Catholic imagination and not its sentimental counterfeit. The same faith that gave rise to these beautiful baubles proposed views on sexuality and social order that are contrary to the spirit of the age. It is foolish to suppose that either the Church’s teaching or its relics are mere artefacts that now have lost their power. These copes, stoles, clasps, and rings still move men—still have the power Leo XIII acknowledged in Testem Benevolentiae when he advised priests in America to spread the faith “by the pomp and splendor of ceremonies” as well as “by setting forth that sound form of doctrine.” In the Met's carnival atmosphere, their splendor seems all the more radiant.

Matthew Schmitz is senior editor of First Things and a Robert Novak Journalism Fellow.
Outreach or outrage: Catholics react to Met Gala fashion
https://cruxnow.com/vatican-at-the-met/2018/05/10/outreach-or-outrage-catholics-react-to-met-gala-fashion/
By Mary Rezac, May 10, 2018

The papal pomp and Catholic circumstance on display at this year’s Met Gala in New York (aka the ‘Oscars of the East Coast’) was met with a combination of confusion and optimism from Catholic thinkers and writers.

The theme for this year’s annual gala - “Heavenly Bodies: Fashion and the Catholic Imagination” - inspired equally creative and controversial attire, including the bedazzled, skin-bearing papal ensemble worn by Rihanna, a pregnant Cardi B dressed up as Mary Queen of Heaven, and a Sistine chapel-inspired dress worn by Ariana Grande, among many other outfits emblazoned with crosses, icons, and other Catholic-inspired paraphernalia.

The event kicked off the Met exhibit with the same theme, which features Church garments borrowed from the Vatican, religious art from the Met collection, and 150 designer fashion pieces that were intended to pay homage to Catholicism.

Considered by some to be a perverse and often baffling event, many Catholic writers seemed reluctant to dub the gala as either completely sacreligious or as a stroke of New-Evangelization genius - most fell somewhere in the middle.
Ross Douthat‡, a Catholic columnist at the New York Times, called the gala a “beautiful and blasphemous spectacle” and noted that “When a living faith gets treated like a museum piece, it’s hard for its adherents to know whether to treat the moment as an opportunity for outreach or for outrage.” ‡See page 7 for excerpts
While he lamented the lack of faith behind the fascination with Catholicism, Douthat did wonder whether there was a lesson for the present-day Church contained in the secular world’s enamoration with the trimmings and trappings of an older Catholic aesthetic - one that he said has largely taken a back seat in the Church since the Second Vatican Council.

“The path forward for the Catholic Church in the modern world is extraordinarily uncertain,” Douthat wrote. “But there is no plausible path that does not involve more of what was displayed and appropriated and blasphemed against in New York City Monday night, more of what once made Catholicism both great and weird, and could yet make it both again.”

Also lamenting the lack of real faith behind the display was Matthew Schmitz of First Things, who said that people should pay attention to the real Catholic imagination and the meaning behind it, and not the overly sentimental and shallow aesthetic Catholicism that was on display at the gala.

“The same faith that gave rise to these beautiful baubles proposed views on sexuality and social order that are contrary to the spirit of the age. It is foolish to suppose that either the Church’s teaching or its relics are mere artefacts that now have lost their power,” he said.

“These beautiful copes, stoles, clasps, and rings still move men-still have the power Leo XIII acknowledged in Testem Benevolentiae when he advised priests in America to spread the faith ‘by the pomp and splendor of ceremonies’ as well as ‘by setting forth that sound form of doctrine.’ In the Met’s carnival atmosphere, their splendor seems all the more radiant.”

Some writers noted that the gala also revealed a double standard of what is acceptable to be culturally appropriated, following an uproar last week over a Utah teen who wore a Chinese dress to her high school prom even though she was not Chinese herself.

Daniella Greenbaum, writing for Business Insider, said that while she finds the whole concept of cultural appropriation “deeply misguided,” she did think that the Met revealed a double standard over what qualifies as offensive, given the outrage over the Chinese dress and the lack thereof over the Catholic costumes at the gala.
“It highlights the unfairness. Social-justice warriors inevitably create distinctions - they have appointed themselves the arbiters of which cultures deserve protecting. And in the meantime, it seems, they’ve left Catholics out to dry,” she wrote.

However, others saw the cultural appropriation as a neutral or even positive part of the event, creating opportunities for further conversation.

Madeleine Kearns, writing for The Spectator, a UK publication, said that Catholics ‘can cope’ with cultural appropriation, and that being offended by it is a “counter-productive, ideological dead-end; a festival of victim culture. As far as I’m concerned, if people want to dress up as the pope, or drape rosary beads over their car mirrors - why ever not? It starts a conversation about a culture I’m proud of.”

Eloise Blondiau, writing for America magazine, said that “If nothing else, the theme of this year’s exhibition and gala shows a willingness to engage with religion that is healthy and promising in a climate where polarization is rife.”

While the event was organized in cooperation with the Vatican, Cardinal Timothy Dolan of New York was one of a few prelates in attendance, joking later that he ordered in “street meat” - hot dogs from a pushcart - to the posh event after finding the refreshments insufficient, and joking that Rihanna borrowed her miter from him.

The cardinal, who some criticized for attending the event, said in a press conference for the opening of the exhibition that he came because the ‘Catholic imagination’ honors “the true, the good, the beautiful.”

“In the ‘Catholic imagination,’ the True, the Good, and the Beautiful have a name: Jesus Christ, who revealed Himself as ‘the Way, the Truth, and the Life,’” he said. “In the ‘Catholic imagination,’ the truth, goodness, and beauty of God is reflected all over… even in fashion.  The world is shot through with His glory,” he said, adding a thanks to the organizers of the event, as well as to the Vatican “for its historic cooperation.”

Dolan later told SiriusXM’s The Catholic Channel that as a self-proclaimed “JC Penney’s Big and Tall man” his personal interest in the event was not for the fashion, but for the chance to engage with people about the Catholic faith.

“There were some aspects that looked like kind of a masquerade party, a Halloween party,” he said. “I didn’t really see anything sacrilegious, I may have seen some things in poor taste, but I didn’t detect anybody out to offend the Church.”

However, “A number of people came up and spoke about their Catholic upbringing and things they remembered and it was a powerful evening.”

The exhibition itself will run May 10 - Oct. 8, 2018 and is hosted at the Anna Wintour Costume Center, the medieval rooms at the Met on Fifth Avenue, and the Met Cloisters in uptown New York City. It is the Met Costume Institute’s largest show to date.

Church garments and liturgical vestments, many of which are still in use, will be displayed separately from the fashion exhibit, out of respect. The items in the separate exhibit* come from the Sistine Chapel sacristy’s Office for the Liturgical Celebrations of the Supreme Pontiff and range in age from the mid-1700s to the pontificate of Saint John Paul II. END OF STORY
That the MET event featured “Church garments borrowed from the Vatican” and that Cardinal Dolan (who “didn’t really see anything sacrilegious”) and the openly pro-gay Jesuit Fr. James Martin graced the blasphemous occasion only serve to highlight the moral decline of the post-Vatican II Church, especially under Pope Francis. If the extent to which Dolan “engage(d) with people about the Catholic faith” was that “(a) number of people came up and spoke about their Catholic upbringing and things they remembered and it was a powerful evening”, he must be promoting the so-called “New Evangelization”.
Crux journalists in the May 8 “homecoming” story below** (title and link provided) felt that “for some star-studded attendees, the event was more of a homecoming”. Comedian Jimmy Fallon (noted for his filthy dialogues) recalled his stint as an altar boy. Another ex-altar boy George Clooney reminisced: “I was a good Catholic boy, and I know about the Catholic Church”. The same Clooney “said in 2006 that he does not know if he believes in Heaven, or even God”: Wikipedia.
Catholic reviler Madonna “said the theme of the evening “means that God is love”.”

“Actor and producer Lena Waithe … entered wearing a rainbow flag cape to draw attention to LGBT concerns.”
To cap it all, “the Sistine Chapel choir offered a surprise performance‡‡”.
**For some celebs, Catholic-themed red carpet was a homecoming

https://cruxnow.com/vatican-at-the-met/2018/05/08/for-some-celebs-catholic-themed-red-carpet-was-a-homecoming/ 

*https://cruxnow.com/vatican-at-the-met/2018/05/07/women-say-tonights-collision-of-faith-fashion-cant-be-ignored/ reports that the Vatican loaned “forty vestments and sacred objects” (see also page 10) for the Exhibition that was associated with the profane event in New York.

‡Make Catholicism weird again
https://www.nytimes.com/2018/05/08/opinion/met-gala-catholic-church.html EXTRACT
By Ross Douthat, May 8, 2018

The Francis era has been a springtime for accommodation and inculturation, and especially for the secularizing and Protestantizing German Catholicism that helped forge the original revolution of the 1960s, and whose leaders believe that only further modernization can refill their empty churches. […]
For this, as for his doctrine-shaking innovations, Francis has won admiring press. But as with the last wave of Catholic revolution, there is little evidence that the modernizing project makes moderns into Catholics. (The latest Gallup data, for instance, shows American Mass attendance declining faster in the Francis era.)
Instead, the quest for accommodation seems to encourage moderns to divide their sense of what Catholicism represents in two — into an Old Church that’s frightening and fascinating in equal measure, and a New Church that’s a little more liked but much more easily ignored.

(Pope) Francis and other would-be modernizers are right, and have always been right, that Catholic Christianity should not trade on fear. But a religion that claims to be divinely established cannot persuade without a lot of fascination, and far too much of that has been given up, consigned to the museum, as Western Catholicism has traced its slow decline.

Here the Met Gala should offer the faith from which it took its theme a little bit of inspiration. The path forward for the Catholic Church in the modern world is extraordinarily uncertain. But there is no plausible path that does not involve more of what was displayed and appropriated and blasphemed against in New York City Monday night, more of what once made Catholicism both great and weird, and could yet make it both again.

‡‡https://cruxnow.com/vatican-at-the-met/2018/05/09/sistine-chapel-choir-hushes-then-wows-a-raucous-met-gala-crowd/  

The Met Gala's 'Catholic Imagination' Theme Called 'Blasphemous' and 'Sacrilegious' by Critics
http://people.com/style/met-gala-2018-critics-call-catholic-theme-blasphemous/
By Dave Quinn, May 8, 2018

The Met Gala’s 2018 theme “Heavenly Bodies: Fashion and the Catholic Imagination” didn’t sit right with many Catholics watching stars like Rihanna, Katy Perry and Sarah Jessica Parker walk the red carpet in couture outfits decked out with religious iconography.
As photos of Monday night’s Costume Institute benefit began circulating on social media, viewers questioned the theme — the harshest critics calling it “blasphemous” and “sacrilegious cosplay.”

This is all despite the fact that New York City’s Metropolitan Museum of Art worked closely with the Vatican on the exhibit, opening May 10.

According to The New York Times, Archbishop Georg Gänswein — Prefecture of the Papal Household under Pope Francis — collaborated with the Met’s curator Andrew Bolton to put together a collection of pieces that showed the way the Catholic Church served as an inspiration to designers throughout history. Religious vestments were lent to flush out the exhibit. Cardinal Dolan, the Archbishop of New York, even attended the Gala as a guest, posing with A-listers like George Clooney.

But none of that seemed to matter when viewers started watching attendees walk the red carpet.
Rihanna, 30, wore a papal mitre (a ceremonial head-dress of bishops) and an opulently bejeweled strapless mini dress with a matching collared robe. Parker, 53, paired her gold three-quarter-length-sleeve Dolce & Gabbana gown with a towering headpiece featuring a nativity scene to scale. Perry, 33, rocked a gold Versace ensemble and an enormous pair of angelic wings. Jared Leto, 46, wore a crown around his hair inspired by the crown of thrones Jesus wore. Lana Del Rey, 32, had a heart chest piece pierces with swords often adorned on renderings of a mourning Mary, mother of Jesus.

Model Taylor Hill, 22, wore a black Diane von Furstenberg dress that looked like a skin-showing version of Cardinal Dolan’s robes.

Many of the aforementioned were called into question by irate users:
“Nothing right about celebrities sexualizing and disrespecting the Catholic Church and Christianity,” wrote one critic. “No other religion gets disrespected like Christianity. Disgusting. My religion is NOT your damn #MetGala outfit!” said one user.
“Met Gala’s Theme: Blasphemy.”
“So we aren’t going to talk about how sacrilegious the theme of the MET gala was?”
“The #MetGala2018 is flat out offensive. Blasphemy and sacrilege is not art or fashion.”
“The wearing of crosses/pope garb at the #metgala by people who aren't Christian/catholic is obviously sacrilegious.” Guessing people wearing hijab & caricatures of Muslim clothing wouldn't go over quite as well.”
“Wow really glad we’ve gotten to the point of open blasphemy in America with sick parodies of sacred religious symbols and garb plastered all over a self congratulatory event to cement America’s hedonistic worship of rich celebrities. Really great stuff.”
“Why is it okay for celebrities to sexualize and disrespect the Catholic Church? These outfits are not glorifying the faith in any way. No other religion would be made fun of in this way.”
The Met Gala is considered fashion’s biggest night. The extravaganza is held the first Monday in May annuals to raise money for the Costume Institute.

Vogue editor in chief and Condé Nast artistic director Anna Wintour hosts the event — this year joined by co-hosts Rihanna, Donatella Versace, and Amal Clooney.

Tickets are expensive, going for $30,000 apiece with tables costing about $275,000, The New York Times reported.
Catholics outraged over New York fashion show blaspheming Blessed Mother, pope, priests
https://www.lifesitenews.com/news/catholics-outraged-over-new-york-fashion-show-blaspheming-blessed-mother-po
By Lisa Bourne, New York, May 8, 2018. The accompanying images have been omitted –Michael 
A New York gallery displayed sacrilegious renditions of the Blessed Mother, the Vicar of Christ and included other assorted blasphemous images in a so-called Catholic-themed fashion exhibit that included some 40 liturgical vestments from the Sistine Chapel sacristy on loan from the Vatican.
'Heavenly Bodies: Fashion and the Catholic Imagination,' was the theme of this year’s annual fundraising gala for New York’s Metropolitan Museum of Art, and also the theme for the Met’s largest exhibition to date.

Many Catholics, however, saw the Met Gala event as “blasphemy.”

“A leather bondage mask draped in rosary beads, a jeweled bustier with its gems strategically placed and a fuchsia gown inspired by cardinals’ robes — with a neckline that left its mannequin’s breasts mostly exposed — were all part of the Catholic-themed fashion exhibit at the Met Gala,” PageSix.com reports.
Outrage
Innumerable photos chronicling scandalously dressed celebrities at the gala have saturated social and other media since the gala, followed by endless commentary from all quarters and some pushback from offended Catholics and others.

[Tweets]
The report detailed some of the various get-ups at the event, including pop music performer Rihanna in a pope-themed outfit that included a strapless, groin-high jeweled dress, oversized cape and matching miter. 
Father Richard Heilman, priest for the Madison, WI, diocese and author of RomanCatholicMan.com, shared a photo of the vocalist in a Facebook post. 

He noted with a tinge of humor the irony of celebrities and the fashion world commandeering the Catholic Church in such a manner on the heels of a high school student recently being excoriated on social media for her choice of a traditional Chinese dress for prom.

“PONTIFICAL APPROPRIATION,” Father Heilman’s post stated. “My ... how they hate Catholics ... ahem ... I meant, "Strong Catholics." Good thing it wasn't a dress from China, because .....”

“It’s a shame that the Metropolitan Museum had to stoop so low just to raise funds for its Museum of Arts Costume Institute,” Susan Brinkmann wrote‡ for Women of Grace. “With tickets running in the $30,000 a piece range, surely they can come up with enough money to fund their annual needs without disparaging the world’s largest religion with this crass display.” ‡http://www.womenofgrace.com/blog/?p=63577. 
Brinkmann pointed it was both the contents of the collection and the celebrities’ outfits that were offensive.

“Let’s get real,” Brinkmann said. “This show wasn’t about fashion – it was about a bunch of elites with very bad taste.”

The Catholic author also included reaction from Catholics and others on Twitter in her post.

“finding the met gala to be highly offensive heresy,” one tweet said, “wby … the bourgeoisie appropriating religious iconography is not acceptable and you wouldn't think it was if it were any religion bar Christianity…”

“The met gala theme is lowkey disrespectful to the catholic religion let’s be real,” another said, and a third stated, “Imagine using my religion to do your fashion show … disgusting!”

“I'm not even Catholic and find it offensive,” offered another. “It is a demonstration against Christians as a whole.”

The controversy has also garnered coverage from Fox News, its report saying the theme was meant to be controversial, “However, some stars may have taken the theme a bit too far into the land of bad taste.”

The cardinal was there
New York’s Cardinal Archbishop Timothy Dolan attended the event and a preview press conference earlier in the day. While Dolan chose not to walk the red carpet into the Gala, instead going in the side door, he still made headlines with his presence there.

Dolan said in his remarks at the press preview he had reservations about attending the gala, Crux reports, continuing with an explanation.
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He may have chosen not to walk the red carpet, but according to these headlines, @CardinalDolan proved to be the star of last night’s #MetGala. #CruxAtTheMet –Christopher White
“In the Catholic imagination, the truth, goodness, and beauty of God is reflected all over the place, even in fashion,” he said. “The world is shot through with his glory and his presence. That’s why I’m here. That’s why the Church is here.”
Dolan has defended his involvement with events and public figures associated with opposition to Church teaching in the past – such as acting as Grand Marshall of the New York Saint Patrick Day Parade the year after it changed its policy to admit expressly gay groups march. He also invited Barack Obama to the New York Catholic Charities Al Smith fundraising dinner despite Obama’s vociferous support for abortion and homosexuality – with the explanation that his participation was a form of engaging those opposed to the Church’s teaching and his doing so did not compromise Church principles. 

Seeming to continue in this vein, he told Met gala press preview attendees the exhibition was “radiant,” and spoke of the pursuit of the true, the good and the beautiful as motivation for Catholic life.

“That’s why we have great schools and universities that teach the truth,” Dolan said. “That’s why we love and serve the poor to do good, and that’s why we’re into things such as art, poetry, and music, literature, and yes, even fashion, to thank God for the gift of beauty.”

The show includes an exhibition of women's dresses modeled after clerical clothing worn by priests and bishops. It also includes a dress showcasing a naked Adam and Eve that has a revealing transparent top. 

It also includes a woman's dress modeled after a nun's religious habit, with a mock rosary as part of the design.

Andrew Bolton, the Museums' Head Curator, explained in a promotional video that “the design certainly gravitates toward religious imagery for provocation.” 

The exhibition aims to "examine fashion's ongoing engagement with the devotional practices and traditions of Catholicism," states an overview of the exhibition on the museum's website. 
Also included is a woman's outfit featuring a short black skirt with a brazen sleeveless-and-shoulderless top that features an icon of Our Lady with the Christ Child. 

‘I love that you got dressed up as a sexy priest.’
Dolan chatted with Jesuit Father James Martin, Donatella Versace, an event sponsor, and others at the preview gathering. 

Martin was involved in the Met’s pre-exhibit consultations, according to the New York Times. He called the exhibit “stunning,” and tweeted regarding flip comments he received at the gala, including, "I love your costume," and "I love that you got dressed up as a sexy priest."
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The USCCB tweeted about the gala with two quotes from Pope Francis’ recent exhortation On the Call to Holiness in Today’s World, one referencing holiness, the other including mention of God making His final work of art “with the scraps of human frailty.”
Glowing coverage
Crux’s coverage of the gala and exhibition has been glowing.

“Perhaps the last thing the fashion reporters and enthusiasts expected at the Met’s landmark exhibit on faith and fashion was an introduction to Jesus Christ,” one report said, “but that’s what they got.”

Another said that for “some star-studded attendees” who were raised Catholic, “the event was more of a homecoming.”

Both comedian Jimmy Fallon and actor George Clooney invoked their pasts as an altar boy for that report, Fallon saying it helped him catch the acting bug.

“You’re kind of on stage a little bit when you’re performing as an altar boy, ringing the bells, and my parents would come see me,” Fallon said. “I’m there doing 6:30 am Mass. It’s almost like a show, it’s very theatrical.”

“You know I was an altar boy,” George Clooney told Crux. “I was a good Catholic boy, and I know about the Catholic Church."

“Not everyone got it,” another Crux article said, referencing the curator’s claim the exhibit was about building a bridge between culture and faith. “But many, gasping in awe before the creative power of the Catholic narrative, did.”

The Met gala is the fashion world’s equivalent of the Oscars or Super Bowl, according to Vogue, an evening when designers, models, and Hollywood stars assemble in “the year’s most over-the-top looks.”

The exhibit’s curator, Andrew Bolton, said guests were asked to wear their “Sunday best,’’ the Page Six report said, Bolton joking to the Associated Press, “It’s an implicit plea to dress somewhat more modestly.”

The Met explained its rationale for the exhibit on its website:

The thematic exhibition features a dialogue between fashion and masterworks of medieval art in The Met collection to examine fashion’s ongoing engagement with the devotional practices and traditions of Catholicism. A group of papal robes and accessories from the Vatican serves as the cornerstone of the exhibition, highlighting the enduring influence of liturgical vestments on designers.

The exhibition was made possible by Christine and Stephen A. Schwarzman, and Versace, the website information said.

Blackstone Group CEO and billionaire Schwarzman gave a $5 million donation for the event, Page Six reports, saying as well that he’s also one of the New York archdiocese’s biggest financial supporters. 

“40 ecclesiastical masterworks from the Sistine Chapel sacristy, many of which have never been seen outside the Vatican,” according to the Met, “Encompassing more than 15 papacies from the 18th to the early 21st century …”

The loan of the Sistine Chapel vestments came with authorization from senior Vatican officials. 

The 'Heavenly Bodies: Fashion and the Catholic Imagination' exhibition opens to the public Thursday and is slated to run through October.
See also Vatican lends sacred vestments to fashion show featuring female-priest clothing
https://www.lifesitenews.com/news/vatican-lends-sacred-vestments-to-blasphemous-fashion-show
By Maike Hickson and Pete Baklinski, April 18, 2018

SOME RELATED FILES 
POPE FRANCIS-APPOINTED PRO-GAY JESUIT FR JAMES MARTIN 

http://ephesians-511.net/docs/POPE_FRANCIS-APPOINTED_PRO-GAY_JESUIT_FR_JAMES_MARTIN.doc
HOMOSEXUALIST JESUIT FR JAMES MARTIN IS A PROTAGONIST OF YOGA 

http://ephesians-511.net/docs/HOMOSEXUALIST_JESUIT_FR_JAMES_MARTIN_IS_A_PROTAGONIST_OF_YOGA.doc
HOMOSEXUALIST JESUIT FR JAMES MARTIN IS A HERETIC

http://ephesians-511.net/docs/HOMOSEXUALIST_JESUIT_FR_JAMES_MARTIN_IS_A_HERETIC.doc
