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Instrumental and taped music liturgical norms
Instrumental music after Communion
https://zenit.org/articles/instrumental-music-after-communion/ 

February 5, 2019
Fr. Edward McNamara, professor of liturgy and dean of theology at the Regina Apostolorum university says, ‘Not prescribed in this part of the Mass’
Q: I would like to inquire whether after communion, while the priest is purifying the vessels, and the communion song/hymn is finished, is it proper to play instrumental music while waiting for the priest to finish? I observed in some churches, after communion, and after the communion hymn ended, the organist ad-libs a music instrumental until the priest is finished purifying the vessels and is ready for the prayers after communion. Isn’t it appropriate to observe silence since the communion hymn has already finished? – F.X.D.R., Cotabato City, Philippines
A: The norms regarding instrumental music found in the General Instruction of the Roman Missal are the following:

“32. The nature of the ‘presidential’ texts demands that they be spoken in a loud and clear voice and that everyone listen with attention. Thus, while the priest is speaking these texts, there should be no other prayers or singing, and the organ or other musical instruments should be silent.

“142. After this, as the minister presents the cruets, the priest stands at the side of the altar and pours wine and a little water into the chalice, saying quietly: Per huius aquae (By the mystery of this water). He returns to the middle of the altar, takes the chalice with both hands, raises it a little, and says quietly: Benedictus es, Domine (Blessed are you, Lord). Then he places the chalice on the corporal and covers it with a pall, as appropriate.

“If, however, there is no Offertory chant and the organ is not played, in the presentation of the bread and wine the priest may say the formulas of blessing aloud, to which the people make the acclamation: Benedictus Deus in saecula (Blessed be God forever).

“313. The organ and other lawfully approved musical instruments should be placed in a suitable place so that they can sustain the singing of both the choir and the people and be heard with ease by everybody if they are played alone. It is appropriate that before being put into liturgical use, the organ be blessed according to the rite described in the Roman Ritual.

“In Advent, the use of the organ and other musical instruments should be marked by a moderation suited to the character of this time of year, without expressing in anticipation the full joy of the Nativity of the Lord.

“In Lent, the playing of the organ and musical instruments is allowed only in order to support the singing. Exceptions, however, are Laetare Sunday (Fourth Sunday of Lent), Solemnities, and Feasts.

“393. … While the organ is to be accorded pride of place, other wind, stringed, or percussion instruments may be admitted into divine worship in the Dioceses of the United States of America, according to longstanding local usage, in so far as these are truly suitable for sacred use, or can be made suitable.”

With respect to silence the GIRM states:

“45. Sacred silence also, as part of the celebration, is to be observed at the designated times. Its nature, however, depends on the moment when it occurs in the different parts of the celebration. For in the Penitential Act and again after the invitation to pray, individuals recollect themselves; whereas after a reading or after the Homily, all meditate briefly on what they have heard; then after Communion, they praise God in their hearts and pray to him.

“Even before the celebration itself, it is a praiseworthy practice for silence to be observed in the church, in the sacristy, in the vesting room, and in adjacent areas, so that all may dispose themselves to carry out the sacred celebration in a devout and fitting manner.”

With respect to silence after communion it says:

“88. When the distribution of Communion is over, if appropriate, the Priest and faithful pray quietly for some time. If desired, a Psalm or other canticle of praise or a hymn may also be sung by the whole congregation.

“164. After this, the Priest may return to the chair. A sacred silence may now be observed for some time, or a Psalm or other canticle of praise or a hymn may be sung (cf. no. 88).”

In 2007 U.S. bishops published a document called “Sing to the Lord.” While not binding in any way for other countries, some of its reflections can prove useful. With respect to instrumental music it says:

“43. Those with the requisite talent and training should be encouraged to continue the musical tradition of improvisation. The liturgical action may call for improvisation, for example, when a congregational hymn or choral piece concludes before the ritual action is completed. The art of improvisation requires its own special talent and training. More than mere background sound is called for. When worthy improvisation is not possible, it is recommended that musicians play quality published literature, which is available at all levels of difficulty.

“44. There are also times when the organ or other instruments may be played alone, such as a prelude before the Mass, an instrumental piece during the Preparation of the Gifts, a recessional if there is no closing song or a postlude following a closing song.

“91. Although instruments are used in Christian worship primarily to lead and sustain the singing of assembly, choir, psalmist, and cantor, they may also, when appropriate, be played by themselves. Such instrumental music can assist the gathering assembly in preparing for worship in the form of a prelude. It may give voice to the sentiments of the human heart through pieces played during the Liturgy and postludes after the Liturgy. Instrumentalists are to remember that the Liturgy calls for significant periods of silent reflection. Silence need not always be filled.

“92. Instrumentalists are encouraged to play pieces from the treasury of sacred music by composers of various eras and cultures. In addition, those with the requisite talent and training are encouraged to improvise, as described in no. 43.”

With all of the above in mind, I think we can draw the following conclusions regarding the precise question at hand.

None of the documents mention the use of instrumental music during the silence after communion. The only options given are silence or the singing of meditative hymns or psalms.

It is probably possible to have some brief instrumental music in the case that the communion song has finished but the distribution of Communion itself is not over. This would usually be an instrumental version of the communion song rather than a new melody.

Even this limited option would be excluded during Lent and best avoided during Advent.

Should the priest not return to the chair after distributing Communion, the moment of silence or the singing of a hymn or psalm begins with the conclusion of distribution of Communion while the sacred vessels are being purified.

Taped music at Mass
https://zenit.org/articles/taped-music-at-mass/
March 19, 2019

Fr. Edward McNamara, professor of liturgy and dean of theology at the Regina Apostolorum university answers

Q: In the case of a small parish where there is not an organ or piano or a musically talented person to lead singing, is it acceptable to use taped music during Mass for people to sing to? — N.B., Arlington, Texas

A: We answered a similar question on November 23, 2004. We will reuse some of this material with some updates.

The relatively few norms that exist on this point tend to explicitly forbid using recorded music during the liturgy. This would also include, most of the time, pre-set accompaniment to live singing, a possibility offered by many modern organs.

The principal documents that deal with music in Church always emphasize the importance of singing and presume the presence of live musicians who are considered as being part of the assembly.

The 1958 instruction “De Musica Sacra” issued by the Congregation of Rites states: “Finally, only those musical instruments which are played by the personal action of the artist may be admitted to the sacred liturgy, and not those which are operated automatically or mechanically.”

This document followed Pope Pius XII’s 1955 encyclical “Musicae Sacrae,” in which he insisted that liturgical music be “true art” if it is to be a genuine act of worship and praise of God.

Although these documents precede the Second Vatican Council, there is practically nothing in the conciliar or post-conciliar documents which would contradict the principles enunciated or invalidate their general normative value.

Indeed the council’s insistence that choir and musicians form part of the liturgical assembly would even strengthen the presumption against the use of mechanical music.

According to the above documents, it is preferable to sing without musical accompaniment than resort to artificial means.

The General Instruction of the Roman Missal states in Nos. 39-40:

“The Christian faithful who gather together as one to await the Lord’s coming are instructed by the Apostle Paul to sing together psalms, hymns, and spiritual songs (cf. Col 3:16). Singing is the sign of the heart’s joy (cf. Acts 2:46). Thus Saint Augustine says rightly, ‘Singing is for one who loves.’ There is also the ancient proverb: ‘One who sings well prays twice.’

“Great importance should, therefore, be attached to the use of singing in the celebration of the Mass, with due consideration for the culture of the people and abilities of each liturgical assembly. Although it is not always necessary (e.g., in weekday Masses) to sing all the texts that are of themselves meant to be sung, every care should be taken that singing by the ministers and the people is not absent in celebrations that occur on Sundays and on holy days of obligation.”

Later, the same document (in No. 312) states:

“The choir should be positioned with respect to the design of each church so as to make clearly evident its character as a part of the gathered community of the faithful fulfilling a specific function. The location should also assist the choir to exercise its function more easily and conveniently allow each choir member full, sacramental participation in the Mass.”

The same principles are also valid for organists and other musicians.

All the same, there is one circumstance where universal norms have permitted pre-recorded music, if somewhat timidly, in the Directory for Children’s Masses. No. 32 of this document states:

“Care should always be taken, however, that the musical accompaniment does not overpower the singing or become a distraction rather than a help to the children. Music should correspond to the purpose intended for the different periods at which it is played during the Mass.

“With these precautions and with due and special discretion, recorded music may also be used in Masses with children, in accord with norms established by the conferences of bishops.”

Some bishops’ conferences have also published guidelines on this topic, for example, the U.S. bishops’ conference 2007 document “Sing to the Lord” says:

“93. Recorded music lacks the authenticity provided by a living liturgical assembly gathered for the Sacred Liturgy. While recorded music might be used advantageously outside the Liturgy as an aid in the teaching of new music, it should not, as a general norm, be used within the Liturgy.

“94. Some exceptions to this principle should be noted. Recorded music may be used to accompany the community’s song during a procession outside and, when used carefully, in Masses with children. Occasionally, it might be used as an aid to prayer, for example, during long periods of silence in a communal celebration of reconciliation. However, recorded music should never become a substitute for the community’s singing.”

A similar document from the Canadian bishops’ conference was issued in 2015, stating:

“33 The human voice: The human voice should always hold a primary place in the music-making of the Church. For this reason, recorded music must never replace the singing of the assembly, nor should it displace the ministry of other musicians. Only in cases of necessity may recorded music be used in the liturgy for the purpose of supporting the song of the assembly.”

It later repeats this principle when referring to music at a wedding in No. 137.

Strangely, however, when citing the possible exceptions “in cases of necessity” the footnote refers to the Directory for Masses with Children, No. 32. This would appear to be an extension of a limited exception to wider circumstances.

On the other hand, the Italian bishops’ conference has gone further and has explicitly forbidden the use of recorded music in the liturgy. This prohibition even covers children’s Masses by calling attention to the need for the “veracity” of important liturgical signs such as singing, and furthermore “stresses the duty of educating in song the assembly of little ones that participate in the Sacred Celebration.”

For this reason, the conference states, “It is good to use recorded music to teach the songs outside of the sacred celebration but it is not permitted to use it during Mass.”

The reason the Church insist on this point is that the use of music in the liturgy is always to enhance the quality of liturgical prayer and can never be considered as entertainment.

It is practically impossible for recorded music to serve the same function.

More information on Liturgy, Liturgical Music and Liturgical Abuse at
http://www.ephesians-511.net/liturgical-abuse.htm
