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India’s national song: The Vande Mataram controversy
Vande Mataram

https://en.wikipedia.org/wiki/Vande_Mataram EXTRACT
Bande Mataram (translated Mother, I bow to thee) is a Bengali poem written by Bankim Chandra Chatterjee in 1870s, which he included in his 1882 novel Anandamath. The poem was composed into song by Rabindranath Tagore. The first two verses of the song were adopted as the National Song of India in October 1937 by the Congress Working Committee prior to the end of colonial rule in August 1947. 

An ode to the Motherland, it was written in Bengali script in the novel Anandamath. The title 'Bande Mataram' means "I praise thee, Mother". The "mother goddess" in later verses of the song has been interpreted as the motherland of the people – Bangamata (Mother Bengal) and Bharat Mata (Mother India), though the text does not mention this explicitly.

It played a vital role in the Indian independence movement, first sung in a political context by Rabindranath Tagore at the 1896 session of the Indian National Congress. It became a popular marching song for political activism and Indian freedom movement in 1905. Spiritual Indian nationalist and philosopher Sri Aurobindo referred it as "National Anthem of Bengal". The song and the novel containing it was banned by the British government, but workers and general public defied the ban, many went to colonial prisons repeatedly for singing it, and the ban was overturned by the Indians after they gained independence from the colonial rule. 
In 1950 (after India's independence), the first two verses of the song were declared the "national song" of the Republic of India, distinct from the national anthem of India, Jana Gana Mana. The first two verses of the song are an abstract reference to mother and motherland, they do not mention any Hindu deity by name, unlike later verses that do mention goddesses such as Durga. There is no time limit or circumstantial specification for the rendition of this song [unlike the national anthem Jana Gana Mana that specifies 52 seconds]. 
The root of the Sanskrit word Vande is Vand, which appears in Rigveda and other Vedic texts. According to Monier Monier-Williams, depending on the context, vand means "to worship, to praise, celebrate, laud, extol, to show honour, do homage, salute respectfully", or "deferentially, venerate, worship, adore", or "to offer anything respectfully to". The word Mātaram has Indo-European roots in mātár- (Sanskrit), méter (Greek), mâter (Latin) which mean "mother".
The first translation of Bankim Chandra Chattopadhyay's novel Anandamath, including the poem Vande Mataram, into English was by Nares Chandra Sen-Gupta, with the fifth edition published in 1906 titled "The Abbey of Bliss".
Here is the translation in prose of the above two stanzas rendered by Sri Aurobindo Ghosh. This has also been adopted by the Government of India's national portal. The original Vande Mataram consists of six stanzas and the translation in prose for the complete poem by Shri Aurobindo appeared in Karmayogin, 20 November 1909. 
Mother, I praise thee!
Rich with thy hurrying streams,
bright with orchard gleams,
Cool with thy winds of delight,
Dark fields waving Mother of might,
Mother free.

Glory of moonlight dreams,
Over thy branches and lordly streams,
Clad in thy blossoming trees,
Mother, giver of ease
Laughing low and sweet!
Mother I kiss thy feet,
Speaker sweet and low!
Mother, to thee I praise thee. [Verse 1]



Who hath said thou art weak in thy lands
When the swords flash out in seventy million hands
And seventy million voices roar
Thy dreadful name from shore to shore?
With many strengths who art mighty and stored,
To thee I call Mother and Lord!
Thou who savest, arise and save!
To her I cry who ever her foeman drove
Back from plain and Sea
And shook herself free. [Verse 2]

Thou art wisdom, thou art law,
Thou art heart, our soul, our breath
Thou art love divine, the awe
In our hearts that conquers death.
Thine the strength that nerves the arm,
Thine the beauty, thine the charm.
Every image made divine
In our temples is but thine. [Verse 3]

Thou art Durga, Lady and Queen,
With her hands that strike and her swords of sheen,
Thou art Lakshmi lotus-throned,
And the Muse a hundred-toned,
Pure and perfect without peer,
Mother lend thine ear,
Rich with thy hurrying streams,
Bright with thy orchard gleams,
Dark of hue O candid-fair [Verse 4]

In thy soul, with bejeweled hair
And thy glorious smile divine,
Loveliest of all earthly lands,
Showering wealth from well-stored hands!
Mother, mother mine!
Mother sweet, I praise thee,
Mother great and free! [Verse 5]
Apart from the above prose translation, Sri Aurobindo also translated Vande Mataram into a verse form known as Mother, I praise thee! Sri Aurobindo commented on his English translation of the poem that "It is difficult to translate the National Song of India into verse in another language owing to its unique union of sweetness, simple directness and high poetic force.”
In July 2017, the Madras High Court ruled that the Vande Mataram shall be sung or played at least once a week in all schools, universities and other educational institutions of Tamil Nadu. The Court also ruled that the song should be played or sung in government offices and industrial facilities at least once a month.

How secular is Vande Mataram?

https://frontline.thehindu.com/static/html/fl1601/16010940.htm
By A.G. Noorani, Frontline, India’s national magazine, Volume 16, Number 1, January 2-15, 1999 Emphases theirs
The Bharatiya Janata Party's attempt to make 'Vande Mataram', originally a song expressing Hindu nationalism, into an obligatory national song is unconstitutional. 
Uttar Pradesh Minister for Basic Education Ravindra Shukla declared on November 17 that "the order to make the singing of 'Vande Mataram' compulsory stands, and will be enforced". That the "order" would not cover schools run by the minority communities does not detract from its unconstitutional nature. It clearly violates Article 28 (1) and (3) of the Constitution. "(1) No religious instruction shall be provided in any educational institution wholly maintained out of state funds" and "(3) No person attending any educational institution recognised by the State or receiving aid out of State funds shall be required to take part in any religious instruction that may be imparted in such institution or to attend any religious worship that may be conducted in such institution or in any premises attached thereto unless such person or, if such person is a minor, his guardian has given his consent thereto." (Emphasis added throughout). The language could not have been broader. It hits at the actual practice, regardless of a formal order and at attendance even if there is no participation in the worship.
What applies to Vande Mataram applies also to Saraswati Vandana, a hymn to the Goddess Saraswati. The Supreme Court's ruling that the singing of the National Anthem cannot be made obligatory applies both to Vande Mataram and Saraswati Vandana with yet greater force.

The U.P. Minister, who belongs to the Bharatiya Janata Party, revealed on November 17 that "the order" did exist and "will be enforced". But a few days later, on November 21, Union Home Minister L.K. Advani said that the "factual position" needed to be ascertained though he was against the singing of that song being made "mandatory". (Shukla has since been dropped from the Ministry.) More royalist than the BJP king, the Samata Party said on November 23: "Vande Mataram has no religious connotation". This is utterly false.

Else, in 1937 the Congress Working Committee would not have said: "The Committee recognise the validity of the objection raised by Muslim friends to certain parts of the song." It declared that "only the first two stanzas should be sung". A poem which needs surgical operation cannot command universal acceptance.

The song 'Vande Mataram' occurs in Bankimchandra Chatterjee's novel Anand Math published in 1882.

In his Autobiography of an Unknown Indian, Nirad C. Chaudhuri has aptly described the atmosphere of the times in which the song was written.1 "The historical romances of Bankim Chatterjee and Ramesh Chandra Dutt glorified Hindu rebellion against Muslim rule and showed the Muslims in a correspondingly poor light. Chatterjee was positively and fiercely anti-Muslim. We were eager readers of these romances and we readily absorbed their spirit."

R.C. Majumdar, the historian, has written an objective account of it.2 "During the long and arduous struggle for freedom from 1905 to 1947 'Bande Mataram' was the rallying cry of the patriotic sons of India, and thousands of them succumbed to the lathi blow of the British police or mounted the scaffold with 'Bande Mataram' on their lips. The central plot moves round a band of sanyasis, called santanas or children, who left their hearth and home and dedicated their lives to the cause of their motherland. They worshipped their motherland as the Goddess Kali; ... This aspect of the Ananda Math and the imagery of Goddess Kali leave no doubt that Bankimchandra's nationalism was Hindu rather than Indian. This is made crystal clear from his other writings which contain passionate outbursts against the subjugation of India by the Muslims. From that day set the sun of our glory - that is the refrain of his essays and novels which not unoften contain adverse, and sometimes even irreverent, remarks against the Muslims" (emphasis added). As Majumdar pithily puts it, "Bankimchandra converted patriotism into religion and religion into patriotism."

The novel was not anti-British, either. In the last chapter, we find a supernatural figure persuading the leader of the sanyasis, Satyananda, to stop fighting. The dialogue that follows is interesting: 3
"He: Your task is accomplished. The Muslim power is destroyed. There is nothing else for you to do. No good can come of needless slaughter.

"S: The Muslim power has indeed been destroyed, but the dominion of the Hindu has not yet been established. The British still hold Calcutta.

"He: Hindu dominion will not be established now. If you remain at your work, men will be killed to no purpose. Therefore come.

"S: (greatly pained) My lord, if Hindu dominion is not going to be established, who will rule? Will the Muslim kings return?

"He: No. The English will rule."

Satyananda protests, but is persuaded to lay down the sword.

"He: Your vow is fulfilled. You have brought fortune to your Mother. You have set up a British government. Give up your fighting. Let the people take to their ploughs. Let the earth be rich with harvest and the people rich with wealth.

"S: (weeping hot tears) I will make my Mother rich with harvest in the blood of her foes.

"He: Who is the foe? There are no foes now. The English are friends as well as rulers. And no one can defeat them in battle. (Emphasis added).

"S: If that is so, I will kill myself before the image of my Mother.

"He: In ignorance? Come and know. There is a temple of the Mother in the Himalayas. I will show you her image there.

"So saying, He took Satyananda by the hand."

Anti-Muslim references are spread all over the work. Jivananda with sword in hand, at the gate of the temple, exhorts the children of Kali: "We have often thought to break up this bird's nest of Muslim rule, to pull down the city of the renegades and throw it into the river - to turn this pig-sty to ashes and make Mother earth free from evil again. Friends, that day has come."

The use of the song 'Vande Mataram' in the novel is not adventitious, and it is not only communal-minded Muslims who resent it because of its context and content. M.R.A. Baig's analysis of the novel and the song deserve attention. "Written as a story set in the period of the dissolution of the Moghul Empire, the hero of the novel, Bhavananda, is planning an armed rising against the Muslims of Bengal. While busy recruiting, he meets Mahendra and sings the song 'Bande Mataram' or 'Hail Mother'. The latter asks him the meaning of the words and Bhavananda, making a spirited answer, concludes with: 'Our religion is gone, our caste is gone, our honour is gone. Can the Hindus preserve their Hinduism unless these drunken Nereys (a term of contempt for Muslims) are driven away?'... Mahendra, however, not convinced, expresses reluctance to join the rebellion. He is, therefore, taken to the temple of Ananda Math and shown a huge image of four-armed Vishnu, with two decapitated and bloody heads in front, "Do you know who she is?" asks the priest in charge, pointing to an image on the lap of Vishnu, "She is the Mother. We are her children Say 'Bande Mataram'" He is taken to the image of Kali and then to that of Durga. On each occasion he is asked to recite 'Bande Mataram'. In another scene in the novel some people shouted 'kill, kill the Nereys'. Others shouted 'Bande Mataram' 'Will the day come when we shall break mosques and build temples on their sites? 4
The song has five stanzas. Of these only the first two are the "approved ones". Jawaharlal Nehru was 'opposed to the last two stanzas'. The approved stanzas read:

"I bow to thee, Mother, richly watered, richly fruited,

cool with the winds of the south,

dark with the crops of the harvests,

the Mother!

Her nights rejoicing in the glory of

the moonlight, her hands clothed

beautifully with her trees in flowering

bloom, sweet of laughter, sweet of

speech, the Mother, giver of boons

giver of bliss!

The third stanza refers to 'Thy dreadful name', evidently, a reference to the Goddess Kali. The fourth is in the same vein. 'Thou art Durga, Lady and Queen, with her hands that strike and her swords of sheen'.

It is essentially a religious homage to the country conceived as a deity, 'a form of worship' as Majumdar aptly called it. The motherland is "conceived as the Goddess Kali, the source of all power and glory."

This, in the song itself. The context makes it worse. "The land of Bengal, and by extension all of India, became identified with the female aspect of Hindu deity, and the result was a concept of divine Motherland".5 How secular is such a song? The objection was not confined to mere bowing and it was voiced early in the day.

In his presidential address at the Second Session of the All-India Muslim League held in Amritsar on December 30, 1908, Syed Ali Imam said:

"I cannot say what you think, but when I find the most advanced province of India put forward the sectarian cry of 'Bande Mataram' as the national cry, and the sectarian Rakhibandhan as a national observance, my heart is filled with despair and disappointment; and the suspicion that under the cloak of nationalism Hindu nationalism is preached in India becomes a conviction. Has the experiment tried by Akbar and Aurangzeb failed again? Has 50 years of the peaceful spread of English education given the country only a revival of denominationalism? Gentlemen, do not misunderstand me. I believe that the establishment of conferences, associations and corporate bodies in different communities on denominational lines is necessary to give expression to denominational views, so that the builders of a truly national life in the country may have before them the crystallised need and aspirations of all sects...

"Regard for the feelings and sentiments, needs and requirements of all is the key-note to true Indian nationalism. It is more imperative where the susceptibilities of the two great communities, Hindus and Musalmans, are involved. Unreconciled, one will be as great a drag on the wheel of national progress as the other. I ask the architects of Indian nationalism, both in Calcutta and Poona, do they expect the Musalmans of India to accept 'Bande Mataram' and the Sivaji celebration? The Mohammedans may be weak in anything you please, but they are not weak in cherishing their traditions of their glorious past. I pray the Congress leaders to put before the country such a programme of political advancement as does not demand the sacrifice of the feelings of the Hindu or the Mohammedan, the Parsee or the Christian."

The Congress Working Committee, which met in Calcutta on October 26, 1937, under the presidentship of Nehru, adopted a long statement on the subject.6 It asked that the song should "be considered apart from the book." Recalling its use in the preceding 30 years, the resolution said:

"The song and the words thus became symbols of national resistance to British Imperialism in Bengal especially, and generally in other parts of India. The words 'Bande Mataram' became a slogan of power which inspired our people and a greeting which ever remind us of our struggle for national freedom.

"Gradually the use of the first two stanzas of the song spread to other provinces and a certain national significance began to attach to them. The rest of the song was very seldom used, and is even now known by few persons. These two stanzas described in tender language the beauty of (the) motherland and the abundance of her gifts. There was absolutely nothing in them to which objection could be from the religious or any other point of view... The other stanzas of the song are little known and hardly ever sung. They contain certain allusions and a religious ideology which may not be in keeping with the ideology of other religious groups in India.

"The Committee recognise the validity of the objection raised by Muslim friends to certain parts of the song. While the Committee have taken note of such objection insofar as it has intrinsic value, the Committee wish to point out that the modern evolution of the use of the song as part of National life is of infinitely greater importance than its setting in a historical novel before the national movement had taken shape. Taking all things into consideration, therefore, the Committee recommend that, wherever Bande Mataram is sung at national gatherings, only the first two stanzas should be sung, with perfect freedom to the organisers to sing any other song of an unobjectionable character, in addition to, or in the place of, the Bande Mataram song."

'National' songs do not need political surgery; the songs which do, do not win national acceptance. Against this was the fact of history that, however ill-advised, the song had come to be associated with the struggle for freedom. Gandhi advised Muslims to appreciate its historic association but counselled against any imposition. "No doubt, every act... must be purely voluntary on the part of either partner," he said at Alipore on August 23, 1947.

THE Government of India acquired this emotion-charged legacy. Its stand was defined in a statement by Prime Minister Nehru to the Constituent Assembly (Legislative) on August 25, 1948:7 Nehru said:
"The question of having a national anthem tune, to be played by orchestras and bands became an urgent one for us immediately after 15th August 1947. It was as important as that of having a national flag. The 'Jana Gana Mana' tune, slightly varied, had been adopted as a national anthem by the Indian National Army in South-East Asia, and had subsequently attained a degree of popularity in India also... I wrote to all the provincial Governors and asked their views about our adopting 'Jana Gana Mana' or any other song as the national anthem. I asked them to consult their Premiers before replying... Every one of these Governors, except one (the Governor of the Central Provinces), signified their approval of 'Jana Gana Mana'. Thereupon the Cabinet considered the matter and came to the decision that provisionally 'Jana Gana Mana' should be used as the tune for the national anthem, till such time as the Constituent Assembly came to a final decision. Instructions were issued accordingly to the provincial governments...

''It is unfortunate that some kind of argument has arisen as between 'Vande Mataram' and 'Jana Gana Mana'. 'Vande Mataram' is obviously and indisputably the premier national song of India, with a great historical tradition, and intimately connected with our struggle for freedom. That position it is bound to retain and no other song can displace it. It represents the position and poignancy of that struggle, but perhaps not so much the culmination of it. In regard to the national anthem tune, it was felt that the tune was more important than the words... It seemed therefore that while 'Vande Mataram' should continue to be the national song par excellence in India, the national anthem tune should be that of 'Jana Gana Mana', the wording of 'Jana Gana Mana' to be suitably altered to fit in with the existing circumstances.

"The question has to be considered by the Constituent Assembly, and it is open to that Assembly to decide as it chooses. It may decide on a completely new song or tune, if such is available."

A MORE definitive statement was made by the President of the Constituent Assembly, Rajendra Prasad, on January 24, 1950. He said: "There is one matter which has been pending for discussion, namely, the question of the national anthem. At one time it was thought that the matter might be brought up before the House, and a decision taken by the House by way of a resolution. But it has been felt that, instead of taking a formal decision by means of a resolution, it is better if I make a statement with regard to the national anthem. Accordingly, I make this statement... The composition consisting of the words and music known as 'Jana Gana Mana' is the national anthem of India, subject to such alterations in the words as the Government may authorise as occasion arises; and the song 'Vande Mataram', which has played a historic part in the struggle for Indian freedom, shall be honoured equally with Jana Gana Mana and shall have equal status with it. (Applause) I hope that will satisfy the Members."8
Mutual understanding will lead to the Gandhian formula - respect for the song but no imposition. But even more than that, if the problem were understood in depth, what would emerge is a far better appreciation of the reasons why the Muslims and the Congress drifted away from each other. Those reasons have many a lesson for us today as we build a secular India. Attempts at imposition reflect a conscious decision to break with the national secular ideal.
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Boycott threat over Indian song

http://news.bbc.co.uk/2/hi/south_asia/5300996.stm
August 31, 2006
Muslims in three Indian states say they will urge a school boycott on 7 September in protest at plans to sing the national song.
The Hindu nationalist BJP, in power in Chhattisgarh, Jharkhand and Madhya Pradesh, says all schools must sing the song Vande Mataram on its centenary.

Muslim groups say the song is a hymn to the Hindu Goddess Durga, and it is against the spirit of Islam to sing it.

Singing the song is not compulsory, the Congress-led federal government says.

'Anti-nationals'

Jharkhand's government has yet to issue a formal ruling, but it says no one should have any objections to singing the song.

But one prominent Muslim leader in Jharkhand, Maulana Qutubuddin Rizvi, says: "If the BJP-led state government makes singing the national song compulsory in schools, we will not send our children to school that day."
Obaidullah Qasmi, who leads prayers at a mosque in the state capital, Ranchi, says that singing Vande Mataram, which translates as 'Mother I bow before thee', is against the basic tenets of Islam.

"A Muslim bows only before Allah. We cannot equate the country with a Goddess," he says.
In Madhya Pradesh, a spokesman for the Jamiate-Ulamae-Hind, Noorullah Yusufzai, told the BBC that singing the song had always been voluntary in the past.

"We are left with little option but to ask Muslims not to send their wards to schools."

Rajasthan and Gujarat are the two other BJP-run states. In the former, Muslim bodies say they have yet to decide to defy the government, but are prepared to go to court over the matter.

Muslim groups in India say singing the song should not be used to measure patriotism.

But the BJP, including its Muslim members, disagrees.

"Those who don't want to sing Vande Mataram are anti-nationals," says BJP minority-wing leader Rizwan Khan.

Rallying cry

The Sanskrit-language song, written by the Bengali Bankim Chandra Chattopadhyay in 1876, was sung at the Congress party session in Varanasi in December, 1905.

Soon it became the rallying cry for Indians fighting British colonial rule.

It was the front-runner to be India's national anthem, but lost out to Rabindranath Tagore's more secular Jana Gana Mana following opposition from Muslim groups.

But Vande Mataram is still regarded highly and is played in parliament at the beginning and end of each session.

In 2005, the federal government announced year-long celebrations marking the centenary of the song being sung in Varanasi. It asked all schools, including madrassas or Islamic seminaries, to get students to sing the song on 7 September.

After Muslim leaders objected, the government backed down and made singing voluntary.

The BJP says the climb-down encourages a lack of patriotism and says singing the song is mandatory for all educational establishments in the five states which it governs.

Others are unhappy over the date chosen, pointing out that 7 September has no historical significance for the song. 

Yoga is rooted in Hindu spiritual traditions and so is Vande Mataram, disassociating them from Hinduism an insult to our ancestors
https://www.opindia.com/2019/06/yoga-and-vande-mataram-are-rooted-in-hinduism-international-yoga-day-no-excuse-for-secularisation/
By K. Bhattacharjee, June 21, 2019
Over time, a certain narrative has gained momentum in the country. In an effort to increase the acceptability of Hindu traditions and practices among people from other communities, we have started forfeiting our claim to it. This recent phenomenon was most evident when the world celebrated the 5th International Yoga Day on the 21st of June this year.
The Communist Chief Minister of Kerala pontificated on how none of the Asanas performed on Yoga Day had anything to do with any religion.
Kerala CM in Trivandrum: Some ppl are deliberately trying to mislead others regarding yoga. As if this is something religious, some ppl have even made such remarks. In fact, none of the postures being performed as part of yoga have any connection with any religion. #YogaDay2019 https://t.co/Haxbnd4v0B - June 21, 2019
However, Pinarayi Vijayan is not the only one who has made such comments. Numerous top tier leaders of the Bharatiya Janata Party itself, including Prime Minister Narendra Modi himself, has made remarks to that effect. Such rhetoric may attract a few more practitioners from other faiths but its long term effects are quite deleterious.

According to Christianity, Hinduism is incompatible with the will of their monotheistic God. The same is the case with regards to Islam and Judaism. Therefore, even if we dilute our own practices to make it more attractive for them, we stand to gain absolutely nothing if we forfeit our claim to them.
As for the question of whether Yoga is secular, the answer most definitely is that it is not. Yoga is one of the Darsanas in Hinduism and the goal of it is the attainment of Moksha. Yoga is mentioned profusely in ancient Hindu texts such as the Bhagavad Gita and the Patanjali Yoga Sutras. The stated objective, too, was not merely health benefits but the upliftment of human consciousness itself.

There is little doubt as well that Yoga was developed as an intrinsic part of the fulfilment of Hindu spirituality. The Yoga Sutras of Patanjali had as its basis the Samkhya school of thought, Tantric practices incorporated Yoga as well, Buddhism which grew out of Hinduism incorporated Yogic practices into their own brand of metaphysics. Jainism, another outgrowth of Hinduism, followed a similar path.

Therefore, to comprehend and appreciate Yoga in its entirety, it is necessary to understand the underlying metaphysics of the practices. Yoga is the manifestation of Hindu philosophy in the area of physical and mental well-being with the ultimate objective being the attainment of Moksha or a higher state of consciousness. Thus, under such circumstances, to claim that Yoga is secular is a blatant lie.
The willingness to forfeit our claim to our cultural heritage such as Yoga displays the lack of intellectual and moral fortitude on the part of Hindus. Every instance of the secularization of a core Hindu practice is a direct loss of the said practice from the rich cultural heritage of Hindus. If we forfeit our heritage to gain acceptability in the eyes of those who have little respect for our identity and traditions, we will only lose everything that we hold dear.
A similar claim is made with regards to ‘Vande Mataram’. 
It is secular, we are told and is merely a salutation to our Motherland. The reason for such vacuous assertions is only short term narrow-minded political gains and deprived of any manner of critical thought. The original poem clearly indicates that the nation is conceived of as a Goddess. The conception of the nation as a Divine Mother worthy of worship is akin to the conception of the Earth itself as Divine Mother in all polytheistic faiths.

The personification of higher abstract ideals and great natural and physical phenomena as the manifestation of Deities worthy of worship is a deeply polytheistic tradition. ‘Vande Mataram’ which conceptualizes our nation as a great Goddess is borne out of that pious polytheistic tradition itself. Therefore, to disassociate it from Hinduism is a grave insult to our ancestors who sacrificed their lives for our nation and suffered numerous atrocities as they fought for freedom with ‘Vande Mataram’ on their lips.

If Muslims or Christians do not wish to chant ‘Vande Mataram’ or practice Yoga, that is completely alright and we should just leave them alone. Because at the end of the day, they are our heritage and it is the duty of Hindus and Hindus alone to ensure that they are not lost to the vagaries of time. If someone does not wish to participate in the practice, we should leave them be. It is their loss, not ours.
If these pinnacles of achievement of Hindu Civilization is secularized, we will be that much poorer. And if we do ignore the underlying metaphysics of it, we do so at our own peril and inevitably they will be defiled. Is there anyone among Hindus who is not revolted at the thought of Beer Yoga and Vampire Yoga? Why this is so? It is only because deep down, we understand that Yoga is sacred and holy and is not meant to be defiled by such profanities.

There is a malicious agenda as well behind such rampant secularization of Hindu traditions. The larger objective of certain entities is to disassociate all Hindu accomplishments and achievements from Hinduism. So that they can carry on with their propaganda that Hinduism is only about caste atrocities and Sati. The weaker the association between Hinduism and Yoga, the easier it is for Christian missionaries to come up with corruptions such as ‘Christian Yoga’.

That Yoga and ‘Vande Mataram’ are intrinsically Hindu says a lot about polytheistic traditions as well. In polytheistic faiths, every aspect of human lives is deeply entrenched in the Divine. Charity is connected to spirituality, Marriage is sacred, Music and sports and Motherhood and Politics, everything is considered to be an extension and the manifestation of the Divine. It is completely antithetical to monotheistic creeds which clearly demarcate a distinction between religious and secular pursuits. In Hinduism, there is no such distinction. Every act of ours is conceptualized as something which has a deep connection with Divinity itself.

Thus, in an era of monotheistic dominance, we are called upon to hold on to our heritage and our traditions with great fortitude. It is time for us to understand and appreciate the Hindu philosophy that guides every aspect of our existence. We should not, and must not, surrender our traditions and our heritage to the false song of Secularism. If we do, our Civilization will be consigned to the dustbins of our History. Our Faith is a living one, it does not belong in a museum. If Yoga is disassociated from Hinduism, it will only be a hollow shell.

Surya Namaskar to be performed today by millions of Indian children... but religious fears stop healthy bodies having their day in the sun  
http://www.timesonline.co.uk/article/0,,25689-2564220,00.html EXTRACT 
By Ashling O’Connor, Bombay, January 25, 2007
There was outrage in September after all educational institutions were instructed to sing Vande Mataram*, the national song, to mark its centenary. Muslim leaders protested that the song, which translates as Mother, I Bow to Thee, was also against their principle of bowing before no one but Allah. The Government ruled that it was optional to sing the song — a rallying cry for Indians fighting British rule — but the BJP condemned the objections as unpatriotic. 
Christians, Muslims relieved, as Court makes sun worship optional in schools

http://www.ucanews.com/search/show.php?page=archives/english/2007/01/w4/wed/IC01822Rg.txt EXTRACT
January 24, 2007

In September 2006, the government tried to make singing of a controversial song compulsory in schools. Rashtriya Swayamsevak Sangh (RSS, national volunteers' corps) wants the song, Vande Mataram (obeisance to the mother), adopted as the national song. RSS is the umbrella organization of rightwing groups that want to turn India into a Hindu theocratic state, and the BJP is widely considered its political wing. Secularists say the song highlights RSS beliefs and practices.

New Indian Express, April 23, 2007 EXTRACT  
There was strong Muslim opposition even to “Vande Mataram”, the ‘national’ song penned by Bankim Chandra Chattopadhyaya in 1881, during its 125th anniversary celebrations in August 2006. Followers of Islam claim that “significant portions of the song violate their religious beliefs.” Recently, a fatwa [religious edict] was issued against a Muslim youth Gul Chaman Sherwani, 26, for singing the Vande Mataram* at his wedding. At his earlier engagement to another girl, he did the same thing, resulting in the annulment of the ceremony by the authorities. 

Church troubled over Hindu threat to schools
https://www.ucanews.com/story-archive/?post_name=/2009/02/17/church-troubled-over-hindu-threat-to-schools&post_id=49945 
February 17, 2009

Church people in Madhya Pradesh state have expressed anguish over a Hindu group´s threat to campaign against Christian schools. On Feb. 13, an official of the Akhil Bharatiya Vidyarti Parishad (ABVP, All India students´ union) told media in Indore, the commercial capital of Madhya Pradesh, that his groups would oppose Christian schools that do not sing the national anthem or allow patriotic practices The ABVP is the student wing of the pro-Hindu Bharatiya Janata Party (Indian people´s party) that now rules the central Indian state. Vishnu Dutt Sharma, the campaign leader, told UCA News that some Christian and Muslim educational institutions in the state do not sing the national anthem or allow their students to shout slogans praising the nation. The student leader said his people would identify Christian schools holding such "anti-national attitudes" and report them to the police and government. However, Father Cajetan D´Mello, president of Indore Catholic Schools Association, says the ABVP threat is uncalled for but pointed out that the ABVP enjoys government support. The Church official asserted that Christian schools regularly sing the national anthem and national song. Christian schools in India are "very strong advocates of nationalism, patriotism and the secular democratic principles," he said. He termed the threat as "a deliberate attempt to malign Christian institutions." The national song, which is different from the national anthem, was written to show India´s quest for freedom from the British, and has implied references to Hindu religion and culture. It could not become the national anthem as some Muslim leaders found it offensive as it depicts India as the Hindu goddess Durga. 
Meanwhile, Kailash Vijayvargiya, the state´s industry minister supported the ABVP move while speaking to an English TV news channel. He said his government would act against schools that do not respect the national anthem.
Why Vande Mataram was unacceptable?
https://www.deccanchronicle.com/nation/in-other-news/150117/why-vande-mataram-was-unacceptable.html 

Thiruvananthapuram, January 15, 2017

The reason why Vande Mataram became unacceptable to sections of Muslims was they felt the song’s origin was part of Anandamath, a novel they perceived to have an anti-Muslim message.
Vande Mataram played a critical role, being sung at rallies in Bengal, rising into a patriotic crescendo-Hail to the Motherland. Seeing the incendiary potential of the slogan, the British banned the utterance of the motto in public forums, and jailed many for defying their diktat.

Tagore sang it in 1896 at the Calcutta Congress Session. Later, it became the clarion call for throwing out the British. The Congress was perturbed by the opposition to the national song and did not want the invocation to the Mother to foment divisive agenda.
“The first two stanzas began with an unexceptionable evocation of the beauty of the motherland, in later stanzas there are references where the motherland is likened to the Hindu goddess, Durga. Therefore, Congress decided to adopt only the first two stanzas as the national song”.

In his letter to Subhas Chandra Bose (1937), Tagore wrote: “The core of Vande Mataram is a hymn to goddess Durga: this is so plain that there can be no debate about it. Of course Bankim Chandra does show Durga to be inseparably united with Bengal in the end, but no Mussulman can be expected patriotically to worship the ten-handed deity as Swades.

“This year many of the special [Durga] Puja numbers of our magazines have quoted verses from Vande Mataram—proof that the editors take the song to be a hymn to Durga. The novel Anandamath is a work of literature, and so the song is appropriate in it. But Parliament is a place of union for all religious groups, and there the song cannot be appropriate. When Bengali Mussulmans show signs of stubborn fanaticism, we regard these as intolerable. When we too copy them and make unreasonable demands, it will be self-defeating”.

How Vande Mataram Became So Controversial: All You Need To Know

https://www.boomlive.in/how-vande-mataram-became-so-controversial-all-you-need-to-know/
By Sneha Alexander, June 30, 2018

BJP president Amit Shah in his recent visit to West Bengal on June 27, 2018 criticized the Congress for censoring Vande Mataram and claimed it to be the reason for the country’s partition in 1947. He was speaking at the Bankim Chandra Chattopadhyay Memorial lecture in Kolkata on the 180th birth anniversary of the writer and poet, who authored Vande Mataram, India’s national song.
Vande Mataram, a song which invokes nationalistic pride among many, has also sparked controversies since the 1900s, which continues even today. How did this song whose lyrics otherwise emanates national pride become a bone of contention?

BOOM does a fact check and digs into history to answer some key questions.

Amit Shah’s Claim: “Had the Congress not made the mistake of censoring the national song Vande Mataram to just two stanzas instead of the whole song, we could have stopped India from getting divided”. He also added that though historians blame the divisive politics of the British and the two-nation theory of the Muslim League, this move of the Congress strengthened the separatist demands.
 

What is the origin of Vande Mataram? 
According to historian Sabyasachi Bhattacharya, the song was written around 1875 by Bankim Chandra Chatterjee and first got published with additional stanzas in his novel Anandamath in 1882. Bhattacharya in his book Vande Mataram says that the first two stanzas are distinct from the rest and the author marked its distinction by putting them in quotes as seen in the book.

“When Bankim first wrote it in the early 1870s, it was just a beautiful hymn to the motherland, richly-watered, richly-fruited, dark with the crops of the harvest, sweet of laughter, sweet of speech, the giver of bliss. For several years these first two stanzas remained unpublished. 
“In 1881 this poem (i.e the first two stanzas) was included by Bankim in the novel Anandamath, and now it was expanded to endow the motherland with militant religious symbolism as the context of the narrative demanded”
 

What is the historical significance of Vande Mataram? 
The song gained mass popularity and became a political slogan during early freedom movement in the 1900s. The swadeshi movement in Bengal was dealt with partition of Bengal by Lord Curzon in 1905. Bengal was split into west Bengal with a Hindu majority and east Bengal with Muslim majority (that later became Bangladesh).

The song transcended the borders of Bengal to attain national prominence. Historian Sabyasachi Bhattacharya in his book Vande Mataram says that nationalist militants faced death and bullets with the song on their lips.

Rabindranath Tagore gave tune to the words written by Bankim Chandra Chattopadhyaya and was first sung by Tagore himself in the Congress Session in 1896 and later in other Congress proceedings.

 

What were the Muslim community’s objections to Vande Mataram? 
The Muslim community’s discomfort with the song can be traced back to the novel Anandamath in which the song was first published.

The novel Anandamath is set in the 1770s in Bengal. The central plot revolves around the Fakir-Sanyasi rebellion against the Muslim Nawab who under the influence of the East India Company relentlessly extracted revenue from the villagers. Bengal was in the midst of a severe agrarian crisis with famine striking thrice and one-third of the population starving to death. The Hindu sanyasis and Muslim fakirs led the uprising. The rebellion was put to an end by British troops, the Nawab was deposed and the East India Company took direct control over administration and revenue collection.

Historian Tanika Sarkar says Anandmath focusses on Muslim tyranny and holds the Nawab entirely responsible for the incidents. Moreover, it also does not mention the involvement or sufferings of the Muslim villagers. The famine is portrayed as a ‘misfortune of the Hindus which is inflicted by the Muslims and the motherland is equated to a goddess. The idea for eliminating the Muslims and a Hindu nationhood is evident in the novel.

Historian A. G. Noorani notes that the context only makes it worse. “The land of Bengal, and by extension all of India, became identified with the female aspect of Hindu deity, and the result was a concept of divine Motherland. How secular is such a song?” wrote Noorani.

Thus, the reasons for the objection to the song from Muslims were multi-folded.

One, as it showed the whole Muslim community in the bad light.

Two, the idea of Hindu nationhood and Muslim elimination.

Three, bowing down to Hindu goddesses and the country which was referred to as a Hindu deity in the song was against the principles of their monotheistic faith.

 

Did the Congress censor Vande Mataram to just two stanzas? 
On October 26, 1937, the Congress working committee (CWC) in Calcutta passed a resolution –

“Wherever Bande Mataram is sung at national gatherings, only the first two stanzas should be sung, with perfect freedom to the organisers to sing any other song of an unobjectionable character, in addition to, or in the place of, the Bande Mataram song.”
The sub-committee consisting of Jawaharlal Nehru, Maulana Abdul Kalam Azad, Subhash Chandra Bose and Acharya Narendra Deva in consultation with Rabindranath Tagore were appointed by the CWC to examine the suitability of the song as the national anthem, after taking into consideration the objections from the Muslim League.

 

Why did the Congress pass this resolution?
‘Vande Mataram’ had become the slogan of the freedom struggle and anti-British agitations.  However, it also created resentment among the Muslim nationalists who objected to certain ‘communal’ lines in the song and for being sectarian.

The protest against the song went back to 1908 when Sir Syed Ali Imam of All India Muslim League expressed his objection in the All India Muslim League Session –

“I cannot say what you think, but when I find the most advanced province of India put forward the sectarian cry of ‘Bande Mataram’ as the national cry, and the sectarian Rakhi-bandhan as a national observance, my heart is filled with despair and disappointment; and the suspicion that, under the cloak of nationalism, Hindu nationalism is preached in India becomes a conviction.”
Later in 1937, the Congress acknowledging the Muslim League’s concern decided to take a middle path by maintaining the first two stanzas of the song. This decision was taken keeping in mind the national sentiments attached to the song and that the first two stanzas pertained to describing the beauty of the motherland. 
They also said that the remaining three stanzas were hardly sung or known to people and it contained certain expressions which are against some religious ideologies.

 

How did the Congress arrive at this solution? 
The Congress was in a clear dilemma about the song. Historian Bhattacharya in his book looks at the letters exchanged among the members of the committee.

Subhash Chandra Bose feared that if the committee discards the song, it would be against the wishes of Hindus in Bengal, as expressed in a letter to Tagore in 1937.

Jawaharlal Nehru who read an English translation of Anandamath, wrote in a letter to Tagore in 1937 that the background of the novel is ‘bound to irritate Muslims’.

The correspondence between the sub-committee and Tagore shows how everyone looked up to him for a solution. More so, because it was Tagore who gave tune to the song and first sung it in a Congress Session.

Tagore’s reply to Nehru shows that he saw the inclusion of the poem in the novel ‘accidental’ and that the first part had attained its ‘individuality’ for the tenderness and devotion expressed towards the motherland. But he thought that the whole song would hurt Muslim sentiments.

“To me the spirit of the tenderness and devotion express in its first portion, the emphasis it gave to beautiful and beneficent aspects of our motherland made a special appeal, so much so that I found no difficulty in dissociating it from the rest of the poem and from those portions of the book of which it is a part, with all the sentiments of which, brought up as I was in the monotheistic ideals of my father, I could have no sympathy.”
In a letter to Subhash Chandra Bose, Tagore’s views of nationhood and as a parliamentarian was even more evident.

“The core of Vande Mataram is a hymn to goddess Durga: this is so plain that there can be no debate about it. Of course Bankim does show Durga to be inseparably united with Bengal in the end, but no Mussalman can be expected patriotically to worship the ten-handed deity as Swadesh (the nation).”
“The novel Anandamath is a work of literature, and so the song is appropriate in it. But Parliament is a place of union for all religious groups, and there the song cannot be appropriate. When Bengali Mussulmans show signs of stubborn fanaticism, we regard these as intolerable. When we too copy them and make unreasonable demands, it will be self-defeating.”
However, not everyone in the Congress agreed to the compromise which made the song non-obligatory. Jinnah was not happy with the decision to retain the song while C Rajagopalachari and G.B Pant did not find compromise as the solution.

 

What was Mahatma Gandhi’s thoughts about the song? 
Mahatma Gandhi also viewed the song from a practical point of view. While expressing deep reverence to the song and its connection to the freedom struggle, he maintained that it should not be the reason for communal enmity. He reached out to the Muslims to appreciate its historic importance while also cautioning against any imposition – his appeal was for mutual respect.

On July 1, 1939 in Harijan he said,

“No matter what its source was, and how and when it was composed, it had become a most powerful battle cry among Hindus and Musalmans of Bengal during the Partition days. It was an anti-imperialist cry. As a lad, when I knew nothing of “Anand Math” or even Bankim, its immortal author, ‘Vande Mataram’ had gripped me, and when I first heard it sung it had enthralled me. I associated the purest national spirit with it. It never occurred to me that it was a Hindu song or meant only for Hindus. Unfortunately now we have fallen on evil days. All that was pure gold before has become base metal today. In such times it is wisdom not to market pure gold and let it be sold as base metal. I would not risk a single quarrel over singing ‘Vande Mataram’ at a mixed gathering. It will never suffer from disuse. It is enthroned in the hearts of millions. It stirs to its depth the patriotism of millions in and outside Bengal. Its chosen stanzas are Bengal’s gift among many others to the whole nation.”
And in August 23, 1947 at Alipore he said,

 “That was no religious cry. It was a political cry. It should never be chant to insult or offend the Muslims. …No doubt, every act … must be purely voluntary on the part of either partner.”
Sabyasachi Bhattacharya in his book also recorded the response of Nathuram Godse, the man who goes on to become infamous in independent India for assassinating Mahatma Gandhi on January 30, 1948.

“It is notorious that some Muslims disliked the celebrated song of Vande Mataram and that Mahatma forthwith stopped its singing or recital wherever he could… It continued to be sung at all Congress and other national gathering but as soon as one Muslim objected to it, Gandhiji utterly disregarded the national sentiment behind it and persuaded the Congress also not to insist upon the singing as the national song. We are now asked to adopt Rabindranath Tagore’s Jana Gana Mana as a substitute of Vande Mataram. Could anything be more demoralising or pitiful..?”
Vande Mataram by Bankim Chandra Chatterjee and Jana Gana Mana by Tagore were the two contenders to become the national anthem. However, the latter became the final choice. President Rajendra Prasad in 1950 said in the Constituent Assembly that Vande Mataram shall be honoured equally and have an equal status with Jana Gana Mana.
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Why Muslims reject Vande Mataram

https://www.hindustantimes.com/india/why-muslims-reject-vande-mataram/story-rRNDm0d1waQ3FCfew9IhxJ.html
By A. Faizur Rahman, August 30, 2006

The controversy over the singing of Vande Mataram has once again threatened to divide the country on communal lines.
The refusal of the Muslims to sing this song seems to have angered the Hindutva ideologues, who, without giving them an opportunity to explain their position, have accused them of being anti-national.

Hence, it becomes imperative to analyse the objections raised by the Muslim community against the recital of Vande Mataram.

The Muslim viewpoint is that Islam, being a monotheist religion, forbids the apotheosis of any deity, animate or inanimate, except God, the supreme creator.

In fact, ascribing divinity to even Prophet Mohammad is considered an act of blasphemy negating the very purpose of Islam, that is, to promote the concept of unity of mankind through the worship of a common creator.

In this context, those opposed to the Muslim point of view should know that Vande Mataram contains verses that are in direct conflict with the beliefs of Islam.

For instance, the fourth stanza of the song addresses motherland India as, "Thou art Durga, Lady and Queen, with her hands that strike and her swords of sheen, Thou art Lakshmi lotus-throned…"

When a Muslim sings these words he is forced to equate his country with the Hindu goddesses Durga and Lakshmi, thereby deifying the land of India. This goes against the concept of tawheed (oneness of God) according to which a Muslim cannot supplicate to anyone except God.

Therefore, just as one cannot force non-Muslims to recite the Quran in their gatherings, it would be most unfair to force the Muslims to violate their scriptural injunctions in the name of patriotism.

The religious predicament of the Muslims was understood in the right spirit by Jawaharlal Nehru. In October 1937, when the Congress Working Committee met in Kolkata under his presidentship, it adopted a resolution which said: The committee recognise the validity of the objection raised by Muslim friends to certain parts of the song.

While the committee has taken note of such objection insofar as it has intrinsic value, the committee wishes to point out that the modern evolution of the use of the song as part of national life is of infinitely greater importance than its setting in a historical novel before the national movement had taken shape.

Taking all things into consideration, therefore, the committee recommended that, wherever Vande Mataram is sung at national gatherings, only the first two stanzas should be sung, with perfect freedom to the organisers to sing any other song of an unobjectionable character, in addition to, or in the place of, the Vande Mataram song." (Quoted by AG Noorani in the Frontline, Jan 2-15, 1999).

Based on this resolution, it is argued that Muslims should sing the first two stanzas because there is nothing wrong in bowing before one's motherland.

But the first two stanzas cannot be seen in isolation by detaching them from the main song, particularly when the "motherland" referred to in those stanzas has been clearly identified as Durga and Lakshmi in the fourth stanza.

In other words, the salutations offered to Mother India by singing the first two stanzas would in fact amount to paying obeisance to Hindu goddesses. This is what the Muslims are objecting to.

It must be understood that Muslims respect the right of the Hindus to worship any deity of their choice but at the same time they should not be forced to deviate from their monotheist beliefs by making them sing the Vande Mataram.

That the author of the Vande Mataram imagined Bharat Mata or Mother India as part of the Hindu pantheon can be clearly seen from the traditional depiction of India as a goddess dressed in a sari holding a red flag.

Some even describe her as the goddess of fertility. In 1936, a Bharat Mata temple was built in Varanasi by Shiv Prashad Gupt and was inaugurated by none other than Mahatma Gandhi. Then in May 1983, Swami Satyamitranand Giri founded a Bharat Mata temple in Haridwar which has a statue of Bharat Mata holding a milk urn in one hand and grains in the other.

According to the temple guidebook 'the temple serves to promote the devotional attitude towards Bharat Mata, something that historians and mythological story tellers may have missed.'

Also, the largest Hindu website dedicated to the freedom movement, www.freeindia.org, has posted under the subject Bharat bhakti an ancient Sanskrit Hindu verse glorifying Mother India as a goddess.

It reads, "Ratnakaradhautapadam Himalyakirtitinim (I) Brahmarajarsiratnamdhyam vande Bharatamataram (II)". When translated it means: I pay my obeisance to Mother Bharata, whose feet are being a washed by the ocean, who wears the mighty Himalaya as her crown, and who is exuberantly adorned with the gems of traditions set by Brahmarsis and Rajarsis."

Another reason for the Muslims' reluctance to sing the Vande Mataram is fact that the novel Anandamath by Bankimchandra Chatterjee, in which it was first published, glorified the ethnic cleansing of the Muslims.
The following passage may be quoted as an example. "The rural people ran out to kill the Muslims while coming across them. In the night, people were organised in groups to go to the Muslim locality, torch their houses and loot everything.

Many Muslims were killed, many shaved their beards, smeared their bodies with soil and started singing the name of Hari. When asked, they said they were Hindus.

The frightened Muslims rushed towards the town group after group. The Muslims said, "Allah, Allah! Is the Koran Sareef proved entirely wrong after so many days? We pray five times but couldn't finish the sandal-pasted Hindus. All the universe is false" (pages 161-162 of Abbey of Delight, the English translation of Anandamath by Arabinda Das).

In any case, the Vande Mataram is a national song and not the national anthem of India, hence refusal to sing it cannot be construed as showing disrespect to the country. Given the fact that the Muslims have been singing the Jana Gana Mana ever since India attained independence, and the fact that they have laid down their lives for the country during and after the freedom struggle, their nationalist spirit cannot be doubted even for a minute.

It must be understood that India being a secular democracy, every community has the right to profess and practice its faith so long as it did not challenge the unity and integrity of the nation, and therefore, the coercive imposition of the beliefs of one religion over another would only result in communal disharmony.

A history of the origins of the Vande Mataram and its journey thereafter
https://indianexpress.com/article/research/a-history-of-the-origins-of-the-vande-mataram-and-its-journey-thereafter/
By Radhika Iyengar, July 27, 2017

In 1937 the Indian National Congress, concerned that the song might inspire communal tensions, took the decision to drop the last three stanzas of the original Vande Mataram, declaring that only the first two, non-controversial stanzas would be sung.

On Tuesday, the Madras High Court declared that it would be mandatory for all schools and colleges in Tamil Nadu to sing Vande Mataram at least once a week; and in private and government offices “at least once a month”. The Court deems this fit in the “interest” of the public, where “a sense of patriotism in each and every citizen of the state” needs to be instilled.

Since its conception, however, Vande Mataram has been a song mired in controversies. For a significant part of history, the Muslim community has voiced its apparent discomfort towards the song. In 2006, the general secretary of Jamiat Ulama-i-Hind (an important Islamic organisation in India), Maulana Mahmood Madani had said, “No Muslim can sing ‘Vande Mataram’ if he considers himself to be a true believer.” Then in 2009, Muslim clerics issued a fatwa against the singing of Vande Mataram in Deoband.

A Brief Tour of History

In 1870, Bankim Chandra Chattopadhyay meticulously crafted a song which would go on to assume a glorified national stature, but would be communally explosive in its entirety. Written in Bengali, the song titled Vande Mataram would not be introduced into the public sphere until the publishing of the novel, Anandamath in 1882, within the framework of which the song is woven into. But Vande Mataram would soon gain an identity synonymous with the struggle for India’s freedom, becoming an important lynchpin in the history of Indian politics.

Anandamath was written in 19th century India, at a time when the country was still part of the British empire. At that time, there was widespread cultural, religious and intellectual suffocation. In the midst of this, Chattopadhyay, a respected literary figure, conceived Anandamath as a powerful literary instrument to stir nationalistic feelings within the country. But with a twist.

Set in the early 1770s, against the backdrop of the Fakir-Sannyasi Rebellion, Anandamath was established at a time of the Bengal agrarian crisis, when Bengal was hit by three famines one after another. Interestingly though, Chattopadhyay’s novel held the Muslim Nawab responsible for the excruciating circumstances, claiming that it was the Nawab’s quiet acquiescence to The East India Company that debilitated Bengal.

Historian Tanika Sarkar wrote in Birth of a Goddess: Vande Mataram, Anandamath and Hindu Nationhood that, “The East India Company was then calling the shots from behind the facade of a puppet Muslim Nawab. It was rack-renting peasant surplus to augment revenues from which the Company extracted a massive tribute. The drive was so relentless that three successive droughts produced a famine of catastrophic proportions in 1770. Much of the land returned to waste and approximately one-third of the population starved to death.” She wrote that the novel held “the Nawab responsible not just for widespread death and starvation, but also for a deliberate and total destruction of Hindus, of their honour, faith, caste and women. In other words, it forces a split between the agents and victims of the famine: the agents are Muslims and the starving and dying people are always identified as Hindus.”

Since their conception, both the novel as well as Vande Mataram, have been read from a plurality of vantage points. History will provide evidence that Vande Mataram has received a considerable backlash from the Muslim community – many have objected that the song carries anti-Muslim connotations.

Sarkar writes that the book’s fictional protagonists considered the famine as an infliction by the Muslims upon Hindus: “Our faith is ruined,” translated Sarkar, quoting one of them, “our caste and honour are gone, now even our lives are in danger…unless we drive out these drunken Muslim wretches, how can we save the religion of Hindus?” She continues to translate what a Hindu leader in the book Satyananda says: “We do not want power for ourselves. We want to exterminate all the Muslims on this land as they are enemies of God’ Or, ‘Many had resented the end of Hindu power and Hindus had been eager for the restoration of their faith.”
It is against this literary, ideological canvas that Vande Mataram is introduced in the book. In 1896, the song was first sung publicly at the Indian National Congress’ session, by Rabindranath Tagore himself. The song went on to become a war cry during the partition of Bengal in 1905, and soon graduated to become fiercely emblematic of the freedom struggle. But it was at this time that the tension between the Muslims and Hindus began becoming seemingly palpable. Muslim leaders began voicing their concerns: In December 1908, speaking at the Second Session of the All India Muslim League as its President, Syed Ali Imam said, “I cannot say what you think, but when I find the most advanced province of India put forward the sectarian cry of ‘Bande Mataram’ as the national cry, and the sectarian Rakhi-bandhan as a national observance, my heart is filled with despair and disappointment; and the suspicion that, under the cloak of nationalism, Hindu nationalism is preached in India becomes a conviction.”

Decades later, Jinnah echoed his inhibitions. Refusing to embrace Vande Mataram, Jinnah wrote in The New Times of Lahore (dated March 1, 1938): “Muslims all over [India] have refused to accept Vande Mataram or any expurgated edition of the anti-Muslim song as a binding national anthem.”

Jinnah was not alone in recognising the song’s ability to irk the Muslim community. Nehru was equally aware. A year before, in 1937, he had personally written to Tagore, expressing similar concerns that the song, although patriotic in its ambition, had religious leanings favouring the Hindu community. Sarkar writes, “[Nehru] asked Tagore if the translation was accurate: ‘it does seem that the background is likely to irritate the Muslims.’”

But Tagore noted that the first two stanzas (mentioned below) of the written five, had no religious connotations:

“I bow to thee, Mother,

richly watered, richly fruited,

cool with the winds of the south,

dark with the crops of the harvests,

the Mother!

Her nights rejoicing in the glory of

the moonlight, her bands clothed

beautifully with her trees in flowering

bloom, sweet of laughter, sweet of

speech, the Mother, giver of boons,

giver of bliss!”

The third and fourth stanzas are preoccupied with references to Goddess Kali: “Thou art Durga, Lady and Queen, with her hands that strike and her swords of sheen”. Now while a superficial reading of the song may not seem offensive, but the song equates Goddess Durga to the motherland. To the Muslim community that follows the monotheistic religion of Islam and does not worship Hindu goddesses, paying this form of homage to a country through reference to a Hindu deity figured to be problematic.

Historian A.G. Noorani investigated this conundrum in the essay, Vande Mataram: A Historical Lesson. He wrote, “The context only makes it worse. ‘The land of Bengal, and by extension all of India, became identified with the female aspect of Hindu deity, and the result was a concept of divine Motherland.’ How secular is such a song?”

It seems that the first two stanzas were written initially in 1872, representing the motherland in all its beauty, as a bountiful nurturer. The other three stanzas (which take on darker, militant connotations – Durga is described as holding weapons of war) were later additions, which were included when the novel was published. Therefore in 1937, the Indian National Congress, sensitive to the needs of the Muslim community while still wanting the immensely inspiring Vande Mataram to be a part of its tradition, took the decision to drop the last three stanzas, declaring that only the first two, non-controversial stanzas would be sung during its sessions.

Interestingly, in 1915, Mahatma Gandhi had celebrated the fervent patriotism expressed in Vande Mataram. Decades later, however, he recognised Vande Mataram’s propensity to cause communal discomfort. In July 1939, he wrote in Harijan, “No matter what its source was, and how and when it was composed, had become a most powerful battle cry among Hindus and Musalmans of Bengal during the Partition days. It was an anti-imperialist cry. As a lad, when I knew nothing of ‘Anand Math’ or even Bankim, its immortal author, ‘Vande Mataram’ had gripped me, and when I first heard it sung it had enthralled me. I associated the purest national spirit with it. It never occurred to me that it was a Hindu song or meant only for Hindus. Unfortunately now we have fallen on evil days…”

In 1951, in the aftermath of Partition, the Constituent Assembly decided to make Tagore’s Jana Gana Mana as the country’s national anthem, instead of the religiously contentious Vande Mataram, even though the latter was a strong contender. Regardless, however, Vande Mataram went on to be honoured as a national song, even though it had lost its position as the country’s official anthem.
How can people oppose 'Vande Mataram'? asks PM Modi
https://economictimes.indiatimes.com/news/politics-and-nation/how-can-people-oppose-vande-mataram-asks-pm-modi/videoshow/69037728.cms
April 25, 2019
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PM Modi in Darbhanga, Bihar: Some people have a problem with 'Bharat Mata ki Jai' & 'Vande Mataram', should such people lose their deposits or not? These are same people who complain when I talk about Bharat. They also say 'why is Modi talking about terrorism, it is not an issue'.
Vande Mataram? Tagore had rejected this song, calling it communal

https://indiaresists.com/vante-mataram-tagore-had-rejected-this-song-calling-it-communal/
By Reena Satin, May 10, 2013

“Vande Mataram! These are the magic words which will open the door of his iron safe, break through the walls of his strong room, and confound the hearts of those who are disloyal to its call to say Vande Mataram.” (Rabindranath Tagore in Glorious Thoughts of Tagore, p.165)
The controversy becomes more complex in the light of Rabindranath Tagore’s rejection of the song as one that would unite all communities in India. In his letter to Subhash Chandra Bose (1937), Rabindranath wrote:

“The core of Vande Mataram is a hymn to goddess Durga: this is so plain that there can be no debate about it. Of course Bankimchandra does show Durga to be inseparably united with Bengal in the end, but no Mussulman [Muslim] can be expected patriotically to worship the ten-handed deity as ‘Swadesh’ [the nation]. This year many of the special [Durga] Puja numbers of our magazines have quoted verses from Vande Mataram – proof that the editors take the song to be a hymn to Durga. The novel Anandamath is a work of literature, and so the song is appropriate in it. But Parliament is a place of union for all religious groups, and there the song cannot be appropriate. When Bengali Mussulmans show signs of stubborn fanaticism, we regard these as intolerable. When we too copy them and make unreasonable demands, it will be self-defeating.”

In a postscript to this same letter, Rabindranath says:

“Bengali Hindus have become agitated over this matter, but it does not concern only Hindus. Since there are strong feelings on both sides, a balanced judgment is essential. In pursuit of our political aims we want peace, unity and goodwill – we do not want the endless tug of war that comes from supporting the demands of one faction over the other.” [1]

1. (Letter #314, Selected Letters of Rabindranath Tagore, edited by K. Datta and A. Robinson, Cambridge University Press)

A reader’s comment

I cannot quote chapter and verse and am recalling from memory, but the historian Tanika Sarkar wrote in a reputed journal some time ago that Bankim Chandra himself changed the original patriotic, nationalistic intent of his novel under extreme official pressure (he was a government servant). The modification made it particular to a community (and religion) rather than secular as we understand it today. I wonder whether people who are so involved with the subject try to read between the lines. Many of our internal discrepancies would become intelligible if the compulsions of the moment were brought to light.
Does a Pluralistic Nation Like India Really Need 'Vande Mataram'?
The controversy around Vande Mataram is an opportunity to reflect on the literary aspects of Bankim Chandra Chattopadhyay’s 'Anandamath' as well as his idea of nationalism.

https://thewire.in/communalism/vande-mataram-india-pluralism
June 26, 2019

The idea that Vande Mataram ought to be sung by every citizen because it is the national song would have few takers among those with discriminating minds. In any free country, surely citizens are well within their rights to not comply with such demands.
There was a time when after every film show the image of the tricolour would flash on the cinema screen and the national anthem would echo in the theatre. Now, Jana gana mana does not have any religious references, so there was no question of a Hindu-Muslim flare-up over it. Even so, many viewers would get up to leave knowing well that the gates would not open until the seventh and last time the invocation Jaya hey had been uttered.
Eventually, the practice was stopped in the cinemas, among the most effective sites of mass communication. (Courtesy of a Supreme Court order, though somewhat revised, the national anthem has been brought back to cinemas and imposed on viewers all over again.)

Despite being aware of the double ignominy that the tricolour and national anthem were subjected to, if the current dispensation is trying its best to impose the national song on the populace, the reason is quite clear. Parts of the national song are replete with Hindu symbolism that can be used to provoke Muslims and gratify Hindus, albeit not the communities in their entirety.

The Hindu vote bank lures the Bharatiya Janata Party (BJP) – which has its base among the majority – and the Congress equally; both parties are locked in a life and death struggle over it. The intellectual community, which understands the motive behind the attempt to make an issue of the national song, has critiqued it extensively, especially on the lines that  singing or not singing the national song cannot be a yardstick of patriotism.

But is ‘Vande Mataram’ actually a ‘bad’ song? What kind of a novel is Anandamath? Further, is ultra-nationalism the same as nationalism? Sometimes the heat generated by the flare-up of a controversy stretches into a broader and constructive debate. It would have been useful if scholars had taken this opportunity to reflect on the literary aspects of Bankim Chandra Chattopadhyay’s work as well as his idea of nationalism.

I am not a litterateur, nor have I studied political science. But what strikes one sharply about the entire debate is that you have either die hard supporters of Chattopadhyay or die hard detractors who vilify him to the extent of tearing his character to shreds. Literature never features in these debates.
Those who oppose the imposition of the national song start finding faults with the song itself, forgetting that it is a poem first and national song later. It is as if the poem has been sacrificed at the altar of nationalism.

Those who have lauded ‘Vande Mataram’ as well as those who have lambasted it seem to be motivated by social or political factors. In the aftermath of such a debate, one wonders if future generations will ever be able to read it as a poem.

As a composition, I find ‘Vande Mataram’ to be a beautiful poem and Anandamath a light-weight novel; the reader may assume that this opinion is not borne out of intellectual, social or political fervour. Literature is an art and is above worldly affairs.  The ways of approaching literature also originate from within it.

Step beyond the barrier that is the religious symbolism of ‘Vande Mataram’ and you will experience its words unfold a gentle and pleasing world of metre, hues and fragrance. Malayajashitalam is not just a cool breeze coming from Malaygiri (Malay mountain), laden with the aroma of sandalwood, nor is shubhra jyotsna pulkit yaminim merely a description of the romance of a moonlit night.

Every simile in the song has an extraordinary capacity to transport one to a world beyond the lyrics and their meaning, provided we express a willingness to undertake that journey.

Here I am reminded of a private conversation with professor Ramchandra Gandhi many years ago. Ramu Gandhi, who was popularly known as Mahatma Gandhi’s grandson, was a consummate art lover and aesthete. He was of the view that the beauty of the rest of the poem aside, the first two words, namely Vande Mataram, are a complete poem in themselves, just like Satyameva Jayate. He was alluding to rhythmic import, which is the soul of poetry. I could appreciate his view.

The simultaneous use of Bangla and Sanskrit in the poem is an accomplishment in itself – something that scholars of Indian languages would be able to grasp and appreciate. The English translation, even as brilliant as the one by Sri Aurobindo, fails to recreate the timbre of the original. The poem is marked by a rare musicality which readily lends itself to widely varying compositions, as exemplified by Rabindranath Tagore and A. R. Rahman.

Tagore composed only the first stanza of the poem, in raag des. It is from this point that the poem began to be sung. Chattopadhyay included the musical score as an appendix in the third edition of Anandamath, choosing it over an earlier composition by one of his friends, in raag malhaar.
It is a fact that the words dashpraharanharini (Durga), kamala kamaladal viharini (Lakshmi) and vani vidyadayini (Saraswati) figure in one stanza of ‘Vande Mataram’. However, religious symbolism in itself isn’t always communal.

Although I am non-religious, I still enjoy listening to Surdas and Meera bhajans or sufi qawwalis in praise of Allah or Prophet Muhammad. I listen to them as music. Moreover, I firmly believe that if one journeys to the farthest horizons of music, it becomes an act of devotion in itself. Therefore, as I see it, religious symbols in art always take a secondary place.

In such instances, if one’s focus happens to drift from the composition to its religious symbology, then the fault lies not with the work but with one’s perspective.  There is a world of difference between Gandhi’s Ram and that of L.K. Advani’s, but in literature, music and art, this difference recedes to a rarefied realm.
Not so long ago some English dailies came up with a story that Chattopadhyay wrote ‘Vande Mataram’ as a space-filler in Bangadarshan, the literary magazine he founded. One has no way of knowing whether it was so or not, but while reading Anandamath one certainly gets the feeling that ‘Vande Mataram’ may have been just that, namely a space-filler.

The poem reflects a Chattopadhyay who is balanced and rhythmic throughout. In Anandamath both his sense of discrimination and flow of prose come unstuck. By thrusting ‘Vande Mataram’ into the novel, he has roughened the smooth texture of the poem; in fact he is guilty of having reduced the song to a mere slogan.

Because the vision that emerges from his novel comes across as extremely narrow, it has brought ‘Vande Mataram’ and Chattopadhyay himself under a cloud. While the song, when seen in itself, may be cleared of all such charges, Chattopadhyay lovers would find it extremely difficult to rescue Anandamath from the circle of suspicion.

The novel outrightly celebrates Hindu religion, mocks Muslims and glorifies the British. Jai Jagdish Hare and Hare Murare Madhukaitbhare are repeatedly invoked as slogans throughout the novel; ‘Vande Mataram’ is like a prop.

Some writers claim that the slogans were raised by armed Hindu sannyasis (ascetics) against tyrannical rulers, who coincidentally happened to be Muslims. This is a false claim. In the novel the sannyasis who call themselves the santaan sena (children of Mother India) fight the Muslim and the British. In the end they side with the latter.

Some refer to Anandamath as a historical novel because it is set against the backdrop of the rule of Bengal’s first nawab, Mir Jafar. The movie Anandamath, which was based on Chattopadhyay novel and directed by Hemant Gupta in 1952, portrays the rebellion as India’s first battle of independence, fought long before 1857. However, historian Jadunath Sarkar, armed with facts, has refuted these claims about Anandamath and Devi Chaudhurani.

Chattopadhyay himself never described Anandamath as a historical novel. At the same time he was drawn to the idea of historicity. In his preface to the novel’s third edition he informed the reader: “This time the true history of the sannyasi rebellion has been given in extracts from English works in the appendix”.

Further, he clarified that: “the battles described in the novel had not taken place in Birbhum but in north Bengal. And, in the novel, the name of Major Wood has been used in place of Captain Edwards. This difference I do not consider serious because [a] novel is a novel, not history.” However, in later editions he corrected some “differences” as they were “unnecessary to retain”.

It is possible that Chattopadhyay may have initially wanted to write against the British; after all the basis of his novel was the sannyasi rebellion that took place during the time of Warren Hastings’ governor-generalship, in the 18th Century. Being a government servant he was, perhaps, caught in a dilemma, wavering between making the santaan sena fight the British and Muslims, unequivocally going over to the British side towards the novel’s conclusion. By doing so, he linked the inevitability of British rule to the conception of a Hindu-rashtra in the future.

In his preface to the first edition (1882) of the novel, Bankim wrote: “Most of the time a revolution in society is an exercise solely in inflicting pain on oneself. Rebels are suicidal. The English have saved Bengal from anarchy. All these facts have been explained in this work.”  Not only this, the preface ends with the statement that the very objective of the santaan rebellion was to establish British rule.
As borne out in the excerpts below, from the fifth edition of Ananadamath’s translation by Nares Chandra Sen-Gupta (The Abbey of Bliss, 1906), anyone reading the novel will be quick to notice the feeling of hatred towards Muslims and praise for the British.

“…but our Mussalman King – how does he protect us? Our religion is gone; so is our caste; our honour and the sacredness of our family even! Our lives even are now to be sacrificed. Unless we drive these tipsy long-beards away, a Hindu can no longer hope to save his religion.” …

“Quite so, we do not want sovereignty; we only want to kill these Mussalmans, root and branch, because they have become the enemies of God.” …

“Then they began to send emissaries to the villages. These went to the villages and wherever they found 20 or 25 Hindus, fell on Mussalman villages and set fire to their houses. While the Mussalmans busied themselves in saving their lives, the Children [the santaan sena] plundered their possessions and distributed them among their followers. When the rustics were gratified with a share of the booty, they were taken to the temple of Vishnu and initiated there as Children with the touch of the idol’s feet. People felt that the Children’s mission was a lucrative business….and where they found a Mussalman habitation they burnt it down to ashes.” …

“Someone cried out, ‘Kill, kill, the shaven knolls! … Another would say, ‘Brother, would the day come when we shall we able to break the mosque to raise the temple of Radha-Madhava in its place?’” …

“Some ran to the villages and others to the towns and then caught hold of passersby or householders and said, ‘Say Hail Mother [Vande Mataram] or you die’…. Everybody said, ‘The Moslems have been defeated and the country has come back to the Hindus; cry Hari, Hari’. The villagers would chase any Mussalman that they would meet – some would combine and go to the Mussalman quarters to set fire to their houses and pillage them. Many Moslems shaved off their beards, smeared their bodies with earth and sung Harinam. When challenged they would say in their own patois that they were Hindus.”

Obviously, there is more to the novel than a struggle between a tyrannical ruler and persecuted subjects. There is concern for the Hindu religion, disdain for Muslims and a surfeit of exaltation of the British. When a British officer is captured in battle, Bhavanand tells him:

“Captain Saheb! We shall not kill you; the English are not our enemies. But why did you come in as friends of the Mussalmans? Come, I shall save your life, and for the present you are our prisoner. We wish all joy to Englishmen [‘May the Englishmen be victorious’ would be closer to the text of the original], we are your friends.”

At the end of the novel, overcome with anguish that a Hindu reign could not be established in spite of the destruction of Muslim power, the leader of the rebel sannyasis, Satyanand, poses a question to the chikitsak (who appears as Satyanand’s mentor). “Sire,” he said,

“who is then to become the sovereign if it is not the Hindus. Is it the Mussalman that will return to power?”

The mahapurush replies:

“There is no hope of a revival of the True Faith if the English be not our rulers….The English are great in objective sciences and they are apt teachers. Therefore, the English shall be made our sovereign. Imbued with a knowledge of objective sciences by English education our people will be able to comprehend subjective truths….The rebellion was raised only that the English might be initiated into sovereignty.”

It is true that the hues specific to a language are often lost in translation. Except, with regard to Anandamath, there is an element of dissonance in the original novel itself.  
While the language is smooth, the narrative progresses in a monotonous and discordant fashion. The situations are not fleshed out well, nor is the ambience of battle built up satisfactorily. What emerges clearly is more the author’s intention to pour the narrative into the gaps between the incessant dialogues of weakly sketched characters, and slogans.

Novels that are serialised in magazines often suffer this fate; otherwise works based on an insular perspective can be excellent too. Such examples abound in literature. For instance, Ezra Pound, an avowed supporter of fascism, is considered a great poet. About Nietzsche, Vijaydevnarayan Sahi once wrote, “From the point of view of social reality Thus Spake Zarathustra ought to be burnt, but from the literary point of view, it is among the great works.”
As with ‘Vande Mataram’, I read Anandamath with an open mind, but it came across as an unimpressive work not only from an ideological viewpoint but also as a work of art. True, the novel as a form was not well developed in our parts at the time the work was written, but signs of greatness manifest themselves one way or another. Unfortunately, these signs are not to be found in the most famous of Chattopadhyay’s works.

The same cannot be said about ‘Vande Mataram’ which was written separately and should be read as such. There is no sense in imposing it as the national song either. If intoned in accordance with regulation or as a prescribed primer, a poem loses its essence and is reduced to a mere slogan.
The controversy centred on the national song affords a pretext for a discussion on nationalism. For instance, how does one approach the emphatic view in certain quarters that declaring ‘Vande Mataram’ the national song, was not proper. I would say, the song with all its religious symbolism was not communal at its inception but became so six years later when Chattopadhyay decided to insert it into the controversial novel which was communal in tone.

It is a fact that in the course of the freedom movement, revolutionaries drew inspiration from the song. But later, during communal riots, this very song was also used as a war cry against the Muslims. It was not the Muslim League alone that protested against it; even Gandhi was apprehensive that the song would be used to humiliate Muslims. Eventually, owing to the controversy surrounding ‘Vande Mataram’, it was not declared the national anthem.

As a consequence of the same debate, however, a truncated version of the poem, sans the controversial part, was declared the national song – is there any poet alive who would endorse this move – following which there is a constant attempt to place it even above the national anthem in the name of  patriotism.

Making a show of patriotism is a consequence of the idea of nationalism which did not exist in our country earlier. The nationalism with which we have draped ourselves is a concept borrowed from the West, or Europe, where it was born during the 19th Century.

It is a well-known fact that nationalism was what destroyed Europe, pushing it into two World Wars. It was a similar idea of nationalism that led to the formation of Pakistan. However, Europe managed to steady itself and now the 28 countries (Britain included) that are part of the European Union boast one currency and travel on the strength of one passport sans visa requirements. These nations are ethnically diverse yet there is no attempt to homogenise the different cultures, languages and arts. Rather, the focus is on preserving each of them.
In our country, however, the ritualistic aspects of nationalism are increasingly being seen as synonymous with nationalism. There is a huge difference between the two. Certainly, a citizen must have faith in his or her nation, but faith cannot be measured only in terms of national symbols.

We tend to forget that at one point ultra-nationalism takes the shape of fascism. It is not without reason that the Rashtriya Swayamsevak Sangh has the same faith in this ideology as Hitler or Mussolini did. It is in the context of this ideology that the debate around singing or not singing ‘Vande Mataram’ keeps surfacing time and again.

‘Vande Mataram’ is not the only issue; there are many others which can lend themselves to similar controversies. The question is – does a pluralistic nation like India really need such symbols? No symbol of a nation can ever be more important than its people. It is the people themselves who create those symbols in the first place. So how can there be just one religious, or even non-religious, symbol for a country as pluralistic as India?

On this issue, a study of the ideas of Tagore, our national poet, and master novelist Premchand can provide extremely useful pointers. Tagore held the ideal of humanity to be much above those of patriotism; Premchand likened nationalism to a disease (leprosy).

Normally it would make little sense for a country to have a national anthem as well as a national song. This situation is peculiar to our country. Thankfully, the list of nationalistic symbols has not extended to other art forms. The mind boggles to think of a scenario in which a process of having a national story, play, painting, film, dance form and sport were to be initiated. In fact, the flag should suffice as the symbol of a nation. The sooner there is an end to the practice of the Central and state governments creating more and more official symbols, the better it would be for India and Indians. We can do without the empty ritualism.

Like the contentious debate around ‘Vande Mataram’, the issue of Hindi as the national language is raked up every now and then in the context of the ideology of ultra-nationalism. As Hindi Diwas (September 14) approaches, one can expect the usual slogans accompanied by the usual debate on the national language. But there will be no talk about the many languages and dialects that we are knowingly or unknowingly losing by the day.

Hindi is a gentle language pleasing to the ears. Being the most widely spoken, it can easily become a contact language. The irony is that although Hindi has been given the status of an official language, it has not even succeeded in becoming the language of governance.  An administration’s efforts can neither supplant nor constrict the popular mind-set.

Perhaps the most important lesson to be learnt from the ‘Vande Mataram’ controversy is that in a free country such matters should be left open, not corralled. It will help safeguard not only our unity but many other aspects of our life which happen to be genuine markers of our national identity. The sooner the ultra-nationalistic prodigals return from their Western perch to the East, the better.
Translated from the Hindi original by Naushin Rehman and Chitra Padmanabhan. Read the original here.
Om Thanvi is a senior journalist who retired as editor in chief of Jansatta in 2016.
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