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MICHAEL PRABHU DECEMBER 1, 2021
India’s “singing visionary” and “dancing missionary” dies
https://mattersindia.com/2021/12/indias-singing-visionary-and-dancing-missionary-dies/   
Mumbai, November 30/December 1, 2021
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A Catholic priest, who danced and used Indian classical music to bring the message of Christ to millions, died November 30 in Mumbai, western India. He was 77.
Divine Word Father Charles Vas, a legend in Hindi liturgical hymns, was ailing for several months. He was residing at Sangeet Abhinay Academy, an institution of song and dance he founded in 1980 at Mumbai.

Funeral details are awaited.

Father Vas was a poet, composer and musician, who had directed several musical events such as ballets, music dances and bhajan programs in India as well as abroad, says a message from a message from the Divine Word Society congregation.

He was called by several names such “a singing visionary,” “a dancing missionary,” “a bhajan chanting Catholic priest,” and “an evangelist through dance.”

A bhajan is a devotional song with a religious theme or spiritual ideas. It is a group event, with one or more lead singers, accompanied with music, and sometimes dancing.

Father Vas produced more than 40 CDs of -bhajans and hymns that enriched Church singing in different languages. “His music and hymns have been most popular devotional hits in the country especially in Hindi speaking area,” says the message.

Father Vas was born February 12, 1944, in Omzoor parish of Mangalore diocese. His lone brother is a high court lawyer in Mumbai. Among his three sisters, two have become nuns.

As a young boy Charles Vas played side drums for the village music band, sang in the church choir and developed a penchant for music.

He joined the Society of the Divine Word in 1956 when he was in the sixth grade. He pronounced his final vows in 1976, the same of his ordination.

Seven years later, he was awarded a doctorate in music from the Akhil Bharatiya Gandharva Mahavidyalaya, Miraj, Maharashtra. His doctoral thesis was “East meets West.”

Father Vas was awarded “Alankar Shiromani Puraskar” award in 2006, and Kalakar Puroskar in 2008, for his excellence and outstanding contribution in the field of music and dance.

His Sangeet Abhinay Academy attracted enthusiastic youngsters from across the country. His “Prem Ragini,” a ballet-musical on the salvation history, saw performers dancing in Indian and Western styles. The program had more than 500 shows both in India and overseas.

Father Vas’ “contribution to the Hindi liturgical music and biblical dance drama is great and will remain in the hearts of the people for ever, say Divine World Father Norbert Herman, a musician priest in Rajasthan.

Indian Missionary Society Father Anand Mathew hailed Father Vas as “a genius in Church music. A great personality, who used his talents well for the glory of God. Through his songs he will continue to abide in the lives of people. May his soul rest with the Lord.”
May he enjoy that heavenly presence of the Abba, for whom he had been longing for as he expressed it through his poetry and music. You will be always alive in the hearts of the Church in India. Bye bye Dear Father ji. Pray for us that we meet you one day there and join with you in the heavenly choir.
Extract from a documentary film on the HINDUISATION of the Indian Catholic Church:
LOTUS AND THE CROSS-THE HINDUISATION OF THE CATHOLIC CHURCH IN INDIA 
http://ephesians-511.net/docs/LOTUS_AND_THE_CROSS-THE_HINDUISATION_OF_THE_CATHOLIC_CHURCH_IN_INDIA.doc
NARRATOR: Fr. Charles Vas SVD is a Ph.D. in Indian classical music and wrote his thesis on East-West trends in music.

Fr. Charles Vas: The Sangeet Abhinay Academy [dance institute of Gyan Ashram*] was started with the aim of spreading the message of love through music and dance. I have in my troupe, people from all denominations [he probably means all faiths -Michael]. I consider the one point that God loves us without any preconditions. It’s a different kind of dancing in the church and in the halls. We raise our hearts and minds to God through very devotional gestures. It’s not jumping around.

[THE VIDEO SHOWS IN ELEGANT DANCE FORM A DEPICTION OF THE CREATION OF THE UNIVERSE BY GOD.]

With devotional gestures and mudras… we show the creation. Dance and music form is the best form of portraying our ideas, and the religious ideas also can be portrayed and depicted… Biblical ideas can also be depicted…

[What about using music and dance for EVANGELIZATION, Father Charles Vas?]

We have started singing bhajans in the church. A few years back it was considered as paganism, but now we praise and thank the Lord through bhajans. It helps to pray better…

WE WATCH A DANCE DEPICTING THE FALL OF MAN AND HEAR THE COMMENTATOR SAY THIS ABOUT ADAM AND EVE: "AND THOUGH THEY SINNED, BUT GOD WAS SO GENEROUS AND KIND THAT HE PARDONED THEM". THERE IS NO MENTION OF THE PROBLEM OF ORIGINAL SIN, OR OF REPENTANCE FROM SIN, OR THE NEED OF A SAVIOUR AND REDEEMER IN JESUS CHRIST, THE ONLY SON OF GOD.
See also https://www.mycity4kids.com/Mumbai/Hobbies/Sangeet-Abhinay-Academy_Andheri-East/41989_bd, http://www.mangalorean.com/experience-god-song-dance-fr-charles-vas-svd/. 
Extract from
THE HINDUISATION OF MUSIC IN THE CATHOLIC CHURCH 20 MAY 2013/26 JULY 2016 30 PAGES
http://ephesians-511.net/docs/THE_HINDUISATION_OF_MUSIC_IN_THE_CATHOLIC_CHURCH.doc
FR. CHARLES VAS S.V.D., SANGEET ABHINAY ACADEMY, GYAN ASHRAM*, MUMBAI
Dr. Fr. Charles Vas SVD, Director, Sangeet Abhinay Academy, 263 Casablanca 1/2, Opp Shree E-Punjab Gymkhanna, Mahakali Caves Road, Andheri (E), Mumbai 400093. Tel.: (022) 28221709, 28380525. Mobile: 09820342448. Email: saa123@airtelbroadband.in
Fr. Charles Vas SVD, Gyan Ashram*, Andheri, Mumbai

A bhajan singer, he directs an institute where priests teach and perform temple dances like Bharatanatyam and Odissi and conduct Enneagram retreats and eastern meditations such as yoga and vipassana.

1. Rev. Dr. Charles Vaz wins Kalakar Puraskar http://groups.yahoo.com/group/MangaloreanCatholics/message/8906 [Mangalorean Catholics, November 1, 2008]
MANGALORE, October 31, 2008: Rev. Dr. Charles Vaz who is an exponent of Mumbai has been selected to receive Kalakar Puraskar Award given by the Goa based Thomas Stephen Konkani Kendra, Karwal Gharanem and Mandd Sobhann of Mangalore jointly. The award carries a purse of 25,000, a citation plaque and a memento.
Fr. Vaz is the founder of the Sangeet Abhinaya Academy of Mumbai and is a music director... Fr. Vaz is a well known scholar of music and is also an academic. He joined the Society of Divine Word in 1959 and became a priest in 1976. He later continued his study of divinity in Pune. He also continued his education in Music and learnt Guitar and Piano. He also mastered the Hindustani Music under the tutelage of Pandit Vishnu Digambar and his disciple Ramakrishna Joshi.
Fr. Vaz attained his doctorate in philosophy from the Miraj based All India Gandharva Music University* for his theses "East Meets West". He also has a degree from the Trinity College London in Western Music. He has produced more than 39 cassettes and CDs in Konkani, Hindi, Malayalam and Telugu. The Sangeet Abhinaya Academy he fathered has now been merged with the All India Gandharva Music University in Miraj. He now teaches music and dance to several hundred students. He will be conferred with the Kalakar Puraskar at Kalangann in Shaktinagar in Mangalore on November 2.       
2. Sangeet Abhinaya Academy, Mumbai 

http://groups.yahoo.com/group/MangaloreanCatholics/message/2862 EXTRACT
Sangeet Abhinay Academy of Gyan Ashram, Andheri East will be completing 25 years of its illustrious existence on July 27, 2005 said Rev. Dr. Charles Vas SVD in a press conference held at Andheri East on 1st July 2005… Its aim is to reach out the universal message of peace, love and harmony through the rich medium of music and dance… 

"Since past over 10 years the academy is also a college of Music and Dance accredited to Akhil Bharatiya Gandharva Mahavidyalaya Mandal*, Mumbai, imparting quality training in various disciplines of music and dance to people of all ages and walks of life, enabling them to acquire recognised degrees," said Fr. Charles to the press people. "While celebrating Silver Jubilee, the Sangeet Abhinay Academy has also an ambitious plan of setting up the college in its own premises with the view of its future expansion and growth." announced Fr. Charles.

See also http://www.asklaila.com/listing/Mumbai/Andheri+East/Sangeet+Abhinay+Academy/qpKqqBsZ/  

*Sangeet Abhinay Academy is accredited to a Hindu institution that promotes Bharatanatyam.

http://en.wikipedia.org/wiki/Gandharva_Mahavidyalaya EXTRACT
Gandharva Mahavidyalaya is an institution established in 1939 to popularize Indian classical music and dance…

Indian Classical Dance: Kathak, Bharatanatyam and Odissi.
3. Dr. Fr. Charles Vas S.V.D. A singing visionary and a dancing missionary
http://www.daijiworld.com/chan/music_view.asp?m_id=2 EXTRACT
July 13, 2009 
An evangelist through dance! A bhajan chanting Christian priest! That is what Dr. Fr. Charles Vas is who preaches "God experience through song and dance."

Dr. Fr. Charles Vas is the director of Sangeet Abhinay Academy - a religious institution of song and dance in Mumbai.

Harmless, so far; but in 2008, Fr. Charles Vas SVD is still professionally associated with Bharatanatyam exponent Fr. Francis Barboza who has left the congregation and the priesthood years earlier to get married.
4. Destruction of Catholicism in India
http://www.freerepublic.com/focus/f-religion/1513798/posts EXTRACT
Posted on Thursday, December 15, 2005 11:40:12 PM by MILESJESU
Recently, I had the unfortunate experience of attending an "Anticipated Mass" at a Jesuit Parish in Bombay where Father Charles Vas S.V.D. performed a Pagan Liturgical Dance in front of the altar in a semi-naked state aka "Bharat Natyam Style" on the Second Saturday in August 2005. He has been actively encouraged in this gross paganism by an infamous fellow Divine Word Priest Dr. Francis Barboza S.V.D. who is now resident in the United States and dances in a semi- naked state before the altar in a number of Catholic churches in the states of New York and New Jersey where he currently is based and promotes this evil nonsense. 
He has a web site to boot namely www.drbarboza.com – For crying out loud will someone tell me whether he is a male, a female, or what? You will be definitely shocked to see what he does as I was when I accessed that web site. 
I just cannot understand this. Why doesn’t some orthodox Catholic Bishop, Archbishop, or the Pope do something about this? They could easily excommunicate these heretic priests after pulling them up if they still do not mend their ways. 

Posted on Friday, December 16, 2005 12:32:24 AM by MILESJESU
I agree that all Indian Catholic Priests are not raving liberals and heretics such as Dr. Father Francis Barboza S.V.D., Father Charles Vas S.V.D., and many others. It really depends where their Seminary Formation took place. If they were in a Seminary with orthodox Catholic Professors and Bishops then the likelihood of being indoctrinated with this crap is negligible but if they were at the Papal Seminary* in Pune -- then who knows what they have been taught. That Seminary to me seems to be Satan's own home especially with the crap the Priests have been teaching, promoting, and endorsing there. By the way, do not be shocked at what you have seen. What you see is what you get. By that I mean, he really does that stuff in Catholic Churches in India whenever he visits India. He is also known to engage in such Pagan Dances in Catholic Churches in Germany and in the United States where he is based. He desperately needs our prayers in this regard as he is training a large number of young Indian priests to do this crap. That means he is just poisoning a lot of priests of the younger generation. 

*NEW COMMUNITY BIBLE 02-THE PAPAL SEMINARY, PUNE, INDIAN THEOLOGIANS, AND THE CATHOLIC ASHRAMS 41 PAGES
http://ephesians-511.net/docs/NEW_COMMUNITY_BIBLE_02-THE_PAPAL_SEMINARY_PUNE_INDIAN_THEOLOGIANS_AND_THE_CATHOLIC_ASHRAMS.doc
5. Indigenous Worship in North India - The Hindi Krista-Bhajan 

By Chris Hale 12/2/2003 
http://cache.zoominfo.com/CachedPage/?archive_id=0&page_id=1792694030&page_url=//www.radicalchrist.org/articleprint.asp?ID=-1375384937&page_last_updated=2006-11-19T02:12:49&firstName=Charles&lastName=Vas EXTRACT
The Hindi Khrist-bhajan (Christian bhajan) is surveyed in the Hindi belt of North India, particularly Uttar Pradesh, Madhya Pradesh, and some major cities in Maharashtra. This study in ethnomusicology seeks to understand the meanings of bhajan, kirtan, namjap, and mantra from a Roman Catholic, Protestant, and Hindu perspective. 
Bhakti and bhajan are studied in the mission of the Church, both evangelical and ecumenical. The charismatic Catholic movement is also observed, especially with regard to how it mixes with the indigenization and contextualization of Roman Catholic worship since Vatican II. 
The use of many kinds of devotional songs in satsangs in homes and in Christian ashrams in North India is thoroughly described. Also a critique of Indian church music by Hindu professionals is given along with a demonstration of Hindu worship. 
Finally suggestions are made for how to encourage Christian musicians to perfect their skills in the use of ragas in Hindusthani classical music. […]

The Roman Catholic Church has been more successful in promoting indigenous expression, although it had a late start in this area. Efforts to indigenize the Mass only began in the 1960’s after the Second Vatican Council. The mandate from Rome was strong enough to bring about actual changes in the worship services. Now, only twenty years later, many churches, especially in the North, have adopted Indian forms. A highly publicized Mass conducted by Pope John Paul in New Delhi in 1999 with 70,000 worshipers in attendance illustrates this fact. The newspapers in Mumbai reported that the Mass incorporated Indian forms of worship in ritual, in dress, in song, and in dance. Only the prominent churches in the metropolitan cities remain largely Western in their worship style.
The Roman Catholics have also founded communication centers in Mumbai, Indore, Bhopal, Pune, Ranchi, and Benaras [Varanasi] in the North, and many of these have employed Indian music and dance instructors. They also have incorporated Indian music programs into many of their seminary curriculums. 

I noted two musicians who are fully sponsored and commissioned by indigenous Catholic organizations to compose and direct music programs. Fr. Charles Vas, the director of the Sangeet Abhinay Academy in Mumbai, spends all his time teaching students Indian vocal music, directing an Indian dance troupe [Bharatanatyam], and composing indigenous spiritual music. Sister Pushpanjali in Bhopal similarly has been freed from all the duties of her order so that she may devote her time to composing songs for the Church. Both Vas and Pushpanjali together have produced over ten cassettes of Indian spiritual music in the last decade. […]

Fr. Vas told me that he makes special concessions to help priests and nuns learn Indian classical music at his academy. Certainly Catholic youth, like Protestant youth, love Western pop music; but unlike them, they do not seem to have the same indifference to and even dislike for Indian music. This is no doubt partly due to the massive united effort in the last thirty years to indigenize Catholic worship.
This effort by the Catholics builds on a theological foundation established at the Second Vatican Council that encourages a very open relationship to other religions and their practices. 

Vatican II gave theological sanction to the Catholic Bishop’s Conference of India (C.B.C.I.) to oversee the implementation of the directives of the Fathers of the Council (Duncan, 1999, p. 8). The Mass, once translated into vernacular languages such as Hindi, could then be put to music that was also Indian. 
Likewise, other forms of Indian worship were studied and some were deemed acceptable for Christian worship. One of these is the lighting of the lamp, called Aarti, which Catholic churches practice all over the country.
The Catholic position since Vatican II considers these practices to be Indian and therefore neutral, and usable in Christian worship (loc. cit.). 

The traditional view of Protestants, however, has been to call these practices not Indian, but Hindu. Far from being neutral, they are believed to be deeply intertwined with idol worship, and therefore have demonic origins. Therefore they are unacceptable for worshiping Jesus Christ. 
This view, that most of what is Indian is Hindu and unusable, has been ingrained in the minds of Protestant Christians for two centuries. […]
In my research there were some notable instances of Christians who proved themselves and were loved, even favored by their Hindu or Muslim music masters. But they had to pay the price, accepting criticism from both their own Christian community and the Hindu and Muslim artists. The criticism from the Christian community had largely to do with two aspects of Indian classical music: the first being the relationship of student (shishya) to his teacher (guru), known as guru-shishya parampar [tradition]; and the second, for vocal students, being the lyrical content of songs. 
In Indian classical tradition, a student must respect and obey his teacher as much as and, if it were possible, even more than God himself. In days past, students lived with their masters and served them, receiving instruction in return. Today, what remains of this relationship is the outward ritualistic show of respect, or in the extreme, devotion. This outward show of respect is expressed in an extreme politeness on the part of the student and the customary touching of the guru’s feet or knees when entering and when leaving his presence. 
For most Hindus and Muslims today this gesture is understood in terms of respect rather than worship. But for many Christians, the gesture is interpreted as worship and considered a deviation from the worship of the one true God. 

Likewise, and even more offensive to Christians, is the lyrical content of many of the songs which students of vocal music learn right from the beginning. These lyrics are usually either secular love songs or songs of devotion in praise of Hindu gods and goddesses.

In Mumbai, while sitting in on one of Fr. Vas's vocal lessons, I noticed that one of the songs he was teaching had the word Shaam in it. After asking Fr. Vas whether this was the word for "night," he said that I had misheard it, and it was actually Shyam, another name for Lord Krishna, one of Hinduism's most popular gods.      
When I asked him why he was teaching a Hindu worship song, he replied that this was just for instruction, and that some ragas were set only to lyrics of a devotional nature. In other words, in teaching this particular raga, he had no choice. He had no reservations about learning or teaching Hindu devotional songs for the purpose of mastering Indian classical music. He considered it wrong, however, for a Christian to compose and sing songs in devotion to other gods (Vas, 1999). For Charles Vas, the purpose of learning Indian music is to praise Jesus Christ. 

Most Protestant Christians and even some Catholics would not agree with Vas. Viju Abraham*, for example, expressed alarm when I told him about Vas' practice. Viju’s concern is one shared by many Protestants, that the names of the gods hold some demonic power, and that even speaking of them could cause spiritual harm (Abraham, 1999). The issue of the demonic in much of Indian cultural practice has not been addressed in practical detail in the scholarly literature on the subject. There is much that could be studied here. In this study we will have to discuss the demonic in as much as it relates to Indian music. For the present we will say that this is perhaps the greatest stumbling block to Indian Christians adopting the indigenous song forms of India.
*director of A.C.T. (Association for Christian Thoughtfulness), Mumbai
But bhajans come in all kinds of forms, and perhaps more than any other style of Indian music, this form is allowed maximum freedom for innovation. The bhajan in all its forms has been used by Hindus in their devotional worship for at least a millennium (Hawley, 1984, p. 244). […] [The article ends abruptly]

It intrigues me as to why, in the above article, the IMS Fathers’ Matridham Ashram, Varanasi [BENARAS] is not disclosed but is covertly expressed as "M____ A____ in B____". Is it because they are aware that they are "borrowing" from Hinduism for their spiritual practices?

*CARDINAL OSWALD GRACIAS’ SPIRITUALLY PERVERTED GYAN ASHRAM 23 SEPTEMBER 2017/17 JANUARY 2018 22 PAGES [ATMA DARSHAN/SVD]
http://ephesians-511.net/recent/docs/CARDINAL_OSWALD_GRACIAS_SPIRITUALLY_PERVERTED_GYAN_ASHRAM.doc
*CARDINAL OSWALD GRACIAS’ SPIRITUALLY PERVERTED GYAN ASHRAM-02 13 JUNE 2021 5 PAGES [ATMA DARSHAN/SVD]
http://ephesians-511.net/recent/docs/CARDINAL_OSWALD_GRACIAS_SPIRITUALLY_PERVERTED_GYAN_ASHRAM-02.doc
CARNATIC MUSIC IS HINDU SAY HINDUS 
http://ephesians-511.net/recent/docs/CARNATIC_MUSIC_IS_HINDU_SAY_HINDUS.doc
SOCIETY OF THE DIVINE WORD PROVINCIAL PERFORMS BHARATANATYAM 1 SEPTEMBER 2017
http://ephesians-511.net/docs/SOCIETY_OF_THE_DIVINE_WORD_PROVINCIAL_PERFORMS_BHARATANATYAM.doc
BHARATANATYAM-I JANUARY/MARCH/JULY 2011, 140 PAGES
http://ephesians-511.net/docs/BHARATANATYAM-I.doc
DANCING AND BHARATANATYAM IN THE MASS JANUARY/MARCH/JUNE 2011/JULY 2013 180 PAGES 

http://ephesians-511.net/docs/DANCING_AND_BHARATANATYAM_IN_THE_MASS.doc
SHOULD CATHOLICS PERFORM BHARATANATYAM-SUSAN BRINKMANN 27 JANUARY 2016
http://ephesians-511.net/docs/SHOULD_CATHOLICS_PERFORM_BHARATANATYAM-SUSAN_BRINKMANN.doc
FATHERS OF THE SVD CONGREGATION WITHOUT ZEAL OR HOPE APRIL 2015
http://ephesians-511.net/docs/FATHERS_OF_THE_SVD_CONGREGATION_WITHOUT_ZEAL_OR_HOPE.doc                     FR. ITTOOP PANIKULAM SVD AUTHORS BOOK ON NEW AGE HOLISTIC MEDITATION 29 JUNE 2021  http://ephesians-511.net/recent/docs/FR_ITTOOP_PANIKULAM_SVD_AUTHORS_BOOK_ON_NEW_AGE_HOLISTIC_MEDITATION.doc
