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NOVEMBER 29, 2017 
“The Young Pope”, Pius XIII. “His religion is revolution”
Last night I watched episode #7 of the Young Pope from 9:00 PM to 10:00 PM on the Zee Café TV channel.
The opening scene in #1 turns out thankfully, and unlike Pope Francis’ pontificate, to be a dream sequence 

I have been following the story for 7 weeks/episodes now, Tuesdays, with three more weeks to go.

There are at least a couple of reviews that follow here (I am not competent to write one) and I have mixed feelings about the role of the Pope played by Jude Law in the film. He is a chain-smoking irreverent, abusive, intolerant, unforgiving, self-flattering man who is prone to using profanity and controls the Curia with an iron hand. The serials have many unnecessary sexual situations to sustain viewer interest I suppose.
He even has a priest break the sacred seal of confession so that he can know and control his Cardinals.

Vatican palace intrigue is a central theme to the story and Pius XIII is in the thick of it.

But every so often, this U.S. born Pope who reportedly “personally doesn’t believe in God”, comes out with some very, very conservative statements (such as on marriage, gay priests and life) that one cannot but get confused, except that one must remind oneself that while targeting a mainstream secular and liberal viewership, the producers seek to maintain the interest of faithful Catholics. So, while his dialogue and behaviour are often distinctly un-Papal and “progressive”, Lenny Belardo is more of the traditional Pope (in the line of Pius XI and Pius XII) than, let us say, Francis. This comes across strongly in the Papal regalia in which he appears in public … and the “humble” Francis could take a very big hint from that.
He comes down heavily on homosexuality/pedophilia (see review on page 4) within the Vatican … and in the Roman Curia itself. 
In episode #6, he drops a newborn baby to the floor http://uproxx.com/tv/young-pope-popedown-episode-6/, probably reflecting his being abandoned by his parents as a young boy.  
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At “prayer” in his swimming pool
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In HBO’s ‘The Young Pope,’ the Vatican Gets an Eccentric New Resident 
https://www.nytimes.com/2017/01/11/arts/television/hbo-the-young-pope-paolo-sorrentino.html  

By Rachel Donadio, January 11, 2017

Paolo Sorrentino’s 2013 film, “The Great Beauty,” which captured an Oscar for best foreign-language film, was a love letter to Rome, city of saints and sinners, in all its gorgeous entropy. For his latest endeavor, he set his sights on its most intriguing inner sanctum — the Vatican — and claimed an even bigger canvas: a 10-hour television series in which Jude Law stars as the first American pope.
“The Young Pope,” debuting Sunday, Jan. 15, on HBO, lets Mr. Sorrentino once again use his trademark style — saturated Technicolor, a hint of magic realism — to explore some of his recurring preoccupations: power and loneliness.

Mr. Sorrentino said he had long been fascinated with the Vatican. “On the one hand, the Vatican is a state like all states, with its sovereignty and with the problems of a state,” he said in a phone interview. “On the other hand, it’s a place which gives rise to a spiritual life. It’s an anomaly.”

As “The Young Pope” begins, Mr. Law’s Lenny Belardo, a dashing young conservative with a slight New York accent, has just been chosen in a conclave over his mentor by cardinals hoping that the youngest pope in history will be a malleable media darling and energize the faithful.

But this pope is cut from a decidedly different cloth.
He takes the name Pius XIII, one steeped in papal history; Pius XI was the pope during the Fascist era when the Vatican became an independent state in 1929, and Pius XII was pope during the Second World War and the Holocaust.
This American pope smokes cigarettes with a world-weary tilt of his hand, wears flip-flops and dove-white track suits, juggles oranges and demands Cherry Coke for breakfast. He keeps his would-be inner circle off guard, telling advisers that he wants to cultivate his mystique, like Banksy or Daft Punk, and drives Vatican marketers crazy — and broke — by not allowing his face on souvenirs.

When visiting dignitaries meet him for the first time, they’re taken aback. “I know, I’m incredibly handsome, but please let’s try to forget about that,” Pius tells a head of state from Greenland. He then adds, “What have you brought for me?”

But beneath the comedy, the series quickly goes into more contemplative territory, exploring issues of faith and doubt and the isolation of people in positions of power. (Mr. Sorrentino delved into a different facet of power in Italy with his 2009 film, “Il Divo,” about the seven-time Italian Prime Minister Giulio Andreotti, who was acquitted of charges of associating with the Mafia. And his earlier film “The Consequences of Love” explored the loneliness of a Mafia accountant banished to a Swiss hotel.)
“The Young Pope” came about after Lorenzo Mieli, a director of Wildside, the Italian production company that co-produced “The Young Pope,” approached Mr. Sorrentino about a series on Padre Pio, a popular Italian friar who was made a saint in 2002. Instead, Mr. Sorrentino suggested a series on the Vatican.

For years, “the Vatican was a taboo and had to be treated with so much respect that all the work on the Vatican in Italy was hagiography, while the Americans tended to push the dial more toward scandal,” Mr. Sorrentino said.

He wanted to stay away from those extremes. “The center had to be the pope and the clergy and the exception of being human — like all human beings, characterized by weaknesses and strengths and their contradictions,” he said. And he wanted an American pope, he added, “because there’s never been one.”

Mr. Sorrentino’s pope has some autobiographical elements. Lenny Belardo is an orphan left by his hippie parents to be raised by nuns in an orphanage in the United States. Mr. Sorrentino lost both of his parents when he was a teenager after a gas leak in a country house in Italy and was educated at a Catholic school; he said he doesn’t consider himself a believer, but he’s clearly drawn to the bigger questions.
“We always start with ourselves and during the writing we move away,” Mr. Sorrentino said.

That’s not all that shifted during the show’s creation.

Alberto Melloni, a church historian who served as an adviser to “The Young Pope,” said: “When the project started late in 2012 during the papacy of Benedict XVI, he was thinking of a totally different type of pope. His idea was to be countercultural, to take an image of a pope very distant from the actual one.” He added, “When Francis was elected, he changed the profile of Lenny and made him very conservative.”

The papacy of Benedict, a traditionalist intellectual who seemed uncomfortable with governing and the performative aspects of power, was dragged down by the Roman Catholic Church’s pedophilia scandals; in 2013, he became the first pope in modern history to resign. Francis, in contrast, has shown a more open and energized approach and has endeavored to reform the Vatican.

“I wanted a conservative because one idea was to imagine what pope could come after Francis,” Mr. Sorrentino said. “Francis is going in a different direction, and as happens with different directions, it’s like Trump after Obama.”
Pius wants to prosecute all cases of pedophilia — as well as expel all gay priests from the Catholic Church and not allow any gay men to be ordained. “Let’s do it for real, without exceptions and without hypocrisy,” the pope tells his secretary of state. “Pedophilia and homosexuality are two very different things,” the cardinal answers. “It would be a war that would leave the ground littered with corpses, Holy Father.”

The series eventually approaches the issue in a way that humanizes both the victims and their perpetrators in the church hierarchy.

With “The Young Pope,” Mr. Sorrentino joins the ranks of film directors who have turned to television. But unlike most moonlighting movie directors, who oversee an episode or two, Mr. Sorrentino directed every moment. This sort of intensive immersion is proving increasingly attractive to directors. Steven Soderbergh (the “Ocean’s Eleven” trilogy, “Traffic,” “Sex, Lies, and Videotape”) has directed all the episodes of “The Knick.” Cary Fukunaga (“Beasts of No Nation, “Sin Nombre”), directed all eight episodes of the first season of “True Detective,” and Jean-Marc Vallée (“Wild,” “Dallas Buyers’ Club”) has directed the entire season of the coming HBO limited series “Big Little Lies.”

Mr. Sorrentino said his subject lent itself to a longer treatment. “There was a richness that couldn’t be captured in the confines of a film,” he said. “Inside that, world History with a capital H unfolds, so when there was a chance to do a series with a certain creative liberty and a certain economic means, I took it,” he added. Drawing a story out rather than condensing was “just more tiring,” he said. “It’s more like a big novel than a novella.”
He was also handed a budget — €40 million (about $42.3 million) — bigger than anything he has had in the past. A joint production of HBO, Canal Plus in France and Sky in Italy, “The Young Pope” is filmed in English and has an international cast, including Diane Keaton as the nun who raised Lenny as a boy, and the Italian actor Silvio Orlando as Cardinal Voiello, the secretary of state, who is as devoted to his hometown soccer team, Napoli, as he is to the church.

The production didn’t have access to film at the Vatican itself, beyond external shots of the facade of St. Peter’s Basilica, so the Sistine Chapel was reconstructed at Cinecittà, Rome’s famous film studio. The cast and crew shot in Rome’s botanical garden and Villa Medici and used other villas around Rome for scenes set in Castel Gandolfo, the papal summer residence outside Rome.

Ludovica Ferrario, the set designer, said she tried to balance the monumental architecture of the Catholic Church with more intimate and sober interior spaces. “The atmosphere was to create the power of the role of a pope beyond the sacred and the religious,” she said.
In Italy, Mr. Sorrentino is a somewhat divisive figure. “The Great Beauty” was disdained by some leading Italian film critics — and Romans — maybe because it hit too close to home with its portrait of the ruling class’s complicity in the country’s decline. (For all of his international success, some critics in the hothouse that is Italian culture find the director banal, self-referential and derivative of Fellini.)
“It’s the same phenomenon with Fellini,” Aldo Grasso, the television critic for the Italian daily Corriere della Sera, said of Mr. Sorrentino. “Either you like him or you don’t.”

Still, “The Young Pope” has received generally positive reviews in Italy and in France. One exception was Famiglia Cristiana, a magazine published by the Italian bishops’ conference, which found the series full of clichés and said it was for American export. (The Vatican newspaper, L’Osservatore Romano, which once gave a negative review to the film “The Da Vinci Code,” hasn’t reviewed it.) This series is bound to raise Mr. Sorrentino’s international profile even further.

Mr. Sorrentino said he would leave it to critics to place “The Young Pope” in the context of his other work. “I liked the subject,” he said. “Basta” — that’s all.

Review: ‘The Young Pope’ Is Beautiful and Ridiculous
https://www.nytimes.com/2017/01/12/arts/television/review-the-young-pope-is-beautiful-and-ridiculous.html  

By James Poniewozik, January 12, 2017

Religion makes great material for horror stories. It wrestles with the same mysteries as that genre does — death, the soul, the nature of evil. It traffics in awe, which is a closely related emotion to terror. Catholicism, with its richness of symbols and incense-perfumed ritual, has been a staple of scary fiction right up through Fox’s current iteration of “The Exorcist.”
HBO’s “The Young Pope,” beginning on Sunday and showing Sundays and Mondays, is a visually sublime but textually ridiculous horror tale in which the monster is the pontiff himself.

This 10-episode series begins after the election as pope of Lenny Belardo (Jude Law), a fresh-faced, little-known American. The church establishment, led by the Vatican secretary of state, Cardinal Voiello (Silvio Orlando), hopes he will be “a telegenic puppet” and a bridge between church conservatives and liberals. Cardinal Belardo chooses the name Pius XIII.

For the complacent cardinals, XIII proves to be an unlucky number. The new pope is, superficially, novel: He’s hooked on Cherry Coke Zero, he’s pop-culture literate, he — well, he looks like Jude Law. But his beliefs turn out to be militantly conservative, if not medieval.

The church, Pius declares, has become too tolerant and ecumenical; it must not meet people where they are but withdraw and demand, without compromise, that the faithful come to it. He’s not a bridge but a drawbridge, and he’s pulling himself up.

What’s more, he’s a tyrant. He has a priest break the seal of confession to share his cardinals’ secrets, the better to blackmail and rule by fear. (It’s not a sin if the pope does it, he assures the confessor.) Spurning the Curia’s influence, he installs Sister Mary (Diane Keaton), the nun who raised him as an orphan, as consigliere.

And his first public address is not the warm greeting the crowd in St. Peter’s Square hopes for, but a terrifying harangue. “You have forgotten God!” he raves, declaring that his papacy will abandon the feel-good rhetoric of reaching out to one’s fellow man. Forget man! Only God matters. “You need to know that I will never be close to you,” he says. “I don’t know if you deserve me.”

The creator and director Paolo Sorrentino shoots the scene stunningly: Pius is backlit, and appears only as a furious shadow on a balcony. Mr. Sorrentino, a visual maximalist who explored Italian politics in the film “Il Divo,” seems to have set up a drama of church maneuverings and of finding God through isolation.

In certain moments, that’s what “The Young Pope” is. But it’s also pulpy and disjointed, an art-house “Vatican of Cards.”
When “The Young Pope” is bad, it’s epically so — laughable, with histrionics and mustache-twirling and bombastic set pieces. It’s weakest the closer it sticks to its narrative of church intrigue.

It wrings a sneering performance from James Cromwell as Pius’s jealous mentor, Cardinal Spencer. There’s an absurd subplot in which Ester (Ludivine Sagnier), a devout, married Madonna figure, is drafted to seduce Pius into a scandal. And Mr. Law is saddled with stiff dialogue: “I am the young pope” — he actually calls himself that — “I put no stock in consensus.”

When it’s good — well, it’s still often pretty bad, but it’s also gorgeous and appealingly weird. Mr. Sorrentino composes shots as if painting religious art, and “The Young Pope” looks awesome in both the vernacular and spiritual senses. Pius, seen from the perspective of a kneeling cardinal, appears as tall as the Christ the Redeemer statue in Rio de Janeiro. A lush scene of Pius donning his vestments, scored to LMFAO’s “Sexy and I Know It,” sounds insane if not blasphemous, but it’s sacred and profane in the best way.

There is something very current about this series, and not simply because Pius is a norm-breaking, reactionary American interloper, running against the establishment and seeking to engird his church with a big, beautiful wall (with a tiny door). “The Young Pope” echoes a larger phenomenon, of which our election was just one part: the movement toward retreat and insularity in the West, an attitude that Pius sees as a holy mandate. Brexit, meet Pontifexit.

Mr. Law, with a geographically indeterminate American accent, plays Lenny/Pius as a ball of holy anger, his eyes flashing cold lightning. An abandoned child, his natural state is isolation, his faith a kind of misanthropy. “No one loves me,” he says, “which is why I’m prepared for every kind of vileness from everyone.”

Is he a fanatic or a nonbeliever? Saint or Antichrist? Old Testament or New? He seems to be all these things variously, as well as a kind of self-styled artist. He refuses to let his image be disseminated, likening himself to Banksy, J. D. Salinger and Daft Punk, who inspire fascination by hiding their faces.

These are theoretically interesting ideas, but the net effect is that Pius is a black box whose behavior changes to fit the needs of a given scene. For all its arresting images and symbols, “The Young Pope” is still a serial driven by story, and the narrative and character motivations are slapdash and underdeveloped. Like Frank Underwood in “House of Cards,” Pius also suffers from a lack of worthy, competent antagonists as he steamrollers his opposition.

If you’re going to appreciate “The Young Pope,” it will probably be on the nonliteral level of spectacle. Early in the season, the Australian government gifts a kangaroo (just go with it) to the Vatican, and Pius orders it released into the papal gardens. Later, he comes upon the beast on a nighttime walk, and these two odd creatures stare each other down.

It’s in the feeling that this kind of surreal moment induces — where you’re caught between wonder and the urge to hoot with laughter — that “The Young Pope” may come closest to God.

The Young Pope Official Trailer
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https://www.youtube.com/watch?v=6we2blItR4s 01:47
Meet HBO’s “The Young Pope”
https://www.catholicleague.org/meet-hbos-the-young-pope/ 

By Bill Donohue, January 12, 2017

Bill Donohue comments on the new HBO series, “The Young Pope,” which debuts January 15:

Most normal men and women will be watching the Packers-Cowboys game on Sunday. Owing to the fact that Monday is a federal holiday, the party goers will have had their fill of beer by the time the game ends around 8:00 p.m. This guarantees that none will tune into HBO’s “The Young Pope” at 9:00 p.m.

This is HBO’s first mistake: real men and women watch football and drink beer—they don’t get their jollies watching an ideologically driven flick about some tortured pope who has “power-mad dreams.” But perhaps I am too harsh: the target audience never threw a football, much less watched a game on TV.

The man behind this fictional series is Paolo Sorrentino. Pope Pius XIII’s real name, viewers learn, is not Leonard Belardo—it’s Lenny Belardo. His hip name corresponds with his habit of chain smoking and drinking diet soda. But the Brooklynite (he is America’s first pope) also has a few flaws.

According to TV Guide Magazine, Pope Pius is “cruel, deceptive and a bit of an ass.” 
Variety says he can be “cruel, vindictive, surprisingly compassionate, and justifiably paranoid.” Breitbart says the pope comes across as “a lustful (possibly bisexual) narcissist.” 
The Hollywood Reporter calls him “arrogant, whimsical and hilariously destructive,” a pontiff who “comes across as borderline anti-Christ.” 
Oh, yes, “he personally doesn’t believe in God.”

Indiewire.com praises Sorrentino for his devilish abilities. “Anyone angry with Lenny is asked to shift their [sic] ire toward the church.” Mission accomplished: it’s not the tormented pope who is the problem, it’s his lousy church.

What does Sorrentino have against the Church? An atheist, he bemoans its structure. “The Vatican is a state with a vertical power structure.” Perhaps this genius can tell us which nation-state has a horizontal power structure.

The pope’s advisor, Cardinal Michael Spencer, is played by James Cromwell. The character he plays has “completely forgott[en] the purpose for which Christ founded the church.” This explains why he plays his role so effortlessly.

Cromwell notes that “there are sequences about pedophilia in America,” and “the whole homosexual issue.” This suggests bad editing: there is no need to treat these matters as separate issues—in real life, homosexual priests raped the boys, not pedophiles (sex with prepubescent males account for less than 5 percent of the abuse cases.)

In an interview with the Hollywood Reporter, Cromwell tells us how horrible the Catholic Church in America is for opposing abortion. He boasts that abortion is not a divisive issue in Europe. He’s right. There is also little debate there anymore about putting to death the depressed, the handicapped, the sick, and the elderly, increasingly without their consent.

So, guys and girls, keep the brews flowing on Sunday, unless, of course, you want to watch a chain-smoking, bit of an ass, borderline anti-Christ, possibly bisexual, cruel, vindictive, paranoid pope who doesn’t believe in God. This should go over big with the Meryl Streep gang.

New Year Ushers In Bigoted & Depraved TV
http://www.womenofgrace.com/blog/?p=56587
By Susan Brinkmann, January 12, 2017

The new year is dawning in darkness with the introduction of two new prime time series – one depicting an unconventional young American pope and the other featuring a little boy who dresses up like a girl.

Newsbusters’ Alexa Moutevelis Coombs writes about the new FOX comedy, The Mick, which is based on the story of a foul-mouthed grifter named Mackenzie “Mick” Murphy (played by Kaitlin Olson) who is forced to look after her niece and nephews when her sister goes to jail.

Airing during family hour at 8:30 p.m. ET, the F-word is used six times in six seconds during the trailer which has since been removed from YouTube.

As Coombs reports, “Mick wants to be the ‘cool aunt’ so she brags about her use of Planned Parenthood, lets her teenage niece have boys over and comments approvingly when she hears loud banging coming from her room . . .”

Her seven year-old nephew, Ben, (played by Jack Stanton), calls himself a “transformer” and likes to wear dresses. Mick compliments him on how good he looks in a dress and the boy expresses his thanks and tells her how nice the breeze feels on his private parts.

Even more outrageous is the comment Olson (who also stars in It’s Always Sunny in Philadelphia) made about the show. “I’ve spent 12 years on a show that my children can’t watch, so I’m very excited to do a family comedy.”

Say what? “A family comedy you can watch with your children this is NOT,” Coombs warns. “Steer clear!”

The show is already causing enough outrage to spark a petition drive to have it cancelled. Click here to add your voice.

As if that’s not bad enough, HBO is debuting another outrageous “comedy” on January 15 at 9:00 p.m. entitled The Young Pope.

The show features a young American pope, Pope Pius XIII, whose given name is Lenny Belardo. He’s a chain smoker from Brooklyn who drinks diet soda and has a plethora of faults.

Bill Donohoue (sic) of the Catholic League recounts some of these flaws as stated in a variety of entertainment magazines. For instance, TV Guide Magazine referred to the young pope as “cruel, deceptive and a bit of an ass.” 
Variety called him “cruel, vindictive, surprisingly compassionate, and justifiably paranoid.” 
Breitbart says the pope comes across as “a lustful (possibly bisexual) narcissist” while the Hollywood Reporter calls him “arrogant, whimsical and hilariously destructive” who “comes across as borderline anti-Christ.”

And let’s not forget that Pius XIII personally doesn’t believe in God.

It doesn’t take much imagination to see where this series is going – into the usual bigoted Catholic-bashing that somehow manages to remain unnoticed by the “let’s not be intolerant” crowd.

Naturally, the show is scheduled for Sundays.

As Donohue rightly concluded, this show “should go over big with the Meryl Streep gang.”

The Catholic League is encouraging people to voice their opinion about this bigoted show to Quentin Schaffer, executive VP, HBO Communications at: Quentin.Schaffer@hbo.com 
Vatican newspaper chimes in, finally, on ‘The Young Pope
https://cruxnow.com/vatican/2017/10/01/vatican-newspaper-chimes-finally-young-pope/
Associated Press, Vatican City, October 1, 2017

The Vatican newspaper has broken a yearlong silence and weighed in on director Paolo Sorrentino’s “The Young Pope,” giving the television series generally positive reviews despite what it called the “frivolous,” ”caustic” and “grotesque” way it painted the Vatican.
L’Osservatore Romano dedicated a two-page spread in Sunday’s edition to the 10-episode series, which began airing in Italy in October 2016 and in North America earlier this year.

The main essay was penned by Juan Manuel de Prada, a Spanish intellectual who explored the contradictions - in Sorrentino, in the character of Pope Pius XIII, played by Jude Law, and in the Vatican hierarchy - that were presented by the series.

“The Young Pope” opens with the improbable election of Lenny Belardo as history’s first American pope. Despite his youth, Belardo charts a deeply conservative, controversial and at times vicious papacy, still haunted by the trauma of being abandoned by his parents and raised by a nun.

The series features Diane Keaton as the nun, Sister Mary, who is convinced Lenny is a saint, and Silvio Orlando as the scheming secretary of state who spars with him. Orlando’s Cardinal Voiello, named for a popular brand of Italian pasta, is a perfect amalgam and caricature of real-life past Vatican secretaries of state in both his love of soccer and his devotion to a severely disabled child.

In his review, de Prada found that inside Sorrentino’s anti-clerical rants there was also a “docile admiration for the church.”
Sorrentino doesn’t manage to penetrate the church’s mystery “but he manages to convey his own perplexity to the viewer, who will ask how it’s possible that an institution run by ambitious, lascivious braggarts could survive all these shipwrecks,” de Prada wrote.

The newspaper’s silence during the Italian run was notable, since other Catholic media were almost unanimous in their criticism. L’Osservatore’s editor-in-chief, Gian Maria Vian, said he specifically chose not to enter into the Catholic media debate while the show was airing.

“They wanted us to either bless it or excommunicate it, and I didn’t want to play that game,” Vian said in a telephone interview Saturday. “But we intervened now because it’s an important television series, an important cultural phenomenon.”

A top L’Osservatore columnist, Lucetta Scaraffia, looked at Sorrentino’s screenplay, which she says has “criticism of the existing church, but in some way hope that something good might come from it.”

The Young Pope to get follow-up series called The New Pope
http://www.independent.co.uk/arts-entertainment/films/news/the-young-pope-the-new-pope-a7739921.html
By Clarisse Loughrey, May 17, 2017

Paolo Sorrentino's The Young Pope won't be returning for a second season.
Instead, however, the Oscar-winning director will leave behind the tale of Jude Law's conflicted American pontiff Lenny Belardo and embark on a brand new era of the papacy.

Specifically, a follow-up series entitled The New Pope, "set in the world of the modern papacy", according to Variety. What exactly that entails is yet to be seen, since a "different twist than would be expected" is in the works. Could the new pope even be a woman?

Either way, casting for the titular role starts soon, with production set to begin in Italy in late 2018; Sorrentino will pen the script once more, with HBO and Sky again joining forces for the project.
Having won the foreign-language Oscar for The Great Beauty in 2014, Sorrentino's next project Loro sees him reunite with the film's lead Toni Servillo, here playing Silvio Berlusconi in a tale which traces his journey from media tycoon to prime minister.

Of course, the question here is whether Law's Berlado will be dead in the new series, with sources saying that a small reappearance by the actor isn't out of the question, as some characters from The Young Pope are pitched to return.

The Young Pope: The Catholic art that Catholics need (but might not want).
https://www.americamagazine.org/arts-culture/2017/01/10/young-pope-catholic-art-catholics-need-might-not-want
By Nick Ripatrazone, January 10, 2017. A liberal-left analysis
“I am a contradiction,” says Pope Pius XIII, born Lenny Belardo—the first American pope. HBO’s sleek, provocative new series The Young Pope suggests paradox is part and parcel of Catholicism. Fictional and real pontiffs resist our attempts to classify and simplify them.
Written and directed by Paolo Sorrentino, and starring Jude Law and Diane Keaton, “The Young Pope” is visually arresting, and occasionally surreal. Dream sequences are stretched to their limit. In the first episode, Pius gives a lengthy, heretical opening address to a swelled, shocked crowd at St. Peter’s before Sorrentino cuts back to reality. The dream serves its purpose: Pius will push the envelope. He knows the power of surprise.

Although provocative, “The Young Pope” is not perverse; like Ron Hansen’s novel Mariette in Ecstasy, the show plays with sensuality and sexuality but is never gratuitous. As Pius, Jude Law is handsome, confident, cold and given to aphoristic pronouncements. He is gifted with many great lines. When the longtime papal cook, a nun, greets Pius as she would a son, he rebukes her. “Friendly relationships are ambiguous,” he says, but “formal relationships are as clear as spring water.” Pius was able to manipulate hearts and minds during the papal conclave because the cardinals thought he would be malleable. Once in office, he is staid. A proud traditionalist, he proclaims, “God overwhelms; God frightens”; “I don’t want any more part-time believers, I want fanatics for God”; and “Liturgy is no longer a social engagement.”

Pithy lines like these speak to a peculiar success of the show. “The Young Pope” will draw in both secular and Catholic audiences for curiously similar reasons. By drawing attention to the performative aspects of his position—the theatrics of the papacy—Pius forces those around him to take nothing for granted. He is not what people think he will be. There can be no relaxation in his presence.

Pius is not a stand-in for Pope Francis, but the analogy is instructive. Many secular champions of Francis’s environmental encyclical “Laudato Si’” are disappointed by his allegiance to doctrine and tradition. (He has defended the encyclical “Humanae Vitae,” for instance, with its prohibition of birth control, and he affirmed the teaching that reserves the priesthood to men.) Yet Francis pushes back against simplistic labelling. As does Pius. Although young, Pius is drawn to tradition, pomp and circumstance. He embraces the spectacle of his position, but as a spectacle performed on his own terms.

Part of this appreciation for spectacle might come from his fractured origins. Law plays Pius as complicated and alluring, and slowly develops his vulnerability. “I’m an orphan,” he says, “and orphans are never young.” He grew up in an orphanage from age 7 onward, raised by Sister Mary, who joins him in the Vatican. Played by Diane Keaton, Mary is so close with him, so influential, that people think she is the real pope.
But vulnerable is not the same as sentimental. Pius can be flippant. When presented with an elaborate breakfast spread, he dismisses the arrangement, quipping, “All I have in the morning is a Cherry Coke Zero.” He is also Machiavellian, punishing all slights, and even makes decisions based on the perceived sexual orientations of those in the Vatican.

Although his portrayal is fascinating on many levels, Law never quite convinces that Pius is, well, pious. This is not a deficiency of Law’s performance but rather a testament to it.

Maybe Pius is not a conventional man of God. He is ambitious, conceited and probably heretical. (Pius tells Don Tommaso, the papal confessor, “I don’t have any sins to confess”; while describing the conclave vote, Pius admits that his prayer was “Lord, I don’t care with what means, licit or illicit, they’re all fine—just let it be me, not them.”)

Might one be manipulative in earthly matters—in the institutional machinations of the church—yet also be pious? Does that mean he is really not pious? I am not sure, and the series leaves that question open. In one subplot, an old-guard cardinal, Voiello, tries to create a scandal to ensnare Pius. Esther, a beautiful, devoted woman married to one of the Swiss Guards, previously had a secret affair with one of the priests who is now an assistant to Pius. Voiello uses Esther’s past to blackmail her into seducing the pope.
Without giving too much away, how Pius responds to the seduction speaks to the complexity of his character, as well as to the depth and nuance the show comfortably lives in.

Cinema’s fascination with Catholicism has mostly been focused on its superstitious and supernatural elements, such as the visceral ritual of exorcism, and on the marked juxtaposition of cassocked priests walking among the poor. The concerns of “The Young Pope” are more material and corporeal than mystical. Like Ron Hansen's novel, in which a young nun is drawn into a nearly erotic, though nonetheless chaste relationship with Christ, it makes us reconsider the relationships that we often maintain between sex, sensuality and belief. Law’s character is attractive, and the director knows it. Shots are framed and defined by the pope’s appearance, so much so that we flirt with idolizing his character. Yet in another way, the series shows how faith and desire intersect; both experiences involve people seeking something they cannot quite touch.

“The Young Pope” will likely appeal to different factions within religious audiences for different reasons, but its existence should be welcomed. At a time when clergy are represented on television as sexually repressed and authoritarian, as in the campy “Asylum” season of “American Horror Story,” “The Young Pope” strikes a more nuanced tone. When the poet Dana Gioia lamented the lack of good new Catholic literature, he noted that most representations of the faith are trite. "Catholic exposé," he wrote, "is now a mainstream literary genre, from the farcical to the tendentious." While Gioia acknowledges that good Catholic writing and art exist it is another thing to be good and visible, or good and noteworthy, within the broader artistic conversation.

Great contemporary Catholic art—the works of Hansen or Alice McDermott, the films of Martin Scorsese, and select others—tends to be disparate rather than continuous. There are pockets of brilliant Catholic storytelling these days, but not a substantive, influential presence as there was in decades past. “The Young Pope” might not be the Catholic art that many Catholics want, but it is the Catholic art they might need. Much like Robert Harris's recent novel Conclave, the show portrays the political posturing, deals and double-crossing that occur within the Vatican. Whatever its fictional exaggerations, the show is a fascinating window into the politics and spectacle of a world that informs the lives of so many Catholics worldwide. It should not, though, be taken as a pastoral work; it is not a window into, nor a spiritual guide for, the common person’s faith.

“The Young Pope” may strike viewers as a show that is objectively accurate about a Catholic milieu while not being Catholic in a devotional sense. In that way, the show is similar to the film adaptation of The Exorcist, a story written by a Catholic (William Peter Blatty) but directed by a Jewish agnostic (William Friedkin) who has said he “strongly believes in the teachings of Jesus.” “The Young Pope” is a good example of how Catholic art should gesture toward morality—and should be honest in its representation of that morality—but does not need to be a pastoral work. It does not have to be a guidepost for “growing in the faith.”

“The Young Pope” is a rarity: a show about Catholics on HBO, with name actors, stylistic and arresting direction and visuals, and an interesting plot that can catch and keep the attention of diverse audiences. The show does not parody Catholics or oversimplify them; rather, it speaks to the complexity of faith in lived practice, and how even its “official representatives” can be terribly imperfect.

‘The Young Pope’ is, frankly, a jerk
http://catholicphilly.com/2017/01/us-world-news/culture/the-young-pope-is-frankly-a-jerk/
By Chris Byrd, Catholic News Service, January 20, 2017

Behind the opening credits of “The Young Pope,” a naked baby boy crawls over a sea of infant mannequins, and a man dressed as the Roman pontiff emerges at the other end.
As bizarre as that may sound, the controversial, provocative new miniseries from pay-cable channel HBO only gets stranger from there.

The 10-episode program premiered Sunday, Jan. 15, and will air Sundays and Mondays through Feb. 13, 9-10 p.m. EST each night.

As viewers might expect from an HBO presentation, “The Young Pope” contains strong, often gratuitous sexual content, nudity and profanity. As such, it’s exclusively suitable for a restricted adult audience — all the more so since these elements are mixed in with subject matter sacred to Catholics.
Perhaps best known for his Academy Award-winning 2013 film, “The Great Beauty,” Italian director Paolo Sorrentino helms the series — for which he was also the principal writer.

In the opening episode, a papal conclave delivers a surprising outcome as the 47-year-old archbishop of New York, Cardinal Lenny Belardo (Jude Law) becomes Pope Pius XIII, the first American pontiff. Mistakenly believing he would be able to dictate policy to this inexperienced newcomer, Cardinal Voiello (Silvio Orlando), the Vatican’s secretary of state, manipulated the vote in Belardo’s favor.

Pius immediately signals that he’s going to be his own man, however — and a different kind of pope as well. He does so most dramatically by his choice of a nun to serve as his chief adviser.

Having lost his parents at age 7, Lenny grew up in an orphanage at which Sister Mary (Diane Keaton) worked. There, she raised him and another boy, the future Cardinal Dussolier (Scott Shepherd), as her sons. Now, Pius helicopters her into the Vatican so he can rely on her for guidance.

This back story is implausible in two respects. American children growing up without parents in the 1970s wouldn’t be sent to orphanages; they would be placed in foster care. Sister Mary’s religious order, moreover, wouldn’t have permitted her to raise children as though they were her own.

Pius also signals a new direction when he delivers his first address to the faithful gathered in St. Peter’s Square. Visible only in silhouette, he declares, “I am closer to God than I am to you, and, if you want to see me, go see God first.” When someone shines a green laser light in his face, he snaps, “How dare you shine a light in your pope’s face?”

Playing on the fact that many younger Catholics, including priests, tend to be conservative, idealizing the church before the Second Vatican Council, Sorrentino has crafted a simplistic caricature of them, a stick figure wholly lacking in subtlety, albeit a self-contradictory, even paradoxical, one. Pius is the anti-Francis, yearning for the restoration of items like the papal tiara and the “sedia gestatoria,” a portable throne on a platform carried by a group of attendants that was last used in 1978.
Pius’ theology is equally unsympathetic. Evangelization? “Been there. Done that,” he remarks.

“And reaching out to others? Time for that to stop.”

This is also a pope who can’t function without Diet Cherry Coke Zero, coffee and cigarettes. Petulant and vindictive, he makes a mockery of confession by declaring, “I don’t have any sins to confess… My conscience doesn’t accuse me of anything.” The protagonist of “The Young Pope” is, in brief, a jerk.

As irksome as many Catholics will find all of the foregoing, Sorrentino ups the ante to the level of outrage with a dream sequence in which Pius urges an adulating throng to have abortions, promote euthanasia and enjoy free love. If that’s somehow meant to be thought-provoking, it registers instead as patently — and pointlessly — offensive.

Saddled with a cartoonish view of the church, and driven by the urge to be edgy, “The Young Pope” repels more than it engages.

Silly putty: A review of “The Young Pope”
https://www.thecatholicthing.org/2017/01/23/silly-putty-a-review-of-the-young-pope/
By Brad Miner, January 23, 2017

The Young Pope, which premiered last week on HBO, is the story of the fictional Pius XIII. This is a review based solely upon Episodes 1 and 2 (of 10) and a bunch of YouTube clips.
The 47-year-old (so, only relatively young) Archbishop of New York, Lenny Belardo (played by Jude Law), has been elected pope as a compromise candidate. The cardinal electors (liberals and conservatives alike) believe his youth will make Papa Lenny as manipulable as silly putty. In fact, he turns out to be strong-minded and more “conservative” than any pope since Pius X (under a portrait of whom one early scene is shot). He rides in the sedia gestatoria and wears the papal tiara.

Part of the premise is that he’s an orphan raised by a nun, Sister Mary (Diane Keaton), although he behaves as though raised by wolves.

In his first Urbi et Orbi, shot in shadows by creator-writer-director Paolo Sorrentino, Lenny hectors the faithful in St. Peter’s Square like a drunk ranting at patrons in a Brooklyn bar. He’s clearly a whack job, although the cardinals don’t seem to have noticed – or didn’t care.

And the ranting of this hectoring pontiff doesn’t stop there. He hectors the Vatican’s head of PR, ordering an end to papal merchandising – including even photos of his august self. “I do not exist,” he says. But this is a post-modern marketing strategy: he’ll become present to Catholics by being absent.

He hectors the cardinals, telling them he has no interest in collegiality, evangelization, tolerance, or ecumenism (he says: “EK-u-meni-cal-ism”). “We are cement,” he says. He doesn’t want the world’s friendship – apparently his predecessor received praise for his accessibility – because Lenny’s desires are simpler: “total devotion to God” from Catholics and total loyalty to him from the cardinals.

He says he is not afraid to lose the faithful if they’ve been even the least unfaithful. I kept waiting for an inside-cinema quip in which some character, probably Sister Mary, would evoke Jaws: “I think you’re gonna need a smaller Church. . .”
As Cardinal Michael Spencer (James Cromwell), Lenny’s predecessor in New York, tells the young pope, “Mystery is a serious matter. It’s not some marketing strategy.” Maybe, although it was first suggested by Cardinal Joseph Ratzinger just before the conclave that elected him: “How many winds of doctrine have we known in recent decades, how many ideological currents, how many ways of thinking.” Very apposite rhetorical questions indeed.

Cardinal Ratzinger followed with this: “Today, having a clear faith based on the Creed of the Church is often labeled as fundamentalism.” Papa Lenny is just such a fundamentalist.

Actual Catholic conservatives may be cheered by some of what Papa Lenny says. On abortion, for instance: “it is only modern laxity that wishes to turn sins into rights.”

But, beware! This is presented in the same spirit with which Shakespeare wrote the oration of Polonius to Laertes, with its famous “To thine own self be true” platitudes that mock the very positions the old fool mouths. In the scene in which Lenny and the foul-mouthed Cardinal Spencer debate infanticide, it’s Spencer who wins the argument, deploying the ludicrous idea of ensoulment at three months: “tough in principle, soft in practice.”

Lenny claims to want to root out all homosexuals from the Church. It’s as if Sorrentino is saying: Imagine, what would happen if you traditionalists got a pope who actually did what you want a pope to do! Lenny says the sex-abuse crisis has turned the Church into a kind of Third World country, but the Cardinal Secretary of State, Angelo Voiello (Silvio Orlando) worries that the pope’s reactionary purge will make the Vatican resemble North Korea.

Mr. Sorrentino might argue that The Young Pope is a satire in the tradition of Petronius or Boccaccio. In fact, it’s a 10-hour fashion ad: chic and superficial. This pope’s not a model male; he’s a male model. One scene shows Lenny donning the regalia of office. Red Moroccan-leather loafers are back! The sequence is shot to a cloying “electro-hop” song by LMFAO titled “Sexy and I Know It,” which contains the oft-repeated phrase, “Girl, look a’dat body!” It is a deeply offensive scene, its edginess dulled only by its outlandishness – more so even than the one in which a woman, sent by Cardinal Voiello to seduce the young pope, unbuttons her blouse and slides the pope’s hand inside, a scene made watchable only because it isn’t explicit and because Lenny remains impassive. (“We are cement,” remember.)

Other sex scenes (none that I saw involving Lenny, unless you count a quick shot his naked derriere) are quite graphic, and there’s perversity aplenty throughout.

It is asserted of Lenny by his confessor – whom, for political reasons, the pope has suborned into revealing what others in the Vatican have confessed – that the pope doesn’t actually believe in God. Well, this is just one actor speaking to another lines written for them, and whether or not Papa Lenny is really an unbeliever is unclear. The Young Pope isn’t about faith anyway but power and the things that flow from it, such as revenge and wealth and glory, albeit glory of the earthly kind.

HBO’s head of programming has said The Young Pope is “not entirely inaccurate,” which may be true. What’s also true – despite its Borgia-like machinations, ostentatious hipness, and often-gorgeous imagery – is that it’s not entirely entertaining. In fact, it’s unfailingly (if not infallibly) boring.

What We Talk About When We Talk About The Young Pope

http://www.crisismagazine.com/2017/talk-talk-young-pope 
By Tyler Blanski, February 22, 2017

Hollywood’s brush tends to paint the Vatican in colors dark and foreboding, a lavishly decorated place of simony and secret sexual sins. The papal throne is made to look smug and malevolent, even diabolical. Catholic priests are either buffoons or sex-crazed loonies. The laity are gullible, superstitious, or secretly Protestant. The HBO limited series The Young Pope is unexpectedly different, albeit obliquely. Here we encounter a young conservative pope who is not so easily demonized—or canonized. This is, perhaps, a good thing. The world is watching director Paulo Sorrentino’s drama with horror and delight, and they’re asking questions. Will Catholics have answers?

To Be or Not to Be Offended
There is, of course, the immediate problem of the “adult content.” There’s no excuse for the spectacle and it’s unedifying. Because of it, I cannot honestly commend the show to anyone. But when Catholic journals praise Breaking Bad for its enthralling portrayal of the addictive and destructive nature of sin, however graphic, one wonders by what principle The Young Pope could be discarded—except, perhaps, for the fact that the subject matter hits closer to home. If Breaking Bad shows us the wages of sin, The Young Pope imperfectly points us to sin’s remedy: before Jesus ascended into heaven he left behind his Catholic Church to be a city on a hill and a hospital for sinners. “The Confessional is our operating room,” says Pope Pius XIII (Jude Law). “We’re not afraid of sin and scandal, the way surgeons are not afraid of blood.”

At times, the gut instinct is to take offense. But, as G.K. Chesterton said, “It is the test of a good religion whether you can joke about it.” The irreverent opening theme version of Jimi Hendrix’s “All Along the Watchtower” traces a comet as it knocks halos off saints and eventually pummels an old pontiff. Is it mocking, or is it apropos? The new pontiff’s conservativism is clearly at variance with his liberal past. Before the orphan Lenny Belardo became Pope Pius XIII he was raised by hippie parents who presumably listened to Jimi Hendrix before abandoning their son to the care of Sister Mary (Diane Keaton). The instinct is to cry sacrilege! when the chain-smoking pontiff prepares to address the cardinals, fastidiously selecting slippers, gloves, and rings to the tune of LMFAO’s “Sexy and I Know It.” But one can only chuckle at the montage’s unintentional recognition of the truth: sexuality is, after all, a parable of the ultimate union between Christ and his Bride. Isn’t one of the reasons priests wear lush robes in the first place because the Mass is the Royal Marriage Feast of the Lamb? Before we get huffy about the young pope donning such lurid, exotic robes, we must remember they are a ceremonial vesture. They are meant to downplay the pope’s personality and draw attention to his sacred office. As often happens in The Young Pope, the mash-up of seeming opposites (“sexy” and “priest”) might actually be salutary. Paulo Sorrentino seems to have noticed a possible irony in celibate cardinals gathering for a papal conclave in the Sistine Chapel, a room decorated floor to ceiling with, of all things, buck-naked men and women contorted into every possible position. Sorrentino seems to take this divine comedy and run with it.

This is not to defend the liberties Sorrentino takes with Christ’s Bride, however artful, but to speculate whether or not The Young Pope can be so easily reduced to the bishop-bashing, blaspheming fare of Hollywood’s usual catnip. He has brought the world into the Church, or perhaps the Church out into the world, and the contrast is certainly provocative. 
The Young Pope might even “hook” anyone questioning the Christian religion: even when exposing clerical hypocrisy, it seems almost to admit the problem of sin and the difficulty of Christ’s high call to holiness. At the very least, by the end of the frenetic and kaleidoscopic string of episodes, viewers must be wondering why millions upon millions of people buy into this whole Catholic thing. In this way, Sorrentino unwittingly hands Catholics a wealth of reference points, good and bad, for evangelization.
What is the Catholic Church about Anyway?
My experience has been that nearly everyone thinks they know more about the Catholic Church than Catholics themselves. It’s no small accomplishment, then, that Sorrentino has managed to cut through popular anti-Catholic prejudice with a deep character study of Pope Pius XIII and a firework display of cinematography so as to “trick” viewers into entering Vatican walls, bringing them even to empathize with a frightfully conservative, tradition-loving pontiff.

By the end of the season, anti-Catholic viewers might be surprised to admit that they have fallen in love with the kind priest, Cardinal Gutierrez (Javier Cámara), or come to admire the resolute Sister Mary (Diane Keaton), or taken pity on the politicking but surprisingly tender-hearted Cardinal Voiello (Silvio Orlando). Viewers might even agree with the Honduran drug lord’s assessment of Lenny’s childhood friend, Cardinal Andrew Dussolier (Scott Shepard), a priest who had the courage neither to proclaim doctrine nor to implement discipline, let alone live it:

If you had preached in your church against the narcos and refused to give me Communion, I wouldn’t have felt disrespected. You would simply be doing your job then I wouldn’t have felt obliged to use violence against you. But that’s not what you did. That’s what the current bishop is doing, and he is right to do so. In fact, no one would dream of laying a finger on him. You, however, have chosen another path.

The scene seems to suggest that perhaps the world wants the Catholic Church to be Catholic. In fact, it can respect Catholics who do not compromise. Compromise is a dirty word for Pope Pius XIII, who admits in his startling address to the cardinals: “I have no idea what to do with the friendship of the whole wide world. What I want is absolute love and total devotion to God.”

Today, Church teachings about sexuality are perceived to be retrograde. Yet the opening scene (which turns out to be only a dream) illustrates just how absurd it would be to hear the vicar of Christ say something like, “We have forgotten to masturbate, to use contraceptives, to get abortions, to celebrate gay marriages, to allow priests to love each other and even to get married, to divorce, to be happy.” Whether or not it was Sorrentino’s intention, just hearing a pope say what everyone thinks they want him to say seems to expose just how wrong it would be for him to say it.
The juxtaposition of opposites—the unexpected love for those in Catholic power combined with outrage when they commit grievous sins, the surprising delight in liturgical beauty mixed with horror at the extravagance, the way you can’t pin a single person down as either a sinner or a saint—combine in such a way that leaves us wondering, What is the Catholic Church, really?

Against Donatism
Sorrentino paints a picture of the Vatican that is at once repulsive and frightening yet also beautiful, mysterious, and at times even holy. Cardinals are two-faced yet sincere, self-interested yet self-giving, otherworldly yet deeply human. The young pope himself is a man full of hope and indecision, reminding viewers at every turn that the claim of papal infallibility (which the show misrepresents) is not a claim to impeccability. Sadly, popes sin. They can think and say heretical things. His Holiness can even drink Cherry Coke for breakfast and reverse the smoking ban introduced by Pope Saint John Paul II. The dogma of infallibility pertains only to that which is said in union with the bishops from Peter’s chair.

In a way, the whole drama is a long reminder that Catholics are not Donatists, that heretical group that believed that only those living a blameless life belong to the Church. The validity of the sacraments does not rise or fall on the holiness (or sinfulness) of the priest. This does not by any means excuse broken vows of chastity, child-abuse, greed, power-mongering, sloth, or any other sin a priest might commit. Not at all. But it is to say that the apostolic succession, the holy priesthood, the sacraments, the Petrine Office, are true only by virtue of the merits of Jesus Christ. From the start, the Church had a betraying Judas and a denying Peter and a doubting Thomas. It’s still the Church. We should be outraged that bishops and priests sin, but we should be outraged for the right reasons.

Those who take comfort in cheap polyester vestments, stripped altars, and whitewashed sanctuaries coordinated to “the spirit of Vatican II” will be disappointed to find such an exhibition of Catholic regalia and garish signs of power in The Young Pope. The fact of the matter is, if you do not like towering cathedrals, magnificent statuary, stained-glass windows, golden monstrances, ornate altar linens, shimmering miters, towering papal tiaras, or Piscatory rings, you might not like being Catholic. The Church’s theology of stuff is anything but iconoclastic. The reason priests dress like kings is to remind the congregation that they serve Christ the King, and that the priest is in persona Christi. The young vicar of Christ loves the opulent costumes and pageantry of Catholicism, but every detail is shot through with meaning. For example, the traditional red shoes are the color red to symbolize the blood of the martyrs.

If we are shocked to see the pope carried into the Sistine Chapel in the papal sedan chair, wearing the three-tiered papal tiara, it’s only because we’ve forgotten that this is in fact normal. Popes have long been carried around in chairs. Artwork from as early as the eighth century depicts popes wearing a cone-shaped helmet with a small crown attached to the bottom. Over the centuries, the keepers of the keys built on this custom, adding not one, not two, but three crowns, until the long tradition came to a sudden end in 1963, at the end of the second session of the Second Vatican Council, when Pope Paul VI descended from this papal throne in St. Peter’s Basilica and placed his papal tiara on the altar, perhaps as a sign of renunciation of worldly glory. 
In buying back the tiara from the crypt of the Basilica of the National Shrine of the Immaculate Conception in Washington D.C., the character of Pius XIII is simply making an old thing new again.
Anti-Christ or Christ-like?
One of the most challenging aspects of The Young Pope is the character Lenny Belardo himself, whose papacy seems at times to be a platform for his personal problems. He is at one moment a saint and the next a sinner. Is he Christ-like or is he the anti-Christ? One moment the young pope blasphemes and the next he says, “I do not exist, only Christ exists.” One moment he claims he has no sins to confess only to beg for God’s mercy the next. Ravaged by grief and plagued by an unremitting doubt in the existence of God yet performing incredible miracles and enjoying a direct line of communication with God himself, one is never too sure about the identity of this pope.

And although Jude Law’s character often challenges and repels the Catholic viewer, there are nonetheless many, albeit surprising, parallels between Pope Pius XIII and Jesus himself. For example, the young pope does not want to be seen by the masses and for most of his life Jesus did not want to be seen. Pius XIII fires the papal photographer and won’t allow his face to be printed on plates and other trinkets, insisting that his papacy isn’t about him but about the office he holds and for whom it is dedicated, not unlike how Jesus was constantly pointing to the Father. Like Jesus, the young pope is able to miraculously heal the sick. It’s almost biblical the way a small group of Cardinals act like Pharisees in trying to blackmail him. Like Jesus, Lenny is not afraid of prostitutes and immoral people. In trying to seduce him, a married woman encounters Christ through him and can only “go and sin no more.” Like Jesus, the young pope speaks the truth with force, even if it means the crowds will leave. He refuses to compromise (“Whoever is not with me is against me”). One can’t help but wonder, is this guy a saint?

If he is, he seems almost to know it. Given what God has done through him, he’s surprisingly humble and yet disappointingly proud. We might imagine saints to be much less eccentric than the character Pope Pius XIII, but there is something similarly jarring about many of our most beloved saints when we un-domesticate them and see them more as they truly were (the Little Flower saving the clippings her own toe nails comes to mind). Given that the show is presumably written and produced by non-Catholics, it’s altogether impressive that they came as close to the beauty of holiness as they did.

And yet, unfortunately, for all the talk of “God,” the ten-episode spectacle fails to mention the Holy Trinity, barely mentions Jesus Christ, not once gives a synopsis of the Gospel, and if it tells the truth it says it in a very slanted way. It is strongly suggested that only someone with personal problems could be conservative. One wonders if there is any reason for the kangaroo beyond a Sorrentino signature.

Is it dark comedy? Jeremiad? Soap opera? Accidental evangelism? They say every joke has some truth. Despite its helter-skelter storyline, moral faults, and doctrinal distortions, The Young Pope is an unexpected invitation to talk about Jesus and his holy Catholic Church. Sorrentino’s series brooks neither belief nor disbelief, raising more questions than it answers. The bright-eyed soundtrack, the intensity of color, the roller-coaster plot and character development—to say nothing of Jude Law’s captivating performance—make this the kind of show even the most ardent anti-Catholic could enjoy. But after the credits roll, who will talk with him about it?

13 Thoughts A Young Catholic Had Watching 'The Young Pope'
https://www.theodysseyonline.com/13-thoughts-young-catholic-watching-young-pope?utm_expid=.cZCE7oX8QCubI-ziFLsOXg.0&utm_referrer=https%3A%2F%2Fwww.google.co.in%2F
By Michael Joseph Dulman, June 13, 2017

The HBO miniseries The Young Pope premiered in Italy last October of 2016 to generally favorable reviews and, as you might expect for an atheist-directed show about the papacy, not inconsiderable consternation from Catholic blogs and news sites. To do it justice, the production looks great: beautiful settings, St. Peter’s Square packed full of people, and Jude Law absolutely resplendent in papal garb. Director Paolo Sorrentino delivers the quality viewers pay to see from HBO.
But like Jude Law’s Pope Pius XIII, underneath the surface something feels off: clunky dialogue, bad theology, and the almost complete lack of humor turns at times the plot from the surreal to the unbelievable. The petulant, borderline sociopathic behavior of Pius XIII takes willing suspension of disbelief to its limits, and some unfortunately written lines given to Diane Keaton almost hurt to listen to. These and other minor details may detract from a viewing experience of the The Young Pope: “Episode 1.” But these are small concerns. The star-studded cast manages to shine in spite of the stubbornly superficial characters and heavy-handed exposition. Best of all, the series prompts young Catholics to ask interesting questions about their faith, some trivial, some less so. 
With that said, here are 13 thoughts a young Catholic had watching The Young Pope:

1. What is the age of the youngest pope actually?

The record, held by Benedict IX in 1032 A.D., is 11 years, 36 years younger than Jude Law’s Pius XIII. At least three other popes also beat out Pius XIII for youth: Johns XI and XII and Gregory V. All became pope within almost a century of one another, and not for good reasons.

2. How is the pope chosen today?

Popes today are chosen by papal conclave, an electoral process requiring a two-thirds majority vote of cardinals in favor of a willing candidate. This practice developed over time in the Church, largely in response to the election of so many popes by secular rulers, a process that lead to problems of its own.
3. Could someone like Lenny Belardo (Pius XIII) ever become pope?
See the above two answers. The saeculum obscurum, or dark age, refers to a period in Church history when powerful Italian families greatly influenced papal elections, resulting in a crisis with rival claims to the papacy. 13th century reforms insulated papal elections from influence by secular rulers to prevent further controversy. So to answer the question, yes . . . but no.

4. Is this how people imagine having an American pope would be?

First off, the current pope is not from America. He’s Argentine. Second, yes, probably. Mr. Sorrentino claims to have come up with the character while Obama was in office, but one can’t help but feel he had another president in mind when creating him. It doesn’t hurt that Pius XIII hails from New York and his actor happens to be wearing a wig.

5. Were those nuns just waiting outside Fr. Spencer’s bathroom for him to try to kill himself?
In a shocking scene, Pius XIII’s mentor tries to commit suicide in despair because his pupil became pope instead of him. Fortunately for him, a couple of passing nuns stop him before he can slit his wrists. Why they were outside his bathroom to begin with is never adequately explained. It’s one of those minor details that keeps The Young Pope from ever truly being great.

6. Am I allowed to be on my cellphone in the confessional?
If you wanted to write things down so you know what to say to the priest, that’s perfectly fine. If you’re the kind of person who finds it difficult to resist the urge to Snapchat everything you’re doing, you might reconsider it.

7. So the pope can order confessors to tell him people’s sins if it concerns the security of the Church?

Absolutely not. Under no circumstances can a priest break the seal of confession. Canon law lists the penalty for such an act as latae sententiae, excommunication. This sounds cool, but it’s just the Latin way of saying you are automatically booted out of the Catholic Church, which, for a committed priest, is the worst possible punishment. No one, priest, bishop, or pope, can ask a confessor to reveal someone’s sins that have been revealed in the sacrament of penance.

8. Jude Law does a great American accent.

This is not related to Catholicism nor is it a question. Yes, yes, he does.

9. Is there really a papal tiara in D.C.?

Yes, and Pope Paul VI really did donate it in 1963 and give the proceeds to the poor. He did so as a symbol of renouncing the worldly power commonly associated with the tiara, something his fictional successor comments on as a mistake. This remark is one of many that reveal Pius XIII is perhaps less pious than he lets on.

10. Do people really make life or death decisions based on what the pope says?

In a disturbing opening scene, Pius XIII declares in his inaugural homily that Catholics everywhere should embrace a multitude of practices that would go against their conscience and Church doctrine. Mr. Sorrentino clearly intends this scene to force introspection in people who heed so fervently the words of the Holy Father. Of course, the pope is not the Church, and should anyone ever advise someone to act in any way contrary to their conscience, that person’s words should in no way be heeded.

11. Pius XIII isn’t that funny.

No, not very often. The worst is when he lies and covers himself with, “I was only joking.” It’s a trait that shows both his Machiavellian, dishonest streak and his stark lack of any joy or humor.

12. Does God live in the Big Dipper in a half duplex with a private swimming pool?
No. See above.

13. Are they making another one of these?

Just this month, Mr. Sorrentino announced a sequel series, titled The New Pope. I only hope the new series and the new pontiff learn from their predecessor’s mistakes.

An Indian review
The Young Pope review: It’s a Miracle of God that Jude Law’s controversial HBO show made it to India at all
http://www.hindustantimes.com/tv/the-young-pope-review-it-s-a-miracle-of-god-that-jude-law-s-controversial-hbo-show-made-it-to-india-at-all/story-Pa7iceffcgxDimuWzdW5bK.html
By Rohan Naahar, October 29, 2017

Cast - Jude Law, Diane Keaton, Silvio Orlando, Cécile de France, Ludivine Sagnier, James Cromwell
Rating - 3/5
To make a show like The Young Pope in India, to even contemplate creating something like it, is not possible. It would incite riots. There would be protests on the streets, property would be destroyed and the live debates that would follow on primetime TV would end, as they often do, in name-calling and verbal warfare. Prisons would welcome new inmates, the show’s creators would be humiliated publicly and made an example of. In India, religious sentiments are easily hurt. In India, bans are handed out like ‘prasad’ is in temples.

None of this, mind you, is a comment on the quality of the show. Honestly, when is it ever? When have we, as a country, ever let the quality of a show - or film, or book - get in the way of a good protest? Art is an easy target. Condemning it is an easy distraction.

But picture this for a moment: The Pope, an unusually good-looking man in his mid-forties, with the face of Jude Law, and the manner of Mick Jagger, getting ready for his inaugural address. Behind him plays the classic song ‘Sexy and I Know It’ by LMFAO. Dangling from his lips, a limp cigarette, and balanced on the bridge of his nose, Wayfarers that would make Marcello Mastroianni proud.

“You know something, Holy Father?” asks his Camerlengo, treading very, very carefully. “You are as handsome as Jesus.”
The Pope, born Lenny Belardo, former Archbishop of New York, takes a beat, and fires back: “I may be more handsome. But keep that to yourself.”

He then proceeds to deliver an address that shakes the very foundations of a Catholic Church that is becoming increasingly liberal, cultured to be more forgiving, and more open by Lenny’s predecessor. It’s a speech that would send the Ayatollah Khomeini scurrying away in shame.

In a move that shocks the world, Pope Pious XIII (Lenny’s moniker of choice) condemns abortion, and commands the faithful to submit fully to God, or face His wrath. There would be no room for those with even the slightest doubt. He pools homosexuals together with paedophiles and vows to weed them out from his Church. And he begins all this, his address, and the sycophantic rise to the top that follows, with a knock-knock joke.

It’s still early days, and season 1 barely provides a glimpse of what is to come, but it will be interesting to see where Lenny Belardo’s journey takes him. He is a fine addition to the ever-swelling list of TV antiheroes, which has grown to the point that very soon, there would be no room left. Walter White, Frank Underwood, Tony Soprano, John Thackery… Lenny Belardo, he who likens himself to JD Salinger, Stanley Kubrick and Daft Punk.
But once the shock wears off, once series director Paolo Sorrentino’s trademark dreamlike, surreal style becomes slightly repetitive, and once the unpredictability of Pious XIII becomes insufferable (despite Jude Law’s complete and utter submission into dangerously crazy territory), what are we left with?

Well, we have a character that is motivated by basically a single event from his past (his abandonment at the hands of his hippie parents), supporting characters that are either completely forgotten after a few episodes (poor, poor Diane Keaton) or are confusingly underutilised, and a show that cannot decide which side to take.
Sorrentino gleefully satirises the Church’s theatricality, and its unstable place in the modern world, and then spends the rest of the time ‘what if-ing’ his way through several controversial issues.

What if God really exists? What if Lenny really has the power to perform miracles? What if these ‘miracles’ are larger than everything else – the corruption, the scandal, the degeneracy, and the child abuse? The show touches on it all, but only very briefly. But its biggest sin is its belief – its absolute faith - in the thought that if all this were to be true, then Pope Pius XIII’s policies would be acceptable.

They wouldn’t.

As it stands, The Young Pope ends on an abrupt note – but with the faintest hint of a melting heart, evolving beliefs, and long-awaited closure.

We note that every review of the film series has observations about “Pope Pius XIII” that contradict one another. That is The Young Pope! He himself says something and contradicts it before it registers.
And the eventual comparison below; I am certain that there are many others) with Pope Francis is inevitable. (See also pages 9, 10)
The Young Pope is a hit with Catholics – so why is the Vatican so silent about it?

http://www.independent.co.uk/voices/the-young-pope-pope-francis-catholic-church-sky-atlantic-jude-law-a7397371.html
By Janet Street-Porter, November 4, 2016 
The most compelling and challenging drama series on television at the moment is The Young Pope, showing on Sky Atlantic.
Jude Law gives the performance of his life as a newly elected Pius XIII: right-wing, chain-smoking, deeply cynical and ultra-political. Machiavelli operating in the 21st century.
Directed and written by Academy Award winner (for The Great Beauty) Paolo Sorrentino, life in the Vatican has never looked so sumptuous and corrupt.

This 47-year-old Pope is an orphan, abandoned by hippies and raised by nuns – Diane Keaton is wonderful as Sister Mary, his right-hand woman in the male-dominated hotbed of double dealing. In one scene, he bursts in on her bedroom to discover she’s wearing a T-shirt emblazoned with the slogan “I’m a virgin, but this is an old shirt”.

In this week’s episode, chain-smoking, Cherry Coke-swilling Lenny Belardo (the yankee Pope) starts by declaiming: “I love myself more than I love my neighbour… more than God!” and winks at the camera at the end of the opening credits. This is The Sopranos in cassocks as Pius confides to a sidekick: “I prayed so hard I nearly sh*t my pants”.

The series has received five-star reviews, in the USA and in the UK, and even the Catholic Herald raved about the “mordantly funny story-telling” – but how has this subversive and thought-provoking drama been received in Italy?

Unusually, for a Pope so brilliantly skilled in public relations, there has been no comment from Pope Francis, whose own gift for humility and skill at presentation – shunning the papal apartments for a basic hotel, driving a second-hand Volvo and washing the feet of the destitute – have won him millions of fans in spite of his ultra-conservative views on homosexuality.
From the Vatican itself, there has been a resounding silence. I wonder why? When the first episode aired on Italian television, it was a huge hit, and received the highest rating ever for the first episode of a Sky drama. 
The Young Pope might masquerade as a high-budget soap – but it tells us some uncomfortable truths about the hypocrisy at the top of the Catholic Church.

My theory is that Pope Francis, who is known to chafe against the pompous people who surround him, has watched the show and is perfectly happy with Sorrentino’s vision.

Waiting for a Young Pope
https://www.firstthings.com/article/2017/03/waiting-for-a-young-pope 
By Matthew Schmitz, March 2017

The Young Pope, HBO’s series about an arch-reactionary successor to Pope Francis, is often boring and occasionally blasphemous, but its images are splendid: Jude Law, dressed in papal white, reclining with a cigarette, as menacing as Joseph Cotten in Shadow of a Doubt. Jude Law, standing on the sedia gestatoria, arms outstretched like Pius XII. Jude Law, celebrating the Tridentine Rite as if Paul VI had never reigned.
Each of these images affords the thrill of transgression. Just as AMC’s Mad Men offered its viewers the frisson of watching natty and unpleasant people smoke and drink in the office (a relief from casual Fridays, anti-smoking campaigns, and corporate sponsorship of every enlightened cause), The Young Pope depicts a Church that no longer seeks the favor of the world—and is all the more fabulous for it.

Upon his election, the young pope takes the name Pius XIII to signal a return to the past. When he addresses his cardinals, he lays out his anti-modern program: “Tolerance doesn’t live here anymore. It’s been evicted. It vacated the house for the new tenant, who has diametrically opposite tastes in decorating.” Diametrically opposite, and much improved. “The liturgy will no longer be a social engagement,” he declares. I confess that when I heard him say, “The Vatican must immediately buy back the papal tiara,” I let out a whoop.

Paolo Sorrentino, who wrote and directed the series, does not seem to be a traditional Catholic. As with most recent treatments of faith, a little more religious literacy would have gone a long way. Nonetheless, The Young Pope reveals the exhaustion of attempts to make the Church attractive by conforming it to the world. Reveling in supposedly old-fashioned garments like the papal red shoes and wide-brimmed saturno, it shows how attractive an unapologetically traditional Catholicism can be.

Sorrentino is not the first artist to admire Catholic tradition without adhering to it. Perhaps because they stand at some distance from the faith, or perhaps because they are trained in manipulating forms, artists have a way of hitting on truths about the Church that many Catholics cannot see. The signatories of the 1971 “Agatha Christie Letter” that pleaded for the preservation of the Latin Mass—people like Vladimir Ashkenazy, Agatha Christie, Graham Greene, Nancy Mitford, Iris Murdoch, and Joan Sutherland—were not generally Catholics, let alone traditional ones. But as artists, they were able to see the beauty and value of a liturgical form that too many practicing Catholics, through familiarity, had foolishly come to despise.

As a filmmaker, Sorrentino is particularly alert to the power of images. “In the 60s,” says Pius, “the young people that protested in the streets spouted all kinds of heresies. All except one: power to the imagination. In that, they were correct.” He vows that his first public appearance will be a great visual event, a “dazzling image, so dazzling it blinds people.” For Sorrentino, the Church is most eloquent in its pomp and dumbshow.

Marshall McLuhan! Thou shouldst be living at this hour. The media theorist believed that every group needed a common symbol or code, something that set them apart and made clear their purpose. Often this would involve “costume and vestment”—visible markers of identity. “What the young are obviously telling us is this: we want beards, we want massive costumes and vestments for everybody. We do not want any of this simple, plain, individual stuff.” Decades later, watching HBO, it is hard to deny that McLuhan was right.
Sorrentino seized on the idea for making a show about a reactionary young pope after talking to Vatican watchers who thought any successor to Francis was likely to be more traditional even than John Paul II and Benedict XVI. This has been my hope for some time, and I am gratified to see it realized on-screen. What I find genuinely impressive is the way Sorrentino captures one of the least-noticed conflicts in the Church today: a cold war between old and young, in which accusations of effeminacy and talk of “cohort replacement” are unhappily traded.

Pope Francis is one of the great antagonists in this battle. He has a penchant for anecdotes in which young priests are rigid and worldly, while older ones are gentle and wise. At a press conference in October, Francis told a story about a parish in Spain where an old priest had been replaced by a young one. Whereas the first pastor had accompanied a transgender person in the parish, the new one (so Francis said) stood on the sidewalk yelling, “You’ll go to hell!” In a homily in September, he made fun of young priests for wearing more traditional vestments: “And it is said that the Church does not allow women priests!”

However one weighs those specific remarks, Francis has a point. Young people really do desire structure today. Call it “rigidity” if you like, but they have had occasion to learn the value of rules. Some of them would have been spared a great deal of misery if our Church and society had been more rigid on certain points.

Sorrentino understands this. The young pope is an orphan, you see, having been abandoned at a young age by his parents—two freethinking hippies. It is because he has lacked a mother and father that he has come to see the value of traditional authority. An exchange between him and an old cardinal is telling:
“You surprise me, Holy Father. You are young, and yet you have such old ideas.”
“You’re wrong about that. I’m an orphan, and orphans are never young.”
“But the majority of churchgoers are not orphans.”
“Says who? You really think the only orphans are those without a mother and father?”

With a single line, The Young Pope hits on what life has been like for the children of the baby boomers. These young people make up a generation of orphans, and not just because so many of their parents divorced and remarried. The baby boomers defined themselves by revolution, and even after that revolution failed, they refused to take on the stern trappings of authority. Rather than forbid and command, they sought to be understanding and therapeutic. They refused to take on the hard roles of father and mother, and so they made their children into orphans.

Among my peers there is a vague, floating sense of dislocation and disinheritance. They have been schooled in rebellion but have nothing to rebel against. This is the cause, I think, of the enthusiasm many young people show for ritual, ceremony, and all things traditional. Having been raised in a culture of unending pseudo-spontaneity, they have had time to count its costs. They prefer more rigid forms.

Of course, Christ is not another Confucius seeking the restoration of earthly order. He disrupts our easy lives by asking us to order them toward him. Sometimes this will mean pitting father against son, but after years of mistrust between Catholics old and young, I think we need a new Elijah, a man who will turn the hearts of the fathers to their children and the hearts of the children to their fathers.

This is the great consolation promised in the Book of Malachi, but before it comes, God’s people are told to repent. They have shown contempt for the Lord’s table, they have divorced the wives of their youth, and they have wearied the Lord by saying, “Every one that doeth evil is good in the sight of the Lord.” These are the precise issues splitting the Church today. (Some enterprising historical-critical scholar should take a second look at Malachi, which reads suspiciously like a forgery produced with an eye to current debates.) However much we hope for peace, a Church that lacks respect for the altar, sanctions adultery, or says that evildoers are good in the sight of the Lord (a la Pope Francis) will have trouble reconciling father and child.

When I think of what it has been like to come up under the boomers, I recall an episode from the first year of Francis’s reign. He was making a visit to the Vatican Grottos, under whose vaults his various predecessors, saint and heretic, Peter and Honorius, are laid out alike. With cameras rolling, he paused to greet the attendants who waited at the entrance. There he noticed an altar boy who had his hands clasped in an attitude of reverence. Francis began to tease him: “Are your hands bound together? It looks like they’re stuck,” he said as he pulled them apart. As Francis went down into the tombs, the boy put his hands back together.

